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FOUNDATION OP THE COLLECTIONS. 



MS. SHBEPSHANKS'S DEED OF GUFT. 



To ALL TO WHOM THE8B PRHSBNTS SHALL COMB, I, JOHN 

Sherpshanks, of Rutland Giile, Knightsbridge, in tli« 
County of Miildlasex, Esquire, send g roe ting. 

Wherkas I desire tliat a. Colletition of l*ii!tuies anil other 
Works of Art, fully representing British Art, s'tiouUl be formed, 
worthy of national ssppoit, »nd have the luivnulagu of undivided 
reBpoDsibility in its management, luelead of being subject to tiie 
control of any body of trustees or managers : And whereas I con- 
ceive that such a collection should be placed in a gallery in an 
open and airy situation, posaessiiig the quiet necessary to the etudy 
and enjoyment of works of Ai't, and free from ihe inconveniences 
«id dirt of the main thorough fares of the metropolis : And 
whereas I consider that such a gallerj might be usefully erected 
at KJensington, and be attai:hed to the Schools of Art in connexion 
wiihtheDepartmentof Science nnd Art now es^blished there; And 
whereas, with the view to the establishment of snch a collectjoo, 
and iu the hope that other proprietors of pictures and other works 
irfArtmaybc induced tu further the same object, I have detor- 
mised to maie such a conditional gift of the original pictnres and 
drawings (the productions of Uritiah artists) which I possesa, as 
ber«in-affer expressed. And X do, therefore, hereby transfer the 
IMcturea and drawings belonging to me specified in the Schedule 
hereto, and the property and proprietorship thereof unto, and do 
tieolare that the same shall remain vested in the Right Honourable 
Edward John Stanley, Baron Stanley of Aiderley, or othej- thit 
member of Her Majesty's G-ovemment for the time being charged 
with the promotion of Art Education, navf undertaken by the 
Department of Science and Art, as the ex-ofEcio trustee thereof, 
upon the following terms and conditions, viz. : — 

i. The said Eight Honourable Edward John, Lord Stanley,- aa 
the first and present ex-officio trustee, shall aign a memorandum 
of bis acceptance of the trusteeship hereunder nt the foot 
bereoL 

S> A well lighted and otherwise suititble gallery, to be called 
"The Nntional Gallery of British Art," ehall be at onco erected 
by Tier Majesty's Government, and be attached or near to the 
public huilditigs built or to be built for the Department of Science 
and Art. on the estate purchased hy Her Majesty's CommissiouorM 
for tlie Rshibition of 1851, or the public parks or gardens at 
Kensingtou. 

8. The said pictures and drawings shall be deposited in such 
gdlery with any other pictures or other works of Art that may be 
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subaequently placed there by other contributora, as it is not my 
vleeire that my collection of pictures and drawings shall be kept 
apart, or bear my name as such. 

4. The right of property and possession in the said pictures 
and drawings shall he solely in the ex-officio trustee for Uie time 
being, but subject to the conditionn herein expressed ; and the 
said pictures and drawings ishall always remain under his aole*care 
and control, and he shall be the soIp arbiter of any question that 
may arise touching the maoagement or disposition thereof under 
these Presents. 

5. The said pieturei and drawings ehall he used (as the primary 
object) for reference and instruction in the Schools of Art now or 
hereafter placed under the superintendence of the said Depart- 
ment, and, subject thereto, ahnU be eshibiterl to the public at such 
times as shall not interfere with the arrange raentt of the said 
Schools, and under such regulations as the es-offlcio trustee shall 
prescribe ; and so soon as arrangements can be properly made by 
him for that purpose, the public, and especially the working 
classes, shall have the advantage of seeing the collection on 
Sunday afternoons ; it being, however, understood that the 
exhibition of the collection on Sundays is not to be considered as 
one of the conditions of my gift. 

6. None of the said pictures «nd drawings shall ever be sold or 
exchanged, or be dealt with contrary to the true spirit and mean- 
ing of the disposition and control thereof herein prescribed j but 
this condition shall not restrict, the tempbrary loan of any of them, 
upon terms sanctioned by the ox-oflicio irustee, to any place in the 
United Kingdom where any School of Art exists in connexion 
with the Department of Science and Art, or generally where there 
is any safe and proper place for their reception and public 
exhibition. 

7. The ex-officio trustee shall be advised and assisted on matters 
connected with the preservation of the wud pictures and drawiugs 
by William Molreaily, Esquire, R.A., or failing him by Richard 
Eedgrave, Esq., R.A., or failing him by some one olher R.A. of 
London, to be selected by the ex-ofRcio trustee for the time being, 
as the professional adviser of the ex-officio trustee. 

8. That the es-ofhino trustee may sell the right to engi'ave or 
reproduce any of the said pictures or drawings, upon such terms 
83 he may think proper, but the engravings and reproductions 
shall he approved by tlie artisi of the picture or drawing engraved 
or reproduced before publication, and such artist shall Be paid 
whatever anm may be received by the ex-officio trustee forjhe 
sale of such right. " ' • 

9. The said pictures and drawings, or the conditional gift of 
them hereby made, shol! not be enkject to the provisions of the 
Act of the 19 & 20 Victoria, cap. 29, intituled "An Act to 
•' extend the Powers »f the Tmatees and Directors of the National 
" Gallery, and to authorise the Sale of Works of Art belonguig 
'* to the Public," or to any future enactment of the Legislature 



which, but for this declnt'atiuu tu the contrary, shall have the 
ellect of phiciiig the saiU pictures uq<1 cb-uwuigs under any oihi^r 
care or ordering than is herein prescribed, or would otherwise 
ftlter or interfere with the clii^poMtion thereof hereby made. And 
in case of such icierfcrenoe on the part of the Legislature, or if 
the tei'me nnd conditions as hei*eiu espreaacd he not ^t^ietly 
sdliereJ to, then the conditional gift hereby matle of the said 
llictures and drawings, in favonr of a National Gallery of British 
Art, the Schools of Art, and the public generally, shall wholly 
Cease, and the ex-officio trustee for the time being »hnU then,- 
upon liold the said pictures and drawings in trust fur thi! Univer- 
Bity of Cambridge, to be added to, and for ever thereafter form 
part of the Fit»- William Collection in the said University. 

Witness my hand and seal, this Second day of February One 
thousand eight hundred and fifty-aevfii. 

(pigued) Jon» SHEBFSHANK8 (L,3.) 

' Signed, sealed, and delivered by the above-named John 
Sheepshanks, in the presence of 
WitUdM CowPtR, 17. Curzon Sti-eet, Loudoo. 
BiGH]>. Rkduravk, is, Hyde Park Gate South, Kensing- 
ton. 
Eknby Coi-e, 24 Onslow Square. 

I, the above-naraed and undei'signed Right Honourable Edward 
John Stanley, Baron Stanley of Alderley, do accept t^^e trusteo- 
abip created by the above deed. 

(Signed) Stanlet op Aldeki.ev, 
Lros Pl ATP A IB, Witness. 



MINUTE OF THE LORDS OF THE PRIVY COUNCIL 
ON THE ABOVE DEED OF GIFT. 



DEPARTMENT OF SCIENCE AND ART. 



At the Council Ckambert Whitehall, the Sixth daj/ of Febntar^ 

1857. 

By the RiouT Hhkourable thk Lords of rriE Committee of 
PRITT CouMCiL appointed for the cnnsideiafum of all 
tnaKers relating to Trade and Fobkion Plantations. 

Ml Lords take into consideration the Deed of Gift by which 

VLt. Sheepshanks transfers to the President of this fioord his 

valuable Collection of Pictures and UrowingB, in order to found 

' « Gallery of British Art, in connexion with the Schools of Art 

mtder thiu Board. 
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_ !!lie Presiilent has nceepted with much gratification the 

niBteeship tTeated by this Docd, under the conditiona therein 
^eMscibed. 

My Lords we sensible of the groit value of the magnificent 
gift thus presented to the nation during the lifetime of the Donor, 
itnd thay desire to pspress their admiration of the very liberal 
spirit in which it has been made. 

My Lords admit the reasonableness of the condition that the 
Deed of Gift shiill only take efiect when a suitiible Gallery shaU 
have been provided in an airy situation near the GardeDs or 
Public Parks at Kensington, and they have given directions with 
the consent of the Treasnry, for the erection of such a Gallery 
without delay. 

Their LoTdfihips direct that a letter should be written to Mr 
Sheepshanks, thanking him, on the part of the Government, for 
his munificent gift to the nation, and for the open character of the 
conditions under which it has beea made; and stating, that 
whilst the liberality of these conditionB has greatly enhanced ita 
value to the nation, they are well calculated to realise the dia- 
intereatcd object of the Donor to found a Gallery of British 



All. 



Approved, 

SiANLKr OF Aldkuley, 
_6th Feb. 185?. 
^ Mr. SheepshnnjLs died hi lHG5. 



Lyon Platpaih. 



NATIONAL GALLERY OF BRITISH ART. 



INTRODUCTION, 
RICHARD REDGRAYE, ESQ., C.B., R.A. 



Oil Famtings. 



Mr. Shkrfshank^ having geuerouHly presented to the nation 

Ebta valuable pictures .ind drawings, the works of Britisii artists, 

(iritii a view to the formation of a national collection of British 

tt the following ciLtuIugue hus been prepared, intended to serve 

ftiot onl^ as n register of the paintings, &<:,, bnt also as a means of 

~ " J the pultlic some informHtion on the works and their 

nilhors. 

A fenr prelklory observations on the aim and objects of British 

rsRi And on some of its marked chnracleriR tics, may enable the 

Ipnbliti to enter into the intentions of the artists, and more fully to 

I VT^cy a noble gift whidi has been specially offered to contribute 

■'to the gTAtification of all. 

I Id conuilering the aim of British art, it is natural to eompure 
Kit vith that of the modern Coutint^ntal schools, bnt in doing so 

■ it IB particularly neceseary to bear in miud how differently the 
platter have been fostered and encouraged. In Franer-, for 
fc eXMSpIe, — and the same observation is not less applicable to other 

uotriee, — the Church and the State are the great patrons of 
t, and pictures are lai^ely commissioned for town halls, palaces, 
r.and churchef^. These are constantly of large dimensions, and 
Licalculated by their mere size to make an ImpreBsion on those who 
I'do not reflect that all the highest qualities of art may be con- 
ined in pictures of moderate size, as is sufficiently proved in the 
wks of Kaffaelle, Frat« Angelico, and Kemling. 
■ The subiects of these works are all of a public character, — 
Inlli^ouB when commissioned by the Church, or historical when 
I for the .Stat«. Bat Protestant Britain hai< never quite overcome 
I tbe objections of her Befovmert; to the pictoiial representation of 
iptural subjects, and they ai'e still but rarely admitted into 
Jesiastical edifices. Kor, until lately, has the State in this 
{'Country done anything to promote pictOT'ial art, so that our 
IliBttles and our triumphs have had no national commemoration by 
Ittie painter, but have biicii left to tho poet to sing, instead of 
f bring portrayed by the artist. MoreoTei', our insular position 
I'tiHB, under Providence, protected us fi-om actnal contact with war 
^.nnd ifci terrors, and thus has had uome share in the subjects of 
r ehoice. Art in England has floui-islied from the demands of 

■ tlMBe who luve it as a. home delight ; thet't'fore our (lictures ara 



small, and Huitttil to our privato reMilences, while the subjects are 
such as we own live by and love ; and hence, they have been 
largely illustrative of tlie feelings and alfections of our kind, ami 
of the bewntifnl nature of wttich we desire to he reminded as a 
aolace in the moments of rest from the hai*d laljonr of daily life ; 
and it may be said, that in no school of ancient or modern times 
have 6uch subjects been more tontbingly treated, more happily 
conceived, or more beautifully executed. 

The contrast between the Briiish and the Continental artists in 
their choice of subjects was singularly apparent in the vast 
gatbeiing in Paris in 1855. To pass from the grand salons 
appropriated in the Palais des Beaux Arts to French and Con- 
tinental works, into the long gallery of British pictures, was to 
pass at once fixim the midst of warfare and its incidents, from 
pitaaion, strife, and bloodshed, from martyrdoma and aiiffering, 
to tlie peaceful scenes ofhome; — it was said of our pictures that 
they reflected the life of n people who had long been permitted to 
dwell safely. 

The subjects chosen foy British painters have been dis- 
paragingly classed with those of the Dutch school, but they are 
of a far higher character, and appeal to more educated and intel- 
loctoal minds. Thus, if we examine the works of Teniers, 
Terburg, Ostade, Jan Steo[D, de Hooghe, Dou', Mieris, and others 
of that school, they will bo found to consist of music-meetings, 
tavern-scenes, conversations, feabts, games, revels, and drinking- 
bouts — Q&^n very doubtful in their subject, and frequently of the 
vei7 lowest taste and characlei'. They seem to be the productions 
of men who never read, since the subjects chosen rarely or ever 
have any connexion with Uterature, nor do they seem to have 
been taken from the poeta or writers of their own or any other 
country ; hut repreHcnt, certainly with admirable truth and force, 
the scenes they daily saw, and among which they daily lived, 
embodying generally only the lowest sentimenb) and iustiucis of 
our common nature. 

The subjects of British artists, on the contraiy, if they are 
below what ifl usually classed as historic art, almost always appeal 
to the higher sentiments, und embody the deep leeh'ogs and affec- 
tions of mankind. Our poeta and writers, as well as those of 
other countries, find in them loving illustrators. Even when the 
painter chooses for his suliject our rough sports, our native 
games, our feiista and meriy-makings, he contrives so that some 
touching incident, some tender episode, or some sweet expression, 
sbalt be introduced to link them to our common humanity ; and 
tliose offensive accomiianiments which the Dutch artist seemed 
instinclively to revel in are judiciously passed over, or hinted at 
rather than prominently displayed. 

Landscape painting also is a dsss of art which has been 
very successfully cultivated in ibis country, and British artists 
have been allowed gi'eatly to excel in it. The present collection 
contjiinij fine works by Constable, Turner, ColUnG, and Callcott, 
among those passed away, tind many by eminent living painters. 
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■Unlike the Conl.iiu'nttil practiw, our artists, both sulyect and 

aodacape pfiinUTtt, tooatlj- atiuly art for t htm selves, and prefer 

l&ture to thu pnintiug-rootna of tlieir eminenl conteiupomries. 

nds hubit, has leil nat Diily to truth, but to variety and indivi- 

Hualily, which are atnong tjie greolost charms of British 

UftBilscnpe pnintiug. Great is the differeuce between Colliiitt 

and CoDstuble, nithougb both paint English nature ns it is 

resented to the view of all who love to look on it and learn 

; it, aud both prefer the fre^sh breezy sparkle of our own 

blowDs and commons, of our grceii woods and fields or ahingly 

llhorcs, to any other, as the subjects for their pictures. StiU 

greater is the difference between these and Turner, tho true 

^mnter of mist and cloud, of sur and distance, — who, not content 

I restrict himself to our scenery, delights in that of brighter 

tods also; and depicls natui-e with all that an imaginative 

could gather throngh the most informed and gifted 

The dews and mists of our land have been a boon f» our island 
Iters, sometimes shrouding the earth and rendering it vast and 
]d by dim unceriointy, sometimes ghttering in the rosy gleams 
morning, or lighted by the golden tints of evening. Every 
ty, these accidental effects have been seized upon as a sonrce 
isSnile variety and beauty : they contribute to the venlnre 
Id ftrtility of the land, to the— 

" LoDp fields of barley and of rje 
That clothe Ihc wold nai ineut Uie sky," 
well as to the abundant weedage of our heaths and liedgcrows. 
•ih fertile sources of the true picturesque, and both studied with 
leo.M} love by ihe true artist. 

From what has Iwen said, it will be felt far from surprising 
that hietorieal art has been little jirnctised in these kinj-doms, 
( there has been no demand for it by private patrona, nor by 
coqjorate bodies, onr churches, or for our stale buildings; 
fet the artiste have never been backward, imd individuals have 
'rom time to time sacrificed their worldly interests to do' away 
what has been made a reproach to ua. We may instance noble 
historical works by men who were our contemporaries, by Haydon, 
Hilton, and Etty.'as well as by living artists, — works which may 
■wrfl take rank with what has been achieved by modern Cimti- 
' lental painters ; and when Government at Inst came forward to 
JTomote historic art, in the decoration of our Halls of Legislature, 
in immediate response was given that has resulted, and will 
result, in works which poslcrity may perhaps place higher than 
contemporary judgment. 

The present cotlcctiou, however, consists of pictures of cabinet 
iroportions, illustrative of every -day life and manners amongst 
I, appealing In every man's observation of nature and to our 
tst tellings and affections, without rising to what is known as 
etoric art: as such, they are works that all can understand 
id all more or loss appreciate. And this is especially to be 
i^Bted on, since a wrong impression is only (oo widely entertained 
TOToa, ft 



t does jiol appeal to thn multitude bat only to those 
y edncateU t« appreciate it. Pictorial urt ilous appeal 
_' to uU in some of its liigliest qimlities, inaKroucli ks it 
embodies images of beauty and expression, sinc<) both of these are 
parCa of a langoage whiali uatnre hud tnude common to nil 
inaukind who are imbued with a sense of the heantiful, and 
an instinctive feeling enahling them to read the heart in the 
varied expression of the iaee or action, and therefore enabling 
them to enter into the paintf^r's labour?, if he has truly rendered 

Tbua £ar, then, all can jndge oE the painter's art,-~all can 
tell if he iiUs them with pleasure from a sight of the beautifal, or 
touches their hearts in eyropathy with the expression he has 
irtrayed. Not that it is asserted that all feel these qnalitiea 
their full force, or can be moved equally by his art. We are' 
ited with seufies capable of culture, and as the Indian becomes 
lute of hearing and keen of vision by constant exercise of these 
[lily senses, so those which are int«llectnal may be cultured and 
improved ; and this constitutes the high mission of the artist, and 
that which renders him a publii; benefactor — that his art stimu- 
lates mental culture. Nor does this culture contradict the Hrat 
BseertioD, that art appeals directly to the multitude : there may 
be a difference in degree, there is none in kind, and as faj* as beau^ 
anil expression go, the painter appeals to all, knowing that in 
e respects "the whole earth " is still '"of one language and 
speech." 
Nor are the untaught multitude shut out irom the enjoyment 
II still higher quality of the palmer's art — the imaginative, 
'nlike the poet, who clothes his noblest images in words, which 
the many never reveal things, of the painter it may be more 
,ly said that through his art — 

" We cao behold 
ThiagH mauiibld, 
Tbul have not ;el beeu wholly [aid, 
Have DQt been whoUy sung or said." 

Knd noC alone aU that is probable, but all that is possible, beeomea 
^tuul, embodied by the painter's skill on canvas, 
li Now, if we would simply allow tbe^e three qualities in n picture 
'( act upon our minds, how much of the painter's art would 
iome a source of delight, shut up only when we altemjit to be 
^rned in quaUties which we have not studieil, and critioal where 
e enjoyment would bring the truest pleasure. 
us look at any picture in the present Collection appealing 
distinctly to the qualities spoken of, and, simply endeavouring to 
enter Into the painter's intentions, forget a while to be critical, 
and be content lor once to be amused. 

There is no work in the Collection more fully illustrating the 
pleasure which all will derive from pictorial beauty than the"Flnri- 
/el tind Pfffdita" of Leslie (No. 114). It is impossible to sup- 
pose that one quite unacquaiuted with the play would be otherwise 
"' u deeply interested by the surpassingly aweet face and the modest 



Lilly Torm ami princely gnico oE him to 
ADil nil can undorstumt (he deep devatir- 
Ipi; love witli which he ganus on her. Fur higher, no doubt, will be 
'^e pleasure of the upectAUir, who, although equally uataiight 
I the rules uf nrt, /tax read the pouticnl piny IVom which the 
(Ubject is titkeu. He will iit oriee t-nU>.r fiilly into the painter's 
' sautiTul emlxxlimeut o[ ker whoac princely lineage ishoiio through 
r ahepherd'rearing, and agree with FloriisDl to think her — 
..." Nn shaiihenlms, hnl ITlora 
Peering in April's frou'," 

' The ilepth of love which the piituter's skill reveals to tho un- 
load spectator will be fur stronger in its appeal to him who has 
1 the intmitabli; lines the poet has pnl iuto the mouth of 

" Wlial jaa du, 
Still hettera what i-i dime. Wlieii j'ou ai>eiik, swett, 
I'd have yon do it ever : when yuii sin^, 
rd have you buy nail iteli 8o ; bo give alraa j 
["my so ; and, for the ordering your a^rs, 
T'> lAuji ibera too: wben yoii do daiv'«, I vish you 
A vBve o' Ibe son, thai yon mifrhi ever da 

Iiing bat Iliac : move »tiU,stiil so, 

1 own no other funcrion: each yonr doing, 
peiDpulHr in enub psrlicnlnr, 

rwns irhtt yoa nro doing m the preseot doHls, 

kt all your acU are queens." 

I TliR enjoyment of the intelligent observer will not end here. 

^fl will he led lo remark how the painter hns enhanced the love- 

i <"f Pcrdita, by contrasting it with the homely comeliuesa 

EMopiia, and gii'on her nctionH additional grace by the truthful 

H^msiiiess of the country miLiden ; nor has the same Brtifice heen 

glected to add youth and ItpJiuty to the prince as compared with 

be l^ed father and his councillor. Many more aourees of pleasure 

iglit be pointed out ; but they refer to other qualities. Thetw 

fte may defer to the consideration of expreasion as a source of 

e to all, and illustrate it by Mulrendy's picture of " Giving 

," No. 140. The subjeet matter of the picture is very 

Biglit; biit the story told is perfi'et in its kind — two boys, the 

3 giving to the other n blti' from an apple. The boy who is 

Hiring the bite is one ut those whose look shows that his gift 

& B compulsory one. ITe is iividflntly a poor-spirited creature 

bfao dares not i-esist the dsinaiid '* give us a bite ;" but he yields 

IClitn willingly, as his face and whole action fully express. Instead of 

"ering the ap|ile freely, he shriuka, ami drawing back his elbows, 

js the Fruit in the closest prcaimily to himself; he pinches it 

bills fingers, and covers it up to limit the bite to the smallest 

isible surface; while the bully who enforces it expresens in 

ihlenance and hands (he eager and intense greediness of hia 

; the hands are instant wifh expressive action ; he seems 

ng on his prey. At the lower part of the picture, the 

Kbt^e^ of a [loor Itnliau stroller eyes, with a face of the same ex- 

]h'6ssivB fear, a large dog, equally dreading a greedy bite. A child 



A little girl's arms is also most thoroughly expreikiive of sleep. 
tnto ibe expi'essiou thus portrayed all cnn enter — the uninatrucldd 
It art as 'woll as he who has made art his study : the former, indeed 
from being entirely free to rest upon the story, is likely to enjoy it 
eveu more fully thim the latter, whose thoughts are taken up with 
other quftlities of art into which the nnJenrned do not stiiTC lo 
enter. 

The present Collection is not rich in purely ima^native works, 
that is to say, works ropresenting ideal beings or stales of being, 
such as arer the fairy noenes of Maclise or Faton, the scrlptiire 
visions of Dauby, or the mythological and poetical landscapes of 
Turner. Many works, however, and, among them, all those 
embodying subjects from our ptools and other writers, are neces- 
sarily works of imagination, although they may be so fully 
realised by the painter's art, that we forget the invention in the 
completeness of the i-ealieation. 

The Dinner at Page's House, by Leslie (No. 110), for instance, 

makes us, as it were, peraonally acquainted with the imaginary 

individuals of the poet's drama, with Slender and Anne Page, 

wilh Falstaff and Bai'dolph, as well as with the two merry wives ; 

so much so, indeed, that wc accept them as real persons, and 

overlook that the whole is a pure invention, first of the poet'a — 

who makes us kuow the characters by their deeds and speech — 

and then of the painter who, entering fully into the poet's mind, 

enables us to sec wJiat the latter had but partially revealed. Thus 

L when the painter is it thorough master of his art, he helps to 

(open up the poet to the many ; and " Sweet Anne Page," proha- 

*'%ly a mere abstraction, when read of, becomes henceforth a living 

' reality, that may, perchance, never more be separated irom the 

language of the poet. 

This realisation by the painter, the multitude are thoroughly 

able to enter into and appreciate. It has been found by experience 

I that men apprehend more easily by the eye than by the ear, that 

llpictures to them are greater realities than words ; and certainly, 

) tliat has in ignorance of the play, looked with, pleasure on 

tfiUch a work as the above, — admiring it merely as the representation 

of u feast in the olden time, and drawing the characters of the 

giiestw only from the espresaon portrayed — will be interested 

more deeply still when he reads the play, and sees the skill wiih 

k which the painter has revealed to him the conception of another. 
Thus the inventions of the painter are not only a soui'ce of 
[pleasai'e in themselves, but open out other sources of gi'atiH cation 
¥xe 
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lases the invention of the artist is exerted leather to 
p^ercise and call forth the imaginntion of the spectator himself 
Btbaii to display his own, " Suspense," by Landseer (No. 99), is 
an excellent example of the pictures of this class. A noble blood- 
hound is watching at a closed door, shut out, oue may imagine, 
from the wounded knight his master. There are the steel gloves 
removed from the now powerless limbs — the torn eagle-plume 
speaks of the deadly strife — and the continuous track upon the 
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[ floor sliowa liow lii^ lifi-bluoJ Row(>d away droit by <lro|i an lie wub 

( borne witliin, Who does not watch wilh thfi fiiithfiil liouml in lioep 

"Buaiiense" Ibr some lokeii that ho yet Jives r Othurs, again 

I may rwid the pictuiv far diflurently : they may imagine dial iho 

I dog has tmcked tlie author of »oine BCt of violence or deed of 

I blood ; ibo plumi! torn fmni hit; caaqm- by the struggling victim, 

rliHS OB ibc floor sprinkled with I'w blued ahtd in the stniggls 

I'Cre the viciim was borne within tbo now doseil portal; we re- 

Kcogaise the scuffle of the moment, the hand cleneliiag the door- 

" OBt with Jearful euei^y to prevent the cloning, the stifled cries, 

e hojteleisnesa of resistance. Yet there, like u watchful sentry, 

Ewaitiug in ^lence, the animal crouches, whose deep tnstinctB teach 

'm untiringly to follow the object of hie search; the spectator 

auteii wwts in anxious eagerness for the re-opening door, anti- 

3 the «pi-iiig of the animal and the renewed plruggle that will 

ansue. Thus variously may the piclni-e bo i-ead, each painting for 

Uaudf a far different scene ; but few. looking on the parntfr's 

Work, will stay entirely without The door, nor allow iniaginatiim 

I carry tliem away lieyond the narrow canvas actually hounding 

o artist's labours. 

Enough has burn said to show the manner in which pictorial 

le^s to all, and is intelligible to all, and Low greatly the 

eciatoi'fi pteasnre may l>e enlarged if he will examine in a, true 

_ irlt. Some further remoiks, however, may be useful to illus- 

Irate other qualities of pictorial art — remarks lending aim to a 

net appreciation of the artist's labours. Among these, one of the 

rat to be considered is imitation. 

Painting is classed as one of the imilutive arts, and tliere can 

I no question that much of (he pleasure we derive fi'om pictui-es 

es from the imitative representation of objects. Tnke the lowest 

9 of works, pictures of Mtill life. In these we shall at once 

loWi that wbiie grouping, light and shade, and colour conduce 

1 the pleasurable sensations they afford us, the iniitalivo truth 

\Ath which objects solid and in relief are represented on a flat 

prfilGe, with all their varied qunliticK of colour, texture, ti'un- 

panncy, Ac, is the great source of our pleasure in them. 

F As sul^ecte take a higiier aim, and rely more largely on bcniily, 

tnBaion, or feeling, mere imitation becomes more and more 

JOdsry to tJiosc nobler qualities; and in works appealing 

fcrecfly to the imagination, it is sitrprjaing how small an amount 

n Imitation is consistent with our deriving the fullest gratili- 

Pltion from them, Thus the nakpd females of Vanderwerf are 

Oth well drawn and coloured, and evidently far more imitative 

1 an oQtIine by Flaxmau : but the touching groups of the 

i Works and Days " of Hesiod, as illustrated by oui- great 

inlDIor, would lose in their effect upon ns, coloured by even a 

toMiT hand than the Dutch painter. 

I The question of the relative imitation of nature has Ijeen su 
" discuEsed of late, and photography and the camera are 
9 such imdght into its multitudinous details, that many 
fre apt to take a wj-ong view of imitation altogether, and to 
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bve it a higher rauk iliaii it deaorvea nmon^ the quaiities of 

pctorial art. And ilrst, those tnkc a wront; view of iinitfttion 

,o pay attention to the imitation of ihtaih to liie neglect of 

! general truth: they give au undue impor lance to the parts, 

Rid overlook their i^ubordinatiou ti> the ichale. That painter 

msA tlie ti'ueflt feeling for his art wh.i iiudeavours to comprehend 

his subject aud express it fully jti a whole first ; and having 

done so aiida as much completion to iho various details as tbey 

will admit of without interfering with the general truth ; not 

icinj; with the mere imitation of details, trusting Xt their 

iuliuiifition in a finished ivhole. The Undscape painter, for 

UHtanoc, who glories in being able to count the leaver of the 

1 picture or the blades of ^raas in hia foreground — 

nay be praised for his patience, has bnt a roeun idea 

of Ijuuntiful nature, and will never arrive at Ihe truth expi-eeaeil 

in the pictures of Turner or Constable, since these make the 

speiitalnr truly feel her endless infinity and fulness. 

Again, in historic art, it is the thorough impression of the 
action or passion to be represented, the full realisation of the 
incident chosen, that is to be the endeavour of the punter, 
through the expressive action of the figures— the expression of 
KCharacter shown by the heads and hands; and if we are to be 
nleaiTied away from the contemplation of these high qualities to 
^Admire the truthful imitation of the stones of a wall or the bark 
inckgroond, the painter mars his own work, 
uid the impi-ession produced npou the mind J8 mach lowered by 
impertinent intrusion ol' unimportant truths. Even in art 
■having a lower aim, those who examine pictures carefully will 
soon distinguish two modes of imilation — ^the one aiming at the 
representation of natural objects hy the aerviie imitation of details 
— attempting, as it were, to give the very threads of the various 
st.ulfs, or the individual hairs of the head; the other wherein 
the artist imitates rather the general texture of the drapery, the 
masses of the hair, or the qualities of the surface, in keeping with 
their local position in the picture. Of this lattei' aud .juster 
1^^^ imitation, the picture of the " Wedding Gown," by Mulroiuly 
^^K(No. 145), will atford many Illustrations; as, for instance, tho 
^^Hend of tho euunter uu which the silk-mercer unfolds his goods. 
^^HThis cannot be looked at Avithout our at once seeing that the 
^^Kpaintor intends to represent, not real mahc^any, but a mero 
^^^Vgiitiner's imitation of it ; just as he wishes us to uuilerijtaud that 
^^H.tbe Htool on which the pui-chases rest is rnnde gny by being 
^^Wcovered with red paper. Aud vet this wondei-ful truth of 
^^^ extei-nal imitation is achieved witliout any undue or minute 
labour, bnt merely by u careful consideration of the general efiect 
of sueh sui-faces. Again, these, although they delight us when 
we Bpeoiftll)' turn to their examination, by no means obtrude on 
the attention whidi the skill of the painter has managed to con- 
centrate fully on the actors themselves. 

The pictures of Landseer also are examples of faithful imitation, 
arising tVom attention to general rruth rather than to minute 
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Y debiils ; but tht!; Iius rul'urenoe to ttnolber quulity of urt, teuhmcailj' 
LcaUuJ exiMtulion, differio^ i^xtremuly in iUb works ul* iliffereut 
I pHiibiri), nncl which Jt^survefl a Rlinve of attention. 

In luldjtioii to the pleasure durivulile from .the higher qnalitiuK 

if ATI — iaiugiiuitiou, beuutj", and expression, and abo from 

iiiitution mid colour, rlicti' is no doubt that the mere mode 

anil mnnner of pitlnling, or us it is t«chuicall^ calleil " exe- 

cutioD," limy lie clnssed among thc^ pleusure-giving qualities of a 

picture. 

k For while there is a national or general chamctei' in the 

f Ar.eimlioii of the several schools, the manner of haudliug of iiach 

I !tit]ivi(lnul iiuinter is as varied as thn band-writing of diffei'eut 

I individuals, lu which indeed It is analogous. 

This individuality of manner is often strikingly coutrai«tic<l iu 

t painlera of the same school, even when related to each other ii^s 

f niBfiler and Hcholur. \Vliat. for in^ance, can more radically diH'or 

execution of Rembrandt and his pupil Dow — the full 

impiksto of Ileinhrandt's light— the deep unction of his shadows — 

llie bold vigour and skilful ease of his pencil ; compared with the 

meagre minuteness the petty prettiness, and feeble labouredness of 

I Dow. Some paiuters, like Ostadc, by repeated glazings, arrive 

I Kt the jewelled richness of paint«d glass. Others, as Teniers, 

I BppeKT to accomplish all by a marvellous onceness. Some hu?c a 

% lieAvy hand ; ^ome a light one { while a few, by a hnppy facility, 

■ ^ve the effect of labour and completeness without any t^nsi; of itti 
ll'weiUisomD continuousnet's. 

British artiste have always paid great attention to execution 
I flsd have engrafted on their practice all the various excellences 

■ to bo found in the old mjmhTs. In this they widely differ from 
mtbB modern Continental schools, in which, until hitely, but little 
l:Kttention was paid to variety of handling and t-o the different 
[qoalitiee of thick and thin painting — scumbling and glazing — 
lopait'^e and transparent painting — qualities which have special 

^faarms over the solid heaviness of those schools. 

The varied modes of execution, and the pleasure derivable fi-om 
Liheto, will be best understood by again referring to examples. 
KTliU^ that happy facility whicli has ah^ady been alluded lo is 
IfuUy iUustrtited in the works of Sir E. Laudseer. Examiae 
learAfully the *' Fireside Party," No. 90 ; here the hairy testiire of 
I the veritable race of Pepper and MustiHd is given ta it were hair 

■ by hair, yet it is achieved at once by a dexterous use of the 
■.painter's brush. Or turn from this work to the " Telhei-ed Rams," 
IKo. 95, whert^ the fullest truth of woolly testm'e is obtained by 
I Rtmply applying with a full brush the more solid pigment info 
Itbat which has already been laid on as a ground with a Largo 

'mixture of the painter's vehicle ; days might be spent endea- 
H'VOllring to arrive at u result which the painter has achieved at 
The early works of this painter are u complete study for 
[btliaoded aod beautiful execution ; they look imitatively perfect 
A many instances arc known of his exlreme rapidity of executioh. 
1 the colleelioii of the late Mr, Wells, of Rj-dleiif, ajuong maily 
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r works by this nrtistare twopociilmrlyillostratingthlsquftllt.y- 

is a spRiiiel I'Dsbiug out uC ii thicket tvitli a wounilcd rabbit: 

rabbit flni! dog are the si/e of life, the/ hava the fullest 

ijipearauno of comploteness, yet the picture was painted in two 

loiira and a lialf. The other picture is a fallow ileei- the aze of 

life, painted down to the kneea : Mr. WolU used to relate that on 

"Having thfi house to go to PenshiirBt Church the panel for this 

nctiire was being plnced on tbe easel by his butler, and on his 

iturn, in about tlii-ef hours, the picture was complete, — so com- 

jlete indeed that it is more than doubtful if eqnul truth of 

iltatioD could have remilled from a more laboured execution, or 

lat the Vicar's remark would a]>plj' to it, that " the picture might 

[' have been better hod the painter taken more paina." 

To study a painter's progi-esa in executive skill is also u source 
if much interest and pleasure, easily attained by all who will seek 
enjoy it. Let the visitor, for examjjle, examine Mulready'e 
(iotnre of the "Fiwht Interrupted," No, 139, which waa painted 
1815, and then pass to his picture of the " Wedding Gown," 
Ho, pwnte4 thirty years later, in 1846, and compare the 
two merely us to modes of painting, tliiit ia to say. the use 
of tb« brush and the appliealjon of the pigments. The moat 
unpractieeil eye will see that the earlier work is paint«d without 
',h variety in a broad simple liianner, tbe touch is flat and 
lecisive with a degree of BamenesB, and iho (tainting rather solid 
throughout, glazing having been little resorted to. If he now turn 
Wedding Gown," lie cannot but observe the wondrooE 
and lustre which arise from the varial meibods of 
execution adopted ; some of the colours are as brilliant a: 
Stones from being laid pure and transparent ov 
some have a deep and intense richness from a i?emi-solid pigment 
having been used in a like manner. The lustre of the bride's dre^s 
is owing to the amber hue having been produeed by glazing, while 
the biilliant red of the wood ip the effect of a pure pigment on a 
lumiuous ground. In the dress of the eiTand boy a murvellouB 
texture hait been obtained by elaborate stippling viilh broken tints, 
while on tlie other hand the effect of hair has been given at 
dexterously as in the happiest of Landseer's worka, in the litrle 
sleeping dog on the floor. It is true that all that lias been 
described will not at once be understood, or the means by which 
it is arrived at appreciated, but blind indeed must be the observer 
who does not see the wondrous handicraft that boM been achieved 
by thirty yeai-a of patient study j achieved, moreover, at the same 
time with the perfection of those higher qualities of feeling and 
invention which are mure especially the birthright of genius. 
' These preliminary remarks on the oil paintings wiU, it is hoped, 
■able visitors to examine with some degree oi method and with 
icreased interest the various works in the Collection. The 
several qualities of beauty, expression, and feeling have been dis- 
cussed and diown to appeal more or le^s to all alike, while other 
qnalities of the pahiter's art, such as those of imifatiou and execu- 
tjon, have lieen shortly explained in order tn invite attention lo 
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QU. PAINtlNOS. 

L them. There aro yet others which miglit Imve beon eDtet'ixI iipou, 
Isucli »a colour, coiuposiiioti, &«.; hut as thene would havo re- 
Irjuired a len(;tiieiieil conshif^nition, they uio left to the study and 
kobservntion of iho^o whose love of art leads tlieni to endeavour lu 
Icntur thoroughly into those qualities which contrihutfl to its triio 
f excellonce. 

Before coududing these remarks ou the oil pietures, it may be 
I proper to notice tliose few araong them which show evident 
1 signs of dilapidation and decay, ^iiice such inay lead to the falau 
I inference that Bi-iti^ih pieturea are not painted in a manner to 
c that permanency which was attjuned by the old MasKrs in 
[ their works. 

It has been supposed that the vehicle or medium used by our 

I painters is an unsafe one, and that thia is the cause of the changes 

I that are taking place ; but this i.« not the case (see page 96). It 

B now well known that ino»t ut the mischief to our piclurts has 

I resulted from the use «f bituminous pigmeJits, such as mummy, 

I asphaltum, &c., a practice which is now entirely discontinued. 

These pitchy pigments, Irom tlieir very nature, n6>'er harden, 

)ilt retun a tendency to iluidity from heat, nnd to contrnct and 

i expand under altei-nations of temperature ; unlike the metallic and 

I tATthy pigments, wliich, mingled with the oils and resinn of i.he 

I punter's vehicle, become harder and drier hy age nnd exposure. 

J Dnfortunately, these bituminous pigments were very tempting to 

the painter, tbrming the coolest and most transparent browns ; 

and hence, from ihe time of Sir .loshua Reynolds until within the 

last twenty years, they were much used for the luminous shadows, 

, and even in the solid lights, by many paicters. Pictm-es bo 

I i)auited often i-emain apparently sound, and little outward change 

I is visible until it becomes necessary to vBrnish them, when the 

r soft Wtnminous layer yields to the strong contraction of the 

varniah, and a fearful disruption takes place. This result was 

seen in the " Portia and Bassanio " of Mewton, No. 166, and in 

"The Refusal," by Wilkie, No. 226. (Vide pp. 113, 150, and note, 

p. 96.) 

In all CBsee the evils arising from the use of usphaltum were 

I greatly increased when tie successive paintings were tno hastily 

I applied ere the previous one had had time to dry. Wilkie is 

I ktiovrn to have so used it on the "Refusal." The picture was 

[ nearly completed in a solid manner of execution, and ailveiy tone, 

I when he became enamoured of the rich, juicy manner of Ostade, 

I and sought rapidly to change the appearance of his work fay 

sive paintings into asphaltum, each succeeding colour being 

applied as rapidly as the under one would film over; and hence, 

the much In be regretted dilapidation of the picture. As he was 

pleased with the expression of the principal female head, he 

I forbore to touch it; and this and some few other parts remain 

quite uninjured; while the hands of the father, much of the 

.fignre of Duncan Gray, and almost all the background were, 

E wobably, enriched greatly for a short time, but seriously injured 

K KW futurity by these re-paintings. 

One of the landscapes by Muiready, No. 136, is also somewWl 
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ikod ikjm the use of aHplirdtuin ; but the com^iaiuou pictura U 
ileet slate ; aud ax he eotirelj' gave up the use ol' this 
■uus pigmeut, all the other works iire in lieautifiil preserva- 
I, and with every prospeot of being as durable m tbo best 
pietiu-ea of the Flemish and Dutch svliools. Moreover, bitu- 
minous colours have of late yenTB been entirely shunned by all 
oui' best aitielH. 

The works of Turner have failed li'oni different, and more 
complicated causes ; sometimes from the intervention of water- 
coloiu's between two lnyers of oil colour, when the upper one is 
sure to separate. More frequently, perhaps, from the practice of 
working hastily on his pictures, with various meilia, on the 
" varnishing days," producing by acumblinga and thin paintings, 
F«ffects as beautiful aa they were evanescent.* Imperfectly imitad 
the prior paiutingH, these change by time or have in some 
isea been pUTtialli/ removed by ihe picture -cleaner, and the 
rork left in a stati- from which it is hopeless to advance or to 
recede. 

That the vehicli' used has hltle to do with the failure of par- 
ticular pictures is shown by the thoroughly sound stale of works 
pointed with totally different medimns. Those by Leslie, for 
instance, which ant painted with a uiastie mogilp ; those of 
Mulready, painted with copal varnish ; those of Ii&udseer, which 
show neither crack nor flaw, though painted with mastic niagilp ; 
most of those of Webster, of StanfiuUI, and others; in fact, in 
all caeeti where there has been a restrained use of the medium, 
and wherein the use of bitumen or asphaltum has been abstained 
from, the pictures are in a perfectly sound state, and have every 
appearance of durability. 

In view, however, of the changes which time produces, more 
or less, in all pigments and vehicles, it would be esti-emely 
valuable, in the future interests of art, if painters would habitually 
affix to their pictures some memorandum of the mode in which 
they were executed, of the nature of the ground, and of the 
Iirineipal pigments, aud, more especially, of the vehicle they 
employed. These would form reliable data for future artists, as 
each picture would register the results of a series of experiments, 
detunnining the duraliility of difterenl modes of painting ; the 
permanency of glazings, of scurablings, of thick or thin painting, 
of solidi^ or transparency, as well as of the materials used. 
One moment's reflection on the value we should attach to such 
facts connected with works of Van Eyck, of Kubeus, of Bellini, 
or Titian, would be a sufficient argument to induce the general 
adoption of the practice. 



The gallery in which the pictures and drawings are exhibited 
ras erected under the supeiinteu deuce and from the designs of 



• He wQufd frequcnily go round to his brother paiuters Mid seiiC upon 
J colour on tlieir pulelteii which gave liitii pleikHuro; and trrnqicctivo of Ihu 

nilb Ti'hiL-h il bud heeo ltiQii>ered, rcmofK it to hii> onii, Bad tranifer 

I to the picture be nas at that time vorkiDj; oa. 
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Oapt^n Fowke, R.E., from liatii furnislied by Mr. RedgraTe, who 
lias also carried out the internal decoratiou and the hanging anil 
arraDgomont of the works. 

NoTioic.— Out or the rondiiions ioBiirted in the daeil of gift of tho jjictiirBH 
froui Mr. Sheepshiiiiks provides iliat ni> worka Hhull be copied or tTigrdwd 
wilhout the express pennis»ion of Ihe Artist. 



Extract from the* B«port of the Inspector Greneral for Ai'l. 
(Eleventh Report of the Science and Art DeiMirtiiient, for 
1863, Appendix, page 146.) 

As Keeper of the Sheepshanks pictures, 1 approach with some 
dil&dence oae subject connocted with mj duties, feeling its impor- 
tance in relation to the future disposal of the British pictui'es 
belonging to the nationt 

During the last two or three years the Triip>tee« and Director of 

the National G-allery have taken a course which appears to have 

g^van much satisfaction to the public, and to fulfil the just 

expectations of British artists — that of pui'chasing, as oppor^tni- 

ties arose, iine works of dec«4t.sed British paiaters, to supplement 

the collections already belonging to the nation by gift or purchase 

d the que.stion suggests itself, a^ to liow these coltcctinns may 

I he combined and brought into unity with one another and with 

the National Gallery. There can be no reaaonable doubt that our 

National Giailery should incloile tame of the works of emiaent 

I tkeeatcd artists of the British School, as is the cose with those 

id French artL'fts in the Natioual Gallery of the Louvre, But a 

National Gallery cannot be soppoaeii to include, — 

First, Works by living artists, however eminent. 

Seeoadltf. More pictures by any one artist than aie suflicient 

proiserly to represent him according to his rank and perdition witli 

. reganl to the art of all ages. 

ITUrdly. Works of artists which, whatever temporary reputa- 
tion they may have hod, are not of sufficient eKcelleuee to ibnn 
put of a gallery of paintings of all schnub and all periodic. 

The Sheepshanks ami Vernon, Turner, &c., colleclions, though 

{^aced under separate control, contain works in nil these categories ; 

} audi if it were iidvisahle to bring them into unity, Mr. Sheepshanks, 

[ although he intended his pictui'CB to fonu part of a national col- 

I lection, has especially guarded those of bis gift remaining at 

I EensingCuu. What, then, could bo done vrith the surplus in the 

event of any possible arrangement being practicable to bring the 

chief works of the best artists into the National Gallery ? 

Here again the practice followed in France might afford some 
Btlggestions towards a solution of the difficulty. There the pictures 
of living French artists are deposited in the Luxembourg, only to 
bo removcil info the Louvre when tirue and the death of the artist 
have estahlished their rppulation, and given them a title to be so 
placed. 



Would it be possible that, while the general collection of Biiiish 
ripicturos Ehould remnia at South Kensington, any arraagement 
conld be entered into by whicii tho National Gallery — wherever 
placed — should select from lime to time representaiive works of 
the most eminent British piiinters from any of these collections, 
the rest, combined with the worka of British artist!-, forming & 
separate gullery ? 

Such n qnesi.ion might pioperly be remitted to compcleot iiutho- 
I'ities to decide. 



The reviser of this edition of the Oatalogiie wiahea to exprass 
his great obligation to various Dictionaries, especially to those by 
S. Keilgrave, Bryan (new ed. by W. Armstrong and R. E. Graves), 
A> Graves, Boase, BelUer de ta Chavignerie and Auvnay, and 
^^h'et : to the Dictionnry of Natio-nal Biography, and the Cata- 
Sbgue of the National Gallery (Foreign Schools). 
^ R. F. 8. 



NOTE. 

I In addition to the paintings comprised in this C'atologuu, tln.^ 
h idian Section of the South Kensington Museum, Imperial 
Institute Boad, contains a collection of paintings, sketches and 
miniatures, in oil, water-colour, sepia, etc., of Indian life and 
acenery, native craftsmen, costumes, etc., by W. Carpenter, 
1. Griffiths, J. L. Kipling, the late G, Landseer, G, G. Palmer, 
tnd native artists. 
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N.B. — The Catalogue is arranged alphabetically uoder the 
n^es of the various painters, the numbers beiog only the regis- 
tering number of each trork. All the works container] in the 
Catalogue nro not to be found at any given time on the walls of 
the South Kenaingtou Museum : many aie circulated ou loan to 
Schools of Art luid Local Exhibitions in llie country, and are 
indicated by the words " In eirntlation." 

Works which their proprietors have permitted U> he exhibited 
for a limited period have the name of the owner added to the 
title affixed to the frame, and are not to be found in the Catalo^e. 

In numbering the pictures since 1868, the year is indicated 
thus — "Barker, 222/71." — 1871 being the yeor of acquisition 

The Dyceand Forster pain tings are separate tollettion-, di'-tinct 
from the general collection, with numbers of their own These 
numbers are distinguisbed in the present Catalogue bj the letleix 
••D." and " F." prefixed to theui. 
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ADAMS, JOHN CLAYTON. {Limvfi Paioiter.) 

WnERE THE WATERS GENTLY Fl.ow,"— Landscape, with 
stream : haymaking in the meadows. 
fl Canvae, SO X4U, upright. Signed, and dated 1882. 
^^V" DiiBon Bequett [Bethnal Gi 



ANDREWS. 



Andkbws, contributor to the Eoyal Academv ami otber ex- 
hibitions, 1827-63. Made copies of Watteau, and painted 
subjects in his style. Died 30th November 1868. 



Bou{/}ii. 



BARKER. 



A Garden Scene, with Groups of Figuees. — Aftfi 
the manner of Wattean, 

I Canvas, 25 X 29, oblong. Signed, and datod 1849. 



iouAs Barker (known as "Barker of Bath") was born near 
Pontypool, Mod mouth ahire, in 1769 ; lived most of his life 
at Bath : he was self-taught, studied at Rome, and exhibited 
for many years at the Royal Academy and British Institu- 
tion. " The Woodman " is the best known of his pictures. 
H<i exMuted a large number of ornamental dewgna for various 
manufactures. There is at Bath a large historical fresco, 
"The Massacre of the Sciotes," which he painted on the 
wall of hia house (Doric House) in 1825. He died at Bath 
nth December 1847. 



A BOT EXTRACTING A ThORN FROM HIS FoOT. 
Canvas, S2Jx44i, nprigbt. Signed at back. Dated 1810. 

Oiven by Mr. C. T. Maud. 

171. Lanrdown Fair, near Bath. 

Canvas, 29Jx40i oblong. Signed, ajid dated 1812. 

Oiven by Mr. 0. T. Mand. 

m. SnEKP-WASHINO. 

Canvas, 27Sx40}, oblong. Signed, wid dated 1807. Jn eiroula- 
Owm 6j Mr. 0. T. Mmu}. 
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BARBET, G.. Junior. 
e Catalogue uf Water-Cotow Paintings. 



Landscape, with Cla.ssic Ruins, Figdres, and Goats. 
Canvas, 29ix244, upright. Signed, and dated 1832. 

D^on Beqnest {Eethnal Green Muervm). 



Landscape. — Compositio 

OftnTaB. .^9x90, oblong. 



G-lv&ii. hij Jfr. Jaiiw Orrofk. R.J- 



BARRY. 

•Tauks Barrv, U.A.. was born nt Cork llth October 1741; went to 
Dublin ill IToI), exhibited u picture, and wns introduce<l to 
Ertmunil Burke, who enabled him to study at Rome for five 
Tears. He returned in 1770 ; piunted classical and historical 
subjects ; occupied six Teard in painting a series of pictures 
("Human Culture") for thegreati'oom of the Society of Al'ts 
in theAdelphi. He was elected A.R.A. in 1772, R. A. in 
1773, and Professor of Pwnting in 1782 ; quarrelled with the 
Academy, and was expellei!. He died in Castle Street, Oxford 
Street, February 22, 1806, and was buried in St. Paul's. 

Portrait of Himself. 

Ofcnvfts, 16i X 13i, upright. Parsons Begm 



Chart.bs Baxtkr, born in London 1809; portrait and anbie'it 
painter. Studied under Clint, A.R.A. Exhibited for the first 
lime at the Royal Academy 1834. Memberof the Society of 
British Artists 1842. Died at Lewisham 1879. 

The Sisters. 

CanTas, diara. 12t, nircnlar. Jimns Bequest. 



BEALE, Mrs. MARY (mcribtd to), b. 1632. d. 1G97. 
WiLLUM, Lord RuKSfxi, (h. 1639, beheaded 1683). - 
CanTM, 29J)C24, upright. BelhTial Green Musevirn. 

Jieqmathed hy Hts. Aliee Bosetta RobertAn, 



BIGG. 

William Bedmorb Bigg, R.A. Born January 1755, was pupil 
of Penny, R.A., aud a student of the Academy in 1778. 
Exhibited first 1780, mA in 1782 with fJie Free Society. In 
1787 he was elected A.R.A., but did not g^'n his election aa 
B.A. until 1814, but from the (irat he was a constant exhibi- 
tor. His art was confined to the representation of simple 
incidents in domestic life ; bul amongst his later works were 
some landscapes with rustic figures. Hediedin QreatRuBSell 
Street, February 6, 1828, iiged 7.1. 



B5. A Cottage Extkrior. — A lubiiiu-L-r aeateil filling 
pipe. 



A CoTTAOK Interior,— Witl I aii ol-i wonmii preparii 
Canvas, 24x29, oljlong. Signed, atid dated 17fi3. 

BIRD. 

Sdwabi) Bird, K.A., was borD at Wohcrhamptou, on 12th April 
1772. His early practice ot art was as a, tray paintov in 
the manufactory still known an the " Old Hull," in his native 
town. Sulisequently ho settled Ht Bristol as a teacher of 
drawing, and there commenced painting small domestic pieces. 
About 1807 he began to exhibit, first in the provinces, and 
afterwanls nt the Royal Academy, of which he was elei'ted 
an Associate in 1812, and an Academician in ISlo. Unfoi- 
lunately he forsook the snbjects of every day life, in which 
hia strength really lay, to psiot historical works' beyond his 
power. He died at Bristol on 2nd November 1819, in his 
48th year, and was buried in the cloisters of Bristol Cathedral. 

Idleness. — Intehior of a Cottage. — To the left of the 
licture ia a fbe-place, by the side of whicli a girl sita asleep 
o negligence of lier work. Vfirious objects are strewn 
Lbout in disorder. 

Oak panel. 163 X ISj, oblong. 

G-iveii i^ Mr. OkarUa Siihert 
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fOHN' BoADEN, portrait and figui'e painter; eshihited at the Royal 
Academy, British Institution, and Society of British Artisia, 
1810-1840 ! died in 1839. 

Portrait of the Rev. Chauncy Hare Townshend 
[tbe donor of the " Townshend Bequest "). 
Canvas, 29JXS4J, upright. In mrcvlaUon. Tmenekend Bequnsl. 

PORTBAIT OF CONSTANTINE SoTERES. 
Canvafi, S6x28, upright. In cVreuZofion. 



Townshend Jteqvest. 
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BODDINGTON. 

Henry John Boddington, born 1811 ; a member of the "Williams 
family," but changed his name for better identification in his 
profession ; worked in his father's studio ; large contributor 
of landscapes to the Royal Academy exhibitions ; member of 
the Society of British Artists. Died at Barnes, April 1865. 

1028/86. Landscape, with gipsies and haymakers. 

Canvas, 27i x 35i, oblong. Dixon Bequest (Bethnal Oreen Musetm). 

BONINGTON. 

BiGHABD Parkes Bonington was born at Arnold, near Notting. 
ham, Oct. 25, 1801, and died in London, Sept. 23, 1828. 
Buried in St. James's Church, PentonviUe. Exhibited at 
the British Institution and Koyal Academy, 1826-1829. 
He studied his art in France, where his works were greatly 
esteemed, and had much influence on the rising school of 
landscape painters. 

1- Sunset.— A slight sketch. 

Millboard, lOf Xl2J, oblong. In circulation. SJieepehanka Gift. 

P. 2. Mount St. Michael, Cornwall. 

Canvas, 16} X 24|, oblong. Fo^ster Bequett. 

BOXALL. 

Sm William Boxall, B.A., porti-ait painter; born at Oxford 
] 800 ; student of the Eoyal Academy ; studied the old 
Masters in Italy; exhibited chiefly at the Royal Academy, 
1818-80; A.R.A. 1851, R.A. 1863, Honorary retired B.A. 
1877 ; Director of the National Gallery 1865, the duties of 
that post obliging him to give up the practice of his art ; 
knighted ; resigned the Directorship 1874. Died at 14, Wel- 
beck Street, 1879. Painted the portraits of many eminent 
men. 

F. 3. Walter Savage Landor, author of "Imaginary \ 
Conversations," and Poet (1775-1864). Exhibited 1853. 

Panel, 23^ X 17}, upright. Forster Bequest, 

BRADLEY. 

William Bradley, born at Manchester 1801 ; much esteemed as 
a portrait painter. Exhibited at the Boyal Academy etc., 
1823-46. Died at Manchester 1857. 

694/9L " Early Fruit." — Lady with a basket of fruit. 

Canvas, 29ix24, upright. Given by Mr. T. B. Wilkinson, 

o 70702. Q 
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BRiLNDARD. 

EOBBBT Bbakdard was bora at Birmingham in 1805. In 1824 
he came to London, and was for a short time under 
E. Goodall, studying as a landscape-engraver, in which art 
his works are well known ; latterly he occasionally painted 
landscapes. He died 7 th January 1862. 

2. Hastings from the Castle Hill. — The castle is seen 
on the right. The view is looking towards St. Leonards. 

Canvas, 16 x Jlf , ohlong. Signed. In cvrculation. 

Sheepshanks Gift* 

3. The Ea s t Cliff, Hastings. — Cottages and fishing boats 
beneath the cliff. 

Canvas, 16x12, ohlong. Signed, and dated 1834. In cwculaHon. 

SheepshcMfiJcs Qi/L 

4. The Priory, Hastings. — View looking towards the old 
town. 

Canvas, 24x18, oblong. In drcuUxHon. Sheepshanks Oi/L 



BROOKS. 

Thomas Brooks, horn at Hull in 1818, was at one time a pupU 
of H. p. Briggs, R.A., He settled in London in 1845, and 
exhibited " The Dawn of Love " at the Royal Academy in 
the following year. Many of his paintings have been 
engraved. 

241. The Dawn op Love. — Two Scottish peasants, a youth 
and a maiden, are conversing near a spring in a glen. 
The girl stands leaning against a bank on the right of 
the picture: her pitcter, placed under the spring, is 
running over. The youth is seated on a stone on the 
left looking up at the girl, who turns her head away. His 
bonnet, plaid, and stick, with a sleeping dog, make up the 
accessories. 

Canvas, 44 x 34, upright. Signed T. Brooks, 1846. In cvrcukUion. 

CHven by Mr, Christopher Pea/rse. 



BUCHANAN, G. F. (Uvmg Painter.) 

1021/86. KiLCHURN CastLB, LoCH AwK 

CaAva8 31^x51, ohlong. Bioson Bequest {Bethnal Oreen Museum)* 
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BURCHETT. 

EiCHABD BuBOHBTT, born at Brighton 1815 ; assistant Master, 
Grovernment School of Design, Somerset House; on the 
formation of the Department of Practical Art, 1852, ap- 
pmnted Head Master of the Normal School for training 
Teachers ; exhibited historic pictures at the Bbyal Academy 
from 1847 ; author of works on <^ Practical Geometry " and 
'« Practical Perspective." Died in Dublin 27th May 1875 ; 
tablet to his memory in the Schools of Art, South Kensington, 
erected by the students. 

9108/63. Isle of Wight. — Cornfield with figures. Sea in the 
distance. 

OanvaB, 13^x22^, oblong. In dreulaUon. Bought 



BURNET, J. M. 

James M. Bubnet, the youngest brother of John Burnet, was 
born at Musselburgh in 1788, and studied in the Trustees' 
Academy in Edinburgh. He came to London in 1810, and, 
afler giving great promise as an artist, died at Lee, Kent, 
July 27, 1816, at the early age of 28. Buried in Lewisham 
churchyard. 

5. Lai^dscapb, with Cattle. — Three cows on the margin 
of a river; a white windmill across the stream in the 
distance! 

Panel, lOi X 13i, oblong. In cvroulation, SheepBhcmks Qift. 

5 # EvKNiNG-r-MiiiKiNG TiMR — ^A farm-yard ; a black cow 
lies in the foreground. On the right, farm-boys are riding 
a horse to the water. 

Panel, 14|Xl7, upright. In cvrculaHon. Sheepsha/nJes Qift, 



BURNET, J. 

JoHK BuBNET was bom near Edinburgh, March 20, 1794, and 
studied as an engraver there under Mr. K. Scott, attending 
also the Trustees' Academy, where he was a companion 
of Wilkie. On his arrival in London he commenced en- 
graving Wilkie's pictures. His success in his first start 
led him to practise pcdnting; the picture of "The Green- 
wich Pensioners'' being painted as well as engraved by 
himself. Mr. Burnet idso wrote many valuable works on 
art, especially a " Practical treatise on Painting." He died 
in London at Stoke Newington, 29th April 1868. 



• Cows Drinking, — Four cows are drinking at a pool in J 
the foreground. 

Panel, 2ai X ISJ, oblong. Signed, and dated 1817. 

Sheepshanks Gifl. 

TuE FiBH Market at- Hastings. — Under tlie cliff at I 
HoBtinga ; theb oats are drawn up on the shore, and the fish 
being parcelled out for sale. A rapid sketch on the spot. 
CauToa, 18x24, oblong, In cirouUtlion. Bheepshank* Gift. 

BUTLER. 

Landscape, with woodcutters, 
Canvaa, lSix23i, oblong. Diison Bequest (BcthnalOreaiMvimm). 

CALLCOTT. 

Sin AnGOSTua Wall Callcott, R.A., wna born at Ken^ingtoa 
Fob. 20, 1779, and at first studied for the musical profession 
under Dr. Cooke. He is said to have changed his profession 
from his ailmiratiou of some designs for " Robinson Crusoe," 
by Stotbard. He became a student of the Royal Academy 
in 1797, was electeil an Associate in 1806, and an Acade- 
mician in 1810, In 1837 he received the honour of knight- 
hood from the Queen. His general practice was landscape 
painting, but late in life he painted several large figure 
subjects. He died at Kensington, Nov. 25, 1844. Buried in 
Kensal Green Cemetery. 

''. Italian Landscape. — Composition, Cow.s aie standing 
in the pool of a river which runs into the picture, and ia 
CTOased by a bridge. 

Miliboard, 8Jx7i, oblong. SheepgJumki Gift. 

'■ A Brisk Gale. — A Dutch East Indiaman landing pa.i- 

sengei-a. A Dutch-built vessel is running into jwrt on 

the right ; on the left passengers are landing fiom a vessel 

of great length. Exhibited at the Royal Academy, 1830. 

Oouvas, 41x26i, oblong. Sheepshanit Gift. 

I. Slender and Anne Page. 

'■ Anne. — Will't [)leage jour Vforahip lo comv in, Sir ? 
" Slender. — No, I thank yon, forsooth, ht^rCilj' ; I am tery well. 
" Anne.— The dinner attends fou. Sir. 

" Slender. — I luD not o-bungiy, I thank yon, foroootl). Go, sirmh, for all 
jou are my man ; go wait upon toy couBin ShaJlov. 

Mots Wives of Windsor, Act i. Scene 1. 
Panel, 28 x 20, oblong. Bheepshankt Gift. 



CARPENTER. 33 

!!• DoRT. — ^A sunny meadow spotted with cattle forms the 
foreground; on the right two cowherds at their meals. 
Dort is seen across the river in the distance. Exhibited at 
the Royal Academy, 1842. 

Panel, 30x12 J, oblong. Signed, and dated 1841. 

8heep8h<mk$ Gift. 

12. Falstaff and Simple. — Falstaff replies, on the part of ^ 
the Fat Woman of Brentford, to Simple's questions. Ex- 
hibited at the Royal Academy, 1835. 

" Simple. — **** About Mistress Anne Page ; to know if it were my master's 
fortane to have her, or no ? 

" Falstaff,— *Tis, 'tis his fortune. 

<' Simple.— WhsLt, Sir ? 

" Falstaff. — To have her, — or no : Go, say, the woman told me so.*' 

Merry Wives of Windsor, Act iv. Scene 6. 

Paper, fastened on canvas, 14|xl74, npright. In cirmlatum. 

Sheepshanks Gift, 

13. A Sea Port. — Gale rising. On the left a jetty with 
several fishermen watching a vessel running into port. 

Canvas, 16x12, oblong. Sheepshanks Gift, 

) 4, The Inn Door — Gravesend. Peasants baiting their horses. 

Millboard, llix4J, oblong. Sheepshanks Gift. 

15. A Sunny Morning. — A group of cattle are standing 
among some rushes in a still pool. The landscape sleeps in 
the suxmy mists of a summer's morning. Exhibited at the 
Boyal Academy, 1813. 

Canvas, 27 X 35}, oblong. Sheepeha/nks Gift, 

16. Coast Scene, with Shrimper. The sea is darkened by a 
rising gale, the opposite shores of the bay are mountainous. 

Canvas, 14i X 10, oblong. In cvrculaiion. ' Sheepshanks Gift* 

H22/69f liANDSCAPE. — ^Wood under a Stormy Sky. Sketch. 

Fanel, 9| X 12i, oblong. In circulation. Tovmshend Bequest. 

CARPENTER 

Margaret Sarah Carpenter, the daughter of Captain Greddes, 
was born at Salisbury in 1793, and first studied art from the 
collections at Longford castle, near Salisbury, the seat of 
the Earl of Radnor. In 1814 Miss G«ddes dime to London 
and three years later married Mr. W. H. Carpenter, late 
Keeper of the prints and drawings in the British Museum. 
For nearly half a century she was a frequent es^ibitor of 
portraits at our principal exhibitioDS. She died in London 
13th November 1872, 



Devotion. — St. Francis. A life-size study of a head in 
the attitude of prayer ; in the hand a crucifix, Exhibited 
at the British Institution, 1822, 



:, The Sisters. — -Portraits of the painter's two daughters. 
Two young ladies are looking over a folio book. Exhibited 
at the British Institution, 1840. 

Paael, 14x12, oblong. Signed, and dated 1839. 



OcKHAM Church, Stjerey.- 

Panel, 8 X 10, npright. In circul 

An Old Woman SpiNNiMa. 
Canvas, 30x26, upright. 



—A slight sketch. 

.tioji. Shmpehanhs 



CHALON. 

John James Chalon, R.A., was born at CJeneva, March 27, 
1778. He was elected an Associate of the Eoyal Academy 
in 1827, and an Acadeniicinn in 1841, and died November 14, 
1864, He was buried in Highgate Cemetery. In 1855 his 
works, together witli those of his brother Alfred, were 
exhibited at the Society of Arts, Adelphi. 

\. Hastings, — Fishino Boats making the Shore in a 
Breeze. — On the right the town and church of Hastings 
are seen under a gleam of sun. Three fishermen are draw- 
ing a net on shore. On the left several fishing boats are 
running in shore before the wind. 

Canvas, 52i X 84, oblong. Signed J. J. Chalon, 1819. 

Boui/M at ih-p sale of tlie. painUr's worki, 1861. 

235. Vjllaoe Gossips.— On the left of the picture three 
females are in earnest conversation in front of a cottage. 
A large group of trees occupies the centre of the picture, 
beneath which a waggon and some farm horses are resting 
in the shade ; beyond are the farm buildings in the bright 
sunshine. 

Canvas, 41i X 35J, npright. Signed J. J. Chalon, 181S. 

Sought at ttie tale of the ^adnler's works, 1861, 

" Fev painters bml bo great a range of sutiject. In Ua flgnres, Me, DDimalg, 
hi» lundscapes, and bis inarine pietiires, we rceogniie the hand of a master 
and a mind that fully comprehended what it placed before us, 

"In hig execution he did not aim at elabomte and minute flniah, though 
somQ (if his emnll Inndfcapes, immediittel; from aattire, prove that thix was 
quite within the power of hia hand j but, whether he is minute or slipbt, hia 
touch is alwayntbat of a painter who thoroughly understands what he IB doing. 
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** For more than forty years he waa a constant attendant at the meetings of 
the Sketching Society, of which he was an original member." 

G. R. Lbslib in Art Journal, 1855, p. 24. 

CHILDK 

Elias Childe^ member of the Society of British Artists; ex- 
hibitor also at the Boyal Academy and British Institution ; 
exhibited for Uie last time in 1848. 

l388/e9. Moonlight. — ^A CompositioiL 

Paaeli 8} x6|, upright. IneircuMi&n. Toumshend Beqtteii, 

CLAXTON. 

Mabbhatj. OuLXTOVy bom at BoHon, Lancashire, May 12, ISIS, 
was a pupil of John Jackson, ELA. He obtained a prize at the 
Cartoon Exhibition in Westminster Hall. He attempted the 
establishment of a School of Art in Australia. His principal 
works were commissioned by the Baroness Bnrdett-Coutts, 
and are in her possession. He also received commissions from 
the Queen. ^ The Sepulchre ** was exhibited at the Inter- 
national Exhibition of 1862. He died in London 28th July 
1881. 

251. The Sepulchse. — ^The dead body of our Lord is laid in 

front upon a white drapery, the upper portion of the body, 

shoulders^ and head being supported by a squared stone on 

the left of the picture ; the crown of thorns and the nails 

are at the feet of the figure on the right. Two angels 

hover about the body, and occupy the upper right-hand 

portion of the work. 

Canyas, C^x49f, oblong. The upper portion of the sight of the 
frame is elHptioal. In eiroidaiion. Owen by the pamter, 1867. 

90&PI6. A Child's Hbad. 

Canvas, 20| x 16^, upright. In circulaiien, Boughi, 



OLEVBLEY. 

John Cijbvblbt was born at Deptford in 1747, and was brought 
up in its dockyard. He went with Lord Mulgrave on a 
voyage to the North Pole, as draughtilman» in 1774, and also 
accompanied Sir J oseph Banks to Joeland. He died, June 25, 
1786. His works are generally painted in 'Water-colours. 
{See Water-Colc^nr Oatologui^ p. 4^) * . 

250. A Launch at Dottord Docktabd apout 1760.— The 
dockyard is seen aeross the river. On the right of the 



picture a ship is being launched witli flags, &c., flying. 1 

Boats occupy the water in front, and on the left is a ship, J 

full-rigged, lying at anchor. | 

CanTaB, 42x70i, oblong. E.rhibited with Naval Moihla. Bought, i 



CLINT, G, 

Geokoe Clint, A.R.A., was horn in Hrownlow Street, London, ' 
April 12, 1770. Like Turner, he was the son of a hair- 
dresser. He tried varions oconpalions in the beginning of 
his career, and practiaed mezzotinto engraving. From this 
lie was led to portraiture, more especially to portraiture of 
iU!tor^. He was elected an Associate of the Roj'al Academy 
in 1821, but resigned .'<ome years before his death, which 
took place at Pembroke Square, Kensington, Maj 10, 1854. 

20. Portraits of Charles Young as Hamlet and Miss 
Glover as Ophelia. Exhibited at the Royal Academy, 
1S31. 

Ophelin. — " My Iiurd, I Tiave remembrances of yonra, 
That 1 have longed long to re^deliyer i 
I pmy you, now receive them." 

Hamlet, Att iii. Scene 1. 
Canvas, 40X 50, upright. In circulation. Sheepehankt Gift. 

■ 21. Scene from " Paul Pry,"— Liston, Mudame Vcstris, 
Miss Glover and Mr. Williams. Exhibited at the Royal 
Academy, 1831. 

(A Room ul Rardj'i—Fa-u! Fry, Col. Hards, Elita, nnd Phtdte.) ~ I 
" Col. H. — YouabomiDaMe person ! hov dare joa open my daughter^ ra 

" Paul Fry. — If thore's no one concealed there, why object ? 

" Col. H.— True, if there's no one couceslcd there, why object ? 

" Fhtebe. — I wonder, you allow of Biioh an insinuation (jilaces herte^M 
tefore the dour'). No one shmll enter thisroom, we Btand here npon oar honour," 

Canvas, 24x50, upright. In cireaiation. She^skanhs Oift. 1 

22. La Paleiimitana.^A Lady in the dreaa of Palermo. 

CanvttB, 24ix30, upright. la ciroulaMon. Sheopelianks Gifi. 

25. Scene from the Comedy of " The Honeymoon." 

Cr/iB Count eoHcealed behind Aii portrait.) 
Vebuile, — •' Gonfees that I love the Count ! A wonuiu may do a more 
foolish thing i)ibu full in love with such a man, and a wiser one than to tell 
bim of il. (_Loota at the pictHm.} 'Tis very liie him." 

T/ie HoHEgmooji, Act ii. Scene 
CanvaB, 28x21i, oblong. In clrcviathn. Sheepsharil:a Oi/t^ 

253. Portrait of Mr. John Bell, the Publisher. (1746- 
1831.) 
Canvas, 50x40, upright. Jn cireuIotioH. 

Oivm by Mr. Charhs ila*twt, 1868. 



I 
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CLINT, A. 

Alfred Clint, born 1807; son and pupil of G. Clint, A.R.A. ; 
first exhibited at the Boyal Academy 1829 ; member of the 
Society of British Artists, Secretary, and President ; painted 
chiefly landscapes and coast pieces; author of '^ Landscape 
from Nature." Died 22nd March 1883. Buried, like his 
father, in Kensal Green Cemetery. 

9109/63. Landscape, mountains and rocks. 

Canvas, 12} X 19^, oblong. In circvlation. Bought. 

9H0/63. Beech Trees, from nature. 

Canvas, 24 X 19, upright. In circulation. Bought. 

COLE, VICAT, R.A. (Living Painter.) 
1011/86. Winter Scene, with cattle and figures. 

Canvas, 32^x47i, oblong. Signed, and dated 1865. 

Dixon Bequest (Bethnal €h*een Muaewm). 

COLLET. 

John Collet, bom in London in or abojat 1725 ; pupil of G. 
Lambert, and at the St. Martin's Lane School; exhibited 
mainly humorous pieces, some of considerable merit, at the 
Free Society of Artists 1761-83; '< plagiarised Hogarth, but 
missed his deep moral." Died in Chejne Row, Chelsea, 
6th August 1780, and buried there. 

D. 21. The Affilution. {Copy of Hogarth). 

Canvas, 17} x 24, oblong. Dyce Bequest, 

COLLINS, C. A. 

Charles Allston Collins, born at Hampstead, 26tb January 
1828 ; son of W. Collins, R.A., and brother of Wilkie Collins. 
First exhibited at the Royal Academy in 1847 ; abandoned 
painting in 1855, in which year the '^ Good Harvest of 1854 " 
was exhibited, and devoted himself to literature ; contributed 
to periodicals and wrote novels, and " A Cruise upon Wheels." 
Married a daughter of the late Charles Dickens. Died 
9th April 1873. Buried in Brompton Cemetery. 



1394/69. The Good Harvest* of 1854. 

Canvas, 171 x 13f , ujiright. Signed, and dated 1854. 

Townshend Be/c^iMX. 



%, 



William Collins, B.A., was bom in Great Titehfield Street, 
Loudon, Sept. 18, 1788, and entered as a student of the Royal 
Academy in 1807. In 1814 he was chosen an Associate, 
and in 1820 an Academician. In 1836 CollioB visited Italy, 
wliere a severe illness, canght by imprudently sketching in 
tbe noonday sun, kid the foundation of tbe disease of vrhich he 
died, in Devonport Street, Hyde Park Gardens, Febnmry 17, 
1847. Buried in the churchyard of St. Mary'a, Paddington. 
On his return from Italy, Collins changed his style for a 
year or two, but reverted to those truly English sul^eets 
which had won him his solid reputation, and which employed 
his pencil to the last, 

■. The Villa d'Este, Tivoli.— Looking from the gardens, 
through a group of tall c3rpTe8Bea, to the waterfalL Exhibited 
at the Royal Academy, 1842. 
Panel, llf xl6, nprlgfat. In dreulatioa. Bheepthanki Gift. 

'. The Caves op Ulysses at Sobrento, Naples, the 

BiHTH-PLACE OF TaSSO. 

, . . " Not B cLiff but flings 
On die dear irave som e image of delight. 

. . . Here, melbinka. 
Truth waiiiH no oraameul: in her ova abnpe 
IFUliag Che mind, by tiirDs with ave atid dread." 

The caves are on the left of tlie picture, on the right a 
wide expanse of sea, with Naples in the distance. 

Panel, 25x16, oblong. Signed, and dated 1843, 

SkeepBTtanki Qift. 

i. Sorrento, Bat op Naples. — On the left, under a chest- 
nut tree, a Friar is reading to children ; on the right the 
sea is seen. 
Panel, 16xlli, upright. Signed, and dated 1841, IneireulaMoii. 
Sheepahankg Qift. 

r. Rustic Civilitt. — Three children hold open a gate in a 
green lane for a passenger, whose shadow is projected on 
the foreground. The picture is very agreeable for colour, 
and the actions of the children are simple and natural 
Panel. 24x18, oblong. Sisned,j^d.d»t«d,183g. 

Bheepihanks Gifi. 
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28. Hall Sands, Devonshire. — ^An old fisherwoman with 
her pony is about to cross a rustic bridge over a runnel in 
the sands^ which extend to a great breadth in the distance. 

Canyas, 16^ X 21i, oblong. Signed, and dated 1846. 

Shoefpahanks Gift 

29. The Stray Kitten. — ^A group of children are enticing a 
stray kitten with a pan of milk. 

Panel, 24x18, oblong. Signed, and dated 1835. In cvrcvkUion 

Sheepshanks Gift, 

30. Bayham Abbey, Near Tunbridge WELLS.--The remains 
of the abbey are seen acroas a piece of artificial water, on 
which is a punt with lads fishing. A sketch for a larger 
picture in the possession of the A^krquess Camden. 

Panel, 18x 13}, oblong. Signed, and dated 1836. 

Sheepshanks Gift, 

31. Seaford, Coast of Sussex. — ^From the top of the cliffs 
the view is over an extensive sandy bay. The painter 
has given a beautiM effect of cloud-shadows passing over 
the sea. Exhibited at the Royal Academy, 1844?. The 
study for the figures in this picture is among Ids Drawings, 
See " Collins," in Water-colour Catalogue. 

Ganyas, d6h X 27i, oblong. Signed, and dated 1844. 

Sheepshanks Gift. 

' 4 

32. Cottage Interior. — ^An interior, with woman peeling 
apples, said to be a portrait of the artist's mother. 

Panel, 15x11^, oblong. Signed, and dated 1814. 

Sheepshanks Gift 

1383/69. Eel Pots. 

Panel, 8| X llj, oblong. In drcuHaiion. Tovmshmd Bequest 

1393/69. Landscape — The Gipsy Camp. (The Figures by 
Frederick Ooodall, R.A.) 

Panel, 7 Xl3i, oblong. In eiretdaHon. Toumshend Bequest 

1418/69. Grossing the Bridge. 

Panel, 8| X 7|, i^pright. In eireuiattan. Townshmd Bequest 

569/82. Fish women. Coast of Boulogne. 

Panel, 26X32, oblong. Signed, and dated 4836. Jbnee Beqyy^, 
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COLLINSON, Robert. {Living Painter.) 

|S100/63. " Stray Rabbits." 

Millboard, 15x19, oblong. In eirculalian. Bought, 

117/65. The Buildings in the Groundh of the South 
Kensington Museum in 1862. 

Hx23i, oblong. In cirealation. Bought. 



CONSTABLE. 

John Constable, U.A., was lArn June 11, 1776, at East ■ 
Bergholt in Suffolk, where his father was a miller. His love 
for the scenery of his natiye place is ehown from the many 
works painted from its vieiaity. 

He became a student of the Boyal Academy in 1799, but | 
devoted hinwelf to the study of landscape. After some delay 
in acknowledging his merits, he was elected an Associate 
in 1819 aiid an Academician in 1829. Leslie calls him " the 
most genuine painter of English landscape that has yet lived." 
His pictures exhibited in Paris had a powerful iuflneuce on 
modern French landscape. Died April 1, 1837. 

I, Salisbury Cathedral. — The cathedral, one of the most 
perfect in England, occupiea the middle ground of the 
picture; high treesborderingameadowforra the foreground. 
This picture was painted for a bishop of the diocese, who, 
finding some trivial fault with the dark cloud behind the 
cathedral, declined to take it. It is one of the painter's 
best works. Exhibited at the Royal Academy, 1823. 

CanvEB, 34X42, oblong. Signed, and dated 1823. 

Sheepslianks Oi/L 

Dedham Mill.— The mill is seen on the right across the 
jiool of a lock, and Dedham Church in the centre of the 
]>icture. This mill formerly belonged to Constable's father, 
and he hiiuself worked in it. 

Canvas, 30x211, oblong. Signed, and dated 1 



Bkeepghanki Gift. 

;, Hampstead Heath.— In the foreground two men with 
a cart and two horses are loading gravel. Exhibited at the 
Boyal Academy, 1830. There is a great difference in manner 
observable between this picture and No. 36, exhibited three 
years earlier. 

Canvas, 31 x 24, oblong. Signed on the back. Shaepiihanla Gift. 



I 
I 
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36. Hampstead Heath. — Looking from the hill towards 
the country ; two donkeys are grazing in the foreground. 
Exhibited at the Royal Academy, 1827. 

Canvas, 30^x21, oblong. SheepshanhB Gift 

37. Boat BmLDiNG, near Flatford Mill.— In the middle 
of the picture a large barge is being constructed in a dry 
dock. 

Oanvas, 24^x20), oblong. She^shanha Gift, 

38. Water Meadows, near Salisbury. — A broad stream 
flows across the foreground, over which the eye is carried 
to rich giiiaa meadows. 

Canyas, 18x21i, oblong. Sheepshanka Gift. 

This picture was very highly esteemed by the late C. R. Leslie, 
R.A., author of " The Life of Constable.*' 

1417/69. Stacking Hay. 

Millboard, 4^x6}, oblong.' In evretdaUon. Tawnshend Bequest 

516/70. Farm-house with Waterwheel : Cattle in the fore- 
ground. 

Canvas, 24x20, upright. In cireuUUion. Pa/rsona Bequest, 

1680/88. Trees at Hampstead, sometimes called " The Path to 
the Church." 

Canvas, 36x28^, upright. 

1631/88. The Cottage in the Cornfield. 

Canvas, 24^x20}, upright. 

1632/88. GiLLiNGHAM Mill, Suffolk. 

Canvas, 25 x 20}, upright. 

. •■ • 

The last-mentioned three pictures were bequeathed by Isabel 
Constable, as a gift from Maria Louisa Constable, Isabel Constable, 
and Lionel Bicknell Constable. 



Ninety 'jive sketches in oil by John Constable, HA. Given 
by Miss Isabel Constable, who died IZth August 1888. 

Dorsetshire. 

ff 

830/86. Weymouth Bay. 



Essex. 
' '124/88. Dedham Vale. 1802. 
I' 182/88. Dedham Vale ; summer morning. 
■ , 145/88. Dedham Mill and Chuhch. 
' 13-t/8S. KoAD, Field and Wi^udijjg Rivee ; Dedham Vale.(?) 



Middlesex. 
[ ,164/88. Hampstead Heath. 1821. 
164/88. HampsteaD; looking due east. 182.$. 
View at Hampstead Heath. 
' 122/88. Pond ; Hampstead Heath. 
, 125/88. Heath Scene, witli Pond; Hampstead.(?) 
^_337/88. Hampstead; evening, lb22. 

HAMP8TEAD ; evening ? (On the reverse is a Sky study.) I 
r 147/88. HAiTPSTEAD ; stormy sunaet, 1820. 
Hampstead; atormy sunset. 1822. 
1 137/88. Jack Straw's Castle (?); Hampstead. ,^ 

Buildings, on rising ground; near Hampstead. 1821. 
Waterloo Bridge; the State opening, 1817. Study I 
for the picture exhibited 1832. 




PoHCH of East Berqholt Chubch, About 1811, 

Part of ruined Ecclesiastical building ; East Berg- 
holt? 

Mr. Golding Constable''8 House, East Berqholt. (Tbe 
birthplace of the Painter.) 

Willy Lott's House, near Flatford Mill. (On the 
reverse is a similar View.) 

Shipping on the Orwell ; near Ipswich, 

Lanoham Church ; Stratford Church ; Stoke-by- 
Natland Church. About 1840. 



CONSTABLE. 43 

150/88. Church, Houses, and Female figure ; Stoke-by- 
Nayland. 

325/88. Barges on the Stqur; Dedham Church in distance, 

321/88. Bridge over the Stour ; Dedham in distance. 

135/88. Lock and Cottages ; on the Stour (?). 

131/88. Sluice o^. ihe Stour (?) ; Trees in background. 

121/88. Hayfieij) J sunset 1812. 

Sussex. 

148/88. Brighton Beach. 1&24. 

335/88, BRiQSTOJbr JBeach. 1824. . 

591/88. Brighton Beach ; Colliers. 1824. 

782/fi». Bto<5fflT0N Beach ; Fishing Boat and Crew. 1824. 

783/88. Brighton Beach ; two Females walking. 1824. 

158/88. Windmill, near Brighton. 

155/88. Coast Scene ; Brighton (I) evening. 

149/88. Smock or Tower Mill ; Brighton. 1824. 

588/88. Mill, ;aear Brighton ; also an Engraving of the same. 
588a/88. About 1625. 

120/88. Coast Scene ; Seaford (J). 

Wiltshire. 

318/88. Salisbury Oatheobal and the Close. 1820. 

319/88. Salisbury Cathedral from tiie meadows. About 1820. 

334/88. View in the Close, Salisbury. 1829. 

163/88. Ruins of Old Sarum, 

153/88. Landscape, with a River running throng it ; Salis- 
bury. 1829. 



»•- i 



Miscellaneous. 



:.^ ! 



126/88. WiNDMij^ Hou^E^, and RfiNBOjw. 



' 140/88, 
L 141/88. 

[ 142/eS. 
I 143/88, 

144/88. 

I 146/8g. 
' 151/88, 

152/88. 

156/88. 
' 157/88, 



i 165/88. 

iner/ss. 



Upland Scene, with autumnal sunset 

Village Faib. 1811. 

Coast Scene, witli Fishing Smacks. 

Part of Rdstig Building. 

Trees and Red House. 

Cottage among Trees, with Sandbank. 

Man in a Boat ; Cottage and Trees. 

Farmhouse, near water's edge; Boat, with two Men, 
(Sketch for "The Valley Farm.") 

Valley Scene, with Trees. 

Man poshing a Punt ; House in distance. (" The Valley ] 
Farm.") 

Flat Country ; Ploughing near Windmill ; " Spring." 
(On the reverse is a Sketch of Home Houses.) 

Upland Park Scene ; sun going down. 1812. 

Trees. 1823 ? 

Trees ; sun going down. 1823. 

Sky; Trees; Red House. 1821. 

Sky ; Trees ; part of Red House. About 1821. 

Sky ; Trees ; evening. 

House surrounded by Trees. 

Sky; Trees. 

Sloping Ground; Trees and Figures. 181 

Sky; Trees. 1821? 

Skt; Trees. 1821. 

Garden; Paddock; Trees, 

Stems of Trees. 

Trees; Cottages; lowering Sky. 1818, 

Cart, on a Country Road. About 1811. 

Country Road ; Sandbank. 

Windmill; Double Eaihbow. 1812. 



COOKE. 45 

329/88. Poppies. 

331/88. Bouquet. 

332/88. HoKSES and Cart, with Carter and Dog. 

333/88. Horses and Cart. 1814. 

338/88. Foliage. 

681/88. Flowers in Glass Bottle. 

582/88. Flowers in Hyacinth Glass. 1804 (?). 

584/88. Red Brick House on Hilly Road. 

586/88. Wood Scene. 

587/88. Rising Ground; Hills in distance; evening effect 
1802. 

590/88. Clouds. 1822. 

784/88. Clouds. 1820-30? 

785/88. Plant Form growing near a Wall. 

786/88. Stem of an Elm Tree. 

788/88. Skirts of a Wood. 

789/88. Agricultural Implement. 1814. 

790/88. Donkey Browsing. 

1255/88. Head of a Girl in profile. About 1830 

787/88. Country Road ; Trees and Figures. (On the reverse 

is a sketch of Willy Lott's House on the Stour.) 



COOKE. 

Edward William Cooke, B.A., the son of an eminent engraver, 
was bom in London in 18] I. His first works in art con- 
sisted in drawing the plants illustrating the Botanical 
Cabinet and Loudon's Encyclopedia. He afterwards turned 
his attention to shipping and craft, of which he etched and 
published a large collection. Li 1832 he commenced paint- 
ing in oil ; and at various times visited Italy and France 
in the prosecution of his art. He was elected an Associate 
of the Royal Academy in 1851, and an Academician in 1863. 
He died January 4th 1880, at Glen Andred, Groombridge, 
and was buried at Groombridge, Tunbridge Wells. 

o 70702. n 



I. LoBSTEE Pots — In the foreground a lobster taken in &> 1 
wicker pot is contrasted with one hanging over the edge of 
the iron pot in which it has been boiled. Exhibited at the 
British Institution, 1836. There is a study for this picture 
among his Water-colour Drawings, No. 17 (Water Colour 
Catalogue). 

CanTaa, 21 X 15i, oblong. Shrmpshankg Gift. 

). MENDrNG THE Bait Nets. — Shanklin, Isle of Wight. A 
fisherman and child are- mending the nets in a rough shed 
beneath the cliffs. Exhibited at the Boyal Academy, 1836. 
There is a sketch for this picture among his Water-colour i 
Drawings, No. 18. 

Canvas, 31xl6|, oblong. Signed, and dated March 1836. Zi» 
eifeulation. Skeepehanhs Gift. 

Brighton Sands. — Fishermen are landing fish from et 
vessel which has just come to shore. Exhibited at the I 
British Institution, 1838. There is a aketcli for thi,^ picture 
among his Water-eolour Drawings, No. 15. 
Canvas, 30x25i, oblong. Signed, and dated December 1837. 

Ske&pshanhe Gift. I 

>. The Antiquary's Celt-. — A room containing a collection 
of armour, china, and old fiimiture, an-anged in picturesque 
disorder. Exhibited at the British Institution, 1836. There 
ia a sketch for part of this picture among liia drawings. 
No. 105. 
Panel, 29i X 221, oblong. Indrawlalion. Skeepehanlcg Gift, 

t. Mont St. Michel. Normandy. — It is low water; a 
waggon and company of peasants are crossing the sands to 
the Mount. Exhibited at the British Institution, 1832. 
Camvaa, 31ix21|, obliJng. Signed, and dated 1831. 

Sheepihanhs Gift. 

1. A Mackerel on the Seashore. 

Panel, 10x7, oblong. Signed, and dated 1827. Iii eircttlalion. 



Portsmouth BjmnouH — The Hulk.s, — The large old 
hulk, in picturesque decay, occupies the centre of the 1 
picture. There is a sketch for this picture among his \ 
Water-colour Drawings, No. 106. f 

Panel, lIGxllJ, oblong. SheepshanJca Gift. 



COOPER. 47 

te. Hastings from all Saints Church. — The church is 
seen on the right, the view is down the opening towards 
the sea. Fainted on the spot. 

Idillboard^ 14x10, oblong. In circulation. SheepahanJcs Oift. 

47. Windmills. Biaci^eath. — ^A small sketch. 

Paper, 7x11, oblong. She&pahanhs Oift. 

48. Chub. — Fainted at Redleaf, in Kent. 

Millboard, 20x15, oblong. In circulation, Sheepshanlca Qift, 

49. Portsmouth Harbour — "The Victory." — The *' Vic- 
tory " is in the mid-distance ; in front is a vessel running 
out of harbour. ' 

Panel, 16xllf, oblong. In circfdation. Sheepehanht Gift. 

These pictures are painted in mastic magilp ; latterly 
pictures by this painter are in copal. 

1294/86. The Cleopatra Cylinder Vessel, containing "Cleo- 
patra's Needle," in a Hurricane in the Bay of 
Biscay on 14th October 1877, signalling the Steam- 
ship Olga to cast off the Tow Ropk 

Canvas, 34ix 54, oblong. Signed, and dated 1878. 

Bequeathed by Sir Ercumus WiUon, F.B,8. 



COOPER, A. 

Abraham Cooper, R.A., was bom in Red Lion Street, Holborn, 

Sept. 8, 1787. He began to study art in 1810. In 1817 he 

was elected an Associate of the Royal Academy, and an Aca- 

' demician in 1820. Died at Greenwich, 24th December 1868. 

Buried in Highgate Cemetery. 

50. A Donkey and Spaniel. — An ass tied in a stable. In 
the foreground a apeuiiel lying on a yellow stable jacket. 

Panel, 12 X 9, upright. Signed, and dated 1818 

SheepshanJes Gift. 

51. Grey Horse at a Stable Dooii. — A horse, with cart 

harness, is about to enter the stable. 

]?anel, 12 X 9, upright. Signed, and dated 1818. In circulation. 

Sheepshanks Gfift. 



48 COOPER — COPE. 

COOPER, THOMAS SIDNEY, RA. {Living Painter.) 



1293/86. Sheep. 



Panel, 6x8, oblong. Signed, and dated 1866. -a-n a 

Bequeathed by Sir Erasmus Wilson, F,U.8. 

{See also under " Lee," page 89.) 



COPE. 

Charles West Cope, R.A., was born at Leeds in 1811, and 
educated at the grammar school in that town. He came to 
London at the age of 15, and entered as a stndent at the 
Royal Academy in 1828. Early in life he visited Rome and 
Venice, and on his return, with a picture painted in Italy, 
was soon appreciated by the public. In the national com- 
petition of 1843 for decorating the Houses of Parliament, he 
was successful in obtaining one of the highest prizes, for a 
cartoon of " Trial by Jury," and received commissions to 
paint in fresco in the House of Lords. He was elected an 
Associate of the Royal Academy in 1843, and an Academician 
in 1848, and became an Honorary Retired Academician, 1883. 
Died at Bournemouth, 21 August 1890. 

52. Palpitation. — A young lady, inside the haU door, 
anxiously waits for a letter, while the postman discusses 
the direction with an old servant who has answered his 
knock. Exhibited at the Royal Academy, 1844. A study 
in chalk for the head of the principal figure will be found 
among his Drawings, No. 20, Water Colour Catalogue. 

Panel, 22f X 30, upright. Signed, and dated 1844. 

She&pshariks Qift. 

63. "The Young Mother." — A young wife, seated on a 
sofa, nurses her infant. Exhibited at the Royal Academy, 
1846. 

Panel, gesso ground, 10 X 12, upright. Signed, and dated 1845. 

Sheejpshanks Gift, 

54. The Hawthorn Bush. — 

" The hawthorn bush, with seats beneath the shade, 
For talking age and whispering lovers made." 

Goldsmith's " Deserted Village.** 

The subject was first treated as an etching in ihe illustra- 
tions of the poem published by the Etching Club, and 



COPE. 49 

afterwards expanded into this picture. Exhibited at the 
Royal Academy, 1842. Painted with mastic magilp. 

Canvas, 34^x42, oblong. Signed, and dated 1842. In cvreula- 
tion* Sheepshanks Oift. 

55. M4JDEN Meditation. — A female, with a veil thrown back 
from the face, is reading from a book with clasps. Ex- 
hibited at the Royal Academy, 1847. Painted at once on 
a gesso ground. 

Canvas, ISJ X 25J, upright. Signed, and dated 1846. 

Sheepshanhs CHft. 

56. Beneficence. 

** Help thy father in his age, and forsake him not in thy fall strength." 

A young girl supporting her aged father up the steps of the 
church porch. Exhibited at the Royal Academy, 1840. 

Panel, 17Jx27i, upright. Signed, and dated 1840. 

Sheepshanks CHft, 

57. Almsgiving. 

'* He that hath pity upon the poor lendeth unto the Lord ; and that which 
he hath given will he pay him again.'* — Prov, xix. 17. 

T 

A female surrounded by various persons whom she is re- 
lieving. Exhibited at the Royal Academy, 1840. 

Panel, 18x27J, upright. Signed, and dated 1839. 

Sheepshanks Gift 

» 

V 58. L'Allegro. 

" So buxom, hlithe, and debonair."--JJf t/ton— " L'AUegro." 

Exhibited at the Royal Academy, 1848. 

Panel, I8jx28, upright. Signed, and dated 1848. 

Sheepshanks Oift 

^59. Il Penseroso. 

" But hail, thou goddess, sage and holy. 
Hail, divinest Melancholy I 

Come, but keep thy wonted, state. 

With even step and musing gait. 

And looks commercing with the skies, 

Thy rapt soul sitting m thine eyes 

There, held in holy passion still, 

Forget thyself to marble ." Jlftfton— " D Penseroso." 

Exhibited at the Royal Academy, 1848. 

CanTas,18ix28,npright, Signed, and dated 1847. 

' Sheepshanks Chft 



GOKBOUiD — CEE8WICK. 

I, Mother and Child, — Tho mother is fanehing the child | 
to sleep on her shoulder. The pieture wan lined when in an J 
unfinished state, which turned the greys hrown-green, so I 
that they had to be repainted. E^iibited at the Royal I 
Academy, 1S53. 

Thin eanvns, gesso ground, 10 X Hi, Tipright. Signed, wid dated I 
lii52. Ske^ahanki Gift, f 

CORBOULD. 

KiCUARD CoBBoiiLD, lioiii in London, Ai>ril 18, 1757; land- | 
si^itpe and poi-truit painter in oil and water colours ; excelled I 
as a book illustrator. DJiid at Highgatc, July 27, 1831. 

te22/70. VIEW AT Hampstead, 

Canvaa, 234 x 19i, oblong. Signed, and dated 1806. In cirvuZo- I 
tirm. Pargong Bequest. , 



CRANCH. 

John CaANCii, bom at Kingsbridge, Devon, Ol-I. 12, 1751 ; 
utuateur who painted portraits, and sometimes history ; 
ceiled in what were called " poker picturwt ; " lived for many 1 
years at Bath, and died there, February, 1821. 

Playinq with Baby. 
Fftcel, lOj X 15, oblong. Signed, and dated 1795, In. airoulation. 
Touirukend Bequest. 



CEESWICK. 

Thomas Cbebwick, R.A,, whs born at Sheifield, in Yorkshire, in 
1811, whence he reiooved to Birmingham, having made 
MOme progress iu liimiacai>e painting. Thence he removed to 
London, nnil became an exhibitor at Suffolk Street, and 
afterwards at the Roynl Academy. He constantly devoted 
himself to landscape art ; occaaionally, however, [Mtiuting in 
conjunction with Ausdell and Frith. He was elected an 
Associate of the Boyal Academy in 1^42, aud an Aca- 
demician in 1861. Died at Linden Grove, Bayswater, 
December 28, 1869. Buried in Kensal Green CemelCTy. 

A Scene on the Tummel, Perthshire. — ^A mountain 
stream rusHng over rocks into a quiet pool forming the 
foreground. Exhibited at the Royal Academy, 1844. 

Oanvae, 28 x 36, upright. She^ahanka Gifi. 
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GROME. 51 

62. A Summer's Afternoon. — On the right a stream dis- 
charges itself into a lake over a bed of rocka. On the left 
cattle standing in the water ; a girl knitting watches them. 
Exhibited at the Royal Academy, 1844. 

Canvas, 40 X 50, obloiMi^ Signed, ftnd dated 1844. 

Sheepshanks Gift. 

580/82. Mount Tom, Connecticut, United STATEa 

Panel, 7 X 10, oblong. Jones Bequest 

1029/86. A Landscape, with Classic Ruins. 

Canvas, 18^ X 27f , oblong. Signed, and dated 1830. 

Dixon Bequest (Bethnal Oreen Musevm), 

232/90. The Land's End, Cornwall. 

CanTas, 36^ X 51^, oblong. Signed, and dated 1842. 

Bequeathed by Miss Eleanor Bohinson. 



CROME. 

John Cbome (known as " old Crome *') was the son of a publican, 
and bom at Norwicb, Dec. 21, 1769. He bound himself 
apprentice to a house-painter, and by casual association with 
Ladbrooke, whose age and tastes were similar, became an 

• artist. He studied landscape painting in the picturesque 
environs of Norwich, where he eventually founded a school 
of painters whose works have marked local characteristics. 
He died at Norwich, April 22, 1821. 

63. Moonlight, near Yarmouth. — The moon is seen rising 
behind a group of* alders in the f dregronnd. Across a stream 
a windmill and a group of boats are lighted by its beams. 

OairVBfi, 14J, X 12J upright. In ciroulation, Sheepshanks CHft. 

64. A Woody Landscapk — A group of oaks form the left 
of the picture ; a gleam of light in the mid-distance is seen 
through their dark stems. A labourer and two children 

, are passing along the road. 

Canvas, 16i X 19 J^ upright. Sheepshanks Gift, 

2/66. Moonlight view near Norwich. 

Canvas, 11} X 13}, oblong. In eirouUiMon. Bought 

1182/75. Forest Scene, with Oak Trees. 

Canvas, 29x24i, upright. Bought. 



52 CRUIKSHANK— DANBY. 

232/79. View on Mousehold Heath, near Norwich. — A 
shepherd boy with sheep and dog. 

Canvas, 32 x 21 J^, oblong. Bought. 

236/7J). " On the Skirts of the Forest." — A group of trees 
with a man and dog in the right-hand comer. 

Canyas, 42x30}, upright. Bought, 

2G8/76. Heath Scene, with figures. (School of Grome.) 

Canyas, 11 X 17i, oblong. In circulation. Bought. 



CRUIKSHANK. 

George Cruikshank, born in Bloomsbury, London, Sept. 27, 
1792, was the youngest son of Isaac Cruikshank, caricaturist. 
While still a youth he designed for children's books, &c. He 
illustrated numberless periodical and other works, satirical, 
humorous, &c., including " The Queen's [Caroline] Matri- 
monial Ladder," " Points of Humour," " Life in London," 
"Mornings in Bow Street," "Jack Sheppard," "Oliver 
Twist," and " Sketches by Boz." Of late years he turned 
his attention to oil painting, producing " 'Fhe Worship of 
Bacchus " (in the National Gallery), and many other pictures. 
Died Feb. 1, 1878, aged 86. Buried in St. Paul's Cathe- 
dral. ♦ 

1405/69. Cinderella, 

Panel, 17x21, oblong. Signed, and dated 1854. 

Towmkefnd Bequest. 

72/80. " Tam-0-Shanter." 

Canvas, 21^x26^, oblong. Signed, and dated (18)54. In cir- 
euliUion. Given by Mre. George Oruikahank, 



I 



DANBY, F. 

Francis Danby, A.R.A., was bom near Wexford, Nov. 16, 1793, 
and studied in the Eoyal Dublin Society's Schools. His 
picture of " Disappointed Love " is one of his earliest 
works; painted prior to "Sunset after a Storm at Sea," 
which gained him much reputation, and was purchased by 
the late Sir Thomas Lawrence, P.RA. As a painter of 
poetical landscapes he had no competitor. He was elected 
an Associate of the Royal Academy in 1825, and died at 
Bxmouth Fpb. 9, 1861. in his 68th year, 



DANBY. Oi\ 

65. Disappointed Love. — A young girl with dishevelled hair 
sits in deep despondency on the brink of a dark pool over- 
hung with trees; beside her lies a miniature and some 
well-worii lettei-s, one of which she has just torn and cast 
upon the dark still waters Exhibited at the Royal Aca- 
demy, 1821. 

Panel, 24} X 32, oblong. Sheepshanks Gift, 

66. Calypso's Island. — On the sandy shore Calypso grieves 
for her lost lover. Trees grow down to the water's edge, 
behind which the sun is setting among craggy rocks over 
the tumbling waves of the land-locked bay. 

Oanvas, 33x46, oblong. Signed. She&pshanks G^ft. 

67. LiENSFORD Lake, Norway. — "A sudden storm, called 
a flanger, passing off, an effect which occurs on these lonely 
lakes nearly every day in autumn." Exhibited at the Royal 
Academy, 1841. 

Canyas, 33} X 46, oblong. Signed. Sheepshanks GHft 

1382/69. The Upas or Poison Tree of the Island of Java. 

** This fabulous tree was said to grow on the Island of Java, in the midst of 
a desert formed by its own pestiferous exhalations. These destroyed all 
vegetable life in the immediate neighbourhood of the tree, and all animal 
life that approached it. Its poison was considered precious, and was to be 
obtained by piercing the bark, when it flowed forth from the wound. So^ 
'' hopeless, however, and so perilous was the endeavour to obtain it, that only 
** criminals sentenced to death could be induced to make the attempt, and 
*' as numbers of them perished the place became a valley of the shadow of 
" death, a chamel field of bones. . . . The poison seeker is in the fore • 
*' ground, about halfway down into the cavernous pit, and has just arrived 
" within view of the tree, and within the influence of the pestiferous vapour. 
'* He turns sickening from the sight ; for at his feet are the bodies of several 
'* of his latest predecessors, while around the fearful tree the ground is white 
** with the dry-bleached bones of multitudes who have gone before him, and 
" perished at the moment they had reached the goal." — Century of Painters, 
by B. and S. Redgrave, ii. 439. 

Exhibited at the British Institution, 1820. 
Canyas, 66i X 92f , oblong. Townshend Beguegt. 

DANBY, J. F. 

James Francis Danby, son of F. Danby, A.B.A. ; born at Bristol 
1816; member of the Society of British Artists and an 
exhibitor at the Royal Academy. Died 22nd October 1875. 

1013/86. Houses of Parliament from the River: a fog 

EFFECT. 

Canvas, 17^x29}, oblong. Signed, and dated 1864. 

Dixon Bequest (Bethnal Oreen Museum), 



« 
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DANBY DANIELL. 



DAN BY, T. 




ThoUAS Dakby, landscape anil marine paint<^r, son of F, Danby, 
A.U.A. ; bom in Ireland, but [lassed his early yontb chiefly 
tit Bristol ; first exbibited in London in 1S41 at the British 
InBtitiitShi, anil in 1843 at the Eoyal Academy ; member of 
the Soi'iety of Painters iu Wat^r-colours, Died 25th March 



1014/86. Escape of Mary Queen op Scots from Loch Leven 
Castle. 

Oanvaa, 35^ X 59}, oblong. Signed, and dated 1864. 

IHmu Btiqueit {Bethnal Oreeu Museum). 

1017/86, Lake and Mountain Scene : Boy Fishing. 
Canvas, 17J X 23i, oblong. Signed. 

Dixon Bequest (Betkiud Grten JHWerom). 

|83/S)0. Mountain Scene, Wales : Figures hauung in a 
Net from a Lakk 



}, oblong. Signed. 

Bequeathed by Miss EUanw Bidbinaon. 



(34/flo. Mountain Scene, with Stream, Wales. 

OasTna, 26x47J, oblong. Beqaeathei hj Miea Mmnor JioiirwwB. 



DANIELL. 

Thoiias Danirll, R.A,, the sou of tui innkeeper at Ohertsey, was 
Itorii in 1 749. He waa apprenticed to a Herald-Painter, and 
admitted a student of the Boyal Academy in 1773, and after- 
wardd practised landscape paiutiug. He e^bited at the 
AcHilt'iiiy from 1772 (o ITSt landscape.'i and flower subjects. 
lie wt?ni to India, accompanied by his nephew Witliam 
Dauiell (tee Catalogue, Part 11., WatHr-colour Paintings, 
>*l>uiiell "), aod remained 10 years, making sketcheii and 
piuuting views. He and his nephew published a series of 
views of Calcutta in that city. Returning to England, be 
bi'ought out with W. Dauiell " Oriental Scenery," in 
volumes, completed in 1808. iu 1795 be again exbibit*d at 
the Academy Indian views, tiger hunts, temples, &c., and i 
1700 was elected A.K.A, and in 1799 full member. He wi 
also a Fellow of the Boyal Society, Asiatic Society, an 
Society (tf Ajitiquaries. He esbibit«d occHsionally at tb 
Koyal Acadejny uutil 1828. He ilied at 11, Em-I's Terrace, 
Kensington, March lOlh, 1810, aged 91. Buried in Kenisal 
Green Ccmetcrv. 



DANIELS. 55 

69/80. Scene in India ; a State Procession. (By Thomas or 
William Daniell.) 

Oanyafi, 18}x22i, oblong. Oi^en hy Mr. A, W. Franhs, G.B, 

70/80. Benabes. — Bathing scene at a ^&t on the Ganges. (By 
Thomas or William DanielL) , » 

Oaayas, 18f x22jp> oblong. CUven hy Mr. A. W. Franks, G.B. 

(Both exhibited in the Indian Section of the Museum,) 

DANIELS. 

William Daniels was the son of a brick maker, and was born at 
Liverpool in 1812. Almost as soon as he had learned to 
walk he assisted the family in the brickfields on '* The long 
shore," receiving a merely rudimentary education during the 
winter months. An artist and wood-engraver, perceiving the 
boy's talent for modelling in the red clay of the brick-fields, 
took him as an apprentice, teaching him nothing of painting, 
as Daniels said. Painting candle-light scenes at home, the 
youth made progress, practically unaided. Marrying early, 
ne painted a picture which he sold to buy the wedding ring 
and pay the fees. Struggling on, nearly always in difficulty, 
yet kindly and charitable, he gradually made his mark as a 
painter of still-Kfe, genre, and portraits. A good draughts- 
man, his subjects other than portraits were mostly from low- 
Kfe, — beggars, hawkers, tramps, &c. His work was always 
firm in handling and distinct in character. Erratic through 
life, publicans, and brewers obtained most of his pictures. 
The Duke of Wellington once gave him a sitting, but Daniels 
did not keep the second appointment. He died at Everton, 
Liverpool, October 13th, 1880. 

364/72. PoETRAiT OF THE LATE Geobge Stephenson, Railway 
Engineer. (1781-1848.) 

Canvas, 21f X 15i, upright. In circulation, 

Qivenhy Sir Joahua Walmsley. 

368/72. POBTRAIT OF THE LATE SlB JOSHUA WALMSLEY, M.P. 

(the donor). (1794-1871.) 

OanvaB, 36^ X27f, upright. In circulation^ 

Given hy Bvr Joshua WaJmel&y, 

369/72. Portrait of the late Charles Kean as Hamlet. J 

Canvas, 23 J X 17i, upright. In cvrcuhition, 

CKven hy 3ir Joshua WaUmley. 



56 DAVIS — DE LOUTHERBOURG. 

370/72. Portrait of Captain Walmsley, R.N. 

Canvas, 23| X 17J, upright. Signed, and dated 1848. In eircu- 
, IcUion. Given by 8ir Joshua Walmsley, 

371/72. Portrait of James M. Walmsley, Esq., as a boy. 

Canyas, 20 X 14f , upright. In circulation. 

Qi/oen by Sir Joshua Walmsley. 



DAVIS. 

Richard Barrett Davis, the eldest of nine sons, was bom at 
Watford in 1782. At an early age he removed with his 
father to Windsor, and was placed under Mr. Evans of 
Eton. At the age of 19 he became a student of the Royal 
Academy, turned his attention to animal painting, and was 
much patronized by His Majesty George III. He died March, 
1864. 



68. Near Virginia Water. — Two tall trees overshadow a 
cottage, backed by a part of the forest ; in the front is a 
pool of water covered with water-lilies — ^a boy fishing on 
the margin. 

Oanvas, 17 X 154, upright. In circulation, 8heepsha/nhs Gift. 



DE LOUTHERBOURG. 

Philip James De Loutherbourg, R.A., was born at Strasburg, 
October 31, 1740; son of a miniature painter; pupil of F. 
Casanova and Carl Vanloo at Paris ; meml^r of the French 
Academy, 1763. He came to England 1771 ; A.R.A. 1780, 
and R.A. 1 781 ; painted landscapes^ battle peces, sea-coast 
views, and theatrical scenery for Garrick at Drury Lane. He 
invented and exhibited his *^ Eidophusicon, or a represen- 
tation of Nature," in Spring Gardens in 1782. He died at 
Hammersmith Terrace, Chiswick, 11th March 1812, and was 
buried in Chiswick churchyard. 

65/71. Sea Piece. 

CanvaB, 15ix21J, oblong. Bought. 

^ 221/71. The Last Man. 

Canvas. 49i X 39i, upright. Given by Mr. C. T. Modid. 



de wilde — de wint. 57 

28/87. Landscape, with Travellers, Group of Cattle. 

Canyas, 21 J X 29i, oblong. Signed. BoiighL 

1028/86. The Falls of the Rhine at Schaffhausen. 

Canyas, 53x78, oblong. Signed. 

Diaon BequeH {Bethnal Oreen Museum). 

D. 70. David Garrick, Actor (1716-1779), as " Don John." ^ 

Panel, 17J x 27, oblong. Dyce Bequest. 

374/92. Landscape, with Figures and Cattle. 

Canvas, 43x 55, oblong. Owen by Mr. J. Orroch, RJ. 

De WILDE. 

Samuel De Wilde, painted both in oil and water-colours, chiefly 
dramatic portraits and scenes from plays ; contributed to the 
Spring Qardens Exhibition 1776-8, and first exhibited at the 
Bojal Academy 1788; many of his portraits are in the 
Gkmick Club Collection. Died 19th January 1832, aged 84, 
and buried in the ground of Whitefield's Tabernacle, Tot- 
t kj^-^^ tenham Court Road. 

^' D. 35. WiLLLOi Farren, Comedl^n (1787-1861), as "Lord 
Oqlebt " IN The dandestvae Ma/rriage. 

CanYftB, Hi X 9i, upright. Signed. Byce Bequest. 

D.80. John Liston, Oomedla.n (1776-1846), as "Pompey" 
IN Measure for Measwre. 

Panel, 9x74, upright. Signed, and dated 1812. Dyce Bequest. 

DE WINT. 

Peter De Wint, born at Stone, Staffordshire, 21st January 1784, 
was the son of a physician of Dutch extraction. He was a 
pupil of J. B. Smith, crayon painter and engrayer^ and after- 
wards a student of the Boyal Academy. He became a member 
of the Society of Painters in Water Colours, and for nearly 
40 years was a contributor to its exhibitions. He married 
the sister of W. Hilton, R.A. He died at 40, Upper Gower 
Street^ London, 30th June 1849, and was buried in the 
churchyard of the Savoy, London. 

268/72. A CoBN Field. 

Canyas, 4ili x 64 J, oblong. 

Owen hy Mrs. TiUloch, daughter of the Painter, 



58 ditchfield. 

259/72. Landscape with Lightning playing, and a Hermit 

ENTERING HIS CaVE. 
OanvaB, 29Jx41, oblong. In circulation, Gvven hyMrs, Tatlock, 

260/72. Haymaking. 

CanvAB, 26x38i', oblong. In cvrcuUition, Given hy Mrs. Tatloch, 

261/72. W00DEI]| liANDSOAPE WITH WaTJER, AND A HORSEMAN 
ATTENDED BY DOGS. 
Canvas, 41 X 63 J, oblong. CHven hy Mrs, Tatloch. 

1036/86. Black Gang OiriNE, Isle of WtoHt. 

Gtova^, 24x291, oblong. Dixon BequeH {B&thnal Green Museum), 



DITCHFIELD. 

Arthur Ditchfield, born in London, 1842 ; studied in Leigh's 
School, and at the Boyal Academy; exhibited at the Royal 
Academy, Dudley Gallery, British Institution, and British 
Artists, 1864-86; spent much of his time abroad, but still 
pursuing his art ; died 1888. 

1808/88. On THE Nile, near Cairo. 

Canvas, 10}xl7, oblong. Signfed, and dated 1874. 

Bequea&ed hy the ^pavnter, 

1809/88. Wooded Cuff near Axgiers. 

Panel, lOi x 17, oblong. Signed, And dated 187^ 

Bequeathed hy the painter'. 

1810/88. Elche, near Alicante, Spain. 

Paper glued on canvas, 10} Xl6|, oblong. Signed, and dated 
1872. Bequeathed hy tlie painter. 

1811/88. Elche, near Alicante, Spain. 

Paper glued on canvas, 10jrXl6f, oblong. Signed, and dated 
1872. Bequeathed hy the painter. 

1812/88. Sketch of Old Wall and Buildings, Algiers. 

Oanvas, 10| x 17, oblong. Signed, and dated 1872. 

Bequeathed by the painter. 

1813/88. The Casbah and the Ravine of the Centaur, 
Algiers. . 

Canvas, 14 x 24, oblong. Signed, and dated at back 187S. 

Bequeathed by the painter. 



DOUGLAS — DYCE. 59 



DOUGLAS. 

Sir William Fettes Douglas, P.R.S.A,, born at Edinburgh 
1823; Associate, Academician, and President of the Boyal 
Scottish Academy ; exhibited at the Eojal Academy 1862-72 ; 
Curator and Keeper of the National Gbllery of Scotland; 
knighted on his election as President. Died 1891. 

67/73. The Alchemist. 

Ganvae, 5Iix39}, upright. Signed, and dated 1855. 

Bequeathed hy Mrs. Ja/ne Glara Fochetti, 



DUNCAN. 

Thomas Duncan, B.S.A., A.B.A., was bom at Kinclaven, Perth- 
shire, May 24, 1807. He was first placed with a writer to the 
Signet, but afterwards allowed to follow his strong incli- 
nation for painting, studying under Sir W. Allan, fee was 
elected an Academician of the Boyal Scottish Ao^emy in 
1830, and in 1840 exhibited at the Royal Academy his 
picture of Prince Charles Edward entering Edinburgh. In 
1843, he was chosen an Associate (rf the Royal Academy 
of London. Died at Edinburgh, May 25, 1845. 

69. The Wabfu* Heart. 

*< I gang like a ghaist, and I carena to spin ; 
I damia think on Jamie, for that would be a Bin. 

9 • • . . • . 

I wish I were deed, but I'm no like to dee, 

And why do I live to say, Wae's me." — Avid Robin Gray, 

The waefu' wife is seated on a low chair beside the fire in 
an attitude of deep despondency ; at her feet is a shepherd's 
collie dog. Exhibited at the Royal Academy, 1841. 

Panel, 23} X 30}, upright. Signed, and dated 1841. 

Sheepshanks Gift, 



DYCE. 

William Dtce, II.A., historical, myth(^ogical, and scriptural 
painter, scholar and musician; horn in Aherdeen 1806; stu- 
dent of the Royal Scottish Academy and the Royal Academy ; 
studied also in Italy ; wrot^ on State art-education ; placed 
at the head of the Government Schools of Design ; painted 
for the Houses of Pkrliatnent in fresco, "The Baptism of St. 
Ethelbert," and part of a "King Arthur" series; A.R.A. 
1844, R.A. 1848. Died at Streatham 14th Febmary 1864, 
and buried in its churchyard ; memorial brass in the church. 



eabtlake— egg. 

[ 156/65, Life study of a Beabded Head, called 
OF Christ. 

20 X m, upright. In ciraulalLun. 

EASTLAKE. 



tqe Head ^H 

Boiight. ^H 



Sir Charles Lock Eastlake, P.K.A,, was boru at Plymouth 
on 17 November 1793, and («lucal«d at the Charterhouse in 
London, and afterwards cnterpd as a student of the Royal 
Academy. In 1817 he visited Greece and Italy iu Company 
with Barry, the architect, and Brockedoo, and during a resi- 
dence of several years iu Italy paiiited numerouH incident*; 
of Italian life. In 1827 he was elected an Associate of the 
Boyal Acti^leiuy, and hi 1830 an Academician ; and on the 
death of Sir M. A. Sbee iu 1850 became President of that 
body, and received the lionour of knighthood. He con- 
tributed many valuable works to the literature of art. He 
died at Piau on 24 December 1865. Buried at Keusal Green. 

). A Peasant Woman faintikg from the Bite of a 
Sekpent.— " Nina Banicre, a young peasant woman of 
the Boman State, while kneeling before a chapel of the 
Madonna, wae bitten by a viper ; she sank into a lethargy 
in a short time, and, it ia said, died two days aAer." Exhi- 
bited at the Roya! Academy, 1831. 

Canvaa, 22 x 18J, upright. Signed, and dated 1831. 

Ske^ehaiiks Qift. 

I- An Italian Contadina and heb Childeen. — Exhibited 
at the British Institution, 1824. 

OanvaB, 18ixl4i, upright. Signed, and dated itome 1823. 

Sheepskanks Oift. 

>■ The Trajan Forum, Rome. Painted 1821. 

Canvas, 15 X 35^, oblong, Foreter Beq^iest. 



EGG. 

AuGOSTUij Leopold Euu, B.A., historical and subject pnint^r ; 
bom iu Piccadilly 1816; student in H. Sass'H school, and of 
the Boval Acwlemy ; exhibited at the Aciideiny from 1838 ; 
A.BA; 1848, R.A. 1860. Went to Al_giera for the n-slo- 
ration of his hwdth, and died and was buried there, 1863. 



I 



8465/63. A GiitL with Clasped Hands. 

Canvas 14 x 12, upright, hi circulation. 

I 8466/63. A GiUL's Head. 

Oanvna. 5ix5, upright. In tiri-uUiUon. 



ELMER — ETTY. 61 



ELMER. 

Stephen Elmer, A.R.A. Resided at Farnham, where he 
dealt as a maltster. His art consisted of still-life, defid game, 
fishy and some rural subjects, which he painted in a bold, free 
manner. In 1763 he was a member of the Free Society of 
Artists. He first appeared at the Royal Academy in 1772, 
sending nine pictures, and was elected AfR*-^- the same year, 
and was a constant exhibitor afterwards. Died at Fam- 
ham 1796. He had a son, who practised in Ireland as a 
painter of fruit and game at the end of the 18th century. 

50/87. A Oroop of Fish lying on the Geound. 

Canyas, 24ix29i, oblong. Signed, S. Elmer. In evrculaUon. 

Bought 



ETTY. 

Wn«LiAM Ettt, R.A., was the son of a miller and spice maker of 
York, where h^ was bom March 10, 1787. He was appren- 
ticed to a printer, and served a long and wefry period to 
that trade ; but at 19, by the help of his relatives, he was 
enabled to leave it, and to study art in London. In 1807 he 
entered as a student of the Royal Academy; and continued 
id sttidy there during the rest of his life. He visited Italy 
in 1816 and 1822, and on his return in 1824 he was elected 
an Associate of the Royal Academy, and in 1828 an Acade- 
mician. He died in his beloved city of York, November 13, 
1849, and was buried there ii| thQ cbi^rehyard ^f St. Olave. 

72. The Head of a Cardinal. — ^A study from life of a 
head, with crimson habit Exhibited at the Royal Academy, 
1844. 

Millboard inlaid in panel, 7ix 9|, upright. Sheepshanks Gift, 

73. Cupid Sheltering PsYCHEl-^Otipid dttJv/ing an em- 
broidered robe about the y<^uthfttl Psyche to shelter her 
from a rising storm ; in the distance a, little figure is seen 
herding sheep. Exhibited at the British Institution^ 1823. 

Panel, 17x13 J, upright. Sheepshanks Qi/L 

872/68. NubE Female PiGtrRR A Life StudY' < 

26i X ISi, upright. • In citcfdaUon. Bought, 

1300/69. Study of a Man's Head. . . • 

Panel, 104 in. diam. In evrmdationu, j Tomi^hend Bequest, 

o 70702. ^ 



FAED FARNBOROUGH. 



Head of a Monk. 

9B, 12 X lOJ, npright. In circulation. 

Stcfdt of the Nude Male Figure. 

Uillboard, lined with ci 



I, 12xlOi, upright. In nirKiiJaiion. 

ToiBTiskend SequeMt. 

The Deluge ; a nude female figure. 

FfLuel, 23}x26J, oblong. Signed at bock, and dated 1815. In 
ctrcuZaWoji. Given by Mr. C. T. Mwud. 

Ndde Female Figure— a, life study. 
Fwel. 2iixl8J, oprij^t. In avrmiistion. Bcmgld. 

Nude Female, half reclining on the ground and con- 
templating a crucifix 
CanTftfi, 21 J X 37!, oblong. In ovrculatioii. Bought. 

"Innocence"; Head of a Young Girl. 

Cbhtm, 17x13, upright. 



I 



I 



Jones Beqtiesl. 



" The Eino," — Crouching nude female figure ; in the 
background a ring enclosing a figure of Cupid. 
Oanvaa, 22^x183, upright. 

JJicoH Bequest l^Bethnal Qreen Ifitseum). 



Nude Female Figure, Sleeping. 

CftnTBB, 9ixl2i, oblong. 



A STUDY. 

Dijr_e Bequest. 



FAED, THOMAS, R.A. (Living Painter.) 
"504/82. ' "What the Poor do for the Poor": Wayfarers 

■I APPaOAOHING A FiSHERMAN'S COTTAGE. 

OanTss, 16x24, oblong. Signed, and dated 1867. Joneg Bequot. 



AMELIA HUME, LADY FARNBOKOUGH. {Amatev-r.) 
b. 1772, d. 1837. 



D. 38. English Landscape, with figure of an Old Woman. 
Millboard, 9xl3J, oblong. Hyce Beqitett. 



.' I 



FARRIER — FISHER. 63 



Robert Farrier, born in Chelsea, 1796, died there 1879. Exhi- 
bited domestic subjects at the Britisli Institution, Bojal 
Academy, and Society of British Artists, 1818-72. 

** TffE Parting." — ^A young recruit taking leave of his 
family. 

Canvas, 29 x24fj, upright. In cirmlation. 

Qvoen hy Miss Mary Farrier. 

'..•■; 

FIELDING. 

Anthont y4NpTK,E. CJoPLEY Fi;6:ldjn6, bom ,in 1.787; pupil of 
John Yarley ; principally distinguished as a water-colour 
painter of landscapes and sea pieces ; President of the Society 
of Paintet^ in Water Colours. Died at Brighton, 3rd March 
1855. Buried at Hove. 

1408/69. / ' jrf6pisrrAiN - ' / , ^^ 

Panel, 5x8}, oblpng.' - '■ r . ^ 'M •; 2W»mJ^M JBe^we^*- 

§A5/82. Bi^otJGHAM Castle, cfs THte I4iver EiiioNT. 

Canvas, 10 X 7, oblong. Jones Bequest, 

\ / 4 ■' ■ . ' «> •. f--' -ill] -... 

FINCH, FRANCIS OLIVER. 

■ iS^ Vaicdojgue df WcUer-ColoUr Brwiimigs. ' 

412/88. Composition. — Ornamental w»tw in the grounds of a 
palace, with trees in the foreground. 
MSllboard, 8}Xieydblong. Bought. 



FJNNIE, ^S>W' (Living JPaintfr.) . 

9698/B&. MOEL SlABOD FROM CAPJBlt CtJRIG, IfORTH WaLES. 

, Canya8,,3L2xl6, o}>lpjQg. Jnoirculafion. i : .^ ^<mj»^- 



\v 






FISHER, A. (Living Fainter.) 



> ' « » 



Canvas, 19 X 14. In circulation. Bought. 



FRITH. (Livitig Fainter.) 

William Powell Fhith, B.A., was born at Harrogate in 1819; 
he came to London c^arly, and was admitted a student of 
the Koyal Academy in 1837, where he soon became an 
exhibitor. He was electi^ an Associate in 1845, and an 
Academician in 1853, The thoroughly English characler 
of his Hubjeetfl has made his works great Eavourites with the 

;. HONETWOOD INTHODUCING THE BAILIFFS TO MlS3 RlCH- 
LAND AS HIS FRIENDS. 



1 



"Jf™. 







'O of my veiy good friends, Mr, Twilcli and Mr. Flunigan. 
Pray, geDllemaii, ait ivilhout cerpmony." 

" Mias Hichlatid (aside). — HTio can these odd-looking men be ? I fear it 
ii Bs 1 was Informed." 
" Bailiff. — Pretty weather, very pretty weather for the time of year, madam." 
(loldsmith'a " Good-natured Man," Act. iii. Scene 1. 

On the left two bailiffs, grotesquely attired, bow awk- 
wardly to Miss "Richland, who curtsies, introduced by 
Honeywood ; Miss Richland's servant is behind her. Exhi- 
bited at the Royal Academy, 1850. 
Canvaa, 41 x28, oblong. Signed, and dated 1850. 

Sheepshanks Gift. 

The Village Merry-making. 

Ganvaa, 9iXl6, ohlong. Jones Bequest. 

1. Scene from " The Vicar of Wakefield " (Goldmnith.) 
Measuring Heights. 
Fuiel, 9x12, oblong. Jones Seqnett. 

Sancho Panza and the Duchess {Don Quixote). 
Panel, 9x13, oblong. Signed, and dated 1850. Jones Bequest. 

. The Bride of Lammermoob {Si/r Walter x^cott). 

Panel, 14} X IJ, npright. Jones Bequest. 

Scene from " Le Bourgeois Gentilhomme " (Moliire). 
CanvaB, 17i X 22, oblong. Signed, and dated 1860. 

Jones Bequest. 

Scene from "Le Bouegeojs Gentilhomme " (J/oii«re) 
Canvas, 17ix22*, oblong. Jones Beqiiesl. 



FROST — FUSELI. 65 

556/82. Scene from the " Sentimental Journey " {Sterne). i, 

Canvas, 36}X27J, upright. Signed, and dated 1841. 

Jones Bequest. 

1038/86. Sketch for " The Derby Day." 

Oanyas, llJxlTj, oblong. Signed, and dated 1858. 

Dixon Bequest {Bethncd Green Museum). 

F. 7. Charles Dickens, novelist, humourist (1812-1870). — 1/ 
Fainted for Mr. Forster. — The background represents Mr. 
Dickens's study at Tavistock House. See Frith's " Auto- 
biography and Reminiscences," I. 313. 

Oanvae, 27i x22, upright. Signed, and dated 1859. 

Forster Bequest. 

F. 8. " Dolly Varden " in Dickens's Bamohy Rudge. \/ 
Painted 1849. 

Canvas, 21} X 17}, upright. Forster Bequest. 



FROST. 

William Edward Frost, R.A., born at Wandsworth 1810; 
studied at Sass's and the Royal Academy; Academy gold 
medallist ; prizetaker, Westminster Hall Cartoon competition 
1843; A.RA. 1847, R.A. 1871, Honorary retiredR.A. 1877, 
in which year he died in Fitzroy Square, London. Fainted 
portraits, figures of nymphs, subjects from Spenser, Milton, 
etc. - 

1410/73. Life Study of the Male Figure. 

Panels 28i X 15, upright. In cireulatian. Bought 

1411-13 LifK Studies of the Female Figure. 

/73. MiUboard, 21 x 17, 18 X 14}, 1 7 X 20i, upright. In circulation. 

Bought. 

557/82. " CJontemplation." 

Panel, 7J X 5 J, oval . Jones Bequest. 



FUSELI. 

Henry Fuseli, R.A., was bom at Zurich, Feb. 7, 1741 ; son of a 
paiaier ; educated at the College of Zurich ; came to England, 
and encouraged by Reynolds to devote himself to art ; travelled 
in Italy for some years. He returned to England, and exhi- 





"■ tiAlNSBOBOUGH. 

bit«il the "Nightmare" at the Roj-al Academy in 1782; | 
paiuted for Boydetl's Shiike^ijeJin^ ; was elected A.B.A. 1788, 
and E.A. 1790. He projected his " Miltjin Gullerv. " and 
produced aeveml pietures in illustratioii oi' that poei. ±f e was 
appointed Professor of Painting 1799, and Keeper of the 
Boyal Academy in 1S04. He published & new edition of 
Pilkington's " Dictionary of PaiMets," edited the Eagliiih 
version of Lavater's " Physiognomy," and engaged in many 
other literary works. He died ut the house of the Countess 
of Guilford, Putney Heath, IGlh April 1825, find was buried 
in St. Paul'H, 



11885/6!). Head of a Female.- — Portion'ot tlie picture representing 
the Dream of Queen Katharine (?) {See Nos. 1386-7.) 
Cftiivas, buukod with millboard, uiiuular, l7-i in. diam. 

Tovimheml Begwest. 



1380/6!). POKTION OF A PICTURE EEPRESENTDfG THE DrEAM OF | 

Queen Kathabine. {Reivry VIII., Act it. se. 2.) 
Ouivaa, 5J^ix40i, upright. J'l circulation. Townehend Sequett. 

I ■ ■ \ 

Portion of a Picture representing the Dream of ' 
Queen Katharine. {Eem-y VIII., Act. iv. ac. 2.) 
Canvaa, backed with millboard, upright, 3^lX29i. In ci/rcalcttion, 
Tovmshend Segttest. 

Ji58/76. The Fire King. 

Ganvas, 39x49, oblong. Bought. 



GAiNSEOROUUH. 

Thomas Gaimbbo hough, R.A., was born at Sudbury, Suffolk, 1727 ; 
sou of a crapemaKer ; educated at the Grammar School j 
began early to druw and paiot ; came to London about 1741 ; 
received some instruction from Qra\'elot, tJie engraver, and 
F. Hayman ; commenced iaudscape and portrait painting. 
He retnioed to Sudbury about 174fi, and married Margaret 
Burr; settled at Ipswich ; itmoved to Bath 1760; came back 
to London in 1774, and Uicd in the west wing of Schomberg 
House (now part of thn War Office), Pall Mall ; elected B.A. 
on the foundalaofl of the Boyal Academy, 1768. He died in 
London, 2nd Aug. 1788, and waa buried in Kew churchyard. 

te6/70. PoETRAiT OF Mrs. GAUfSBORouGH, wh«i young. 

Canvaa, 30x24i, upright. In circulation. Parsons Beqtieit. 



I 
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136/78. Geoup of the Pbincesses Chablotte Augusta Matilda, 
Augusta ^phia, and ELiZAB^tH, elder daughters of 
Eong George III. 

Canyas, 24r} X 17, npright. Bought, 

^1/76. PoMRAirr of Ghaklotte, Queen of George III. 
(1744-1818). 

Canyas, 28} x 23^ iipngli(«. Bought 

655/s?. Gart-hobses AT A Drinking-trqugbl 

Canyas, 29^X35, oblong. Jones Bequest. 

D. la Portrait oa* John Joshua Kirby <1716-74), painter, 
Clerk of the Works, Kew Palace; aiJid writer on perspective. 
Friend of Gainsborpugh, and buried near him in Kew 

" ' (jhurchyiafa. FoM^rly ih^^i^^^^ liis daughter, 

Mrs. Trimmer. m :.-n 

Canyas, 16ixlH, upright. Byce Bequest. 

F. 9. The Painter's two Daughter's, Mary, afterwards 
Mrs. Fischer, AlfD^ Margaret, "Peggy." — ^This painting 
was once in the possession of J. Jackspn, II.A. Subse- 
quently thfe two heads were divideii, aiiS afterwards again 
united, as they now appear. 

Canyfys, 16 X 25, oblong. Forster Bequest. 



•f ■ ■■--. 



GAINSBOROUGH (ottrifrirf^ to). 

1147/64*. P<mTRAlT (M? Mm. EVEKAM). About 1770. 

. ^ Canya&,25i K21i, upright. In evriyiddHon. j 

0hen hy jUtrf William Freeman. 



: ) 



GEDDES. 

Andrew S^ddbs, AJIA., waa. bom in Edinburgh about 1789 ; 
came toi London in 18M, aiid Jdef <>ted hianseli to the pursuit 
of arty pEindpally porifcrait painting and etching; elected 
A.BA. 1832. Died in London, 5th. Maj 1844. 

75, A Man SMOKiNa ^ : . j: 

Panel, 12 X 15, upright. In eiroulation. Sheepshanks Qift. 

•^ 151x15. In cvrcuUtion. ^^^ - < ' m^siha/nl^ 



GILL, E. (Living Paiiiter.) 

View on thk Lledr. North Wales. 
CmTaB, 33}x43i, oblong. Signed, and dated 1884. 

Diasoit Sequeal (Bulhnal Oreen Mugewm). 



GILPIN. 

Sawkev Gilpin, R.A., was bom at CBrlistc, Nov. 11, 1733. He I 

■* exaelled in animal painting, principally in the portmiture of I 

horses. Hi' was elpoteil an Associate of the Roj-al Academy I 
in 1795, and an Aeademician in 1797. He died at Bronipton, 
8th March 1807. 

238. Cows IN A Landscape. — Three red cows are in the fore- 
ground of a, sunny landscape. 

Canvas, 24} x 18, oblong, Bought. 



GLOVEB. I 

John Glovbh, the son of a snuill fanner, was Ijoiti at Houghton- 
on-the-Hill, Leicesttrsliire, Febniary 18th, 1767. He was 
liC'.lf- taught UK an artist, and in 1786 was elected Master of 
the Free School at Appleby, practising painting, and cul- 
tivating musiu with great success. He removed to Lichfield 
in 1794, and then devoted himself to painting and teaching 
drawing. Hitherto he had worked in water-colours, but here he 
began the praetice of oil. Coming to London he became one 
of the early promoters of the Water Colour Society, and in 
1815 y/aa elected its Profiident. He visited Paris during this 
year, and afterwards Switzerland and Italy. About this time 
he painted some large worka in oil, and for one, " Durham 
Cathedral," obtained 600 guineas. In 1818 he left the 
Water Colour Society to become a candidate for the Royal 
Academy, but did not succeed, and in 1824 he was one of 
the founder!) of the Society of British Artiste, Suffolk Street, 
and exhibited with tlial liody nntil 1830. Suddenly he 
departed for Australia, and arrixed at Swan River Settlement 
in Marub 1831, and there followed his profession. His oil 
paintings are not generally so good as his water-colour draw- 
ings (lee Pnrt II., Catalogue of water-colour paintings), but 
some of them arf^ able works. He died at Launceston, Tas- 
mania, Dec. 9, 1849, aged 82. 

"65/80. A Hilly Landscape. — A ruined castle in the middle 
distance, a group of cattle and a mnn in the foreground. 

OanTBS, 59ix94i, oblong. So^hl. 
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188/81. A Mountainous Landscape. — ^A torrent passing under 
a bridge, and a castellated building on the heights above. 
0aiiT»8, 21 X 28}, oblong. Bought. 

aOODALL, FREDERICK, R.A. (Living Painter.) 
512/82. Ths Villaoe Post Office. 

Fftnel, 8x11}, oblong. Signed, and dated 1849. Jone8 Bequett. 

530/tt2. The Bagpiper. 

Panel, 11} X 16, oblong. Signed, and dated 1847. Jones Bequest. 

533/82. The Drinking Trough ; Scene in Brittany. 

Panel, 19} X 16, upright. Signed, and dated 1857. Jones Bequest. 

534/82. Abchbishop Cranmer taken to the Tower. 

Panel, 18x29}, oblong. Signed, and dated 1856. Jones Bequest. 

546/82. The Pedlar. 

Panel, 7f X 6}, upright. Signed, and dated 1849. Janes Bequest. 

1000/86. An Arab Improvisatore. 

Oanyas, 21 X 14}, upright. Signed, and dated 1872. 

Diaon Bequest {Bethndl Qreen Museum). 



GOSLING. 

William W. GtosLiNO, landscape painter, was bom in 1824. He 
was a member of the Society of British Artists, Suffolk Street, 
31 years ; exhibited also at the British Institution and Royal 
Academy. Died at Wargrave, Berkshire, December 6th, 
1883. 

503/70 BivBR Scene, with Men in a Punt. 

Oanvas, 30x20}, oblong. Signed. In drotdation. 

Parsons Bequett. 



HAINES. 

WiLUAM HsNRT Hainbs, landscape and subject painter ; exhibi- 
ted at the British Artists, British Institution^ and Boyal 
Academy from 1843 ; died 1884. 

1012/86. " Very Important." A Man writinq at a Table. 

Panel) 10 x8, upright. Signed, and dated 1878. 

J)iooon Bequest (Bethndl Qreen Museum). 



l< - • HAMILTON. 

WiLLiAK Hamilton, R.A., o£ Scottish parentage, was bom at j 
Chelsea in 1751. Adam, the architect, bj whom his father 
wae Bniployed, uNftieted him to visit Italy, where he atndied 
under Zucchi. On his return he entered as a student at the 
Royal Adadeniy in 1769. He devoted himself to historical 
subjects, and designed for Boydell's Shakespeare, Macklin's 
Bible, j'l^o^q'" '"''' '* ^'•li^ann a^" aud an edition of the poets. 
TTin treatment was light and conventional, his style being 
more decorative than seriously natural or dramatic. He w&s 
no doubt fashionable in his day, as he received a very large 
sum for paintiug the panels of Lord Fitagibbon'a state 
carriage, now in the South Kensington Museum. He was 
elected A.KA. in 1784, artd K.A. in 1789. From 1774 he 
was a constant exhibitor at the Academy, and from 1783 to 
1789 exhibited portraits. He died in Dean Street, Soho, 
after a few days' illness from fever, December 2nd, 1801, and 
was buried in St. Anne's Church, Soho, where is a tablet to 
his memory. 

!■ Scene from the "Twelfth Night." 

CauTas, 31x21, upright. Buiight. 



HANNAH. R. 
lOiO/86. Eton College Fppw the Thames. 

20ix27J-, oblong. Biron Sequest {Sethnul Green Mttsmtm). 



David Hakdy, eshibited domestic subjects at the British Artists, 
British tnstilution, and Royal Academy, 1955-70. 



Cottage Ikterior. 
Millboard, 7Jx6, upright. 



HARDY, FREDERICK DANIEL. {Living ramter.) 



1035/86. Children playing at Dootobs. 

Canvae, 17|x24, oblong. Signed, and dated 1863. 

'' ■ ' Biaon Bequest {Bfiknal Green Miueum). 
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F. 16. Still Life. 

Millboard, 7f Xllf, oblong. Forster Bequest. 

■ ■ • . ' . ' ■ • . 

P. 16. Sunday Afternoon. 

Panely 7J x llf , oUong. Forster Bequest. 



■\ 



: HARLOW. '^ 

• OI'BOB&E Henry" HablOw, was borA' June 10, 1787, in St. James's 
Street. He had an eariy indioa^^on' for ai*t, and was placed 
hj' 148 mother, a young uddoiy ydth. good means, with De 
Cort, and afterwards with Drummond, A.B.A. Subsequently 
he studiefl under Sir Thomas Lawrence, whose manner he 
caught, but with ^)iom he qu^rel^ed. He appears in the 
Bbyal' Academy as* an exhiDitor of a portrait in 1804, and 
... ^ : from that l^we waa a cpAstant contributory V^ai^Lyof portraits. 
In Jlii.lS he went to Home where )ie lyas 9u^h noticed, but 
,y. r^i^nW to JJngland ill January ^8^9.^:Sbo^tly afterwards 
, he |i^,W ill^^ess wh^h caosf^ , biis 4^b pn February 4, 
18ld. He was buried in St. Jame8'§/ptfU9^< Piccadilly. A 
collection of 150 of his works was publicly exhibited soon 
. after his death. . 



454/g7.- POR?R!AIT OF Mr. RobERT JoNES. . 

.<jWas>{>29^K8^i, upright. Dated 1805. 

Be^^ueathed hy Mr. O, Harlow White. 

455/87. Bust Portrait of Miss Anne Harlow, sister of the 

. V^^^^ '■ 

0»nTA9, 22 K 181, vpright. Bequeaihid hy Mr. O. Harlow White. 
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HAVELL. William. 6.i7»2: di857. 

See Catalogue of Water^Odawr Drwmngs. 



' . t t . 



3/60. I^ANbSCAW. ' ; 

Canyas, 13^x20}^, oblong. In oireulation. Bought. 

269/^7. ^IeW OE'^^klB 1?HAME's' at 6'aTCHET i'ERRY. 

^^ • ClanTas,^X8[i, oblong. Bought 



HAYDON. 

Benjahih &OBBKT Havdom was bom at Plymouth, 26tb Januarf"! 
1 786, and becamp n student of the Boyal Academy in 1805. | 
He wuH di.stiugiiishpil by great enthusiasDi for his art, and 
devoted himaeU' principally to historictil and sacred Rubjects 
on B graniiscftlp. After a feverish and erratic career he vras 
filially home down by dixuppoiiitment, and (hed 22nd June 
1816. 

i. Chbist's Agony in the Gardes.— Our Loixl is kneeling. 

In the background the three Apostles are sleeping. On the 

right, Judas is seen advajicing, followed by the aoldiera and 

the people with lights, &c. 

CanTftB, 120x84, upright. Oivea by Mr. J. C. BarraU. 



HAYLLAR. {Living PaijUeo:) 

Jameu Hayllar, born at Chichester, 3rd of Jaanary 1829 ; sludied 
under Mr, F. S. Gary, nt the Boyal Academy, and in Italy ; 
exhibited from 1851 onwards at the British Artists, Koyal 
Academy, and British Institution ; member of the Society of 
British Artiste. 

1/71. Granville Shabp, the Abolitionist, he-scuing a 
Slave from the hands of his Master. 

Canvas, S3|x43}, oblong. Painted at the Bn^estion of the late 
Mr. Cobden, M.P. Signed^ and dated 1864. J»i circulation. 

Given hj Mi: W. Harsreavet, 1874. 

HAYTEB. Sir G. 

Silt Geokge Haytkr, son of C. Hayl*i', jiortrait painter ; was 
born in St. Jamee's Street, London, Dec. 17, 1792 ; became 
student and medallist of the Royal Academy. He was 
appointed " Painter of Miuiatures and Portraits to the Prin- 
cesB Charlotte and Prince Leopold of Saxe-Coburg," in 1815; 
studied at Rome, 1816-19, and at a later period again in Italy; 
elected Member of various Italian Academies. He was ap- 
pointed "Principal Painter in Ordinary to Her Majesty," 
1841 : knighted in 1842 ; Knight of the 'Persian Order of the 
Lion and the Sun. He painted historical HiibjectN, including 
"The Meeting of llie First Reformed Parliament," and 
numerous portraits. He iHed in Marj-lebone, 18th January 
1671. 

60/72. The Angels Ministering to Christ. — St. Matt iv. 11. 

Canvas, 87x53}, upright. Signed, and dated 1849. in cirovla- 

tion. Given by Mr. Angela G. EayWr, 



I 
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HAYTER, JOHN. (Living Painter.) 
227/71. Portrait of Viscountess Dungannon. 

Canvas, 93 X 69^ upright Signed, and dated 1839. 

Oiven hy ViteoufUesa Dungannon, 



HEAPHY. 

Thomas Hbapht, son of Thomas Heaphy, painter; bom at 
St. John's Wood, London, 1818 ; exhibited at the Bojral 
Academy, British Artists, and British Institution 1831-74; 
painted portraits, historical and subject pictures, and the 
peasant girls of various countries ; member of the Society 
of British Artists ; wrote on '' The likeness of Christ^** and 
ivas a contributor to periodical literature; died in London, 
7th August 1878. 

220/90. The Little Wood Gatherer. 

Canvas, 17} X 13i, upright. Signed, and dated 1873. 

CHven hy Mrs, EUza Heaphy, 



HEIGHWAY (aUrOmted to). 

BiCHABD Heiohway was a miniature painter, and an occasional 
exhibitor at the Boyal Academy between 1787 and 1798, of 
miniatures and rustic subjects. ^ He is said to have executed 
miniatures on glass, using the reverse for the painting, and 
producing a good effect on the front through the glass. He 
practised in London, Lichfield, and Shrewsbury. 

233/79. The Poultry Seller. — ^A young girl carrying a basket 
of poultry, and seated on a rock. 

Oanvas, 2($ X 21), u^night. Bought. 



HERBERT, WILFRID V. {Uving Painter,) 
1009/86. Caravan halting at a Well in the Desert. 

. Canvas, 95ix44}, oblong. Signed, and dated 1863. 

Ditoon BequeH {Bethnal Oreen Mwewn), 



BERING. 

Georqe Edwards Heeunq was born in London in 1805, and! 
began life as a clerk in a banking hoaae, which he left to ' 
study art, going to Munich and Venice, where he stayed two 
years, and afterwards visited the principal cities of Italy, 
and then the East. Returning to Rome, he accompanied Mr. 
John Paget and another frietitl tliroiigh Hungary and Tran- 
sylvania to the Carpathian Mountains, and illuBtrated an 
account of the journey. On returning to England, after a 
seven years' absence, he published a large folio volume of 
illustratioiia, "The Danube." Settling in London, he con- 
tinued to exhibit at the Royal A.cadeuiy and other institutions, j 
having done so since 1836. He died at Gtote End Road, St. 1 
John's Wood, December 18th, 1879, aged 74, and was buried | 
in Higbgiite Cemetery. 

fcS99/69. Bridge over a Stream. 

panel, lOJXlSi, oblong. Signed, and dated 1847. In e.irmda.- 
tion. Townnhmd Bequest, I 

8. Abona and the Castle of Akgera, Lago Magoiork j 
n ., Italy. 

111-:.! 

' Canvas, 29jx41i, oblong. Signed, and dated 1856. 

Given iy Mrs, Charles JSmjob. J 



HILTON. 

wii-UAM Hilton, R.A,, was laorn at Lincoln, 3rd of June 1786., 

He received instruction from his father, who wan a portrait 
painter ; was a pupil of J. R. Smith, and a atndent of the Royal 
Academy; elected A-R.A., 1813; R.A., 1819; and Keeper 
of the Royal Academy in 1827. He ptuated historical, poeti- 
cal, and sacred subjects. He died at 40, Upper Gower Street, 
30th December 1839, and was buried in the churehyani of 
the Savoy, Loudon. 

, 257/72. Samson and Delilah. (After Rubens.) 

CainvilS, 621x78, oblong. In cinitlation. Owen ly JJfre. Tailoiiki, 



.v>„,.lA . ma ■-'HOARe;;: ■■ i- 

WiLLiAM.HoAUE, R_A., Was born at Eye, Sufiblk, 1706; pupil 
of Grisoni, an Italian painter living in London ; afterwards 
went to Rome ; on his return practitied at Bath, principally 
as a portrait painter. He was eminent for his works in 
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crayons ; elected an original Member of the Boyal Academy, 
1769. He was fitibek* of ^Hnce Hoare, the well-known 
amateur painter and author ; died at Bath, Dec. 1792. 



833/73. Head op a Q^rl thbaking a White Hat. 

Ganvas, 16ixld|(, upright. Bought. 

HODGBS. 

., WitttAM , BADGES, B.A., the son of a blackstjoiiih, was born in 

* London in 1744. Having gained a little instruction in 
Shipleyf s drawing school, where he had been employed as an 
errand boy, he was taken by Richard Wilson, B.A., as a 
pupil and a8sii^tt|;i , i^d subsequently was employed as a 
scene-painter at Derhjr. Began to exhibit in 1766. He 

. acc^Hnpanied Captain Cook's seoood expedition as draughts- 

man^and returned at the end x>f three years, when he finished 

,bi£f drawings foi? jthe Adxoiridty, find superintended their 

^agii^ving. He first exhibited at the Boyal Academy in 

177^ hut subsequently went:to India und^ the patronage of 

: Warcen ^Hastings. Making money, he returned to England 

in 1784, and exhibited views of India. In 1786 he was 
elected A.B.A., and B.A. the following y^r.^ In .1790 he 
made a tour on the Continent, colleSed sketches on the 

' ' Khine, arid visited St. Petersburg. He ceaseid tb exhibit in 

• 1794. He died at Brixham, February 27th, 1797. 

43/80* YiBw OF Portion of a Ruined Castiji (Lijj>low), Salop, 
with a wa^on on the bridge leading to the archway, and 

;. ■ . .figures. ■ . • . / .- . •. -i\r- - 

Canyas, 47 X 35» uprights Signed and dated; ^' H. (17) 78." 

■'■■,.'■.■ Bought, 

HOGARTH. 

W1LLIA.M HoGABi'k'^ born' in Bartholomew Close, Smithfield, 
16197; aj^renticed to a silversmith; student in the St. 
Maftin^B Lahe Academy ; illustrated " Bii^ibras " and other 
books ; painted portraits, '' conversation pieces," and pictures 
in a serieky'such It^ ''The Rake's Progress,'^ and ''Marriage 
ilia mode "; engraved many of his own< paintings ; died in 
Leicester Fields ^now Leicester Square)' 26 October 1764, 
andrlbjarii^d in, Chiswick churchyard. 

589/82. William Augustus, Duke 61* CtJMBERLAND, son of 

Oaa^aa, 18x13^ upright Jones Bequest 




GAINSBOHOUGH. 




bited the "Nightmare" at the Roj-ftl Academy in 1782; 
l>ainted for Boydell's Sliakesiwure ; was oleettd A-R-A. 1V88, 
and R.A. 1790. He projwtel hiw "Milton Gallery. " and 
produtifid several pictiut\s io illnstnitionot that poei. He was 
appointol ProfesHOr of Painting 1799, and Keeper of the 
Bojol Ai/adeniy in 1804, He publisliBd a new edition of 
PiUdngton's " Dictionary of Pairrters," edited the English 
of Lavater's " Physiognomy," and engaged in many 
other litemry worlcs. He dieil at the house of the Countess 
of Guilford, pQtney Heath, IGth Api'il 1825, and was buried 
in St. Paul's. 



Head of a FtarALE. — Portion'oE the pictui-e representiiig 
the Dream of Queen Katharine (?) {i^ce Noh. 1386-7.) 
i, backed willi millboard, circular, 17^ iu. diam. 

Tovmshend B»g%tBst^ 

1386/69. PoETtON OK A PICTURE REPRESENTING THE DbEAM OK 

Queen Katharine. (Henry VIIL, Act ir. so. 2.) 
Canvas, 5-i}x40S, upright. In circulation . Tov!H»hend Biiqy,itt. 

J387/69. Portion of a Picture kephesenting the Dheam of 
Queen Ka.tharine. (Heivry VIIL, Act. iv. hc. 2.) 

Canvas, backed with millboard, upright, 34x29i. In circv,latian. 
Townshend Seqwett. 



L68/75. The Fire King. 

Canvas, 39x49, oblong. 



GAINSBOROUGH. 

Thouah Gainsbokodgb, K. A,, was bom at Sudbury, StifEolk, 1727; 
son of a orapemaker; educated at the Grammar Schod; 
began early to draw and paint ; came to London about 1741 j 
rewived some instructiou from Gravelot, tie engraver, and 
F. Hayman ; commenced laudi«upe and portrait painting. 
He returned to Sudbury about 1745, and married Margaret 
Burr i settled at Ipswich ; removed to Bath 1760 ; came back 
to London in 1774, and lived iu the west wing of Schomberg 
House (now part of the "War Office), Pall Mall ; elected R.A. 
1 the {oundalida of the Royal Academy, 1768. He died in J 
1 lien ill Eew churchyard. 



Loudon, 2nd Aug. 1788, and v 
|j[^26/70. Portrait op Mrs. Gainsborough, whwi young. 

Canvas, 30x24i, upright. In cirenlaiion. Parsons Begueti. 
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136/78. Group of the Princesses Charlotte Augusta Matilda, 
Augusta ^PHi A, and Elizabeth, elder daughters of 
Eang George III. 

Canvas, 24J X 17, npriglit. BoughU 

^1/76. PoMRAJPT or Charlotte, Queen of George III. 
(1744-1818). 

Canyas, 28} X 23|^ loyright*. Bought, 

555/82. Gart-horses AT A Drineing-trough. 

Canyas, 29^X35, oblong. Jones Bequest, 

I>. 19. Portrait OF John Joshua Kirby<17 16-74), painter. 
Clerk of the Works, Kew Palace; and^ writer on perspective. 
Friend of Gainsborpugh, and buried near him in Kew 
ChurchyariJ. PbrtiMjr in th^ pos^^ liis daughter, 

Mrs. Trimmer. i rat: i >. 

Canvas, 1 6i X Hi, npright. Byce Bequest, 

p. 9. The Painter's two Daughter's, Mary, afterwards 
Mrs. Fischer, kh^D^ Margaret, "Peggy." — ^This painting 
was once in the possession of J. Jackspn, RA. Subse- 
quently thfe two heiuis were divideid,im again 
uiiited', as they now appear, 

Ganviu3, 16x25, oblong. Forster Bequest, 



GAINSBOROTJGH (ottriftutoi to). 
1147/64* Pobtoait o# Mm. Everard. About 1770. 

^ Canyiur, 25i X 21}, npright. In cvre^daHon, 

0hen hy JiTf JfUliam Freeman. 



' y \ 



GEDDES. 

Andrew G^ddbs, A JEt.A.y waft, booi ia Edinbnreh about 1789 ; 
came ta London in ISM^ and j^6ted hifinself to the pursuit 
of art, pmndpally portrait painting and etching; elected 
A.ILA. 1B32. Died in London, dthi May 1844. 

75^ A Man Smoking, . ' . . v. .^.i,,/: 

Panel, 12 X 15, npright. In ciroulation. Sheepshanks Gift. 

Tte: ''-S^m^? FROM Giow«K»rti"^-> ■^'•' qi'^-'*^-:. ♦. ,i>^jni-^?\\j 

15ixl6. In cvrmlation, U'^^'^^ "^^^ -' -m 



View on thk Lledh, Nouth Wales. 

CftUTaB, 33ix43}, oblong. 



GILPIN. 




Sawrey Gilpin, R.A., was bom at Cnrlisle, Nov. 11, 1733. 

excelled iu utkimal painting, principally in the portraitur*; of j 
horses. He was eleciecl nn Associate of the Boysl Academ; J 
in 1795, aod an Academician in 1797. He died nt Brompton, J 
8th March 1807. 

,,2^S. Cows IN A Landscape. — Three red eow8 are in the fore- I 
ground of a sunny lanilsca,pe. 
CaiiTaa, 24ixl8, oblong. Bought. 



GLOVER. 

JOHS Glovbe, the son of a small fanner, was lioni at Honghton- 
ou-the-Hill, LeicCHtf.rshire, Pebniary 18th, 1767. He was 
Keif -taught U.S an artist, and iii 1786 was elected Master of 
the Free School at Applnby, practiKing pointing, and cul- 
tivating musiu with great success. He rfinoved to Lichfield 
in irs*!, and then devoted himself to painting and teaching 
drawing. Hitheito he had worked in water-colours, but here he 
began the practice of oil. Coming to London he became one 
of the early promoterB of the Water Colour Society, and in 
1815 wait elected its Prefiident. He vieilad Paris during this 
year, and afterwards Switzerland and Italy. About this time 
he painted some large works in oil, and for one, " Durham 
Cathedral," obtained 500 guineas. In 1818 he left the 
Water Colour Society to become a candidate for the Boyi^ 
Academy, but did not succeed, and in 1824 he was one of' 
the founders of the Society of British Artist.'*, Suffolk Street, 
and exhibited with tluit Iwdy until 1830. Suddenly he 
departed for Australia, and arrived at Swan Biver Settlement 
in March 1831, and there followed his profession. His oil 
paintings are not genewilly so good as his water-colour draw- 
ings (see Part II., Catalogue of water-colour paintings), but 
some of them ai-e able works. He died at Launceston, Tas- 
mania, Uee. 9, 1849, ageil 82. 

[165/80. A HiLLV Landscape. — A ruined castle in the middle 
distance, a group of cattle and a nion in the foreground. 
Canvas, S91x94i, nbloug. Soaght. 



I 
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188/81. A Mountainous Landscape. — ^A torrent passing under 
a bridge, and a castellated building on the heights above. 
0mit»8, 21 X 28}, oblong. Bought. 



aOODALL, FREDERICK, R.A. (Living Painter.) 
512/82. Ths Villaoe Post Office. 

PlRnel, 8x11}, oblong. Signed, and dated 1849. Jones Bequeii. 

530/tt2. The Bagpiper. 

PaneV 11} Xl^> oblong. Signed, and dated 1847. Jones Bequest. 

533/82. The Drinking Trough; Scene in BRriTANY. 

Panel, 19} X 16, upright. Signed, and dated 1857. Jones Bequest. 

534/82. Archbishop Cranmer taken to the Tower. 

Panel, 18x29}, oblong. Signed, and dated 1856. Jones Bequest. 

546/82. The Pedlar. 

Panel, 7f X 6}, upright. Signed, and dated 1849. Janes Bequest. 

1000/86. An Arab Improvisatore. 

Oanyas, 21 X 14}, upright. Signed, and dated 1872. 

Diaon Bequest {Bethncd Green Museum). 



GOSLING. 

William W. Gosling, landscape painter, was bom in 1824. He 
was a member of the Society of British Artists, Suffolk Street, 
31 years ; exhibited also at the British Institution and Bojal 
Academy. Died at Wargrave, Berkshire, December 6tlL 
1883. 

503/70. BivER Scene, with Men in a Punt. 

Oanvas, 30x20}, oblong. Signed. In evroulatton. 

Parsons Bequest. 



HAINES. 

WnuAM Hbnrt Hainbs, landscape and subject painter ; exhibi- 
ted at the British Artists, British lustitatioii, and Boyal 
Academy from 1843 ; died 1884. 

1012/86. " Very Important." A Man writing at a Table. 

Fane)» 10 X 8, upright Signed, and dated 1878. 

Bimm Bequest (Bethnal Chreen Museum). 



655/83. 



<'<■ ■■ HAMILTON. 

William Hamilton, R.A., of Scottish parentage, was bom at 
Clielsea in 1751. Adam, the architect, by whom his father 
waH Gmployed, assisted hiqi to visit Italy, where he. studied 
under Zucchj. On his return he entered as a student at the 
Koyal Adademy in 17C9. He devoted hini.self to historical 
subjects, and designed for Boydell's Sha.keHpeare, Macklin's 

i,i(f(, .[ Bible, Tjiginann'H " Sftujapns^" and an editioa <rf the poets. 

His treatment was light and conventional, his atyle being 
more decorative than seriously natural or dramatic. He wan 
no doubt fashionable in his day, as he received a very large 
t^nm for painting the panels of Lord FitEgibbon's state 
carri;^, now in the South Kensington Museum. He was 
elected A.B.A. in 1784, jirtd E.A. in 1789. From 1774 he 
■"' ' was a constant exhibitor at the Academy, and from 1783 to 

1789 exhibited portraits. He died in Sean Street, Soho, 
after a few days' illness from fever, December 2nd, 1801, and 

I I.J -,' was buried in St. Anne's Church, Soho, where is a tablet to 

liis memory. J 



Scene prom the " Twelfth Night." 
Canvas, 31x21, upright. 



10-10/86. Eton College from the Thames. 

'20Jx274, oblong. Dixon Bequest {Bethwil Green M-useum). 



3£ueeum). ^^ 
h Artists,^! 



David Hardy, exhibited domestic subjects at the British ArtistS)i 
British Institution, and Boyal Academy, 1855-70. 



Cottage Isteriob. 
Millboard, 7Jx6, upright. 



HAEDY, FREDERICK DANIEL. {Limng Painter.) 
1035/86. Children playing at Doctors. f 



Canvas, lT|x24, oblong. 



Signed, and dated 1863. 
'fixon Bequest (Bethnal Green Mntewn).M 
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F. 16. Still Life. 

Millboard, 7f X 11|, oblong. Forster Bequest 

■ " ' . • . ■ » * 

% 

P. 16. Sunday Afternoon. 

Panel, 7J X llf , oblong. Forster Bequest. 



' V 



- HARLOW. '^ 

' d'BOROE Henr'T Harlow, was borA' June 10, 1787, in St. James's 

Street. He bad an eaify inclination' for iail;, iind was placed 

bj' l^s mo(ber, a young widow with good means, with De 

Cort, and afterwards with Drummond, A.B.A. Subsequently 

he studiefl under Sir Thomas Lawrence, whose manner he 

caught, but with ^hom he , (]^upuTel^ed. He appears in the 

Kbyal' Academy as an exhibitor of a portrait in 1804, and 

.^.y: from ib&tpffie waa a cppstant contributpr, ipiiaiii^y of portraits. 

In li^lS he went to Home where he w^ Vimfii noticed, but 

.^ . r^j^1W to England .i» fa»uaryl^^9. :,:Sbortly afterwards 

^ he iis^M^ ill^ieas wh^Qh causf^ .h^s 4^b on February 4, 

1819. He was buried in St. Jameses ^ctfiMf)e(i^: Piccadilly. A 

collection of 150 of his works was publicly exhibited soon 

aftQr his death. . 



464/87.- PORTKAIT OF Mr. ROBERt JONES* . 

. . cWaSii i29^ X 84i, upright. Dated 1805. 

Bequeathed hy Mr. O, Harlow White. 

4c6bl%1. Bust Portrait of Miss Anne Harlow, sister of the 
painter, 
0anTA9, 22 X 18|, upright. Bequecdhkd hy Mr. O. Harlow White. 



. HAYELt, ^LiJAM. 6. iTjBl U 1857. 
' See CatdtoguA ofWater^Odlowr Dra/mngs. 

3/6^. iANbSCAW. ' .; 

Canyas, 13^x20}^, oblong. In oireulation. Bought. 

269/^7. ^IeW cVikR IkiMEs' XT f)'ATCHET I'ERRY/ 
' \'^ "^ aanTaB,-4'xgtf obiong-" ' ' Bought. 



HAYDON. 

Benjamin Hobebt Havimjn was born at Plymouth, 26th JanuBiy 1 
1 786, and became a student of the Boyal Academy in 1805. [ 
He was distinguished by great eatlmsiasm for his art, and j 
devoted himself (trincipally to historical and sacred subjectS'H 
on a grand scale. Aftt-r a feverish and erratiu career ho wa^H 
finally borne ilown by disappointment, iiud died 22nd Junav 
1846. 

!- Christ's Agony in the Garden.— Our Lord is kneeling. 

In the background the three Apostles ai-e sleeping. On the 

right, Judas is seen advancing, followed by the soldiers and 

the people with lights, &c, 

CanvaB, 120x84, apright. Owen hy Mr. J. C. Sarratt. 



HAYLLAR. {Living PaivieT.) 

Jahes Hayllab, bom at Chichester, 3rd of Jaonary 1829; studied 
under Mr. F. S. Gary, at the Royal Academy, and iu Italy ; 
Bshibited from 1851 oowarde at the British Artists, Royal 
Academy, and British Institution ; member of the Society of 
British Artists. 

1/74. Granville Sharp, the Abolitionist, hescu 
Slave from the hands of his Master, 

Canvas, 33tx4SJ^, oblone. P&iated at the Bug^stion of the latol 

Mr. Cobden, M.P. Signed, and dated 186i. In circulation. W 

CHrmti fry Mr. W. Harrjreavet, 1874. ■( 



I 



HA.YTER, Sir G. 

SiB George Hayteb, .son of C. Hayter, [jortrait painter ; 
born in St. James's Street, London, Dec. 17, 1792; 
student and medallist of the Royal Academy. ] 
appointei) " Painter of Miniatures and Portraits to the Prin^ 
cess Charlotte and Prince Leopold of Saxe-Coburg," in 1815; ' 
studied at Rome, 1816-19, and at a later period again iu Itnly ; 
elected Member of vn.riouB Italian Academies. He was ap- 
pointed " Principal Painter in Ordinary to Her Majesty," 
1841 ; knighted in 1842 ; Knight of the Persian Order of the 
Lion and ^e Sun. He painted historical subjects, including 
"The Meeting of the First Reformed Parliament," and 
numerous portraits, He died in Mai7lebone, 18th January 
1871. 

60/72. The Angels Ministering -to Christ.— St. Matt iv. U. i 

Bi^ed, and dat«d 1849. In eiroala- 
Givfn by Mr. Anijdo 0. Hayter, 
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HAYTER, JOHN. (Living Painter.) 
227/71. Portrait of Viscountess Dungannon. 

Oanvas, 93 X 69^ npright Signed, and dated 1839. 

Given hy Viscounleea Dungannon, 



HEAPHY. 

Thomas Hbapht, son of Thomas Heaphy, painter; born at 
St. John's Woody London, 1813 ; exhibited at the Bojal 
Aeademjy Ikitish Artists, and British Institution 1831-74; 
painted p<Hrtraits, historical and subject pictures, and the 
peasant girls of various countries ; member of the Society 
of British Artists ; wrote on ** The likeness of Christ," and 
inras a contributor to periodical literature; died in Londcm, 
7th August 1873. 

220/90. The Little Wood Gatherer. 

Canvas, 17} xl3i, upright. Signed, and dated 1873. 

Given hy Mrs, JEUza Heathy. 



HEIGHWAY {attmlywted to). 

Richard Heighway was a miniature painter, and an occasional 
exhibitor at the Boyal Academy between 1787 and 1793, of 
miniatures and rustic subjects. ^ He is said to have executed 
miniatures on glass, using the reverse for the painting, and 
producing a good effect on the front through the glass. He 
practised in London, Lichfield, and Shrewsbury. 

233/79. The Poultry Seller. — ^A young girl carrying a basket 
of poultry, and seated on a rock. 

Canvas, 26 x21i, upright. Bought 



HERBEBT, WILFBID V. {Uving Painter.) 

1009/ML Caravan halting at a Well in the Desert. 

. Oanvas, 35i X 44}, oblong. Signed, and dated 1863. 

Dtojon BequeH {Befhnal Green Mwewn), 



HERING — HOAHE. 



HEUING. 

Gkokqe Edwauds Hering was Ixim in London in 190S, and 
be^n life as a clerk in a banking house, which he left to 
study art, going to Munich and Venice, where lie stayed two 

, and afterwards -visited the principal cities of Italy, 
and then the East. Returning toBome, he accompanied Mr. 
John Paget acd another friend through Hungary and Tran- 
sylvania to the Carpnthiau Mountains, and illustrated an 
Hcconnt of the journey. On returning to England, after » 

I years' absence, he published il large folio volume of 
illustrations, "The Danube." Settling in London, he con- 
tinned to e^ibjt at the Roval AcAdemy and other institutions, 
having done- so ainee l&3fi. He died at Grove End Soad, St. 
John's Wood, December 13th, 1879, nged 74, and was buried 
in High gate Ceineleiy. 

Bridge over a Stream. 

Panel, 10iXl9i, Qblong. Signed, and dated 1847. In circula- 
tion. Towiislund Seqaest. 

^28/88. Ahona and the Castle of A.ngeiu, Lago Maggiobk 

Italy. 



Canvas, 29iX411, oblong. 



HILTON. 

! William Huton, R.A., was born at Lincoln, 3rd of June 1786. 
He received instruction from his father, who wapi a portrait 
painter i was a pupil of J. R.Smith, and a student of the Royal 
Academy; elected A.R.A., 18L3; R.A., 1819; and Keeper 
of the Royal Academy in 1827. He painted historical, poeti- 
cal, and sacred subjects. He died at 40, Upper Gower Street, 
aOtli December 1839, and was buiied in the chm«hyard of 
, thjB Savoy, London. i 

257/72. Samson and Delilah. {A^ter Rubens.) 

Canvas, 52ix7B, oblong. In cireulation. Given by Mrs. TatloahM 



i 



HOARE. I 

William Hoaee, RA., was born at Eye, Suffolk, 1706; _ 
of GrisonJ, an Italian painter living in London ; afterwar 
went to Rome ; on his return practised at Bath, priucipi 
as a portrait painter. He was eminent for his works i 
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crayons ; elected an original Member of the Eoyal Academy, 
1769. He W«id tidiet of ^Knce Hoare, the well-known 
amateur painter and author; died at Bath, Dec. 1792. 

833/73. Head of a GtiRL weaking a White Hat. 

Ganyas, 16|xl3i, upright. Bought, 



» / 



I ' 



v'h ".i' M 



HODGBS. 



Wi^Xak , H^^DGSS, B.A., the son of a blacksmiih, was born in 

'London in 1744. Having gained a little instruction in 

Shipley's drawing school, where he had been employed as an 

errand boy, he was taken by Eichard Wilson, B.A., as a 

pupil and asst^^tivCpd subsequently was employed as a 

scene-painter at Derby. Began to exhibit in 1766. He 

,^ acc<HXKpaiiied Qaptoin Cook's seooad expeditipn as draughts- 

man, and returoed at the end of three years, when he finished 

iliis drawings tov ]the Adiaindty, find superintended their 

^igr^ving. He first exhibited at the Bpyal Academy in 

J77^,l>at subsequently w^itito India uAder the patronage of 

: Warcen ^Hiastinga Making money, he returned to England 

in 1784, and exhibited views of India. In 1786 he was 

elected A.B.A.,And B.A. the follpwing y^r.^ In .1790 he 

'made a toiir on the 'Continent, collected ' sketches on the 

' ' Shine, and visited St. Petersburg. He ceased tb exhibit in 

1794. He died atBrixham, February 27th, 1797. 

43/80- YlBW OF POfiTION OP A RuiUJlD CaSTI^E (LlTOLOW), SALOP, 

with a waggon on the bridge leading to the axchway, and 
.figures. ' ^. . I / ; ... 71/-'/ .. ■■ 

Canvas, 47x35, upright;, r^gaed and dated; :<<H. (17)78." 

: .' Bought, 

HOGARTH. 

William HooABtk, born' in Bartholomew Close, Smithfield, 
16197; apprenticed to n silversmith; stiident in the St. 
Maitin*8 Lahe Academy ; illustrated ^' It^oibras "' and other 
books ; painted portraits, /' conversation pieces," and pictures 
inas6riek,'such ^ '* The Hake's Progress,'^ and '< Marriage 
& la mode " V ^gi'^^^ed many of his owii< paintings ; died in 
Leicester Fields (^now liei^ester Square)' 26 October 1764, 
andrlbiuried in Chiswick churchyard. 

699192^ WiLLiAM Augustus, Duke bf CtiHBBRLAND, son op 
Qw^s II. ,(1721-176?). /: .,.■,., .;.•. 

GanlvaB, 18 X'ld^ upright. u.. Jones Bequest 
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4 



Bust pokthait of a Ladt. 
16}X13i, upright. Jfl cirealalion. 



Qivmi hy Mr. E. J. Albo. 



HOLDER, EDWARD HENRY. (Living Painter.) 
"October in Surrey"; Children Nuttino. 

Canvas, 15Jx2ai, oblong. Signed, and dated 1875. 

Diaoii Bequest (Bethnal Qreen Jfuteuai] 



HOLLAND. 



I 



James Holland wbb bom sA Enrslem, in Staflordshire, October 17, 
1800, and for some time practiiwd as a flower painter on 
china. He Bubsetjuently painted in water colonre, exhibiting 
with the Old Society of Water Colour Painters. A prolonged I 
visit to Italy led him to change his practice to tandscapaS 
painting in oil. He died in London, Febniary 12, 1870. 



Near Blackhe,vth. — A slightly painted landscape study 
from nature, being Blactwall Reach from Charlton Fields; 
on the right a pool and group of willows ; some sheep on 
the left, and the Thames in the dit^tance. 

Casvas, 31} X IS}, oblong. In eirealaiio'H. Sheepshanhi Qifl.\ 

Ntmwegen. — A broad expanse of river ; on the right a 
quay, with some vessels unloading. 
CanvaB, 19|xl3, oblong. In mrculatvm. Sheepthanki Qifl. 



i 
I 



HOPPNER. 

John Hopfneb, R. A.— Born in Whitechapel, London, April ■ 
1758. Hp wa,s at first a chorister in the Chapel Royal, bnl 
showing a strong inclination for art. King George III. mad"' 
him a small allowance, and in 1775 he became a student i 
the Royal Academy, and gained the gold medal for oil pain 
ing in 1782. At first he tried landscape, but soon adopta 
portraitnre as his profession, and succeeded in obtaining j 
lai^ and fashionable practice. He began to exhibit at t' 
Academy in 1780, and became portrait paint«r to the T ' 
of Wales about 1789. He was elected an Associate 
Rnil in 1795 a Meml)er of the Royul Academy. He died 
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Janoarj 23, 1810, and was buried in the cemetery of St. 
James's Chapel, Hampstead Boad. Hoppner succeeded best 
in his portraits of ladies and children. His best works are 
in St. James's Palace. 

1439/74. PoBTRATT OF Miss Mary Linwood, artist in needlework 
(1755-1845). Miss Linwood's exhibition in Leicester 
Square, London, was for raany years an attractive resort. 
It consisted of nearly 100 pictures in worsted work, copies 
from paintings by the best mastei-s. The largest of these 
was finished by Miss Linwood when in her 75th year. 
At her death the collection was soU bv auction, but the 
" Salvator Mundi," copied from Carlo Dolci, she bequeathed 
to the Queen. 

OanYos, 36x28, upright. Bequeathed hy Miss Ellen Marhland. 



HORSLEY. {Livimg Painter.) 

John Callcott Horslky, R. A. — This painter, the grand-nephew 
of Sir A. W. Callcott, was bom at Brompton, January 29, 
1817 ; he studied in the schools of the Royal Academy. He 
was for some time one of the head masters of the School of 
Design at Somerset House. In the national competition 
of 1843, for decorating the Houses of Parliament, he was 
successful in obtaining one of the prizes, and received a com- 
mission to paint in fresco in the House of Lords. He was 
elected an Associate of the Royal Academy in 1854, and an 
Academician in 1864. 

81. The Contrast: Youth and Age.— An old man and 
child entering the chancel door of a church. The old man 
pauses to look at a newly made grave. Exhibited at the 
Royal Academy, 1840. 

Panel, 16x18, upright. Signed, and dated 1839. 

Sheepshanks Gift. 

82. Waiting for an Answer. — A retainer, waiting an Answer 
for his master from the lady of the mansion, is seeking a 
reply to his own love question to my lady's maid. The 
background is from the garden door at Haddon Hall, 
Derbyshire. Exhibited at the British Institution, 1841. 

Panel , 22 x 1 6i , oblong. 8heq>sha/nhs Qifi. 

83. The Rival Performers. — A young page playing on a 
flageolet has excited the rivalry of a canary. The youth is 

o 70702. F 



arreated in Lin jilaying by the lady his companion, who 
desirea to listen to the notes of the bird. The background 
18 from tlie beautiful recessed window in the " steward's 
parlour" at Haddon Hall. Exhibited at the "Britiah 
Institution, 1839. 



Panel, 16x18, oblong. Signed, and dated 11 



8heepahanl:a Gift. 



HOWARD. 



Hkney Howard, R.A., was born on Slat January 1769, He 
studied art under Philip Reinagle, R.A. In 1791 be visited 
Italy and was osaociated with Flaxman, while both were 
studying at Koine. He began to exhibit regularly at the 
Royal Academy in 1795, and wiw elected an ABSociate in 
1801. In 1608 he liecamc an Academician. His {subjects 
were chieflv of a classical and poetical character. He was 
appointed Secretary of the Royal Academy in 1811, and held 
that post until his death on 5th October 1847. 






Peasants of Subiaco returning fkom the Vhtey. 
ON A Holiday. — -A group of figures (life eize) we descend" 
ing a mountain road, a female is holding a little boy, quite 
nude, on the shoulders of an older boy, who thus carries 
him " piek-a-baek." Tlie female lias a basket containing 
grapes on her right arm, and the little boy's right hand is 
inserted in the basket amongst the vine lea^'es, while he 
carries a bunch of vine leaves in the other hand. A bhu3k 
and white dog is running and barking at the side uf the 
group. The background is formed of a higli mountain 
peak ; a small roadside chapel or shrine being in the bottom 
of the valley. 

Ebthibited at the Hoyal Academy, 1808. 

Canvas, 04x58, upright. 



245. Sabrina. 



: curb swnya the smooth i^ev 



On the right Sabrina is seated, resting her arm on ^ 
water ves.sel. From tlie mouth of this vessel issues a stream 
which falls into the river oceu]>ying the foreground, and on 
which are water lilies, with two swans at the left comer. 
A group of dancing nymphs occupy tlio centre of the 



1 
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picture^ and the moou is rising over a wooded landscape. 
A large willow overhangs the central group and foreground, 
its trunk forming the background to the figure of Sabrina. 
A harp is hung against the lower part of the trunk. 
Exhibited at the Boyal Academy, 1821. 

GanyaSy 5^ x 45, oblong. In eirculaUon. 

CHvm hySirW. TUe, M.P. 



1397/69. Pygmalion. 

OftBVM, 20 X 24, oblong. In oirouiUOion. 



Townshend Bequest. 



HUGHES, EDWARD. 
1016/86. Peasant Woman of Brittany. 

Canvas, 9f X 7f , square. Signed, and dated 1861. 

Dixon Bequest {Beithnal Qreen Museum). 



HUME, Mrs. EDITH. (Living Painter.) 
1008/86. Coast Sqene, with Group of Girls; Evening. 



Ganvas, 19ix20i, oblong. 



Dixon Bequest (BeiJmal Qreen Museum). 



HUNT, WILLIAM H. h. 1790. d 1864. 
See Catalogue of Water-Colour Drawings. 

440/87. Landscape, with elm trees and a farm building with a 
flock of sheep in the foreground, said to have been near 
Bayswater, about 1810. 
IGllboard, 6 X 7t, oblong. Bought. 



IBBETSON. 

Juuus Caesab Ibbbtson was born at Scarborough, Dec. 29, 
1769, and died at Masbam, Yorksbire, Oct. 13, 1817. The 
paintings of this artist usually represent English landscape 
enlivened with figures ; he also painted animals with excellent 

239. Tigers in a Jungle. — In a valley shaded by large trees 
growing out of rocks, are three tigers, two lying down and 
one advancing from the left. 

Oanvas, 20i x 24f , upright. In evreulation. Bought. 
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Jack in his Glort.-- A pair horse bacUney coacii 
driven by some drunken sailors returning fi-om Peckham 
Fair. The eoacliman is inside. A sailor behind the coach. 
is flourishing a cudgel, on the end of which is the wig of an 
old clergyman wlio is following the vehicle. On the right 
JH a sailor dancing between two women, two fiddlers being 
behind the group fiddling under some trees. In the distance 
is the dome of St. Paul's, the river, &c, indicating a distant 
view of London. On the back of the pictvire is a wntten 
description, concluding with " Areal Scene, painted by Julius 
Ihhctson, 1795, for Mr. Watson, King,sti>n-upon-Hull." 

Pane!, 24x17}, oblong. Boughi. 



:. L\[jDSCiPE, WITH RUSTIC BridCE AND SXIUH.M. 

CativuiB, 15x23, oblong. Boug] 

I. The Mermaid's Hattnt. 

Panel, 14!fxl9, oblong. Signed. BouijM. 

;. Conway Castle, North Wales.— A ferry boat with pas- 
sengers putting off. The artist seated on some rocks at 
work. Rloonlight efi'eet. 

Canvas, 13ixl7j, oblong, Signod, and dated 1794. 

{See also p. 156.) 

JACKSON. 



i| 

as- 
at 
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JouN Jacksos, E.A., was the son of a tailor at Lastingiiam, Id 
Yorkshire, where he was bom May 31, 177B, and subee- 
quently apprenticed to hia father's trade. Through the kind 
patronnge of Sir George Beaumont he was enabled to leave a 
business he disliked and to study art in the Royal Academy. 
He choee portraiture aw his profession, and was elected an 
Associate of the Hoval Academy in 1815, and an Acade- 
mician in 1817; he subsequently viMited Italy. Died at 
St. dohn'h Wood, June 1, 1831. 

64. Portrait of the Paintbe. — ^A three-quarter head, life 



Oa&vaa, S5xf 

picture painted 



upright. A canvas hait been reversed, and the 
the nnprimed side. Sheepthmhf OifU 



^5. Portrait of the latk Earl Gret.— A three-quarter 
head, life size, of the distinguished Reform peer. 

Canvas, 25 X 30, upright. 'ITiis picture has benome injured from 



being painted with asplialtnm. 



hr.^ekartks Gift. 



JUTSUM — KAUFFMANN. 81 



JTJTSUM. 

Hbnrt Jutsum, born in London 1816 ; pupil of James Stark. 
Exhibited landscapes (with figures) for many years at the 
Royal Academy, British Institution, and Society of Artists. 
Died at Hamilton Terrace, St. John's Wood, 3rd March 1869. 

1419/69. The Foot Bridge. 

Canvas, 19i in. diam. In circulation, Toumshend Bequest. 



KAUFFMANN. 

Maria Anna Angelica Kauppmann, R.A. — She was the 
daughter of a Swiss portrait painter, and born at Coire, 
the capital of the Grisons, October 30, 1740 or 1741, 
Brought up to art from a child, she went with her father to 
Italy, and received much encouragement there as a portrait 
painter. Becoming acquainted with the wife of our ambassador 
at Venice; she accompanied her to England iu 1765. In 1769 
she was nominated one of the foundation Members of the I^oyal 
Academy ; and the same year was deceived into a marriage 
with the valet of Count de Horn, who passed himself off as 
his master. Ill-treated by this impostor, he was at last 
induced to take himself off to Germany, and she was relieved 
of him for ever. She married a second time, Zucchi, 
a Venetian painter long resident in England, and in 1782 
she retired with him and her father to Rome. There she 
lived for 25 years in great popularity, dying November 5, 
1807. Angelica Kauffmann's works — chiefly portraits and 
classic subjects — are numerous, and many of them were 
engraved. She decorated a room for Queen Charlotte at 
Frogmore, still called the " Flower Room," and her decorative 
work is still to be seen in houses in London and elsewhere. 

579/75. Portrait of Emma Hart, Lady Hamilton (1761-1815). 

Canvas, 18x 13f , upright. Painted at Naples, 1796. Bought, 

23/86. A Sleeping Nymph watched by a Shepherd. 

Copper, 12f X 15 in., oblong. Signed. Bought. 

24/86. A Nymph drawing her Bow on a Swain. 

Copper, 12| in. X 15 in., oblong. Signed. Bought. 



KING, HAYNES. {Living Painter.) 



1024/86, " JeALODSY A^fD FLIRTATION." 
THKEE FlQUEES. 



CorrAOE Interior, witi 



Cativfts, 27JX35}, oblong. Signed, and dftted 1874. 

Diiain Bequsat (Bethnal Cfreon Maaevm)^ 



KNELLER. 



Sir Godfrey Kkblliis, born 
pupil of Bol, and htul so 



Lubeuk ia or about 1648 j 
iustruction from Kembrandt ; 
studied bIbo at Rome ; came to England an a young man, 
settled, and remaini'd here till his death ; painted the portrBita 
o£ the most eminent jierHonB of his time, including the 
" Kit-Cat Club," and the " Beauties " now at Hampton 
Court; painter to Charles II., James II., William III., who 
knighted hhn, Queen Anne, and George I., who created him 
a baronet ; liveii in Covent Garden, and in the house after- 
wards called KneUer Hidl, near Twickenham j died 1723, and 
buried in Twickenham Church; a stone in the churchyard 
wall shows he was churchwarden in 1713 ; a monument " ' 
Westminster Abbey. 



Portrait of Himself. 
Canvas, 21xl7i, oval. 



Geobge Lance was born ut Little Easton, near Colchester, March 
24, 1802. He was for some time a pupil of Haydon, and also 
in the schools of the Boyal Academy. Although eepecially 
eminent as a painter of still life, he from time, to time 
produced subject pictures also. He died at Sunnyside, neap.! 
Birkenhead, June 18tlj, 1864. "' 

Fruit. — A melon, grapes, plums, and filberts, group 

Exhibited at the British Institution, 1843. 



1 



Canvas, 14x17, oblong. Signed G. L. Dated 1842. 

Sheepshank* Qift^'m 



107/73. PORTHATT OF HlMSELF. 

Panel, 171xlSi, upright. About 1830. In circulaiityn. 
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895/77. Feuit Piece. 

Canvas, 33ix43f, oblong. Signed " G. L. 1848, 1849." 

Bequeathed hy 3fr. 0, T. Ma/ad. 

D. 82. Rev. William Habness (1790-1869). — Editor of Shake- 
speare, reviewer, preacher. 

Panel, 7J X 6, upright. JDyce Bequeit. 



LANDSEER. 

Sib Edwin Hsnhy Lanpseeb, R.A.y youngest son of John Land- 
seer, A.E., was bom in London, 7th March 1802, and was 
very early taught to draw by his father, his taste leading 
him from the first to the study of animals, &s will be seen by 
various drawings in this collection, some made when he wa» 
only five years <5d. {See Drawings, Nos. 48 to 56 ** Landseer," 
Part II.) He became a student of the Royal Academy in 1816 ; 
in 1826 he was elected an Associate, and in 1831 an Acade- 
mician ; in 1850 Her Majesty conferred on him the honour 
of knighthood. He declined the office of President of the 
Royal Academy, on the death of Sir Charles L. Eastlake in 
1865. He died in London, at 18, St. John's Wood Road, 1st 
October 1873. and was buried in St. Paul's Cathedral. 



87. A Highland Breakfast. — ^This picture contains the 
varied incidents of a Highland breakfast. The mother has 
just moved her child from the cradle, and herself gives 
it its morning meal. Before her, on a three-legged stool, 
is her porridge, and in the background an oat cake on the 
girdle for the gude man. In front, three or four terriers 
and sheep dogs are breakfasting from a bowie of milk. One 
of them, lank and drawn, is at the same time giving their 
morning meal to three fat puppies. Exhibited at the 
Royal Academy, 1834. 

Panel, 26x20, oblong. Sheepshcmks Gift. 

88. The Drover's Departure.— A Scene in the Gram- 
pians. — This picture contains a host of incidents arising 
out of the departure of the herds from the Highlands to 
the south. In the foreground the grandfather has his horn 
filled with Mountain Dew by his bonnie daiighter, whose 
husband just behind her caresses the youngest <ihild ere he 
starts: "Lad and lass foregather ere they part." The 
sheep, the bulls, and the goats are assembled in long 
droves. The old dog that is to accompany them suckles her 
puppies for the last time : in the for^round a hen drives 
one of them from her chickens. The Tethered Rams, No. 



ISNDSEER 



95, seems to have been stutUed for this picture. Eshibited 
at the Uoyal Academy, 1835. 

DoabJo canTBfl, 75^x49^, oblong, Sheepshanhs 



36 O^* 



*■ "TuE Dog and the Shadow." — A dog with & piece 

flesh in iiis mouth ih crossing ii hrook hy means of n fallen 
tree, and stops to gaze jit ti]e treacherous image of himKelf 
and liis prize reflected in the stream. A worsted cap ajid 
some shoes on the bank indicate that some butcher s lad 
■who has loitered to fish and bathe h;i3 been plundered 
meanwhile of his charge. Exhibited at the British Insti- 
tution, 1826. 
Panel, 18x22, oblong. Signed B. L., 1822. Sheepshat^ 



^ 



I. A Fireside Party. — In a rude Ijotliy several terriers are 
coupled together, and are lying and sitting before the fire. 
To tlie left a dish and some houseliold utensils. Painted 
from the dogs of Malcolm Clarke, Esq., of Inverness, and 
said to be the original Peppers and Mustards described by 
Sir Walter Scott in "Guy Mannering." Exhibited at the 
British Institution, 1S29. 
Panel, 14x10, oblong. 



[. " There's no Place like Home."— A Scotch terriel 
just returned to the baiTel that forms liis kennel, raises 
a whine of tatLsfaction. A snail crawling over the ^toue 
pavement hints at the abiding love of home. Exhibited 
at the Britisli Institution, 1842. 
Canvas, 291 x 25, oblong. 8h 



rrie^^ 



" The Twa Dogs." 

" Upon a bonaie da; in Juni:, 
■Wieii weiiiy thro' the ufteroooD, 
Twa liogs thai wiMv na ihrang at liaine, 
Fore^tber'd ancc upon a time. 

Wi' daffin weary grown, 

Upou u knowe they sut thcia down. 
An' there began a laog dJgreEsioD 
.\baul the lords c' the creation." — Burnt. 

CEBsar, represented by a noble Newfoundland dog, 



reclines on a sandy kiuilj, 
" faitht'u' tyke Luath." 
CanvM, 21 X 16^, olilong. Signed E. L., 182; 



n easy conference with 
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93. The Old Shepherd's Chief Mourner. — The Shepherd's 
coffin rests near the ground in a rude cottage : it is covered 
by a plaid and a blanket, partially drawn aside^ on which 
sits the dog of him that is at rest. It presses its breast 
lovingly against the coffin that contains all that remains 
of its late master, so faithfiilly served while in life, so truly 
mourned in death. On a three-legged stool, the clasped 
Bible and spectacles are laid, speaking of reverence and 
age ; the stick and the bonnet, too, are there ; and the 
rosemary spiigs spread upon the coffin-lid and floor tell of 
old world customs passing away or only held sacred in the 
solitary hiUa Exhibited at the Royal Academy, 1837. 

Panel, 24 X 18, oblong. Sheepshanks Qift, 

94. A Jack in Officr — The *' Jack in Office," a surly over- 
fed cur, with an air of vulgar importance which is highly 
characteristic, guards the dog's meat barrow confided to his 
care. The barrow is furnished with all the necessaries of 
trade, painted with wondrous appreciation of their several 
qualities. The copper scales seem thin from constant 
wiping. On the left a lank, hungry hound stands with 
watering mouth over a skewer of meat in the master's 
basket. An old retriever, seated on his haunches, con- 
descends to beg of the surly Jack ; in the background a 
consequential and well-fed terrier scents the treat, but affi?cts 
to despise it, while in front a puppy contents himself wiiii 
feasting on a savoury skewer which has been thrown aside. 
This picture was treated as a political caricature by " H.B.," 
almost as clever as the work which originated it. Exhibited 
at the Royal Academy, 1833. 

Panel, 26x19}, oblong. Sheepshanks Gift. 

95. Tethered Rams. — ^Two rams are tethered to an old 
fallen tree, and watched by two sheep dogs ; in the mid- 
distance the flock are feeding under the care of a shepherd, 
who is talking to a Scotch lassie near him. A loch and 
mountains form the background. Exhibited at the Royal 
Academy, 1839. 

Panel, 24x 18, oblong. Sheepshcmks Gift. 

96. Sancho Panza and Dapple. — Sancho leans upon Dapple, 
who is about to eat a crust that his master has spared him 
from his wallet. 

Panel, 7ix6i, upright. Signed B.L., 1824. Sheepshcmks Gift. 



97. The Angler's Guard.— A fine brown Newfoundland J 

do^ is seated with a white Italian greyhound watching the 1 

fish basket and utensils of an angler. Exhibited at theJ 

British Institution, 1824, 

Panel, SJxS, oblong. Sheepahankt Oifl. j 

9g_ A Naughty Child. — A little boy squeezed up beside a I 
doorpost exhibits a perfect state of " sulks." Exhibited at I 
the British Institution, 1834. 

Millboard, 15x11, npright. SJieepehanJcs Gift, ' 

99, Suspense. — A bloodliound watching at a closed door, j 
within which some wounded knight has recently been borne. 1 
His gauntlets are left outside, and a torn eagle plume lies -I 
on the floor ; the blood drops in a continuous line speak I 
of the wounds he has received. Exhibited at the British | 
Institution, 1834. 
Panel, 35Jx27i, oblong. SAwpsAonftg Gift. 

100. Comical Dogs. — Two wiry-haired terriers, the size of i 
life, are seated side by side. The one hets a Scotch bonnet 
on his head ; the other a woman's cap and a short pipe in 
its mouth. One almost hears tlie light-liearted laugh of 
the master, who has so decorated them. Exhibited at the 
British Institution, 1836. 

Panel, 30x37i, oblong. Sheepahanlis Gift. 

101. Young Roebuck and Rough Hounds.— The young 
buck has been killed and fallen over some rocks ; four 
lioimds are gathered near the carcase. Exhibited at the I 
British Institution, 1840. 

Panel, 21x17, upright. Shi^shanka Gift. 

102. The Eagle's Nest. — The female eagle sita on the shelf \ 
of a rock above her eaglets, and screams to her returning 
mate. Exhibited at the British Institution, 1834. 

Millboard, 14x10, oblong. SJieepshMihs Giji. 

The Stonebbeaker and his Daughter. 

Panel, 18x23, oblong. Jones Beg\ 

Lady Blessinoton's Dog. 

Panel, lli X 15, oblong. Signed " B.L„" and datetl 1832. 
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F. 18. Sketch in the Highlands. — Shepherd and his Flock. 
Painted 1887. Presented after the painter's death by the 
family to Mr. Forster. 

Panel, 9f X 13i, oblong. Forster BeqmsU 



LANDSEER. 

Ghablbs Landseeb, R.A., the elder brother of the animal 
painter, was bom in 1799, and early instructed by his 
father. In 1816 he became a student of the Bojal Aca- 
demy ; in 1837 he was elected an Associate, and in 1845 an 
Academician. On the resignation of Mr. Jones, in 1851, 
he was appointed Keeper of the Royal Academy, an office 
which includes the duty of giving instruction in the antique 
schooL He resigned it in 1873. Died July 22, 1879, in 
his 81st year. 

108. The Temptation of Andbew Makvell. — Lord Danby 
offering a brib<5 of 1,000 guineas to the Member for Hull. 

« Andrew Marvell represented Eiogston-upon-Holl in the Parliaments of 
Charles the Second's time, and the Meriy Monarch was much delighted with 
his lively conyersation. On the morning, after an evening spent in Marvell's 
society, the King sent the Lord Treasurer Danby with a particular message 
from himself, and to request his acceptance of 1,000 guineas. Marvell lodged on 
the second floor in a court near the Strand ; his Lordship found him writing, 
and delivered his errand. * Pray what had I for dinner yesterday ? ' said 
Marvell, appealing to the servant. * A shoulder of mutton, sir.' ' And what 
have I to-day?' *The remainder, hashed.' 'And to-morrow, my Lord, I 
shall have a sweet blade-bone broiled ; and 1 am sure, my Lord, His Majesty 
will be too tender in future to bribe a man with golden apples, who lives so 
well on the viands of his native country.' The Lord Treasurer withdrew 
with smiles, and Andrew Marvell sent to his bookseller for the loan of a 
guinea." 

Marvell is seated at a table. A female servant is bring- 
ing in his dinner. Lord Danby is seated opposite ; behind 
are two of his pages who have carried the gold. Exhibited 
at the Royal Academy, 1841. 

Double canvas, 50x40, oblong. Sheepdhcrnks Gift. 



104. Sterne's Mabia, — Maria, seated in melancholy sadness 
on the roadside bank, holds her little wandering dog by a 
string. The dog is said to have been painted by Sir Edwin 
Landseer. 

ConyaSy 18i X 22, upright. She^shcmks Gift. 



" Far ID a wild, unknown to public view, 
From jontli to age a reverend hermit grew ; 
The rnnas his bed, the oave hie humble cell. 
His food the iruite, his drink (be crystnl well : 
Remote from men. with God be passed the dajB, 
Prayer iill his huainess, all his pleaeure praise." — Ptmtell, 

An aged man, in the dress of a Franciscan Iriar, 

reading before a crucifix and skull. Exhibited at the Royal ] 
Academy, 1841. 

GauYOB, 18i X 22, npright, Ehecpshanlis Gift. 



LAWRENCE. 



Sia Thomas Lawsence. P.B.A., wa.s born at Bristol, May 4, 1769. 
His father was landlord of the White Lion Inn in that city, 
and afterwards of the Black Bear, Devizea, He was noted 
as a child for his talent for drawing likenesses ; instructed 
by W. Hoare, R.A., of Bath; at an early age received from 
the Society of Arts their silver palette ; was student of the 
Royal Academy in 1787; elected A.R.A., 17fll, and K.A., 
1794 ; succeeded Reynolds as painter to the King. At the 
Peace of 1814 he painted the portraits of illuBtrious persons, 
now at Windsor. He went in a profeasional capacity to the 
Congress at Aix-la-Cliapclle, to Vienna, and Rome ; knighted, 
1H15; succeeded West as President of the Royal Academy, 
1 820, He (lied 7tb Jan. 1 830, and was huried in St. Piul's. 

/70. Head op an Old Ladv.— Unfinished sketch. 

Canvasi 23 X 19J, npright. In cvrefilation. Par»<mt Bequest, 

1 1359/74. Portrait of Sir Codrinoton Edmund Carrington, 
Cliiof Justice of Ceylon (d. IS^g.)— Painted in 1801 or 1802. 

Oanvaa, 29Jx24J, npright. Bequeathed by Miss L. M. Oa/rringi<M. 



I 



1360/74, Portrait of Paulina, first Wipe or Sir Codrinoton j 
Edmund Caurington. — Painted in 1801 cr 1802. 
Oanvae, 29i X 24i, npright. Bequeaihed by MUs L. M. Oarrington. 

L 121/77. Portrait op Caroline of Brunswick (1768-1821)^ J 
Queen of George IV.^ standing in a landscape. Dated | 
atbaxjk, 1798. 

OauTas, 49i x39i, upright. In evrcviaHon. 

Bequeathed by Mre. White, | 
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LEADER, B. W., A.R.A. (Living Painter.) 

1003/86. Rocky Landscape, with Torrent and Water-wheel. 
Dated 1875. 

Canvas, 47x71, oblong. Si^ed, and dated 1875. 

Dwon Bequest (Bethnal Oreen Museum). 



LEE. 

Frederick Richard Lee, R.A., was born at Barnstaple, in 
Devonshire, 1799, and early entering into the army, served 
a campaign in the Netherlands; retiring from the service 
on account of ill health, he commenced art as a landscape 
painter, choosing for his subjects our native scenery. Some 
pictures of dead game, fish, &c., painted for the late Mr. 
Wells show that his power was versatile had he chosen to 
exercise it. He was elected an Associate of the Royal 
Academy in 1834, and an Academician in 1838. Latterly 
he at times painted in conjunction with T. Sidney Cooper, 
R.A. (See below.) He became an Honorary Retired Acade- 
mician. Died at Yleesch Bank, Herman Station, in the 
Division of Malmsey, South Africa, June 5, 1879. 

106. Near Redleaf. — ^A sketch from nature on the Mcdway. 
An autumn study of oaks and alders on the banks of tlie 
river. 

Panel, Si X Hi, oblong. In cvrevlaMon. Sheepshcmhs (HfU 

107. Gathering Sea- weed. A wide expanse of sandy-shored 
bay, with shrimpers. On the right a low pier, a man and 
woman loading sea- wrack on to a cart with two horses. 
The scene is probably on the Lincolnshire coast. Exhibited 
at the Koyal Academy, 1836. 

Canvas, 30x36, oblong. Signed, and dated 1836. 

Sheepshcmks Oifi. 

108. A Distant View of Windsor. — From St. George's Hill. 
A sandy bank on the left ; on the right, a road with ex- 
tensive distance. 

Millboard, 14x 10, oblong. Sheepshcmks Gift. 



LEE, F. R., RA., and T. S. COOPER, R.A. (tdvvng 

PaiTvter.) 

1827/88. Wooded Glen, with Cattle Standing in a Stream. 

Canvas, 29ix41i, oblong. Signed, and dated 1860. 

Given by Mrs, Oharlea 



LEIGHTOK — LESLIE, 



LEIGHTON, SIR F,. P.K.A. {Living Painter.) 

)2/73. Industrial Art as applied to WAR.^Sketch of a I 
design exeonted on the wall of one of the large lunettes 
in the South Kensington Museum. 
Canvas, 19j y SSj, In rdreulatiim. 

193/73. I^DDSTHiAL Art as applied to Peace. — Sketch of a 1 
design executed on the wall of one of the large lunettes I 
in the Soutli Kensington Museum, 
OanTaa, 16 X 36. In cvroulation. 



LELY. 

Sir Pktek Lelt, bom at Soest, Westphalia, 1617. Studied ar 
under De Grebher at Haarlem; came to England when i 
youngnmn; settled and remained here till his death; "for more 
" than 30 years he stood nlonc as the popular painter, and all 
" that were eminent and distingaished sat to him " ; 
Charles II. appointed him h\% principal painter and created 
him a baronet; panted a set of "Beauties" now at Uaoiptou 
Court; Hved in tlie Piazza, Oovent Gifirdeo, where he died 
30th November 1680 ; buried in St. Paul's (old), Covent 
Garden. 

ilBl/82. John Wilmot, 2nd EAitr, of Rochestek, Courtier, 
Poet, Wit (1647-1680). 

Canvas, 49x37, upright. Jones Bequest. 



LESLIE. 

CnARi.Ks KoHKET Lkslik, R.A., was born in Clerkenwell, of ] 
American parents, in 1794, but quitted England in 1799 for ' 
Philadelphia, where he waP educated. Returning to Eng- 
land in ISll, he studied art under West and Allston, and in 
the schools of the Royal Academy, of which body he was 
elected an Associate in 1821, and an Academician in 1826, 
and in 1847 undei-took the duties of Professor of Painting, 
which, however, he resigned in 1852, and died in Aberoom 
Place, St. Jolin's Wood, May .5, 1859. He contributed also 
to art by his pen in the " Hand-book for Young Pamters," 
" The Life of Constable," and " The Life of Sir Joshua 
Keynold(*, with notices of his eotenjporai'ies," 
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109. Scene from " The Taming of the Shrew." 

** Petruchio. — Braved in mine own house with a skein of thread I 
Away, thou rag, thou quantity, thou remnant ; 
Or I shall so be-mete thee with thy yard 
As thou shalt think on prating wMlst thou liv'st ! 
I tell thee, I, that thou hast marred her gown. 
" Tailor. — Tour worship is deceived ; the gown is made 
Just as my master had diI^ection : 
Grumio gave order how it should be done. 
*' Grumio, — I gave him no order ; I gave him the stuff." 

Act. iv. Scene 3. 

Petruchio thrusts back the gown to the frightened tailor, 
whose blanched lips show his trepidation. Katharine sits 
on the left in no very happy musing mood, every line in 
her face portraying her temper, while she bites her jewelled 
necklace. The meat she was scarcely permitted to taste 
is on a table to the right, while Grumio near it joins in re- 
viling the unhappy taSor. The much abused cap that " was 
moulded on a porringer, — a velvet dish," is lying on the 
floor in front, and an attendant stoops to pick it up. Hor- 
tensio is seen in the background. This picture, painted in 
1832, is a repetition with alterations of that in the Petworth 
Collection. 

Canvas, oblong, 28 x20i. Shee^hcmhs Qift 

110. The Principal Characters in '*The Merry Wives 
OF Windsor." — The scene is not in the play, but is alluded 
to in Act i. Scene 2, as taking place in Page's house : — 
" There's pippins and cheese to come." At the table Page 
is sitting, and offers a cup of sack to Slender, who is waited 
upon by the stolid Simple. On the right, the fat knight 
jokes with the two *' merry wives," and Bardolph, as a 
serving man, is talking to Page's son. Sweet Anne Page 
sits placidly beside her inapt wooer. At the foot of the 
table Justice Shallow and Parson Hugh observe Slender 
adminngly. The characters of the personages of the drama 
are admirably conceived. Exhibited at the Royal Academy, 
1838. 

Canvas, lined, 36ix52i, oblong. Sheepshcmhs Gift. 

111. /' Who can this be ? " — A portly burgom^fiter walking 
in some public garden with his handsome young wife re- 
ceives a most courtly salute from a young gallant ; the face 
of the husband shows evidently the puzzled expression 
indicated by the phrase " Who can this be ? " while the wife 
puts on an unconscious look, and plays with her spaniel. 
Exhibited at the Eoyal Academy, 1839. 

Canvas, 29x23, oblong. SheepshomJea Oift. 



^ 



/ 



" Who can this be fbom ? " — The lady seen in the 
pioture is now seated at her toilette ; a serving wench brinj^ 
in a letter. The misti'eas, curious, yet doubting, hesitates 
to receive it; in the background, the portrait of the old 
burgomaster looks frowningly down upon them. Exhibited 
at the Royal Academy, 1839. 



CaiiTae, 29x23, oblong. 



SheepsTumhs 



My Uncle Toby and Widow Wadman. 



"'I am half dietracted, Captain Shand},' said Mrs. Wadman, boldii __ 
up her cambric handkerchief to her left eje ; as she approiiched the daoti 
of inj Uncle Tobj's sentry-box.—' A mote, or sand, or nomething, I know 
not vhat, has got into this eje of mine — do look into it— it is not in (ho 
white.' In Esying which, Mrs. Wadniun edged herself close in beside mj 
TJncIe Tobj . . . . ' Do look ioto it,' said she. 5oncgt Bonl ] thoa didst 
look into it,ivith as luucb inuoceucy of heart as ever child looked into a raiee 
Bhow-box." Tristram Shandy. 

" ' I protest, Madaju.' Hitid my Uncle Toby, ' I cao see nothing whatever in 
your eye.' ' It U not in the white,' said Mfb. Wadman. My Uncle looked 
with mif(fat and main into the pupiL" Leslie's Veraioii. See Antobiog. 11., 
p. 212. I 

The simple-hearted soldier is seated" in the narrow! 
sunimer-house beneath the map of Dunkirk. The comely \ 
widow pressed in cloae beside him, is drawing aside the 
lid from a blight eye, in which hia intense gaze sees neither 
dust nor the love with which she so fondly hopes to inspire 

Aceoi'ding to the Athenceuiii John Banniater, thea 
comedian, sat for "Uncle Toby." 

Oanvaa, 224 X 33i, upright. Paiiited 1832. Sheepehankg G 



fceu J 
iin^^l 

lOOT^I 



FLORIZEr. AND PERDITi. 



" Pei'dila. — . ... (J I'roBtrpinn, 
For the? flowers now, thai, frighted, thou lett'st 

From Die's waggon 

these I luck, 

To make you garlands of ; aod my sweet friend 






Winter's Tale, Act iv. Scene 4, 



Perdita in the shepherd's cottage with Mopsa, Flortzel,! 
Polixeues, and Camillo. She is presenting them witl 
flowers. Exhibited at the Royal Academy, 1837. 
Caavae, 29 X 21, oblong. Slieepehamhi Oifl. M 



AUTOLYCUS. 

" Here 'a another bnijad, of u fish, that Bp|iei 
Wtdnesday, the fourscore of April, forty iliouBauii 
«un(i this ballad aiiBinst the hard hearts of maids." 
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Autolycus, £ieiling his wares, wUbr:hiei padc strapped be- 
fore him^ is singing his ballads. Exhibited at the Royal 
Academy, 1836. 

Ganvas, 21 x 29| oblong. ; .. ).> : . r ■■-. [ Sheepehanhs Oifi, 

115. " ^ BoxTBGEOis Gentilhokme." (Moli^re.) • 

^ M» Jimrdain, — HoUk ! ho I Douc^knenit ! Diantre soit Im ooquine ! 
^ NicdU, — Vons me dites de poiii8er£^(^|, 

<* M. J'ourdam, — ^Oai ; mais to me PMWs entieroe avant que de pousser en 
quarte, et ta n'as pas la patience qne je^ptfe." 

Actiii. Scene 3. 

In the centre of the picture Nicole, broom in hand, makes 
a hinge at her master, who, clumsily attempting to parry 
it, receives a palpable hit. Madame. Jourdain, on the right 
of the picture, enjoys the victory of the untaught but adroit 
Nicole over her master, who fences only according to the 
rules of art Exhibited at the Royal Academy, 1841. 

Oanyas, 88^ X 24, oblong. Sheepthomks Oift. 

117. "Les Femmks Savantes." (Molifere.) — Trissotin reading 
his sonnet. 

*' TrissoHn,—' Si yous la condoiiex aox bains, 

Sans la marchander davantage, 

Noyez-la de yob proprra mams.' 
*' PkilamirUe, — On n'en pent pins ? 
'* B^we.— On pAme. 
'* Armande, — On se meurt de^plaisir. 
*' PhUaminte, — De mille donx frissons yous yoqs sentez saisir." 

Act iii. Scene 2. 

In a room lighted with wax candles Trissotin is sitting 
pompously reading his poem; Philaminte, B^se, and 
Armande, seated opposite to biin, affect to be entranced 
in admiration. Henriette sits apart. Exhibited at the 
Boyal Academy, 1845. 

Oanyas, 30x39, upright. Sheepshanks Oift. 

123. *'Le Malade Imaqikaibe." (Molik-e). — ^Mons. Purgon, 
Argan, B^lde, Toinette. 

<* M. Purgott — J'ai k yous dire que je yous abandonne k YOtie mauYaise con- 
stitution, k I'intemp^rie de yos entiailles, k la coimption de Yotre sang, k 
ricretS de Yotre bile, et k la feculence de yos humeurs. 

** Argan. — Ah ! mis^ricorde I " Act iii. Scene 6. 

Argan pillowed in a sick chair at the foot of his bed 
appeals anxiously to M. Purgon^ who is leaving the room 
in a rage. Toinette behind her master's chair enjoys the 
success of her stratagem ; while BdraJde regards the doctor 
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Exhibited at the Royal Academ; 

Sheepghankt Gift. 
are tntenttonallj treated in a slight 



Don QcixOTE AND DOEOTHKA. — A sketch for the picture 
at Cashiobuiy. Don Quixote unarmed and almost naked, 
assisting Dorothea to liae from her knees. 

9 lady,' replied Don Qniiote, ■ I will not anawer one word, nor 

uastance of jour aSkJra until yoa rise! from (be ground.' < I 

will not rise, signor,* answered tbc afflicled dannel, ' uniil I have olitainrd 

irom jDur condtBceoBion tDe boon I b«g.' Ssncho wbi^pered 

soAly in his master's ear, ' Your worship ma; safely grunt the boon uhe asks, 
which is a mere trifle ; no more than thu slaying a giantish aort of fellow,' " 
Book It. chap. I . 
Piinel, 8X11, oblong. Shcspihaiiks Oift. 

Lahjlv iNTBODDCiNa GiL Blas to Absenia. — Arseuia 
a couch ; behind, Laura leaufi over find introduces 
Gil Blau to her. 

Illation. Sheepshanhi Oij 
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A Female Head. — A lady seated, with her back to the 
spectator, turning her face partly round to him. On her 
left arm a yellow scarfi 

Panel, 9x6i, OTftl. ■ Sheepehaiikt 

QoEEN Katharine amd Patience. — Katharine, pale 
sad, sits by her work-table. Patience stands heside her, 
playing on the lute. Exhibited at the Royal Academy, 1839. 

" Queai Kalharine. — Take thy lute, wench : my bouI grows sad with troubles, 
ind disperse tham if ihou uanst : leave working." 
flcNrj/ VIII., Act ill. Scene 1. 



ifiU 



OanvBS, 23 X 30, upright. 



Skmpshanks Oift. 



Amy RoBSAET. — Dressed in black velvet up to the throat ; 
her head crowned with a coronet of pearls. Leicester's 
disowned young wife aits in sad and musing loneliness ; 
her arm rests on her neglected lute. 

Panel, 9x11, apright. Signed and dated 1823. Iii ekmlalioi 
Shee^Bhanlct G ' 

124. The Two Princes in the Tower. — The two youi. 
princes kneel at the bed-foot at their prayers before retirin 
to rest, perchance on the fatal night on which they were r 
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moved from their prison to an enduring kingdom in Heaven. 
A P^^^'^^^^^ o^ ^^ same subject, but less complete^ was in the 
possession of the late Mr. Rogers. 

Canvas, 17x13, oblong. In cvreulaUon. Shfiepshcmks CHfL 

125. The ToUiETTE: a Lai>t Examining a Necklace. — ^A 
ladj in a loose dressing gown is seated at her toilet table, 
attentively looking at one of the cameos of a necklace. 

Panel, 12 x 10, upright. SheepeJicmhs OifU 

126. The Princess RoYAL.~Portrait of H.RB. sketched for 
the picture of the Christening. A small circular portrait ; 
the head reclines on a pink cushion. 

■ 

Millboard, 3i dia., oval. Signed, and dated on the back 20 Feb. 
■ 184il. . Sheepehcmks Gift, 

127. Portia. — She is dressed in white, fastened on the shoulder i^ 
with jewels. 

• . . << Ob. me, the word ' choose M I may neither choose whom; I would, nor 
refine whom I dislike; bo is the will of a HWng daughter curb'd by the wiU 
of a dead father.^' Merchant of Venice, Act 1. Scene 2. 

Panel, 10x8 upright, oval. Sh^^kcmhs Gift 

128. Qrisexda. — ^Tbe sad lady and patient mother is about to y 
leave her lord's house in obedience to his command ; she is 
dressed simply in her under garments : leaving behind the 
rich robes of her marriage life, she is about to reassume her 
peasant's dress. 

Panel, 8x10, npright, oval. Shee^hmks Gift, 

129. Portrait op Her Majesty in the Coronation Robes. 
— A slight sketch of the Queen kneeling at the altar table : 
made for the picture of the coronation. 

Canvas, 24x18, oblong. In cvrctdaUon, Sheepahanhs Gift. 

130. A Garden Scene. — Portrait of the youngest son of the 
artist with his. toys. The background is the garden of the 
painter's late residence in the Edgware Road. 

On canvas, 1&X16, oblbiig. In eircuUai&n. SheeptfuMhs Gift. 

131. pxJLCiNEA BEL ToBOSc— The peasant mistress of Don 
Quixote, dad in a red bodice, is engaged in tying up her 
long back hair. The naive expression and swciot smile of 

o 2 



the damfiel are no disparagement to the taete of the DonI 
in his choice of a mUtress. Exhibited at the Royal Aca-I 
demy, 1839. 

IPasid, 12x10, npriRht. Shee^ah 

2. Sancho Panza. — Sancho when governor of Barataria, is 
prevented from eating by the interdict of the physician, 
Exhibited at the Royal Academy, 1839. 

" He took his pliice at the apper end of the table, which was acconuuodated 
with one seat uiilj and n cover for himself alone, wliile close hj hita stood b 
peraonage, who afterwards proved to l)e his phjsii^a, with a rod of whalebone 
in big hand. , , . A page tucked a bib under Sancho's chin, and another 
who acted the part of a sewer, set a plate of fruit belbre the governor ; bat 
vcarce had he Bwallowud a mouthful, wben the doctor toaching the said phtte 
with his wand, it was snatebcd from him in a twinkiing." 

Don Quii-oU, Book iii. chup. 15. 

Panel, 12 x 9, apright. Sheepahanhi Gifi. 

•,• The pictures of Laudseer and Ledlie are very interesting 
in connexion with the question of the preaervation of British 
works of art, since we can compare the present state of these 
painters' works with the vehicle which has been used in painting 
them. Generally the pictures of both of these artists are per- 
fectly sound and unchanged, and as Mr. Leslie is known to have 
painted his with mastic magilp, and Laudseer is believed to have 
done so likewise, it would show that this medium, when not used 
in impropei' quantities, is as safe and trustworthy as can be desired. 
Some of these pictures have been long varnished, but do not 
show any signs of those opening cracks which are sure to appear 
when asphattum is u^ed, but which do not seem necessarUy 
to result from ihe use of magilp. Two or three places in the 
" Drover's Departure for the South," No. 88, have been touched 
with asphaltum laid on probably on the " vainishing days,*' 
to enrich the darks : these small spots will be seen to have 
entirely failed, while the rest of the surface is firm, bright, and 
wholly unchanged. Other pictures by Landseer have partially 
fiuled, as is the case with "Suspense," Ko. 99; and also with 
Leslie's " Uncle Toby and the Widow," No. 113, in which asphal- 
tum has been used ; but as a rule the works of these two artists 
stand well. Leslie's Litter pictures are painted simply with linseed 
oil. Wilkie is known, at the period when his principal work in 
this collection was painted, to have made an undue use of magilp, 
besides adding asphaltum to it. He used to say, " magilp is a 
colour," and to lay it on pure nod full even over his flesh, for the 
sake of its golden yellow tone: Iwantiful when first laid on, but 
utterly destiuctive, as it solidifies and changes, when so used, 
Newton, whose picture (No. lf>6) has eufi'ered from the practice, 
is known to have covered his work every successive day with a 
film of asphaltum, and to have painted into it. Muheady'a 
pictures, on the contrary, are mostly painted with copal, and 
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asphaltam is entirely rejected, great attention being paid to the 
drying of the under colours before layins others upon them: 
these also seem as fresh and ptire as if just from the easel. 



LEWIS. 

John Fbbdbrick Lewis, R.A., bom 1805, the eldest son of F. 
C. Lewis, engraver and painter ; first painted in oiU banning 
with animals ; exhibited at the British Listitntion as early as 
1820, and at the Ro}'al Academy in 1821 ; early turned to 
water-colour painting, and became Associate, Member, and, on 
the death of Copley Fielding in 1855, President of the Water- 
colour Society ; lived at various times abroad and produced 
many pictures of eastern and other foreign countries ; ex- 
hibited again as an oil painter at the Academy 1855 ; 
elected A.B.A. 1859 and B.A. 1865; Honorary Retired 
Academician 1876. Died the same year at Walton-on- 
Thames, in which church is a brass to his memory. 

1005/86. Oriental Intebiob. — Man seated on a divaa reading 
while others listen. 

Panel, llf x9{, upright. Signed, and dated 1863. 

Diaon Bequest {Bethnal Green Museum). 



LINDSAY (?). 
1624/69. Sunset on a Lake. 

Millboard, 9 X 15, oblong. In eweuhHon, Taumehend Bequest 

LINNELL. 

John Linnell, bom in Bloomsbury 1792 ; studied under John 
Varley (Mulready was his feUow-pupil) and at the Boyal 
Academy ; in early life practised portrait painting, and painted 
many eminent contemporaries ; some of these portraits he 
also engraved ; later on he became very famous as a landscape 
painter ; exhibited largely at the Boyal Academy and British 
Institution, 1807-81 ; died at Redhill, Surrey, 20 January 
1882, and buried in B^ate Cemetery. 

jaa. The Wild Flower Gatherers.— Three young girls 
^ith flowers in their laps are seated on the mar^ of a 
meadow. 

Panel, 8Jx6i, oblong. Signed, and dated 1831; on the back, 
1884. 8he$pshadk$ Qi/L 
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George Edwards HERma was bom in.Londo^ in 1805, and 
began life as a clerk in a banking honse, wliich he left to 
study art, going to Munich and Venice, where he stayed two 
years, atid afterwards visited the principal cities of Italy, 
and then the East. Returning to Rome, he accompaded Mr. 
John Paget and another friend through Hungary and Tran- 
sylvania to the Carpathian Mountains, and illustrated an 
account of the ^ joiirney. On returning to England, after a 
seven years' absence, he published a large folio volume of 
illusttaticma,^ ** The Danube." Settling in London, he con- 
lintied to ediibit at the Royil Adulemy ahd other institutions, 
: having done^so since IB36. He died at Grove End Road, St. 
• John's Wood, De<^ember 18th, 1879j aged 74, and was buried 
in Highgate Cemetery^ 

139BI69. Bridge ovEK A Stream. ' 

Panel, lOi x 19i, oblong. Signed, and dated 1847. In cvrcuLa- 
tion. Townshend Bequest, 

1828/88. ArONA and TltiE (JASTLE OF AjNGERA, LaGO MaGGIORK 
iTALt, . 

Canvas, 29^x41^, oblong. Signed, and dated 1856. 

Given by Mrs, Oharles Bivaz, 

.. ... . //}; ..-ii^ 

HILTON. 

. ' WiLUAM Sbp^tON> R.A.^ wa^ bom at lancoln, 8rd of June 1786. 
He receive4' instructlcm from his father, who was a portrait 
painter ; was a pupil of J. R. Smith, and a student of the Royal 
Academy ; .elected A.R.A., 1818; R.A., 1819; and Keeper 
o| the $oyal Academy in I8u27.. He painted historical, poeti- 
cal, and sacred subjects. He died at 40, Upper Grower Street, 
30th December 1839, and was buried in the churchyard of 
,t)ije Savoy, London. .{ ; .;:i i 

257/72. Samson and Delilah. (A/ter Rubins.) . 

Canvas, 52^x78, oblong. In circulation, CH^en hy Mrs, Tatlock. 
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3W/72, PoKiaAiT OF The Right Honourable W. E. Glad- ^ 

STONE, M.P. 

CahTaSj 25ixl9^» upright. Signed, and dated 1869. In circula- 
ii&n. Given hy Sir Joshua Wahnaley, 

S61/72. Portrait of the late Joseph Hume, MP. (1777- 
1865). 

^ Ganyas, 251 X 18i, upright. Signed, and dated 1868. In circular 
tion. Given hy Sir Joshua Wahnsley. 

362/72. Portrait op the late Richard Cobden, JM.P. (1804- 
18«5). . 

^ Oaavas, 85f X 19]^, upright. Signed, and dated 1868. In circula- 
tion. Given by Sir J^shta Walmsley, 

363/72. Portrait of The Right Honouiuble Benjamin Dis- 
raeli, M.P. (afterwards Earl of Beacbnsfield, K.G.) 1869 ? 

Ganyas, 25i X 19i, upright. In circulation, 
. . CHven hy Sir Joshua Walmsley. 

365/72. PoRTRAfep OF AdMirai. Viscount Nelson (1758-1805). 

Ganyas, 25ix20i, upright. In eirouktiion. 

Given hy Sir Joshua Walmsley, 

366/72, Portrait op Oliver Cromwell (169^1658). 

Ganyas, 25ix2Q|^ upright. Signed, and dated 1868. In circular- 
tion^ • ' ^^ ' 6fivenhy Sir Joshua Wahnsley, 

367/72. Portrait of Garibaldi. 

.. CHuvas, 25^x18^, upright. Sig^edy and d^ted 1|B68^ In circula- 
Hon. Given hy Sir Joshua Walmsley, 



MacCALLUM, ANDREW.., (Uvwg Painter.) 
iS5/e5. ^^^^ ^ Sherwood Forest, NoWrNosAMskiiRE.— Winter 

* evening after rain. 

Ganyas, 44} X 60, oblong. Given hy the Fainter. 



* ■ ' * " • . • • , 

Danixl ififACUSE, B.A.9 history and nubject^ painter; bom in 
QqiI^i . 1811 $ as aboj attended \$a #cbiOoL of art; a sketch 
Y vf ^^ y ^ter Scott taken when yisitiBg Cork first brought the 

young artist into notice ; early came to London, and became 
a simeni o{ the Boyal i&tedemy, wher^ hie was siiyto and 
gold medaUist; first e3()|ibi(ed a^ ;the, Acadeipy 1829; his 
>^OUyalfjye vow ^f the Ladies and the Peacock/' exhibited 



• I 



• S li ' . * \ t 



MACMANUS— MACNEE. 

1835, guinod liioi his election as A..B.A. the lame year; B.A. 
1840 ; commiBsioued to produce two frescoes for the Houses 
of Parljameat — " Spirit of Chivalry " and " Spirit of Justice" ; 
in 1SS8 began his designs for hiH two great paintings (in the 
water-glass process) for the Rojal Gallery in the same building 
"Meeting of Wellington and Blucher after Waterloo" and 
"Death of Nelnon " ; completed these in 18&t; resumed 
exhibiting at the Royal Acaileiay in IftGS; declined the Presi- 
dency of the BoyfU Academy in 1866 ; illnBtrated Moore's 
" Irish Melodies " and other books ; died at 4, Cheyne Walk, 
Chelsea, 25 April 1870, and buried in Kenaal Green Cemetery. 

Y. 20. Scene from Ben Jonson's " Every Man in His 
HtTMOUE," with portrait of Mr. Forster (tlie doTior) as 
" Kitely." — This play was one of those performed by the 
diatiaguished company of amateurs headed by Mr. Charles 
Dickens, 1845-8. 

•ight. Forster BequeH. 

William Chables Macreadv, tragedian (1793-1873), 
" Werner," in Lord Byroa'a Werner, Act I., Scene 1. 

OanTaB, 68J x 39i, upright. ForHer Beqne»t. 

F. 22. Gerl at the Watebfall, Cornwall (at St. Nectan'a 
or Nighton'a Kieve, near Tintagel). Signnd, and dated 
18-12, 

See Forater's Life of Charlea Bickens., II. 22. Bought of 
the painter by Mr. Dickens, 1843, and at his sale in 1870 
bought by Mr. Forster, 
CanTftB, 35ix27i, npright. Fonter Ba^aeti. 



MACMANUS, H. 
A Study prom the Roadside. 

Millboard mounted on Cardboard, 6J X 9, oblong. 

MAC NEE. 



It cirtulaiion. 
- Bo^ht. 



Sib Daniel Macnke, P.R,S.A., was born at Fintry, in Stirling- 
ahire 1806, and studied at the Trnstees' Acailemy, Edin- 
burgh. Exhibited at the Royal Academy 1840-80. Ab a 
portrait painter he reeeiyed one of the gold medals at the 
International Exhibition in Pari.:, 1855. He was elected 
President of the Royal Scottish Academy in 1876, and 
knighted the same year. Died in Edinburgh 1882, 

421/69. Portrait of Andrew Ure, M.D,, F.R.S.— (1778-1857). 

Canvas, 35ix27J, npright. In firailation. 

Given hj Mri. Katherine ifaofewiay. 



MAKLOW. 

WnxiAU Mabi.ow was born in Soutliwark ia 1740, and studied 
under Scott, the mariae painter, and at the St. Martin's Lane 
Ac&dera^. He became a member of the Incotpor&ted Society 
of Artists, and exhibited at the Spriag Gardens Booma, 
1762-4. After painting some views of noblemen's seats in 
England, he travelled in France and Italy, 1765-8. On his 
return to London he again exhibited in Spring Gardens, 
and afterwards at the Royal Academy. He painted from 
big Italian sketches, and al.'O views of London, chiefly on 
the Thames. Some of hia works are at the Foundling 
Hospital. Died at Twickenham, January 14, 1813. 

263/75. Landscape, Composition, with mined temple, cattle 
watering, and men fishino;. 
Canvas, 20x29i, oblong. Botwkt. 



MARTIN. 

JoBN Mabtin was bom at Haydon Bridge, near Heicham, 1 9th 
July 1789; apprenticed to a coach painter in Newcastle; 
ran away from his master and studied painting. He came to 
London 1806 ; began to exhibit at the Eoyal Academy 1811, 
Fainted in 1821 his " Belahazisar's Feast," which was fol- 
lowed by " The Fall of Nineveh," ■' The Plains of Heaven," 
Ac. ; also executed illuslrationa of " Paradiseljaat," and tlie 
Bible. Died at Douglas, Isle of HanHlf th "February 1854. 

. MouMTAiN Landscape, with Rocks. 

OanTas, 10x14, oblong. In eWeulaiion. Towmkend Beqitett, 



IIASON. 

George Heming Mason, A.R.A., was bom March 11th, 1818. 
His parents were wealthy and of good social position, living 
at Wetley Abbey, Staffordshire. He was educated at King 
Edward's School, Btrmingham, and afterwards studied for 
the medical profession, but never qualified to practice. In 
the winter of 1843 he and his brother set out to travel on the 
Continent, and found themaelves at Rome in about two years, 
having walked from Geneva. At Rome he was destined 
to stay many years, as his prospects in life were changed, for 
owing to his father's losses, by financial disasters, supplies from 
home ceased. He had attained some skill as an amateur painter, 
in drawing horpea and dogs, and decided to make o living by 
it, but suffered great privations, and though he was naturally 



102 MONABIY. 

robusti these broke down his health. He painted dogs and 

horses and scenes in the Roman Campagna; and gradually 

acquired skill of hand and culture in taste. He did not, 

however, show any remarkable originality until be returned 

id England in 1858, when he married, and began to paint 

. the people and landscapes about his old home in Staffordshire ; 

' findhig the subjects of his best known pictures about Wetley 

-Common. Eekhoving to Hiunmersmith in 1865, his pictures 

'in the Royal Academy, espiecially " The Gander** and ^ The 

Cast Shoe,'' attracted much attention, and his success seemed 

certain. In 1869 he was elected an associate of the Royal 

Academy, but by this time he was so much broken in health 

as to profit little by the tide of prosperity wbich had set in. 

- He had knowledge, skill, high spirit, and great courage ; but 

his physical powers failed, and he was not able to finiBli 

many pictures. He died October 22nd, 1872, greatly 

regretted beyond the circle of personal friendji. Buried in 

Brompton Cemetery. 

309/87. ^ Sketch at. Wetley Bocks, Staffordshire, Cottage 
in the background. 

On paper, 7x13, oblong. BaugTU. 

slo/87. A Sketch of a Country Wedding. 

..'.■.■'■.•.■■.. 

Oanyas, 4 X9i, oblong. : >■ BongTU. 
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Feteb MoNAMT, a native of Jersey, was bofn about 1670. He 
was sent to England and apprenticed to a house painter on 
London Bridge. He painted sea pieces which were held 
in repute iu'hj^'bwn day. He died at Westnunster in 

1749. 

i •:.'.'.• '■■. . ' V ...... ■ , 

249. The Old East. Jkjdia Wharf at Londpn Bridqe. — 

Warehouses occupy the left of the picture ; merchandise is 

• steeled about r coopers are packing cases for shipping, and 

a Tuerdlaixt's cl^rk with porters is noting cargo. A cart 

and hoirs^' are in the triid-grotmcl, the shipping in the river 

' , forming the bstekground of the compositioii. 

Canyas, 93 x54» upright.. BtmghL 

'1S9S/69. Vessels at Sea. , . ... ' *' 

<jl : .: OaoraB, 28 X 44, oblong. j4»(MrMi2alkM». Tornnahend B^ueH. 
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MORGAN, ALFRED. 
9107/63. Cat and Dead Pigeons. 

Canyas, 14x18, oblong. In circulation. Bought 

66/G9. Part of the Rums of Whitby Abbey. 

Ganvas, 15} X Hi, upright. In circulation. Bought. 

MORGAN, J- 
999/86. Winter Landscape, with Boys Snowballing. 

Canyas, 24x51}, oblong, Signed. 

Dixon Bequest (Bethnai Green Museum.) 

MORLAND. 

6bOR<^b 'MdBI*Am>, the son of Henry 'R, Morland, a painter, was 
bora li^ tlie JEraymarket, 26th June 1763. He was a student 
of the Rojal Academy. He first produced landscapes, but 
afterwards, for the inost parL subjects with domestic animals. 
' ffediedin Eyre Street Hilt Coldbath Fields, 29th October 
1804^ and was buried in the grayeyard attached to St. James's 
Chapel, Hampstead Road. 

237. The Reckoisting.' — In the centre a farmer fltand£i beside 
his white horse, two dogs, being ai his f^et. In front of 
him are the ostier and pot-boy of the inn, waiting for the 
payment of the reckoning ; a countryman lounges at the 
open door of thfr italle in which the scene is laid ; tied to 
the manger is a buUdog. 

• . 0any«8, 89x29, oblong. ^fii^ hy Jitr. F. Peeil Bownd. 

1403/69. Horses IN A Stable. 

Ganyas, 84x46i, oblong. Signed, and dated 1791. 

Totonshend Bequest, 

1404/69^ Seashore.— -Fishermen hauling in a Boat 

Canyas, 33|x46i, oblong. Signed, and dated 1791. 

Tdvmshend Bequest. 

234/79. Coast Scene. — ^Boi^ and figures cfn the beach. . 

' '^ ' I»anel, 8 x 121, oblong. Signed, and dated 1792; 

/ ^ Bought, 

235/79. jf^ Obil seated m A La^ndsgasrb^ imd fondling a dove. 

' "^^^' C^yas^' 9\i 71, <dIv^. Sigiied. B(mght. 
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541/82. Johnny Going to the Fair. 

OtutTU, 16x 13), upright. Jonea Bequeet. 

- D. 80. Winter Scene, with Woman and Donkeys. Sketch. 

Panel, 6ix5, upright. Dyce Beqnett, 

D. 31. LANDacAPB AND COTTAGE, WITH MARKET CaRT. DOQ, 

&C. 

CanyaB, IBx 17j, oblong. Dyoe Bequett. 

D. 82. Beach Scene, with Boat.s, Boatmen, and Doos, (By or 

after Morland.) 

CanTOB, 19tx25J, oblong. Uyca Bequeet. 

MORTIMER. 

JoHK HABnxTON Mo&TiUKR, A.R.A.., bom at Eastbourne, Sussex, 
where his father was Collector of Customs, 1741. Came to 
London and studied painting with Hudson and Pine ; gained 
the Society of Arts premium of one hundred guineas for his 
picture of "St. Paul preaching to the Britons;" elected 
A.R.A. 1778. Bis best productions were drawings of 
banditti, &c. Designed for Bell's Shakespeare and other 
illustrated works. Died in Norfolk Street, Strand, of fever, 
4th February 1779 ; buried in High Wycombe Church. 



99/70. 



Hercules stATisa the Hydra. 
Canvas, I7ixl5^, upright. 



MULLER. 



Wiu-IAM Jaueb Ml'LLER, landscape and figure painter; born ai 
Bristol, 1812 ; his tirst teacher was J. B. Pyne ; exhibited at 
the Royal Academy, 1833; in 1833-4 visited Germany, 
Switzerland, and Italy, and afterwards Greece and Egypt ; 
about the end of 1839 came to live in liondon, and exhibited 
at the Academy till bis deatli ; in 1841 joined, as a volunteer, 
the government expedition to Lycia, and painted pictures 
from hia slcetchesi his merits were now fully recognised and 
he received many oommisaions, but disease was at work, and 
he died at Bristol, 8 September 1845. 

531/82. Landscape, with Horseman. 

Panel, 5iX 8, oblong. Signed. Jimes Baquett. 

1026/86. Coast Scene, with Windmill. 

Oanvaa, 33gX&4t, oblong. Signed, and dated 1837. 

Simon Bequett {Bethndl Oreen JfuMum). 
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MULSEADY. 



William Mulrkadt, B.A., wns born nt Ennis, in Ireland, April 
30, 1766, but came early to London and wu admitted as n 
Btadent of the Ro^al Academy nt the age of 14. He is one 
of the few artistH who have been elected both an Aasociate of 
theAca<Iemy and an Academician within the year, the election 
for the former honour taking place in November 1815, and 
for the latter in February 1816. He died at Linden 
GroTO, Bayswat«r, 7 July 1863. Buried in Keustil Green 
Cemetery, 

i. NeIb the Mall, Kensington Gravel Pits. — Paioted 
in 1813. Exhibited at the Royal Academy, 1844. 

Canvas, 18i K ISi, oblong. Sheepihaakt Gift. 

J. The Mall, Kensington Gravel Pits. — This landscape 
was partly taken from the Mall as it stood in 1812, and 
partly composed. It was painted with mastic ma^lp and 
aephaltum. After thia period most of the artist's works are 
painted with copal. Painted in 1812. Exhibited at the 
Royal Academy, 1844. 

Canvas, 19i x 14, oblong. Sheejahankt Oifl. 

Blackheath Park. — This was the view from the window 
of the I'esidence of Mr. Sheepshanks at Blackheath ; the 
ground is now much built over. On the right hand a pond of 
clear water reflects the vivid autumnal colours of the trees 
beyond ; in the mid-distance a field rises towards a clump 
of trees, with some sheep feeding on the grass ; on the left 
hand labourers are at work by the road side. The execu- 
tion of this work deserves especial attention- the look of 
extreme completion being given with much more facility 
than at first appears to be the case. Exhibited at the 
Royal Academy, 1852. 

Panel, 24 X 13^, oblong. Sheepihankt Qifl. 

The Seven Ages. 

" All the world's a stBge." 
The artist, taking the suggestions of the poet as a tlieme, 
B sought to epitomize the various states of man's exist- 
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euce, — as labour and pleasure, freedom and captivity, riches 
and poverty, weakoess and strength — together with the 
characteristics of the various ages of man's life. In the 
middle ground, on the right, the child is seen, just bom 
I . iato a world of restless change and labour. A. peasant 
removing, carries the household goods upon his back ; the 
mother is bnrthened, not only with her young babe, But 
with Bome chattels also. 

Besides them the labour of iutcllect is indicated by the 
pale, worn student with his book, who looks with some 
envy on the lover, a youth of his own age, whose lighter 
labour is bounded by a " sonnet on his mistress' eyebrow," 
The burly justice contrasts with his schoolboy son in the 
^t) middle ground. Behind them is a gatehouse prison ; from 
their prison over the arch the captives endeavour to obtain 
alms by dropping a shoe to the passers-by. Beneath, the 
rich and free go forth to enjoy the sporta of the field. On 
a hill on the right stands a feudal castle, showing all the 
incidents of feudalrule ; the gibbet and the axe, the traitors 
heads surrounding the keep, are dimly seen. In the front, 
a soldier is chastising a youth ; the lad has made sport of 
him, who, in the last stage of all, is dragged forth to inhale 
once more the spring-tide air. Saos eyes, sans teeth, sans 
everything, his attendant endeavours to awaken the im- 
becile man to the salutation of one only less ancient than 
himself. On the ground an old hound, weak as his master, 
is tormented by a playful puppy, while the giant that draws 
forth the aged dotard stops to drink. 

The original design of this picture was drawn on wood 
a frontispiece to tlie illustrations of Shakspeai'e's Seven 
Ages, published by Van Voorst. The drawing was engraved 
by J. Thompson, and a proof of it is in the collection of 
Engravings, No. 252. Art Library. Exhibited at the 
Royal Academy 1838. 

CimTai,45x3&i, oblong. Sha^lumks 0\fl.', 

B9. The Fight Intekbopted.— The picture represents the 
playground of a school, A fight between the boys ia in-. 
terrupted by the appearance of the master, who has taken 
the youngest, but evidently the more pugnacious ■combatant 
by the ear: the lad's doubled fists, and firmly set teeth, 
prove that he is quite ready for another round, while his 
bigger adverjary, showing the blood from his mouth to 
a group of backers, is evidently not sorry for the inter- 
ruption. Two boys appeal to the master for and against 
the adverse partira. This picture is a fine example of the 
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painter's early study of the DutchacliooL Ptuoted in 1815. 
Dated in 18 IG, the year of ita exhibition iu the Royal 
Aoitdfiniy. The picture was painted for Lord Whitworth, 
then Viceroy of Ireland. At his death it passed through 
one of hi£ eo-heiresses into the possession of the Earl Be 
la Warr, of whom it wa» purchased by Mr. Sheepshanks. 
Panel, on a gesso groiuid, 37x28i. oblong. Bheeptiiotihs Oifl. 

■140. Giving a Eite.^A greedy young peasant is enforcing 
a bite from an apple from a timid country lad, who 
ralactantly permits the smallest possible portion to be 
exposed to his teeth. A young girl aud sleeping child are 
beside them. The monkey of an Italian boy, seated in the 
foregioimd, equally dreads a. bite from the greedy peasant's 
dog. Exhibited at the Rnyal Academy, 1S36. 

The dogs in the several pictures by this artist are well 
worthy of attention, both from their variety of character 
and the extremely appropriate species introduced in the 
diSerent subjects. Compare, for instance, the dog in No. 
145 with that in No. 148, or in this pictui'e. 
Panel, 20x15}, upright. Signed, and dated 1834 

She^shanfcs Gift. 

141. FmsT Love, — A girl, just budding into womanhood, 
leans against a wall, with an infant brother asleep in her 
arms; behind her a youth, in a red smock-frock, resting 
on a stile, regards her with a look of intense love ; neither 
seems to speat, both being entirely absorbed, yet fully 
conscious of each other and of the intense feeling of first 
love. The shouts of the mother and brother, calling to 
the evening's meal, are utterly unnoticed in their deep 
absorption : beneath the stile two dogs are playing with 
and fondling each other. Painted 1S39, Exhibited at the 
Royal Academy, 1840. 

GanvoB, 301x24i, oprigUt. Sheepshanks Gift 

An Interiob, includinq a Porteait of Mr. Sheep. 
SHANKS.^ — Mr. Sheepshanks is sitting on a sofa turning 
over a folio of drawings; a servant attends with a cup of 
coffee and letters. The room is one in which Mr. Sheep- 
shanks resided in Old Bond Street. It has a highly decorated 
fire-place, and an enriched cornice runs round it. The draw- 
ings in this collection Nos. 75, 76, 77,78, " Mulready," Water 
Colour Catalogue) are curious as showing the grt^at pains 
taken to be accurate in the ornamental details, and to 
arrange the composition of the several parts agreeably. 

Panel, 20 xUi-, uprigbt. — Sheepthcmlu Gift. 



WJhRBAXtY. 

I. Open Your Mouth and Shut Tour Etes. — A little 
pri with eyea closed is kneeling on the grass beside a 
brook. A man lying on the bank bobs a cherry against 
her lips; a young child is beside them. Painted 1838 
Exhibited at the Royal Academy, 1839. There is a study for 
the male figure among the Drawings, No. 64, " Mulready," 
Water Colour Catalogue. 
Panel, upright, 12^x12. Sheepehatthg Qijt. 



[. Brother and Sister ; ok, Pinching the Ear. — A 
young lad is pinching the ear of his little brother which 
the sister nuraea on her arms. This subject, somewhat 
varied, has been repeated of a larger size, in fulfilment of 
a commission left by the late Mr. Vernon for Mr. Mulready, 
and is now placed among the Vernon Collection in the 
National Gallery. Exhibited at the Royal Academy, 1837. 

Faoel, 12x9^, upright. Signed, and dated 1836. 

Sheepthcmht Qi/t. 



Choostmo the Wedding Gown. 

I hftd fcarce tnkeu orJers a your, lH:forc I 



matiitnoay, und chotwi my wife, 
g\oa»y surface, but fur aiich ^iiali 



think BerioTislj- of 
•be did her wedding gown, not (or n fine 
art would wear well" 

The Vicar of Wakefield, ch. i. 

The vicar and hia future wife gaily dressed, are before the 
counter of a mercer, who is showing them a piece of stuff, 
which the lady examines most carefully. Behind, an ennnd 
boy is giving a mesBage to the mercer's wife. A little dog 
liesat the foot of the counter, and on a stool beside it are some 
of the purchases made by the futiore Mrs. Primrose — a bunch 
of orange blossom and some rich hangings, probably for that 
green bed which is described as the limit of their annual 
migrations. The colour and execution of this work deserve 
especial attention. Painted for Mr. Sheepshanks, and ex- 
hibited at the Royal Academy, 1846. 
Panel, upright, 21 X 17J. Sheepahatthi Gift. 

The Sonnet. — Seated beside some beeches on the rough 
stones of the margin of a brook, a young girl is reading 
witli intense delight a sonnet made in her praise by the 
youth beside her. He stoops down with bashful shyness 
to look into her face, and see the impression his poetic 
laboins have made on her. In this picture the artist has 
sought to give the effect of sunlight diffused and cool by 
being partly obscured ; in No. 141, which hangs near to it, 
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the effect songhfc has been the coloured light at the going 
down of the sun. Exhibited at the Royal Academy, 1839. 

Panel, 14iXl2, upright. She^shanka Gift, 

147. The Sailing Match. 

" Creeping like snail unwillingly to school." 

Ab You Like it. Act ii. Scene 7. 

A young girl urges onwards an unwiUing schoolboy, who. 
while crossing a foot bridge, lingers, desiring to join the 
sports of a party of youngsters who are sailing paper boats 
on the stream. One of the boys is blowing through a roll 
of paper to urge on his boat, while another rushes forward 
from the cottage in the background, beaiing a pair of bellows 
above his head in triumph. ITiis picture is a reduced 
repetition of one painted in 1831 for John Gibbons, Esq. 

Panel, 14 x 12i, npright. Shsepehanhs Gift 

148. The Butt. — Shooting a Cherry. — A boy seated on 
a basket of linen is shooting cherries into the mouth of 
a butcher's boy, who plants himself as steadily as possible 
on his feet, and holds his mouth open to catch them. Two 
females — cherrysellers, — are looking on enjoying the trick ; 
a genuine butcher's cur stands beside his master. Ex- 
hibited at the Royal Academy, 1 848. 

Lined canvas, 18xl5i, oblong. Sheepshanks CHft. 

149. The Toy Seller. — A poor negro mendicant is offering 
a toy for sale to a mother with an infant. The child shrinks 
from the black with a feeling of dread. Exhibited at the 
Royal Academy, 1837. 

Panel, 9tx7}, oblong. Signed, and dated 1836. 

SheepshomTes CHft. 

150. The Intercepted Billet. — ^A stem man is holding a 
bouquet from which a billet has been taken; an atten- 
dant stoops to look over his shoulder. Exhibited at the 
Royal Academy, 1844. Presented to Mr. Sheepshanks by 
the Artist. 

The centre part of the picture is on panel, screwed into a zinc 
trongh, and the edees fiUedin with cement of isinglass and whiting 
and then prepared for painting, so as to give the ai*tistroom to carry 
ont an idea that had grown under his hands. It is painted in white 
lac. 8 J X 10, npright. In cwcuhMon. aheepshomhs Gift. 

151. A Cottage at St. Albans. 

Canvas, 10 X 14, upright. Bhsepshanhs Ctifi. 

Q 70702. H 



PrjRTRAJT OF Mr. Sheepshanks.- 
Paper fixed on panel, 6i X 5i, npright. 




-Painted in 1832. 



I. Hampstead Heath. — Landscape sketch. Sandpit, waggw 
passing. 

Millboard, 10} X 6^, oblong. Signed, and dated 1806, In cirevla- 
tion, Bheapshmhs Gift. 

^- Still Life. — A sma]l highly finished study of a stone 
bottle, a glass bottle, earthen pan, &c. ~ 

Millboard, 5i x 5i, oblong. Signed, and dated 1809. 

SheepelKmiks OiM 

i. Hampstead Heath. — Landscape sketch with two figure 
to the right. 

Millboard, 10x5^, oblong. Signed, and dated 1806. lit cirMtlaj 
tilOn. Slie&pehanki G 

!. Study fob the Picture of "Thp Rattle" — A ! 
seated showing a rattle to his child. Painted in 1807. 
Panel, 3J X 4^-, npright. She^lumks Gifli 



Landscape with Cottage. 

Panel, S^Xli, npright, 



Skeepeha/ake Gift. 
in the foreground, 



!. Landscape with Cottages. — Figure. 
a pond of water with lilies to the right. 

Panel, 17^ X 14, oblong. In drculatimi. Sheepshmke 

I. A Sketch for the Picture of " Punch," — ^A slight 

sketch in colour for the picture painted in 1812, the pro- 
peity of Sir J. Swinburne : it is interesting as a first 
thought for the arrangement of colour, and may be com- 
pared with the chalk sketch of composition, No. CO, amonj ~ 
the Drawings (" Mulready," Water Colour Catalogue). 
Canvas, 12^x8, oblong. Sheepahanke G 

I, Landscape. — A cottage with trees, two children, one 
blowing a horn. 

Millboard, ISxlOJ, upright. lit ciroulation. 8ho)^slia/nk 

Hampstead Heath. — Slight sketch witli cows. 
Millboard, lOi X 6, oblong. Signed, and dated 1806. In oi 



PoBTiuiT OF A Little Girl. 
Papel, 9x6t, upright. 
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162.* Cottages. 

Millboard, SiX&i, oblong. Dated 1806. In droulaMon. 

Sheqtshcmke Qift. 

286. The Mother teaching her Son. 

** Just as the twig is bent, the tree's indined." — Pope, 

A young female seated with her child on her lap, teaches 
him to pray^ Exhibited at the Royal Academy. 1859. 
Panel. 17i x 1% oval. SheepshcmJcs Qift. 

248. Study of the Head of a Female. 

Millboard, 16 X 12, nprigbt. 

Sought (U the sale of Mulready*8 works, 1864. 

244. Outline Sketch in white chalk for an oil painting of '^ The 
Street Preacher." 

Panel, 51 X 35f , oblong. In cvrcuUsbum. 

Bought cU the sale of Mulre<idy*8 vforks, 1864. 

1389/69. The Pool. 

Canvas, 20 X 24. In cvrculation, Townshend Bequest. 

606/82.. The Convalescent from Waterloo. 

Panel, 24 X 30}, oblong. Jones Bequest. 

MULREADY, M. 

Michael Mulready, son and pupil of his father, W. Mulready, 
R.A.y and student of the Royal Academy. Exhibited por- 
ttaatsj &c. at the Royal Academy 1830-51. Died 1889, 
aged 81. 

9111/63. Study of a Hand holding a Cup, with Background 
AND Sky. 

Oanvas, 15f X 14, nprigbt. In cvrculation. Bought. 

9112/63. Study of a Hand placed against a Green Mossy 
Wall. 

Canvas, 14 x 18, nprigbt. In evrouloHon. Bought. 

MULREADY, W., jun. 

William Mulrbadt, jun., the second son of William Mulready, 
was bom in 1805, and studied art under his father ; exhibited 
^ at the British Institution, Royal Academy, and British Artists, 

1831-42. 

168. Teal. — Two teal of the natural size are painted lying on 
a stone slab. Exhibited at the Royal Academy, 1835. 

Canvas, 14x17^, oblong. Signed, and dated 1831. In circula- 
Hon. Sheepshcmhs Qift. 
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Kit. An Istkhior. — Seiited on his basket dozing in tlie sun, 

at tlie door of na outliouse, a baker'a man waits while 

a female examines his account Exhibited at the Royal 

Academy, 1838. 

Panel, 16 x 20i, oblong. SheepghatiliB Gift. 

MUTRIE, MISS M, D. 

Miss Mabtba Darley Miitrib was born M, Manchester, 

Augnat 26, 1824 ; the elder (laughter of Mr. Robert Mutrjp. 
She atuiHed with her younger sister, Miss A. F. Mutrie, in 
the private classes of tlie Manchester St^hool of IJesign, 1844, 
1845, 1846, then under the direction of Mr. George Wallia, 
and subsequently in his private Art ecbool. She e«Mbite<I 
in the Royal Manchester Institution regularly Tor some 
, and also in other proTincinl exhibitions. Exhibited 
tor the first time at tlie Royal Aca<lemy in 1853, and con- 
tinued to do so until 1878, making a record of 43 works. 
Some of these were selected to represent English flower paint- 
ing in the International Exhibitions at Paris, Philadelphia, 
Sydney, and Melbourne. Lived in London from 1854 ; died 
at Kensington, Douember 30, 1885. 

Group of Camellias. Signed with initials and dated 1859, 
Oanras, 13j|X9i, upright. Bought. 



MUTRIE, Miss A. F. {Livmg Painter.) 
Group of Cactus, &c. Signed with initials and dated 



Canvas, 12ix9J, upright. 



NASMYTH. 



d dated fl 

3f Alex. I 
dinburgh ^| 



Patrick chriEtened PeIer Njsmith was the son of Alex. 
Nasmytb the landscape painter, and born in Edinburgh 
Jan, 7th, 17H7. Ho came to London at the age of 20, and 
followed hi« profession of a landscape painter wi'h great 
success ; he died at Larobeth, 17th August 1831, and wss 
buried in St. Mary's Church. He painted with hia left hand, 
his right having been injured when he was a youth, 

Landscape. — Sir Phtlip Sydney's Oak. — A large oaJ 
tree on the right of the picture is believed to be thiri 
planted in Penshiu'st Park at the birth of Sir P. Sydnejfl 
in 1554. 

Canvas, 21 x 18, oblong. Sheepshanla GifCM 
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575/70. LANDSCAPE.~Cottage by a brook, with a boy on a white 
horse, which is drinkino:. 

Oanyas, 9} X 7 J, oblong, Pa/rsona Bequest. 

576/70. Landscape, with Haystack. 

Canvas, 9t X 7J, oblong. Parsons BequesU 

505/82 Landscape, with Cottage and Figures: Pond in 
THE Foreground. 

Panel, 17J x23i, oblong. Signed, and dated 1831. Jones Bequest. 

1033/86. Landscape, with Cottage and Brook. 

Canvas, 17|x23J, oblong. Signed, and dated 1819. 

Dixon Bequest (Bethnal Green Museum), 



NEWTON. 

6H.BSBT Stuart Newton, R.A., was born at Halifax, Nova 
Scotia, Sept. 2, 1795 ; recei\'ed nis first incentive to art 
from the pictures of his uncle, Gilbert Stuart, the portrait 
painter ; came to England in 1817. He became a student 
. of the Royal Academy in 1820, an Associate in 1828, and 
an Academician in 1832. He died at Chelsea, August 5th, 
1835. Buried in Wimbledon churchyard. 

166. Portia and Bassanio. i^/ 

Portia, — " There are some shrewd contents in yon same paper 
That steals the colour from Bassanio's cheek : 
Some dear friend dead ; else nothing in the world 
Could tarn so much the constitution 
Of any constant man. What, worse and worse ! 
With leave, Bassanio ; I am half yourself, 
And I must freely have the half of anything 
That this same paper brings you." 

The Merchant of Venice, Act iii. Scene 2. 



Salerio, booted and spurred, has jast arrived with Au- 
tonio's sad missive to his absent friend ; in the centre of 
the picture Bassanio reads his letter, evidently touched to 
the heart at its contents ; leaning on his shoulder, Portia 
discerns his sorrow in his face and action, and tenderly 
asks to share it. On the left of the picture Nerissa and 
her lover look with anxious interest on the principal 
group. 

This picture bad become very much injured in the sur- 
face owing to the employment of asphaltum. The hand 
of Bassanio was totally changed, and a great part of the 
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figure of Salerio disfigured ; it has, however, been restored 
(vide ji. 9G). Exhibited ut the Royal Academy, 1831. 

i, 36X42, nprigkt. Signed, and dated 1831. 

Sheepihanks Oift. 

Sir Walter Scott, novelist, poet (1771-1832). — In 
hia usual country dress^probably a replica, with minute 
variations of the portrait at Abbotsford, which Mr. Lock- 
hart pronoiinoed to be "the best domestic pL-rtrait ever 
done." 

X7i, upright, Forster Bequest. 



NEWTON, G. K 

Jack's Crag, Boiuiowdale. 

i, 13|X 18i, oblong. In eir<MlaUo>i. 



NICOL, ERSKINE, A,K.A. {Living Paimter.) 



" Pkrfect Content " 
Panel, 8x7, upright. Sif 



v*!m 



: A Man Smoking. 

jned, and dated 1856. 

DisBon Bequest {Bethnai Green Mwewai), 



NIEMANN. 

Edmund Jouk NiEUAhir, bom at Islington, 1813; engageij at ' 
" Lloyd's " the early part of hia life, hut relinquished businegs 
in 1839 to adopt ai't hs a profession ; retired to High 
Wycombe -where he worked incessantly out of doors ; first 
exhibited at the Royal Academy, 1844 ; returned to London, ( 
1850 i during the last few years of his life in impaired health)'! 
died at the Glebe, Brixton Hill, April 14. 1876. 



Landscape. — Amongst the Buseeh. 

i,25ix45i, oblong. 



Signed. In ei/mdaiion. 

TowMhend Begvieai. 



NORTHCOTE. 



Jakes Northcote, R.A., was born at Plymouth on 22nd October 
1746. In 177J, by the friendship of Dr. John Mudge, he 
became a pupil of Sir Joshua Eeynolda, studying also at 
(he Eoyal Academy. He painted many portraits of eminent 
perBons, b'.it also devoted his attention to historical works 
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of large size. He was elected an Associate of the Royal 
Academy in 1786, and an Academician on 13th February 
178^. He died at 39, Argyll Street, 13th July 1831. 

240i '-"'^^ Preskntation of British Oitficers to Pope Pius 
VI. 1794. — The ceremony represented is tlie presentation at 
the Vatican of Major (afterwards General) Browne Clayton, 
Captain Head, and Lieut, the Hon. Pierce Butler, officers 
of His Majesty's 12th Regiment of Light Dragoons sta- 
tioned in the Roman States. The Pope placed the helmet 
on the head of Major Browne Clayton, and expressed his 
gratitude to the British nation and his earnest desire for 
its welfare. 

Oanyas, 111x83, upright. Signed, Js. ^orthcofce, Pinxt., 1800. 

Qvoem. hy Mr. BtckardC. Brovme GloAfUm, 1863. 

344/86. Portrait of a Lady Wearing a White Dress. 

Oanyas, 43^ x 34, upright. Signed, and dated 1795. 

Beqtteathed hy Mad, Madeleine Antomette QodcJumx. 

345/86. Portrait of a Little Girl Nursing a Kitten. 

Oanyas, 43iX 34, upright. Signed, and dated 1795. 

Bequeafhed hy Mad, Maddeine Antomette Chdcluimx. 

(See also p, 123.) 

OAKES. 

John Wbight Oakes, A.R.A., was horn at Sproston House 
near Middlewich, Cheshire, on July 9, 1820. He was 
educated privately at Liverpool, and studied art under 
Mr. Bishop at the then Art Schools of the Liverpool Me- 
chanics' Institution, and early devoted himself to painting 
landscape from nature, lie exhibited with the Liverpool 
Academy and became a member, and was the hon. secretary 
for several years. He first exhibited ia London in 1847 at 
the British Institution, and in 1848 at the Boyal Academy. 
In 1876 he was elected A.E.A., and honorary member of the 
Scottish Academy in 1883. His isubjects were chiefly found 
in Wales. He died in London, July 8, 1887. Buried in 
Brompton Cemetery. 

224/79. " Disturbed." — A plover rising from its nest in the grass : 
effect of early spring twilight. 
Canvas, 24 x35i, oblong. Signed. Bought. 

O'CONNOR. 

Jambs A. O'Connor, born in Dublin in 1793 ; son pf an engraver 

and brought up to that profession ; worked in London 

. : Brussels, and Paris. An exhibitor at the Royal Academy 
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and other exhibitions, 1822-40. Member of the Society of 
British Artists. Painted landscapes, chiefly scenes in Ire- 
land. Died at Brompton, January 7, 1841. 

30/73. Town of Westport and Clew Bay, County Mayo, 
Ireland. 

Canvas, 20ix30|, oblong. Signed, and dated 1825. In cvrcula' 
tion, BotigJU. 

577/70. Landscape. — A mountain in the distance : two fiofures 
in the foreground. 
Panel; 7f x6J, oblong. Signed, and dated 1839. Pa/reons Bequest, 

F. 25. Morning. 

Canvas, 13}xl6}, oblong. 

F. 26. Night. 

Canvas, 13i x 16}, oblong. 

F. 27. Waterfall. 

Millboard, 9^x71, upright. Signed, and dated 1838. 

F. 28, Waterfall. 

Canvas, 11 X 9, upright. 

F. 29. Landscape. 

• Panel, 8^x10}, oblong. 

F. 30. Landscape. 

Panel, 7i X 11 J, oblong. (Nos. 25 to 30. Forster Beqtiest). 

O'CONNOR (ascHbedto). 

578/70 Landscape. — Tower on the bank of a river; two men 
•fishing. 

Panel, 7f X 6i, oblong. Pa/rsona Be^ptest. 

OLIVER 

W1LLIA.M Oliver, landscape painter, both in oil and water 
colours, chiefly of foreign subjects. Exhibited at the British 
Institution, British Artists, and Royal Academy, 1829-54. 
Member of the New Society of Painters in Water Colours. 
Died Nov. 2, 1853, in the 49th year of his age. 

1384/69. FOLTGNO, IN THE PaPAL STATES. 

Oanvas, 9i X 13 J, oblong. Signed, and dated 1849. In cvreulaMon, 

Toumshend Bequest. 
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OPIE, JOHN, R.A. 6. 1761. d. 1807. {Attrilmted to.) 
D. 26. Bust of an Old Man in a Red Cloak. 

Ganyas, 20} X 16}, npright. Unfinished. Byce Bequest 



PASMORE, J. F. 

Exhibited at the Royal Academy, British Institution, and British 
Artists, 1841-66. 

341/85. Highland Rams Fighting. 

Canvas, 48 x 81, oblong. Date abont 1850. 

Bequeathed by Mr, Bicha/rd Tovme, 

PATTEN. 

George Patten, A.R.A., born 1801 ; student of the Rojal 
Academy 1816; practised as a miniature painter fill 1830; 
^n painted in oil portraits and subject pictures. Visited 
Italy 1837 and elected A.R.A. the same year; in 1840 
visited Grermany and painted the portrait of Prince Albert, 
who afterwards appointed him his ]>ortrait painter ; a large 
contributor to the Academy exhibitions from 1819 to his 
death ; the latter part of his life was spent at Ross, but finally 
he returned to the neighbourhood of London. Died 11th 
March 1865. 

1031/86. Head of a Female clasping a Crucifix to her 
Breast. 

Canvas, 20} x 16{, upright. Signed, and dated 1860. 

Bixon Bequeet (Bethnal Oreen Museum). 



PETHER. 

Abraham Pethbb was a native of Chichester, bom there in 
1756, and popularly known as "Moonlight Pether" from 
his success in painting moonlight effects. He was a pupil 
of George Smith. In 1784 he exhibited a <* Moonlight " at 
the Academy, and again in 1788 " Mount Vesuvius," and 
at intervals until 1811, when he sent his last work, 
"Eruption of Mount Vesuvius." His favourite subjects 
were moonlight and artificial-light effects, and also rural 
scenes, which he treated with delicacy and truth. He was 
a member of the Incorporated Society of Artists, and a very 
ingenious mechanic as a maker of telescopes and microscopes. 
He lectured on electricitiy, using instruments of his own 
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making, and excL-lleil as n liiusiciitD. lie died itt Southamp- 
ton, April 13, 1H12, iLged 56. One of his sons, Sebastian, 
was an artist of some reputation. 

415/87. View of Windsor Castle asd Town by Moon- 

LIOHT. 

Canvas, 23i X 35, oblong. 



930/7i 



PICKERSGILL, H. H. 



S«Vk^t 



Henry Hat.l Ptckebsqili., the eldest son of H. W. Pickeregill, 
R.A. He studied in the Jfetliei'lanUs, and afterwards visited 
Italy. He first exhibited at the Royal Academy in 1834, 
then and afterwards painting subject pictures. Visiting 
St, Peterebni^, on his return after two years spent in that 
city he exhibited " Fishermen on the Neva " and " Ferry on 
the Neva." He afterwards returned to his earlier subjects, 
and finally chiefly prodneed portraits, practising almost ex- 
clusively in Manchester and Wolverhampton, and the couulies 
of Shjopahire and Herefordshire. He ified Januaiy 7, 1861. 

The Right of Sanctuaey. 

CanvaB, 77xlCMi, oblong. Painted and exhibited in 1848. 

Qiveu by Mtb. Fiekaragia,' 



PICKERSGILL, F. E., R.A. (Living Pmnter.) 
The Birth of Christianity. 

Panel, SJ '^ 161, oblong. Jones Seq^test. 

The Industrial Arts in Timb of Peacb,^ — ^Design for 



I 



fresco decoration of a lunette i 
Museum. 

Canvas, 43 X 96. In niretilatioy 



tlie Soutli Kensington 



POOLE. 

Paul Falconer Poole, E.A., wiis born al Bristol in 1810, and I 
was entirely self-taught. His early works were couae-'-f 
qnently weak and deficient in technique. He first exhibited' | 
at the Royal Academy in 1830. "The Well, a seen 
Naplas," but he did not exhibit again until 1837, during I 
which interval he made good progress in a larger manner 1 
and fuller tone. His smaller works up to about 1843 had f 
gradually increased his reputation for simplicity and tender ' 
feeling. In 1843 he exhibited a work of startling power, 
" Solomon Kagle exhorting the peoi)le to repuntance dui' 
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** the Plague of 1665." This picture excited great interest at 
the time and was followed by others of a grim character. 
He then changed his subjects and returned to the simple 
and pastoral with great success. In 1847 he carried off a 
300/. prize in the competitive exhibition at Westminster 
Hall with ''King Edward the Third's generosity to the 
" Burgesses of Calais." He became A.R.A. in 1846, and 
a full member of the Royal Academy in 1861. He died at 
Hampstead, 22nd September 1879. 

525/82 The Rugged Path. — ^A Rustic Mother lifting her Child 
down the Rocks. 

Oanyas, 22i X 19, upright. Signed, and dated (18)51. 

Jones Bequest. 

d22lQT. The Death of Cordelia.— From the last act of Shake- \y 
speare's tragedy of King Lear, scene 3. 

Oanyas, 56x73, oblong. Signed, and dated 1858. Bought. 



PRO VIS, ALFRED. 
1004/86. *' Beg !" : a Dog's Lesson. 

Panel, 9Jxl3i, oblong. Signed, and dated 1860. 

Dixon Bequest {BethnaL Green Museum), 



PYNE. 

James Baker Pyne, bom at Bristol December 1800 ; articled to 
an attomey, but abandoned the law for painting ; removed 
to London, and exhibited at the Royal Academy, British In- 
stitution, and Society of British Artists from 1828 to 1870. 
In 1839 he became a member of the Society of British 
Artists, and afterwards its Vice-President; painted land- 
scapes, chiefly river and lake subjects, amongst them a series 
of views of the English Lakes, which were lithographed. 
Died 29th July 1870. Buried in Highgate Cemetery. 

498/70. The Bay of Naples. — From the Villa Rocco Romano. 
Strada Nuova. 

Oanvas, 40 X 26^, oblong. Signed, and dated 1868. In circulation. 

Pa/rsons Bequest. 

1018/86. Night F^te at Olevano. 

Canvas, 25|xd5i, oblong. Signed, and dated 1854. 

Biaon Bequest (Bethnal Oreen Museum). 

1020/86. Thirlmere, Cumberland. 

Canvas, 33Jx51|, oblong. Signed, and dated 1867. 

Diwon Bequest (Beth/ndl Green Museum). 



1022/86, View in VEnick. 

Canvdfl, 2&|x35}. oblong. Signed, and dated 1860. 

Siseon Bequaal (BethTtal Green Mv^eum).] 



REDGRAVE. 

RiCHABD Redgrave, C,B., R.A., subject and landscape painter :1 
born in Pimlico, 30th April 1 804 ; until nearly 20 Tears of agaT 
assisted bia father in the charge of u large manufactory, and 
in tnatdng drawings and designs for the works. Student of 
the Royal Academy 1826, Associate 1840, Academician 
1851, and Honorary Retired Academician 1881. Connected 
with the Government Schools of Design, the Department of 
Art, and the establishment and organisatioQ of National Art 
Education from 1847, being Buccessively Master, Head 
Master, Art Superintendent of the Department of Art, and 
Director of the Art Division, South Kensington Museum, 
finally retiring in 1875. Appointed surveyor of the Crown 
Pictures 1857, and compiled a catalogue of the various 
Roya] collections j erented Companion of the Hath 1880 " in 
recognition of his long and faithful services to Her Majesty ;" 
joint author o£ " A Century ai Painters of the Englifh 
School," 1866. Died at 27, Hyde Park Gate, Kensington, 
14th December 1888. The e^irliest editions of this Catalogue 
wei-e prepared by him. (For his life see " Memoir," 1891.) 

167. Cinderella about to thy on the Glass Slipper. 

"That mini," aiud the etep-sistBr, " (o think of trying on the slipper J" 
The two envioua sisters have already tried and failed to 
draw on the little slipper. The prince lian himself accom- 
panied the herald, and leads forth Cinderella, whom he 
already hegins to recognise, to make her attempt. Banished 
from the family, she comets forward among the servants. 
Purchased by Mr. Sheepshanks fi'om the arli.st. Exhibited 
at the Royal Academy, 1842. 

Painted in mastic magilp on ciinvaa, 56x42, oblong. 

Sheepshank* Ctift. 

iQt,. The Pooh Teacher. 

" She aeeg no kind itomesUc viBaf;e tienr." 
An orphan, whose mourniog dress shows that her loss is 
recent, condemned to the drudgery of the teacher 'a offico, is 
seated in the sehool-room at her lonely evening meal. Her 
task for the day is evidently not ended, for the desk is 
covered with exercises to correct, and work to aet right. 
In her hand is a letter from the home which poverty has 
obliged Iter to quit, for labour in which she meets witii 
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sympathy neither from the Principal nor the Scholars. Ex- 
hibited at the Royal Academy, 1845. For sketch for two 
of the children, see his Drawings Nos. 83 and *196, Water- 
Colour Catalogue. This picture is a repetition, with con- 
siderable changes, of one painted for Mr. Hippisley, of 
Shobrooke Park. 

Canyas, 36 X 28, upright. Signed, and dated 1844. In ci/rcvlcUion, 

Sheepshcmha Gift 

l^9« GuLUVER Exhibited to the Brobdingnag Farmer. u 

_ * 

« This man, who was old and dim-sighted, put od his spectacles to behold me 
better, at which I could not forbear laughing very heartily, for his eyes appeared 
like the fall moon streaming into a chamber at two windows." Gulliver's Travels. 

The artist's aim has been to represent Gulliver as of ordi- 
nary stature, and to show the Brobdingnags as giants ; hence 
the accessories that surround him, the fruit, the dice, the 
money, the wasp, &c. are intended to give scale to the back- 
ground figures. Exhibited at the British Institution, 1836. 
Engraved on steel by Mollison. 

Canvas, 30 X 25, oblong, painted with magilp. In cWculatuni, 

Sheepshanks Gift, 

170. 'Throwing off her Weeds. — A young widow whose 
" weeds " have but the smallest affinity to " mourning " 
is preparing to change them for wedding garments. The 
bonnet with orange blosi^oms, and various subjects on the 
toilette tell of the change. The portrait of the late hus- 
band, old and stem, is seen in the background, behind the 
screen. 

Panel, 30x^24^, oblong, painted in copal. Signed, and dated 1846. 
Exhibited same year. She&pshanka OifU 

171. Ophelia Weaving her Garlands. 

« There is a irillow grows aslant a brook, 
That shows his hoar leaves in the glassy stream ; 
There with fantastic garlands did she come." 

Hamlet, Act iv. Scene 7. 

Ophelia is seated, unconscious of the danger of her posi- 
tion, on the trunk of a willow that lies over the deep waters 
of a still pool, where the brook seems to pause in its course 
She sings as she twines her wild flower wreaths. 

Panel, 30x25, upright. Signed, and dated 1842. 

SheepshanJcs Gift, 

172. Bolton Abbey. — Mobnino. — The view is taken looking 
down the stream, the portion of the Abbey used as a 
church being seen- on the clif& Exhibited at the Boyal 
Academy, 1848. 

Canvas, 30J X 124, oblong. Signed, and dated 1847. 

Sheepshanks Gfifi, 
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" Sweet HuuMicit Time." — Sheep in Wotton Meadows. 
Panel, 13}x8i. Signed, and dated 1863. Boug)d. 

QUENTIN MATSTS in HIS StUDIO. 
Millboard, 6x7, oblong. In dreviation. 

The Thames from Millbank. 
CanTas, 9ixl7, oblong. 

An Old English Homestead. — Landscape, witli elm 
trees growing on the sloping sides of a grassy dell, at the 
bottom of which are farm buildings. On the right are 
cows and sheep reposing. On the left figures and a team of 1 
horses. 

CanTaa, 40|x54, oblong. Signed, and dated 1854. 

diven by Mrs. Michard Bedgra 



REINAGLE. 

Rausa; KiCHAM) Rkinaglm, R.A., born March 19, 1775; 

of Philip Beinagle, H.A, Painted portraits, hiatorienl aiib- 1 
JGCtB, and animals, Tjut chiefly excelled in landacapea. 
Elected A.E.A. 1814, and R.A. 1823, Called upon to 
resign hia seat in the Academy in 1848, having sent in a 
picture for exhibition as bis own, which was pai'tly the 
work of another artiat. Received a liberal allowanee from i 
the Auademy to the close of his life. Died at Chelse%a 
November 17, 1862. 

Rydal Mouhtains, — Stormy day. 

Millboard, 7|xl04i oblong. In owoulatum. Tmvnshmd SequtiltM 



REYNOLDS, Sir JOSHUA. 

Sm Joshua Revnolds, P.R.A,, bora at Plymptou Earl, Devon- 
shire, 16th Jnly 1723. His father, Bev. Samuel Keynolda, 
waa master of the Grammar School, in which his son was 
educated. EiU'ly sbowing a lore of art, he waa sent to 
London in his IHth yeiir, iind plocpd under Hudson, the 
EajthioUHhle poitrait painter of the day, but remaineii with 
him only two years. Afterwards he retarned home and 
painted portrait*. Agnin in London 1744-6. In 1749 he 
went abroad, and did not return from Italy until 1752. He 
then settled in I^ondon and became ilistinguished, soon rising 
to the bead of his profeHsion. On the foundation of the 
Koyal Academy in 1768, he was elected its first President 
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and knighted. His discourses as President, delivered 1769- 
1790, discover his literary power. Visited the Low Countries 
1781 and 1783. On the death of Allan Eamsay in 
1784 he succeeded him as Serjeant Painter to the King, 
but was never a Court favourite. The friend of Burke, 
Ghunrid^, Goldsmith, and Johnson, his career was brilliant, 
prosperous, and honourable. At the end of his life he became 
almost blind. Died at his house 47, Leicester Fields (now 
Leicester Square, and occupied by Messrs. Puttick and 
Simpson, auctioneers), 23rd February 1792, and was buried 
in St. Paul's Cathedral (crypt) ; monument by Flaxman 
erected to his memory in the body of the Cathedral. From 
1709 to 1790 Reynolds exhibited 247 pictures at the 
Royal Academy. About 700 plates are said to have been 
engraved from his works, but his portraits alone far exceed 
this number. 

496/83. PoBTEAiT OF Mbs. Thomas Whetham. — (Painted in 
1767.) 
Canvas, 29x24, npright. Bought 

597/82. PORTRAJT OF A GENTLEBfAN. 

Canvas, 29 X 24, upright. Jones Bequest 

D 17. Portrait of a Lady. — Supposed to be Miss Reynolds, 
the painter's sister. 
Canvas, 20Jx21, oval, tt»^nwA^. Byce Bequest 

I> 18. Entrance to Mr. Thrale's Park, Streatham. — 
Sketch. 

Canvas, 10ixl5}, oblong. Byee Bequest 

P 32. Portrait of a Lady. — ^Bust. Low dress, with erraine 
mantle, pearl necklace, ornament in hair. Frcyifn Sir David 
WUkie'a Collection, 

Canvas, 23i X 17J, npright. Forster BequesU 

F 24 Portrait of Sir Joshua Reynolds, P.R.A. — By 
' himself. Copy by James Northcote, R.A. (1746-1831). 

Canvas, 25|x20f, oval. Forster Bequest 



REYNOLDS. 

Samuel William Reynolds, principally known as an engraver. 
Born in 17^4, he was a stndent of the Royal Academy, and 
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a pupil o£ Hodges. He commenced the profeai 
ft painter, and produced portraits, subject and landscape pic- 
tures, contributing to the Academy between 1797 and 1810. 
Afterwards he practisefi engraving, and became diatinguiehed 
by his line inezzotinta, as well aa by eome excellent works 
in aqaatint. He engraved many poitraits by Sir Joahna 
Reynolds and other painters, and also eubject picturea. In 
1B2€ be went Ut Paris, and engraved aeveml important I 
French works. Died in 1835. 

)5/74. Cottage neab Sandpits, Bromley, Kent. 

Paper, upon panel, 94 X 14J, oblong. In rAroulation, 



RICHARDSON. 

Jonathan llicitAaosuN, the elder, born 166a ; pupil of John Biley ; 
painted portraitj*, and after the death of Kneller and Dahl I 
ranked with Jervoa as at the head of the profession ; writer | 
on art and on Milton ; died in Queen's Square, Bloomsbiiry, 
28 May 1745. 



Alexander Pope, Poet (1(18 
CanTaa, 25ix20i, upright. 



-1744). 



RIPPINGILLE. 

Edward Villibrs Ripfingille, the son of a farmer, was born at 
King's Lynn, in Norfolk, in 1798. As an artist he was self- 
taught. He became known to the public in 1819 by his 
picture of " The Country Post Olfice," and among the works 
of a similar clasa which he afterwards painted, are " The 
Recniiting Party," " The Stage Coach Breakfast,'' " Going 
to the Fair," &c. In 1837 he went to Italy, and subse- 
quently to the East, painting subjects of those countries. 
He obtained one of the prizes in the Cartoon competition at 
WestminBler in 1843. Mr, Rippingille lectuied on Art, and 
claimed to be the first who advocated the formation of 
Schools of Design ; he also edited the " Artist and Amateur's 
Magazine." He diefl April 22, 1853. 

;, Mendicants op the Campaqna. — On the back is the 
following: — "Beggars of the Campagna Romaaa. Mem, 
— This picture, sent for exhibition at the Royal Academy, 
was placed on the floor and baa never been seen by the 
public. Painted abnost entirely with a magiip of solution 
of sugar of loud in water and mastic varnish, 1844. 
Bought of the artist by J. S., Esq." 

Canvas, 23$x 14^. oblong. Signed, and dated Boma, 1840. Lon- 
don, 1844. SheepBlmnks Gift. 



I 
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David Kobbtits, R.A., wna born at Stockhrid^ near Edinbui^Ii, 
in 1796, and brought up ns a d(>corative painter. In 1^22 be 
caiiie to London and was long engaged as scene painter at one 
of the principal tlieatros. On tbo formation of tbe Society of 
British ArtiBlB he became Vice-President, and for Bome time 
exhibited witli tbcni. He visited Egypt, and the Holy 
Land, Petra, Baalbec, n.nd other places in the East when 
they were far loss accei<siMfl thaTi at present, nnd published 
a series of drawings maile dnrinf; these journeys and during 
a former one to Spain. In 1838 he was elected an As- 
sociate of the Koyal Academy, and in 1841 an Academician. 
Died, in London, November 25th, 1864. 




Entrance to the Crvpt, Roslin Chapel. — " Prentice 
Pillar " ia on the left and two figures near it, one of them, a 
milkmaid, having laid down her three-legged stool and pail 
on the pavement. 

Panel, 30 X 344, upright. Signed, and dated 1843. 

Sh^epehiinkt Gift. 

;. OiJ) Buildings on the Darro, Granada. — Ranges 

of picturesque buildings boi-dering on a small stream over 
which is a one-arch bridge. The belfry of a church rises 
about the centre of the picture in the distance. A man 
in a sombrero is arranging his fishing tackle on the right. 
Exhibited at the British Institution, 1835. 

Panel, 24 X 17}, obloiig. Signed, and dated 1834. 

Ske^thanks Oift. 

Jfl76. Thb Gate of Cairo, caxled BIb-el-Mutawellee. — 
The southern gate of the old city, now in the centre of 
modem Cairo; it is more commonly called Bab Zuweyleh. 
The gate of which tbe round towers are seen in the picture 
was founded in the year A.D. 1087 ; the minarets above, 
together with a fine mosque, were added subsequently. 
The view is taken from the street called Darb eUAhuiar. 
The light woodwork surmounting each miniiret ia to caiTy 
lamps which are suspended at night during the month of 
fasting or on the two annual festivals, &c. The galleries 
are used by the Muezzin at prayer time. 
Panel. 30X34J, npright. Signed, and dated 1843. 

, Sheepihemkg Oift. 
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iNTERioh OF Milan Cathedral. 

Canvas, 12 x 20, oblong. 
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rioio/86. Ruins of Eloin Cathedral. 

Canvas, 19f x29i, oblong. Signed, and dated 1853, -. 

Diaott Bequest {Bethnal Green 3f«*«w?»). * 



ROBINSON, SIR J. C. {Living Painter.) 



Millboard, 13x10, npright. Atqiiired in 185-i. In eirculation. I 

Bought. I 



ROMNEY. 



Gkobge Romnkt, bora at Dalton-le-Fnniess, Lancashire, De- 
cembei-26, 1734; apprenticed to a cabinetmaker ; afterwards 
ptaeed with Steele, a portrait painter at Eendai. Game to 
Loadon 1762 ; gained one of the Society of Arte premiums, 
1765 ; in Italy and France 1773-5 ; lived on the south aide 
irf Cavendish Sqo&i'p {now No. 32), and divided public 
patronage with Heynolds and Gainsborough, 1776-97 ; re- 
' ,o Hampstcad 1797; retired to Kendal 1799; died 
there, ISlh November 1802; buried at IJalton. 

Sketch of a Female Head. 1 

Canvas, 19^x16}, npright. In circulation, BcmghL 

" Serena." A gihl heading in her bedroom at night 
Miss Burnet's Novel " Evelina." — This, or & similar 
design, by Stothard, forms the engraved frontispiece to an 
edition (1787) of Hayley'a "Triumphs of Temper," as an 
illustration of the line (Canto I., 69) " Sweet Evelina's 
fascinating power." 

Canvas, 35} X 27, upright. Byce Beqneit, 



ROTHWELL. 

RicnARu RoTHWELL, R.H.A., was born at AtUone in 1800, 
and entered the Royal Dublin iSociety's Drawing School in 
1815. He removed t-o London on the death of Sir Thos, 
Lawrence, and obtained much reputation ns a portrwt 
Pinter i subsequently he visited Italy and America. When 
young he assisted Sir T. Lawrence, and completed portraits 
which that painter left unfiniehed. Died at Rome, Sep- 
tember 1868. ■ 
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177. The Little Roamer. 

** Her path 'mid flowers." 

A child leaning against a bank ; in her hand is a bunch 
of wild flowers which she may be supposed to have gathered 
in her ramble. Exhibited at the Royal Academy, 1843. 

» » 

CanyaSy 83^x50, upright. In cvrouLaMoTi. Sheepshanks Oifi, 

178. Novitiate Mendicants. — Two children looking upwards 
as if they had only half made up their minds to beg. 

Canras, 29x36^4 upright, Sfiefpsha/nks Otjt, 

Th^ starfboe lOf this pictare was so inuch cracked as entirely to 
injure its eflFect, but, like No. 166 " Newton," it has been carefully 
restored. 

179. The Very PicTukb! of Idleness. — A young girl sitting 
with her hands crossed listlessly, is looking out at the 
sj^edialor. 

y^ Gfip.y,9&, 28 X 30, upright. Signed. She&pshomks Gift. 

. '' :' - .: ■ , '; SCOTT. . ■ . 

Sahit^ Scott, painter of . topographical views and sea-pieces; 

born in London about 1710; has been called the "English 

...Oapaletto; " one of Hogarth's friends; died at^Bath, October 

: .'>772. ....... 

441/88. . View on the Thames looking eastwajids towaiu> 
BLACM*RiAiiS Bridge and St. Paul's. 

Canyas, 19x27, oblong. ^ Bought. 

• » \ . . . . ■ , , , . . . • ; ' 

D. 20. View of the Thames : the Strand Shore and 
Westminster Bridge. 

Canvas, 18 X 27, oblong. Dyce Bequest 



SELOUS. 

Hjskby Couktnay Selous Was the son of Gideon Slous, also a 
painter ; exhibited (at fir^t under this name) portraits and 
historic pictures at the Royal Academy, British Institution, 
and British Artists 1818-74; prize-taker in the Westminster 
Hall Cartoon Competition, 1843 ; produced illustrations for 
the Art Union of London ; died at Beaworthy, Devonshire, 
; J , ,_ in Ms 88th year, 24th September 1890. 

329/891 ■ TttE Opening by 'Her Majesty of the Great Exhi- 
' ' iVJApN IN Hyde Park, London, 1 May 1851. (With Key.) 

danvas, 66Jx 95}, oblong. Signed, and dated 1861-2. . 

Owen hy Mr, W, Warren Be La Bue. 



John Tuomas Skrkks, s^on of Dominic Serres, R.A., bom De*fl 
cember 1759; marine au<l landscape paintei'. Succeeded Iub 
father ns Moi'ine Painter la the King; murine dmughtsman 
to the Admiralty. Married the soi-ditant Princeas Olive of 
Cumberland, Died December 28, 1825, and buried in Mary- 
Ichone churclijard. 

View of the Liohthodse in the Bay of Dublin 
' WITH His Majesty's Yacht " Doeset." 

CauTaa, 40 x 60, oblong. Signed, and dated ITSa Sought, j 



1/ 
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SEVERN. 

JoaxPH Sevebn, born 1793 ; Gold Medallist and travelling 
student of the Bojal Academy, and exhibitor from 1819. 
Went I o Rome apparently in 1820; friend of Keate, ivho 
died in his house there in 1821. Ketumed t« London in 
1841, and produced pictures; again at Rome in 1861 as 
Britisb Consul, and continued to paiot in that city. Died 
at Home, 3rd August 1879, and buried by the side of Eeats. 

,_ Scene feom " Eloisa to Abelabd." — Pope. 

Oanyaa, 19x13, upright. In circulation. Tmimshend Seg- 

ilARy Queen of Scots at Loch Leven Castle.— 

ScoU. 

Canvas, 19x13, upright. In circulation. Tovmeiiend SegtU 

. Abiel. 

" On [he bttt's back I do fly." 

Shakespeare. — " ' 
Uillboard, backed with canvas, 9| X 15, oblong. Signed, and dated 
Borne, 1826. Twimshend Begwiat. 



1416/69. Nymph gathering Honeysuckle. 
Millboard, lOixlfi, oblong. 

gHARP. 



Tovmshenii Beqv4ii:,\ 



MiCHAKL W. Sharp, portrait and .subject painter ; pupil of Beechey 
and student of the Boyal Academy; began tA exhibit 1801, 
and for several years contributed, principally portraiture, to 
the Royal Academy ; also an exhibitor at the British Institu- 
tion, where in 1809 he was awarded a premium of 50 guineas 
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and at the British Artists ; died at Boulogne 1840. His art 
was well-known by his engraved works " Sunday Morning," 
"The Sailor's Wedding," " Spoilt Child," and others. 

t) 36. Miss Duncan, afterwards Mrs. Davison, actress, as 
"Juliana " in the "Honeymoon." 

CanTas, 11^x8, upright. Dyce Bequeat. 



SHAYER. 

William Shater, Senr., born in or about 1788 ; member of the 
Society of British Artists, Suffolk Street, and a large con- 
tributor to its exhibitions ; exhibited also at the Biitish 
Institution and Royal Academy : painted rural and coast 
scenes, in which he introduced figures, cattle, horses, ^c. 
He was a very prolific painter, and continued to practise his 
art until a few years before his death, which occurred at his 
residence^ Shirley, near Southampton, December 21, 1879. 

1401/69. Buying Fish. 

Panel, 10^x12, oblong. In evreuUUion, Toumahend Bequest 

429/87. Coast Scene, with fishing smacks, and groups of fisher 
folk. 

Canyas, 13^x17^, oblong. Signed, and dated 1841. Baughi. 



SIMMS. 

Chables Simms, exhibited at the British Artists, British Insti« 
tution, and Royal Academy, 1840-75. 

499/70, Coast Scene at Low Tide--Moonlight. 

Fanel» 22f x 11^^ oblong. Signed, and dated 1840. In droulaUon, 

Fa/rsons Begue$k 



SIMPSON. 

Philip Simpson, son of John Simpson, portrait painter ; student 
of the Royal Academy ; exhibited at the Royal Academy, 
British Institution, and British Artists, 1824-1837. 

^395/69. " I WILL Fight.*' — Painted in 1824, and exhibited at 
Suffolk Street. 

Canyas, 30 x 26i, upright. J^ownehend Bequest. 



SIMBON — SMIRKE. 



amsoN. 




WrLLTAM SiMSON, E.S.A., -n-as born nt Dundee in 1800. He whs 
educated at the Trusteert' Academy in Edinhui^h ; an Asade- 

" ■ n of the Royal Scottisli Academy. After 
ftrt in London, he died in Sloano Street, 29th August 1847. 

The Interior of a Cattle Shed. — A young calf stam 
r a milk vessel on the right ; a hen and ohickena occupy 
the foreground. 

Millboard, ISJX 18, oblong. Signed, on tbeback, W.8., and dated 
.™ T -.n,^ SheopihankB Gift. 

i.ilSL Gil Blas introducing himself to Ladra. — Gil Bias 
in his borrowed toiletj bending on one knee, finds little 
coynesa in his reception by the object of his attentions. 
The damsel's face haSj perhaps, but a slight dash of Spanish 
in its character, 

>, upright. Signed, and dated 18i0. Jn. evrculaUon. 
Shee^gTumhi Oifl. 

182. "WnxiAM Tell. — A figure in a black cap, with an arrow 
in hifi girdle, leaning his right hand on the butt end of Ids 
cross-bow. 
Panel, II X 16, npright. On the back, " Stady of a head, Wi! 

1>_11 II tit;!!; cl lojc r • r-j.' — Sh^emlicmke 



idJH 



a Sanson, 1845. Jn eireulaUon. 



SMIRKE. 



-iUia«fl 

IT?!© ^^ 




Robert Shihke, E.A., born atWigton, near Carlisle, in 1752, 
was originaUy a painter of conch panels. He came early to 
London with his faiber, entered as a student in the Royal 
Academy at the age oE 19, but afterwards demoted his long 
life of art chiefly to subjects In illustration of popnlar an- 
thors, especially Cervantes, "His first pictures at the Hoyal 
Academy were exhibited in 1786 ; in 1791 he was elected an 
AssociatB, and in 1793 an Academician. He died 
burgh Street, January 5, 1846. 

I. Scene from the " Humourous Lieutenant." — BeauJ^ 
montand Fletcher. — The Duel. 
Panel, 6^x5, oblong. In circulation. jSAeepgAajifcs G 

:. iLLTraTRATlON FROM Beaumont and Fletcher. 

Panel, 6i X 5, oblong. In circulation. SJie^slitmke Oifm 

SiDBOPHEL AND THE "WlDOW, FROM ' 

OanToe, circular, 20 inches diameter. Sougk^ 
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SMITH, J. C. 

J. CAttEBSON SiOTH, P.R.H. A., by birth an Englishmaik ; student 
of the Bojal Academy ; settled in Derry and afterwards in 
Dublin, and became the moat eminent portrait painter in 
Ireland. Associate, Academician, and finally President of the 
Boy&l Hibernian Academy. Died, in Dublin, 31st May 1872, 
aged 65. 

226/71. Portrait of the late Viscount Dungannon. — Pre- 
sented to Yiscoantess Dangannon by the Irish tenantry of 
the Viscount, 1856. 

Canyas, 96 X 65, upright. Owen hy Viecotmtess Dtmgannon, 



SMITH, G. 

GsORGB Smith^ bom in London, 1802, was gold medallist and 
travelling student of the Koyal Academy. After showing 
much promise, he died October 15, 1838. 

30/69. SciPio AFRiCAiras receiving his Son, who had been 
TAKEN Prisoner during the War, from the hands of 
THE Ambassadors of Antiochus the Great. 

. Oanvas, 49^x683^, oblong. Painted at Rome. 

Given hy Mr, 8a/nvuel Redgrave % 



SMITH, G. {Living painter) 

George Smith was born in London on the 18th April 1829, and 
commenced the study of art in Mr. Gary's school ; he was 
admitted as a student of the Royal Academy in 1845, and 
was placed for some time in the studio of Mr. Cope. Ex- 
hibited at the Boyal Academy, British Institution, and 
British Artists, from 1830 onwards. 

185. ** Another Bite." — ^A Tx)^ in a smofek frock is seated 
on the bank of a pond fishing for perch, and watching his 
float, which is supposed to have just moved, with intense 
expectation, "while his sister leans on his shoulder and 
sympathises, but less eagerly, in his excitement. The fish 
he has caught are on the grass beside him. 

Panel, 22x 18, oblong. Signed, and dated 1850. In cvrculaHon, 

SheepsTumhs Gift, 

186. Tem^ation.— A Fruit Stall.— A group of children 
are gathered round a stall of tempting fruit, &c., placed 
close to the school-gate. Some purchases have already 



been madu. One is looking wistfully and half resolved 
to buy. A little cbild is begging some money from ita 
mother, who is searching in her pocket to gratify its wish. 
Panel, 30 X 35, oblong. Signed, and dated 1850. Slieepshtmlca Gift. 

187. Children gathering Wild Flowers. A little child 
is seated in a rude cai-b at the corner of a wood, and 
two others who have gathered a quantity of wild flowers, 
are bringing them to dress her. 
Panel, 22x18, oblong. Signed G. Smith, 1851. 

Sheepthanka Gift. 



SMITH, G. (OF CHICHESTER). 

George Smith, known as " Smith of Chiche.ster." Bore at 
Chichestec in 1714, he, with hia two brothers WilliHm and 
John, studied art in the suiTOundIng scenery, chiefly painting 
rural and pastoral subjecte. His woi'ka were praised beyond 
their merits at the time, and the Society of Arts in 1760 
awarded the painter their first premium in eompetition with 
Richard Wilson, R.A. He was a member of the Free 
Society of Artists ; he was also a good musician, and pos- 
seBsed of some poetic taste. Died September 17, 1776. 

I 1434/74, Landscape, with Waterfall and Anglers. 

Canvas, 17x25, oblong. Bw 

92. Lake Scene with Boat and Anolehs. 

CanToB. 29 X 45, oblong. j-p,^ p„ 



SMITH, GEORGE V. 

1 11030/86. Landscape, Evening. — Penmoyle, on the Sevem, Mon- 
mouthshire. 

OattTBH, 23J X 3S3, oblong. Dated 1863. 

DizoM Seqiteat iBethnal O-roen Mtiteum). 



STANFIELD. 



William Ci.ABkson Stantield, R.A., was born at Sunderland 
1793 or 1794, and brought up to tlie sea, whence the complete 
nautical knowledge which characterises hia works. He was for 
some years in the scene room at Drury Lane Theatre, where he 
executed many unrivalled works ; and when the Society of 



I 
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British Artists was founded, he became one of its principal 
exhibitors. ' He was elected an Associate of the Royal 
Academy in 1832 and an Academician in 1835, and rarely 
failed to contribute to the annual exhibitions. Died, at Hamp- 
stead. May 18, 1867. Buried in Kensal Green Roman 
Catholic Cemetery. 

188. Neab Cologne. — Some picturesque buildings of a mill 
raised against a lialf-ruined tower. In fi:t)nt is a ferry-boat 
rowing towards a wooden landing place. 

Canyas, 42 x 34^, upright. Signed, and dated 1829. 

Sheepshanks Gift, 

189. A Market Boat on the Scheldt. — ^A boat full of 
market people, &c., is moored to a buoy on a river, and 
a man standing up in it hails another seen at some little 
distance. A Dutch man-of-war lies a little further off. On 
the left is a wooden pier with figures, and a point of colour 
IS gained in the foreground by a floating basket. The flat 
Dutch shore is seen trending away to the right. Exhibited 
at the British Institution, 1826. 

Panel, 48|xd3, oblong. Signed, and dated 1821. 

Sheepahcmhs Gift. 

190. Sands near Boulogne. — A seashore with fishing boats 
and figures ; in the background is seen the wooden pier 
of Boulogne, and beyond, the downs^ topping the diffs 
with the Roman ruin above them. A fisherman, holding 
one of the shrimping nets which the women use^ is seen in 
the foreground with other 6gures, and fish and crabs are 
on the beach. Exhibited at the Royal Academy, 1838. 

Ganyas, 4dt X 28, oblong. Signed, and dated 1838. 

Sheepahcmhs Oift. 

1391/69. A Rocky Bay. 

Panel, 12^ x 19, oblong. In cvrcuUUwn, TownehenA Bequest 

486/82. On the Doggeb Bank. 

Canyas, 30 X 27i, upright. Signed, and dated 1846. 

Jones Bequest 

507/82. Town and Oastle of Ischia. 

Panel, 12 X 24, oblong. Signed, and dated 1857. Jones Bequest, 

F 34. Ancona and the Arch of Trajan. — Painted 1851. 

Ganyas, 35ix61i, oblong. Forster Bequest 
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STANLEY. 

CiJUSB Eqbbbt Stanley, landscape painter ; born 1795 ; studied 
foF a time in Italy ; for many years a contributor to the Boyal 
Academy and other Exhibitions. Died in Maddox Street, 
London, 13th February 1868. 



1588/71. OallAnper Bridge^ Pebt*shire. 



■ i 



■ \ 



Millboard, 12x16, oblong. Signed." 

Bequeathed hy Mr, W, 8. Lottch, 



STARK. 

t . ^ . 

James Stark was the son of a dyer, and born at Norwich in 
1794. In 1811 he became for three' years a pupil of John 
^ Cbrome. Afterwai'ds in 1^17 he eptered as a student of the 
Boyal Academy. A large contributor to the British Insti- 
tution, Boyal Academy, and British Artists. In 1834 he 
published "Scenery of the Rivers of Norfolk.*' Died in 
London, 24th March 1859. 

191. Fish Ponds, Hastings.-^ A little runlet in the fore- 
ground of the picture is crossed by some planks. Two 
lads are on the bank — one dipping water. 

. Millboard, lQxl3i» oblong. Xnoi^eulaHan^ BttiepshcuAi Gift. 

■ ■ . . ■ ' • .. f 

,t ._ J • . . ^ • J , ■ 

J92. Lloyd's Pulpit, Festinxog, North : Walks.— A re- 
ix^kable rock, so called, rises just at the n^gin of a 
wftterf alL 



■Jlv 



. Panel, 13 x 10|, oblong. In cMr^uJaUon. 8he$pthanJe8 Oift. 

193. PoNps ANP Windmill, Hastings. — A broad reedy pool, 
on the further bank a windmill and some cottages. 

Panel, 16i X 12, oblong. In circulation. BheepBha/Kika, Oift, 

m t 

1^4. Landscape. — A road on the fikirts of a common — ^two 
figures and some cottages in the mid distance. 

Millboard, 7x8, upright. Jtn evro^iMhni - -' Skee^TuxniikB Oift, 



• . \ 



1^5^. A DISTANT View op Windsor. — A woody glade and 
some deer. Windsor Castle seen in the distance. 

Panel, 10Jx8|, upright. Bheefp%h(imk% Oift. 



\ '. 



fv . »• • 



196. Landscape.— A woody lane near Hastings— on the right 
. I i a gamekeeper crossing a stile. .■.:.-. 

V .;MiUboard, 7x8, upright. . \. , Skl^^Bhcmki Oift. 
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STEVENS. 

Alfred Stevens, sculptor, painter, and ornamental designer ; born 
at Blandford 1817 ; studied in Italy ; sculptor of the Welling- 
ton monunxent, St. Paul's ; died at Haverstock Hill, 1875. 

292 to DE3IQNS FOE DECORATIVE PANELS. 
298/79. p^;-^, 

STOTHARD. 

Thoicas Stothard, R.A., was bom at the ^' Black. Horse," 
Long Acre, London, August 17, 1755, and commenced life 
as a pattern drawer for silk, and, subsequently, as a book 
illustrator, in the practice of which he may be said to have 
acMeved his greatest reputation — for grace and sweetness 
his single ' figures and compositions have never been sur- 
. .^passed. He was a most industrious ai-tist, and besides many 
, thousand book illustrations, contributed numerous designs 
for goldsmiths' and other decorative works: of this latter 
are the designs for the Wellington Shield. He was elected 
an Associate; of the Royal Academy in 1791, and an Acade- 
mician^ in 1794; in the last years of his life he held also 
the office of its Librarian. He died at 28, Newman Street, 
April 27, 1834. Buried in Bunhill Fields Ground. 



197. Shakespeare's Principal Characters. — In the centre 
Cordelia, aupports her father's head, on her right axe Pros- 
j^XQ and. Miranda, Rosalind and Celia, Falsta ff and his 
companions — ^aJso Sir Andrew Aguecheek, Sir Toby Belch, 
Malvolio, and Olivia : these complete the side of the picture 

' devoted to comedy. On the left of the centre is a most 
beautiful impersonation of Ophelia, from whom the moody 
Hamlet turns away. The group is completed by Lady 

. Maebeth and the weird sisters. 

TaiQe\ 14ix55i, oblong, Signed, and dated 1812. 

Sheepshcmhs Qift, ^ 

198. Tam O'Shanter. [/ 

* Now do thy speedy utmost, Meg, 
And win the keystane o' the biig ; 
There at them thou thy tail may toss, 
A running stream they darena cross. 
But ere the kejstane she could i»ake. 
The fient a tail she had to shake." 

Tarn is on his mare Maggie ; she is in full gallop^ ajid is 
near the keystone of the bridge, on crossing winch is safety ; 
the witches are behind in full pursuit, and *' Cuttie Sark " 
has jpst deprived Maggie of her tail, 

Canyas, l^xl4i, upright. In evreulation, SheepsTumhs Qift, 



s/ 



199. John Gilpin. 

" Away went Gilpin — who but he? 
His famt.' GOOD spi-«ad around ; 
He curies weight '. be ridea u nice ! 
"Tin fbr a thonaant! ponnd I " 

The horse is dashing by with hia powerless rider ; fouri 
men spurring in pursuit are betting upon the supposed 

CanvBB, 12ixl4i, upright. In eirevjatioii. Sh 

Kaoo. Sir Roqbb de Covebley and the Gipsies. 



Sir Roger, accompanied by the " Spectator " and leading 
}iis horse, in accosted by the female fortune-teller. 
Panel, 6Jx6, upright. In drewlation. Sheepehanhi Oift, 



1, " Twelfth Night." 

" Sir Toby Belch (sineing).— ' There dwelt a mim in Bubjlon; lady! lady ! " " 
" Malvaiio. — My maBters, are you mod ? nr what are you ? Have yoa no 
wit, manners, nor honesty, bnt to gabble like tinkers ai this time of night 1 
Do ye make an alohonae of my lady's house, that ye squeak out your 
coziere' catches without any mitigation or remorse of voice ? la there no respect 
of place, pcraons, nor time in yoa ?" Act li. Scene 3. 

The uproaiious trio. Sir Andrew, Sir Toby, and the | 
clown, are shouting out their dramatic catch, to the horror ' 
of Malvolio and the amazement of Maria. 

Oanvas, 9J-X7J, upright. Sheepikanks Oift. 

!. Bbunetta and Phillih. 

" Hrauetta waa now prepared for the insult, and came to a public ball in 
a plain black silk mantua, atteoded by a bcautitHil negro gid in a pctdeoat of the 
same brocade with which Phillis was attired. This drew the attention of the 
whole company; upon which Ihe unhappy Phillis swooned away. — Vide 
Spectator, No. 80. 

On the right Phillis sinlis into the arms of her attendants, 
while the triumphant Brunetta paaaea on, rejoicing in the 
success of her stratagem. 

Cajivae, Sjxll, oblong. Sheepahanki Gift, 

[. Sancho and THE DucHESS. — Seated in the front, attended 

by her ladies and the duenna, the Duchess listens to Sancho, 

who is on a low chair beside her. 

Canvae, 9Jx7i, upright. Sh^thankt Oift, 

The last three picturea aje oa one canvas, 12Jx31, oblong. 
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/ 



204. Scene prom the " Tempest." 

" Ariel, — . . ' All but marinen 

Plung'd in the foaming brine, and quit the Tossel, 
Then all a-fire with me : the kin^s son, Ferdinand, 
Was the first man that leap'd : ened, < JBTell ia empty,* 
And all the devils are here* *' The Tempest, Act i. Scene 2. 

Ferdinand in the foreground is rushing from the vessel 
and his companions. 

Ganyas, 12|xlOi, oyal. In circulation, Sheepshanhs Oifi. 

206. Constance and Arthur. — Kirig John, Act iii. Scene 1 . V 

** Constance, — ^Here I and sorrows sif 

Constance seated on the ground embraces her little son ; 
grouped around her are the other personages of the drama. 

Oanyaa, 12i x Hi, oblong, oval. In circulation. SheepshwnJcs Gift, 

206. Fame, as an Allegory. — Fame is seated on the top of 
a pinnacle or pyramid ; around her in the air a group of 
young genii are blowing bubblea 

Panel, 6i X 8i, upright. In cvrcuUxUon. Sheepshanks Gift. 

35/09. Sketch for Arabesque Decoration with a febiale 

FIGURE (Iris?). 
Canyas, 26|xll. In circulaiion. Given hy Mr. H, Vaughan, 

36/69. Lunette Sketch of Cupids and Scroll Work for 
Wall Decoration. 

CanyaSy 9} x 15f . In circulation, (riven hy Mr, H. Vaughan. 

37/69. Lunette Sketch of Cupids supporting an Escutcheon 
OF the Prince of Wales, fob Wall Decoration. 

Canyas, 9}xl5}. In circulation. Given hy Mr. H, Vaughan, 

D 27. Scene from Hemry VL (Part 8, Act V., Sc. 6). Sketcli. ] 

Panel, 8i X 6i, upright. Dyce Bequest. 

ly^ D28. Prospero and Miranda — Tefmjpe%t (Act !., Sc 2). 
^ Sketch. 

Panel, 8^ X 5i, upright. Dyce Bequest, 

D 29. Petrarch and Laura. 

Panel, 8i X 6J, upright. I>yce Bequest. 




■ BTUUBS — THOMPSON. 

I D 49. Orestes hanging dp the Shield of Agamemnon. 
(By or after Stothard). 

CanvaB, 46x57 J, oblong, Dyce 1 

STUBBS. 

Georgb Stdbbs, A.RA., -wab bom nt Liverpool, 1724 ; son of a | 

BurgeoD ; early comraBnced the stndy of anatomy; 
Italy about 1754; settled in London nnd became distin' 
guislied OS an animal painter ; a member, and in 1773, 
President of the Incorporated Society of Artists ; elected 
A.K.A. 1780 ; published " Anatomy of the Horse ;" many of 
hJB works are engraved by WooUett, Earlom, anil V. Green. 
Died in Upper Somerset Street, July 10, 1806. 

iif2J/74. Lions and Lioness, with rocky baokgroand. 

Canvas, 52 X 71^, oblong. Signed, and dated 1776. In oirnUallon, 

Bought. 

' 64/76. Goose with Odtspkead Wings. 

Canvas, 30x43J, oblong. In mreulation. Bought. 



SWAINE. 

Fa*NOis SwAiNB was ft member of the Free Society of Artista in | 
1763, and exhibited with them and the Incorporated Society, 
and eoatinued to do so until his death in Pimlico in 1782. 
He imitated tlie Dutch masters, and it is not improbable that 
he studied under Monamy {see page 102), as there ia a 
similarity in their work. Monamy Swaine, his son, wss also 
an esbihitor of Marine views. 

I. Sea-piece. — English frigates at anchor in a calm, saluting ; I 
boats and other vessels, with figures on the shore. 

Canvas, 23x33, oblong. Giuen hy Mr. R. S. Cooke, F.S.(J.3. I 

1/86. Shipping off Dover with Town and Castle in thb ] 

BACKGHOiraD. 
*"• ' nj. ini^oii „i,i„„™ Signed; date about 1770. In e 



..I 'i-Al »• 



THOMPSON. 



•■ T^foOUAS Clbuekt Thomtbon, B>H^ ; b&m in Ireland, about 
1780 ; practised as a portrait painter both in Dublin and 
London, and was a large conl.rfbu(oi- to the Boyal Ac»^emy 
and other exhibitions ; ceased toVxhiljit in l?58. A founda- 
tion member of the Royal Hibernian Aeademy. 
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1425/69. Portrait of Mrs. Elrington, formerly Miss Char- 
lotte TOWNSHEND. 

' OBitTBBf 60x39, upright. Towrufhend Bequest. 

• . ■ • 

THORNHILL. 

4 

Sib James THORNHiLLy bom in 1676, of an old oounty family, 
at Mdcombe Begis; placed by his uncle. Dr. Sydenham, 
unde^r Highmore, the portrait painter ; commissioned by Queen 
'Anne to paint the interior of the dome of St. Paul's ; painted 
also the Great Hall at Blenheim, the Great Hall at Green- 
-wioh on which he was engaged from 1708 to 1727, &c. 
Serjeant Painter to Queen Anne; knighted by George I., 
being the first English painter so distinguished ; repurchased 
the family estates which his father had dissipated, and elected 
M.P. for Melcombe Regis; died near Weymouth, May 13, 
1734. His works were chiefly allegorical. Hogarth married 
:.hia daughter. 

812/77. Sketch for the Painted Ceiling of the Great Hall, 
* Greenwich Hospital. 

Canyas, 38x26, upright. Bought. 

D 39. Richard Bentley, D.D., Master of Trinity College, 
Cambridge, scholar, critic (1662-1742). Small copy from 
the original at Trinity College. By R. W. Buss (1804-76). 

Canvas, 9Jx7i, upright. Byce Bequest 



TOPHAM, F. W. 

(See Catalogue of Water-Colour Paintings.) 
P3tf. Sketch for Forster's "Goldsmith." ^y 

Panel, 7f X 6$, upright. Forster Bequest, 

4iB5/82. A Spanish Letter- Writer. 

OanTas, l7}x26i,ohlong. Jones Bequest. 

TOWNSHEND (amateur). 

Ret. Chauncy Habb TowN86eni>, born 1798; writer, philan- 
thropist ; bequeathed to this museum a large and valuable col- 
lection (^ paintings, prints, drawings^: books, precious stones, 
I ' &c: Died 1868. 

1420/69. BufeA Tarn, Cumberland. 

Panel, 9 x 12^, oblong. Toumshend Bequest. 
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TRAIES. 




WiLLLAM Traies WES boiu at Creditoo, Devonahiie, 

landscape painler who practised hia art at Exeter, and was 
known ia his county us the " Claude of Devon." Died 

at Exeter, 28th April 1S72. 

Ok the Ockment, Devon. 
Millboard, 10] x 8, oblong. Signed, but painted over. 



TRAPPES, F. M, and BASIL BRADLEY, R. W. S. 

(Living Painter). 

1015/86. "Still Water-S," — ^A ladj' fishing and her companioni 
reclining beside her. 

X47i,oblong. Signed (figoree by Bradley), and dated 1 
Diaon Bequest (Bethnal Oreea Museum), J 

TRAVERS, 

George Tbavebs, exhibited landscapes at the British Tnstitntion,! 
Society of Artists and Royal Acaiiemy, 1851-59. 

Whitsand Bat, Devok — Rain Passing off. 
CanTOB, 18x24, oblong. Signed. In eireuhtion. 

Townehend Beque 



TURNER, J. M. W. 

JoBGPB Mallord William Ttikner, R.A., was bom in Maiden 
Lane, Covent Garden, London, April 23, 1775, and com- 
menced art as a painter in water colours, in friendly rivalry 
with Girtin. He became a student of the Royal Academy 
1799 was elected an Aesociale, and in 1802 an 
Academician. He was for some lime also Professor of Per- 
spective. Of the present school of water-ciJour painters he 
may well claim to be one of the principal founders ; and 
his landBcapea, both in water and in oil, rank him as one 
of the greatest masters of his art, both for fertility of in- 
vention and for the truthful realization of iiir and light. 
He died at Chelsea, December 19, 1851, and was buried by 
the side of Sir Joshua Reynolds in St. l^nul's Cathedral ; 
bequeathing to the nation the numerous works that remained 
in his own possession, and his funded property for the benefit 
of his less fortunate brothers in art. His will, however, 
was set anide through some legal informality, and this latter 
intention has not been carried out in conformity with his 



wishes. 



J 
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207. Line-Fishing off Hastings — Various boats aie in the 
foreground line-fishing ; Hastings, seen under a burst of 
sunli^ht^ forms the background; a two-masted vessel is 
wearing off shore. Exhibited at the Royal Academy, 
1885. 

Canvas, 31 X 24, oblong. SheepshamJcs Gift. 

208. Venice. — ^A gorgeous effect of sun on the city, the 
boats, and the lagune. Exhibited at the Royal Academy, 
1840. 

Canvas, 36x24, oblong. Sheepshanks Gift. 

209. St. Michael's Mount. Cornwall. — ^The mount is seen 
in the middle of the picture in a flood of light ; several 
vessels are lying dry upon the sands. On the right hand 
fish are laid out for a shore market. Exhibited at the 
Royal Academy, 1834. 

Canvas, 31 x 24, oblong. Sheepsha/nJcs Gift, 

210. East Cowes Castle, Isle of Wight. — The regatta, 
with the Royal Yacht Squadron parting from its moorings. 
Exhibited at the Royal Academy, 1828. 

Canvas, 484 X 36, oblong. Sheepsha/nks Gift* 

211. Vessel in Distress off Yarmouth. — ^A life-boat is 
going off to a stranded vessel, which is seen on the right 
of the picture, making blue-light signals of distress. Two 
of the females whose fathers or husbands man the boat 
eagerly watch it from the sands, their positions indicating the 
long recession of the waves, which are boiling and tumbling 
under the infiuence of the st^rm. Exhibited at the Royal 
Academy, 1831. 

Canvas, 48x36, oblong. Sheepshwnhs Gift. 

671/yo. Landscape with ruined Tower — Sunset. 

Panel, 12 x 8^, oblong. Dated 1821. Pcursom Bequest. 



TURNER, D. 

David Turneb. Pupil of John Jones, an engraver in London, 
but devoted himself to landscape painting and architectural 
subjects. He exhibited about the end of 18th century views 
on and about the Thames. He also practised etching, and 
executed plates of castles, abbeys, &c. in Scotland, and of 
Peterborough Cathedral and St. Ouen at Boueu. He last 
exhibited in 1801. 
o 70702. E 



878/88. Richmond Bridge on the Thames, Surrey. 
CaoTaa, 15ix8J, oblong. 



UWINS. 

Thomas XTwiHa, E.A., was Iwrn at Pentonville, 24th Febtm 

1782, and studied orlginallj as an engraver. Leaving thiBi 
branch of the profeaaion, he studied art in the schools of the 
Boyal Academy, and became a designer of book illnstrations. 
He was an early member of the Water-Colour Society, to 
which he was elected in 1810. In 1924 he visited Italy, and 
during a prolonged residence, collected materiuls for the 
works by which be ia now best known. On hia return, he 
WM in 1B33 elected aa Associate of the Royal Academy, and 
an Academician in IttSS ; he also for some time held the 
office of its Librarian. In 184:5 he was appointed by Her 
Majesty Surveyor of the Royal Pictures, and in 1847 Keeper 
of the Ifational Gallery. He resigned the two latter offices 
in 1855, and died at Staines, 26th August 18o7, and is buried J 
there. ■ 

212, Suspicion. J 

" Poor Rosa I to relieve the solitade of the villa she woald have her chair 
laken on the terrace, where tthe would eit tor hours hstening to the music 
of a wandering loinstreL Even this pleasure was at last ilenied her. Donna 
Chiaia, the old woman di casa, took into her wise head that the mil 



An Italian garden is slightly indicated in the background ; j 
the scarf iianging on the basket at the lady's feet affords a J 
point of brilliant colour. Exhibited at the Britinh Insti- J 
tution, 1848. 

Panel, aajxiej, oblong. Bheepehimki G 

1. An Italian Motheb teaching her Child the Ta% 
EANTELLA, — The mothfiL is dancing to the sound of i 
tambourine to show her little girl the steps, while some* 
other figures are grouped around. Vines are trained on the 
trellis above ; an orange tree is seen on the right ; and in 
the background is the blue Mediterranean. This picture has 
been many times repeated by the artist. J 

Panel, 22x17, oblong. Signed, and dated 1842. Shwpghan^ Clifl,m 

A Neapolitan Boy decorating the Head op Hie 
Innamorata at the Festa op the Madonna del Aeco. 
- — The youth is twining a wreath of vine leaves in the 
dark hair of a young girl seated oi^the grpupd in front o" 
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the pictura A vine is trained on the tree to the left, and 
a tambourine rests against it. In the background is an 
olive tree, and beyond it is slightly indicated the procession 
of our Lady of the Arch entering a church. Exhibited at 
the Boyal Academy 1840. 

Panel, 10^x14, upright. In oirculaUon. Sheepshcmks Gift* 

215. The Favourite Shepherd. 

" Fountain of Arcangelo, near Cava, South of Italy." 

Four Italian peasants filling their water pitchers at a 
fountain have their attention attracted by a young shepherd 
passing with his dog in the background; beyond are 
bmldings and cUffs. 

Panel, 18| x 9f , upright. Signed on the back, and dated 1837. 
In GWOuUUion, Sheepshanks Gift, 

612/75. Sir Guyon arriving at the Bower of Bliss (Spenser's 
'* Faery Queen/' IL, 12.) — Sketch for the picture in the 
National QaUery. 

15 X 30, oblong. In circulaMon. Bought, 



VINCENT (?). 

Geobgb Vincent, born at Norwich 1796 ; pupil of Crome and an 
early contributor to the Norwich Exhibition ; from 1814 to 
1«31 an exhibitor at the Royal Academy and other exhibitions ; 
settled in London 1819 ; a picture " Greenwich Hospital," 
with the Thames crowded with craft, exhibited at the Inter- 
national Exhibition of 1862, placed him high in public 
estimation ; he was lost sight of and the date of his death is 
uncertain, but it is supposed to have taken place about 1831. 
His works showed conspicuous power. 

20/88. A Shady Country Road, with a Cow, &c. 

Canvas, lOJxS, oblong. Date about. 1820-30. Bought: 



WALKER, J. W. 
3571/60. Fruit. 

^ Canvas, 7i X 15, oblong. In cvrculation. Bought 

K 2 
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WALLIS, GEORGE. 

Geokge Walus, F.S.^., born at Wolverhampton ; practiaed 
ft painter from 1832 onwards ; joined the Government School 
of Design at Somerset House, 1841; head master saccea- 
sivelv of Spilftl6eldB, MaDcbestEr, and Birmingham Schools of 
Art; iiiled important poste in the International Exhibitions of 
18ol and 1862; joined the South Kensington Museum in 
1858, and became keeper of its art collections in 186S 
retired from public service 1891 ; writer on art, and strenuoua 
advocate all his life of art education, and exhibitions of art 
maimfacturcB ; died 2-1: October 1891, aged 80. 




A Study op Flowers. 

CanvaB, 19x14, upright. Signed, and dated 1846. 



WALLIS, HENRY. (Living Pamt&r.) 



. Shakespe4he's House, Sthatfohd-upon-Avon. — In- 
terior showing the stairs leading to the bedroom wliere he 
was bom. Dog, heron, &c. added by Sir E. Landaeer, RA- 
CanvaB, 25^ X 19 J, upright. Forsttr Beq^ueri. 



'M 



WARD, E. M. 



Edwabd Matthew Ward, K.A., historic painter ; born 
Pimlico 1816 ; an early art student, he was awarded the irilvi 
palette of the Society of Arts, 1830; student of the Royal 
Academy ; studied also at Rome and Munich ; exhibited at the 
Academy and other exhibitions 1834-77 ; commisBioned to 
paint eight pictures for the corridor of the House of Comma 
A.R.A. 1846, R.A. 1855; dit-d, after mucb ill health, 
Windsor, 15 Jannaiy 1879. 

1, Charles II, and Nell Gwyn. 

Canvas, 13i X 11^, upright. Signed, and dated 1854, 



J 



WARD, J. 

James Ward, R.A., was born in J769. Apprenticed as 

graver, lie became one of the moat eminent English me^.KOtint 
artiste. He afterwards took to animal painting, in which ho 
attained great distinction. Some of his pictures are like 
Morland in manner, but his study of anatomy under Brookea 
gave him power to realize works of a much higher character. 



I 
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He was elected an Associate of the Royal Academy in 1807, 
and an Academician in 1811. He died November 23, 1859, 
in the 91st year of his age. 

216. Donkey and Pigs. — A donkey feeding jErom a wheel- 
ban'ow. Two pigs are stretched on a heap of straw on 
the right. 

Oanvas, 9xdi, oblong. Signed J. Ward. Sheepshanks Oifi, 

217. Pigs. — ^A large sow stretched at full length on the fore- 
ground ; two other pigs seen in the background. 

Canvas, 15 J X 9i, oblong. Signed J. Ward, 1813. Sheepshanks Oifi, 

218. A Chinese Sow. — ^A* large sow is rooting in the straw 
outside the sty. 

Panel, llx8|, oblong. Sheepshomks Gift 

220/71. Bulls Fighting in a Landscape, with View of St. 
Donatt's Castle, Glamorganshire. 

Panel, 51f X 894, oblong. Signed. CUven by Mr. C, T, MoAid. 

526/82. Pegwell Bay, near Ramsgate. 

Panel, 13} X 16i, oblong. Signed, with initials. Jcmes Bequest, 



WATTS, GEORGE FREDERICK, R.A. 

(Living Painter.) 

F. 39. Thomas Carlyle, Historian, Essayist, Philosopher. I . 
(1795-1881). Painted 1868. ^ 

Canvas, 25i X 20}, npright. Forster Bequest. 



WATTS, F. W. 

262/66. View on the Wye. 

Canvas, 46} X 33}, oblong. In circulation. Bought. 

WEBB, CHARLES M. (Of Dusseldorf.) 

F. 40. Checkmate. — Painted 1864. Another version of this 
picture, with some slight variations, is in the National 
Gallery, Melbourne ; but the Forster picture is the original 
one. 

Canvas, 19f x23i, oblong. Forster Bequest. 



WEBB — WEBSTER. 

F. 41. PoLITICtlNS. 

Oauvas, 20ix23, oblong. 
F. -12. The FAMn.Y Biblg : an old Woman Reading thsJ 

SCKTPTURES. 

OonvM, 111X9J, upright. Foreler Bequatt.^ 



WEBB, JAMES, 

I 1026/86. Coast Scene, with Shipping and Figures (? thel 
Mease near Dort). 

Canvae, 39ix65i, oblong. Signed, and dated 1 

Discon Bequett {BethMoi Qreen Mmeurn)^! 



WEBSTER 

Thomas Webstes, R.A., was born in Eanelagh Street, Fimlicivl 
in 1800, and was origiually intended for the musical profes- 
sion, which fortunately be exchanged for that of a paintfir, 
entei'ing as a Htudent at the Royal Academy in 1821. The 
character of the studies there at first directed him, aa it 
does most young etudeuta, towards hiatorical subjects, bot 
he early proved the original bent of his genius for portraying 
Old games of children ; a field of art which he 
has rendered pecoliarly his own, and maintained against all 
rivals. He waa elected an Associate of the Royal Academy in 
1840, and an Academician in 1846. Honorary- Retired 
Academician, 1876. Dit^d at Cranbrook, Kent, 1886. 




Sickness ahd Health. — A young invalid has hi 
brought out in her chaii- in front of the cottage d( 
while her sisters, in all the happiness of beaith dance 'ttf' 
the music of an Italian organ-man. The boy, wlio has been 
reading alo^d, looking up from his book, considers himself 
disturbed by the noiae. Exhibited at the Royal Academy, 
1843. Painted for Mr. SheepshankH. 

Fane), 3ax-20, oblong. Signed, and dated 1843. 



Sheepehanki OifL 

Going to the Faik. — An elderly man is pulled by his: 
grandchildren to the cottage door to induce hira to come 
to the fair, the booths of which are seen in the distance, 
while a little one stmts in front astride on his stick. In 
the centre is a boy coaxing his grandmother for money, 
while behind, a man, looking at his watch, evidently thinks 



le'ttf^* 



I 
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that the toilet of the young women, one of whom is seen 
coming down stairs, has been long in completion. Some 
accessories are introduced in front ; a wooden stool, bowl, 
pitcher, &c. This picture, with its companion, was painted 
for Mr. Flood. Exhibited at the British Institution, 1838. 

Panel, 30 X 22, oblong. Signed, and dated 1837. 

Sheepshamhs Qift, 

221. Eeturning from the Fair. — ^The same group as before, 
with the addition in the background of a young man^ 
who has escorted home the younger woman ; the purchases 
are now being exhibited, and the old man brings up the 
rear, leading the weary child, and carrying its toyhorse. 
The father of the yoimgsters is filling a snuff-box, lus con- 
tribution from the fair) for the grandmother of his children. 
Exhibited at the British Institution, 1838. 

Panel, 30x22, oblong. Signed, and dated 1837. 

8heepehank8 Qift. 



222. A Village Choir. — ^A group of village singers and 
musicians in the gallery of a country churdi. The leader 
occupies the centre of the picture, and young choristers 
are at either side of him. The discrimination of the various 
voices by the expression is extremely well rendered. Painted 
for Mr. Sheepshanks. Exhibited at the Eoyal Academy 
1847. 

Panel, 36 X 24, oblong. She&pshcmks Qift* 

Chalk studies for several of the heads in this picture will be 
found amongst the collection of Webster's Drawmgs, Nos. 92 
and 206-210, Water Colour Catalogue. 

223. Contrary Winds. — ^The interior of a cottage in which 
sits an old woman knitting, while four children are 
gathered round a tub of water, on which they have 
set a piece of wood with a paper sail, and are puffing 
with eager rivalry, to urge their ship to the opposite 
coasts of the washing tub. The cat is quietly dozing 
near the hearth, and a hat, shuttlecock, &c., are on the 
floor, beside the knife and chips which indicate the ^hip- 
building just accomplished. 

Panel, 22i X 14$, oblong. Signed, and dated 1843. 

Sheepshanks Oift, 



224. Reaxiino the ScRtPTUBES. — An TxTERiOR. — ^A little child ] 

sitting on a, low stood beside an old raatron ia readiug to J 

her the Bible, Several accebsoriea are introduced inv 

' parts of the room. 

Panel, 14x16, upright. Signed, In drcalalian. SJieepehanhi Q^^'M 

609/82. The Lesson. — A cottage interior, with figures. 

Panel, 15x23, oblong. Signed, and dated 1831. Jonat Bequeat, I 

536/S2. RocKiHo THE Cradle. 

Panel, 17j Xl5J, upright. Signed. Joiiss Eequaat. j 

673/82. Cnn-DREN at Prayer. 

Panel, 19^ X23i, oblong. Signed, and dated 1835. Jonet BegMMi.J 



WEST. 

Benjamin West, P.K.A., son of Quaker parents, waa born at 
Springfield, Pennsylvania, U.S., 10th October 1738 ; early 
showed his tiilent for di'awing; eBtiibliahed himself at Phil- 
adelphia ; went to Rome in 1760, and travelled through 
Italy ; finally §ettled in London, anil painted " The Departure 
of Rogulua from Rome." He becaoie known to George III., 
who waa his patron for many yeare ; produced a large number 
of historical and sacred works, the " Death of General 
Wolfe," "Death on the Pale Horse," &c. He was an 
original Member of the Hoyal Academy, 1 768, and its 
President in Buocesaion to Reynolds, 1792 ; died at No. 14, 
Newman Street, LonJou, 11 th March, 1820; was buried ia 



St. Paul's Cathedral. 

Angels. 

Sketch on paper, IfixllJ. 



In cifCTilalion, 

William, Smith Qift^' 

314/85. Landscape, with two Horsemen, and Cattle drink- 
[ng in the foreground. 

Onpaperrai)iintedonoanva8,23ix33, oblong. Signed, and dated 
1792. BougM^^ 

40/86. The choice of Hercules. 

Canvas, 40x48, oblong. Signed, and dated 17M. 
■ Sequeaihed by Mri. HarriKmM 

i'. 43. OttioiNAL Sketch for his Pictuke op "The RaisinO'I 

OF Lazarus," 
CuDViiB. 91 xllj, oblonR. Forster Beiiuat. 1 



1 
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I>. 23. Saul and the Witch of Endor. — Sketch for the 
picture. 

Canvas, 1 6} x 33, oblong. Dyee Bequest. 

WILKIE. 

Sir Davh) Wilkie, R.A., was the son of a Scottish minister, and 
born at Cults, in Fifeshire, Nov. 18, 1785. He was^ucated 
in art in the Trustees' Academy, at Edinburgh, until he re- 
moved to London in 1805, and became a student in the Bojal 
Academy. His subjects from familiar life soon attracted the 
attention of the pubbc. He was elected an Associate in 
1809, and an' Academician in 1811. In 1825 he travelled 
on the Contioent, and on his return gradually changed his 
style. He was appointed Serjeant Painter to the King on 
the death of Lawrence in 1830, and painted several royal 
portraits; he was knighted in 1836, and in 1840 set out to 
visit and study in the Holy Land and various parts of the 
East. He died at sea on his way home, on Ist June 1841, in 
the o6th year of his age. 

225. The Broken Jar. — ^The subject from " Coxe's Social \ 
Day." An old gentleman, to whom the " haunted room " ' 
has been asaigned for the night, discovers a wire intended 
to frighten him. He connects it with a precious China 
jar on the chimney piece — ^thus turning the tables on his 
tormentors, who, startled by the consequent crash, are seen 
rushing into the room with lights. Exhibited at the Royal 
Academy, 181 6. 

Panel, 6^x7}, upright Sheepahcmke Qift. ; 

226. The Refusal. 

« Duncan fleech'd and Duncan pray'd, 
Ha ! ha ! the wooing o*t ; 
Meg was deaf as Ailsa Craig, 

Ha ! ha ! the wooing o't 

« « * « * * * 

*< Shall I like a fool, (^uoth he. 
For a haughty hiziie die ? 
She may gae to — ^France for me I 
Ha ! ha ! the wooini^ o*t.'* 

Bums'a Song of Duncan Gray. 

Meg is seated on the right of the picture ; her mother 
beside, and her father behind her, seem to persuade her to 
listen to Duncan*s addresses. He is seated near, but apart 
from her, and seems to regard her obduracy with a look of 
anger and irritation. Through the chink of a door on the 



i/ 



right, others are peeping in and enjoying the sport This 
picture was in a most dilapidated state from the use of . 
asphaltum, but it has been repaired by Mr. Bentley. ■ 
Exhibited at the Royal Academy, ISli. | 

Panel, 21^x2-5}, upright. Sli^spshanke Gift, i 

227. Sketch of a Book Case for " The Letter of Intro- | 

DDCTIOH." 

Panel, 11}X15, npright. In circulation. Skeepehanks Gift, j 

228. The Erranb Boy,— A boy on a white liorae, receiving a J 
message at a cottage door. 

Panel, lljx8, oblong. Signed, D. Wilkie, 1320; but tmdenitood I 
to be a repetition by another artiat. In cinrulatuni. SfceepsfeanAa Gift, I 

229. A Head and Two Hands. — Sketches. 
Canvas, 6x6. Signed, D. Wilkie, 1806. In cirealatum. 

She^gha/ahs Qift, I 

230. The Daughters of Sir Walter Scott. — The ladies j 
are sketched aa two bare-footed country maidens. 

Panel, 5x11, upright. Signed, D, Wilkde, 1817. IVi circuIafMBi. 

She^Bhankt Qifi, S 

231. Sketch of a Head fob "The Rabbit on the Wall."] 
— This head, together with a profile head also, are rapidly ] 
painted over a sketch of an interior, which shows beneath I 
them. 

Millboard, Six 6, npright. Signed, D. WiUde, 1816. Ineirevl(t- I 
lion. She^hankt Gift. T 

232. Landscape. — A small sketch of a party of gipsies, with I 
two donkeys and a dog. 

Panel, 8 x 11, oblong. Ifi ciraulatitm, 8hee}iska>ikB Gift 1 



WILLIAMS, A. W. (Living Painter.) 



Welsh Mooe, with Sheep. 
OanTMi 



59, oblong. Signed, and dated 1879. 

Dticon Btgweet (Betknal Green Muteum). 1 



Jt084/86. Cornfield, with Reapers. 
ConvM, 171 



ohlocg. Signed, and dated 18f)4. 

Dixon Bequest (Bethnal Green Museum). 
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WILLIAMS, E. 

Edwabd Williams, son of Edward Williams, engraver, born in 
Lambeth 1782; pupil of his uncle James Ward, E.A. ; ex- 
hibited at the British Artists, Royal Academy, and British 
Institution 1814--65 ; success^l in moonlight scenes ; later 
in life painted the scenery of the Thames. Died at Barnes, 
24th June 1855, leaving six sons all artists. 

584/86. Landscape with Cattle. — Milking time. 

Canvas, 28x47, oblong. Date from 1830 to 1840. Bought. 



WILLIAMSON, SAMUEL. 

1027/86. Italian Mountain Landscape, with Herdsmen and 
Droves of Cattle. 

Canvas, 4i7x4!7, upright. Dixon Bequest (Betknal Green Museum). 



WILSON, R. 

BiOHARD Wilson, R.A., bom at Pinegas, Montgomeryshire, 1st 
August 1714, was the son of a clergyman.. He lived by 
portrait painting until he was 35, when he went to Italy, and 
remained there six years ; Zuccarelli and Vernet both saw 
bis talent for landscape painting. He returned to London, 
and exhibited **Niobe" in 1760; an original member of the 
Royal Academy, 1768 ; appointed its librarian in 1776. His 
great works did not sell well in his lifetime, and he was often 
in poverty until he inherited some property in Wales, near 
Llimberis. Died, in Denbighshire, May 1782 ; was buried 
at Mold. 

494/70. Landscape with River and Ruins. 

- Canvas, 14x101, oblong. Pa/rsons Bequest. 

246/76. Landscape, Evening; River Scene, with Castlk 

Canvas, 24i X 19 J, upright. Bov>ght. 

105/78. Italian Landscape, with ruined Building, and Group 
of Venus, Adonis, and Cupids. (The figures by G. B. 
Cipriani, RA.) 

Canvas, 24J X 29i, oblong. Signed, " R.W." Bought. 



42/80. Landscape Composition, with n hay and ruined 
buildings ; dandng figures in the foregi'ound, and mountains ' 
in the distance. 
Cbhtos, 33Jx47f, oblong. BotigM, 

83. Itauan River Scene, with figures. 

Canvaa, 16?x201, oblnng. Sought. 

36. Landscape, with Cottage and Water-wheel. {Fi- 
nielied by Nasniyth.) 

Panel, 18|x265, oblnng. Dimin Bequest {Beikiial Green. Museum). 

15. River Scene, with Ruined Castle and Figure.*). 
(By or after Wilson.) 
Oanvsa, 16xl9i, oblong. Dy( 



6. Landscape Composition, — Mountain and lake scene, 
with ruins and figures. (Ascnbed to Wilson.) 
Oanvas, 25^ x 35^, oblong. Dyee Bequeti 

WILSON, R. (School of). 
229/76. Landscape, with Ruins. 

Oanvaa, I6Jxl3, upright. In cirevlation. Boughi 

17/82. Landscape, with River and Ruins. 

Panel, 16Jx20J, oblong. Jones Bequest 

WILSON, J. 

JOBN Wilson, H.B.S.A., marine and landecaiw painter (knowi 
aa " Old Jock"), bom in Ayr 1774; apprenticed to Norrie 
the decorator ; received some inati-uetion from A. Nastuyth j, 
afterwards at Montrose, painting and teacbicg; comiug to 
London about 1798 he was engaged aa a scene painter at 
"Afltley's"; from 1807 he waa for nearly 50 years an ex- 
hibitor at the British ArtistB, of which Society he was one of 
the early members, British Institution and Royal' Academy ; 
also an exhibitor at and Honoiaiy Member of the Boyal 
Scottish Academy. Retired to Folkestone, and died there 
a9th April 1855. 

i6/82. Coast Scene, Stormy Effect.— Qroupa of figures with 
horses and carts unloading a vessal. Martello tower on 

the right. 
C8nTaB,39x53i, oblong. Be 
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WITHERINGTON. 

William Frbdbbick Withebinqtox, ILA., was born in Gk)swell 
Street, London, May 26, 1785, and studied his art in the 
schools of the Royal Academy, where he entered as a stadent 
in 1805. In 1830 he was elected an Associate, and in 1840 
an Academician. Died April 10, 1865. 

233, The Hop Garden.— ^A young girl is dressing the bonnet 
of a sister with a garland of hop-bine, while a lad seated 
on a basket looks on with much pleasure at the effect 
of the head-dress. In the background is seen a hop-bin, 
and figures picking hops into it Exhibited at the British 
Institution^ 1835. 

Panel, 14xl7i, upright. Signed, and dated 1834. 

Sheepshanks Gift* 

WOOD, L. J. (Living Painter,) 
996/86. View in Limbubg. 

Canyas, 23}xl7i, upright. Signed, and dated 1863. 

Dixon Bequest {Bethnal Grfien Mttseum), 



WOODHOUSE, S. 

1413/69. Rev. Chauncy Hare Townshend (the Donor of the 
*'Townshend Bequest") and his Sister Charloite, as 
Children. 

Canyas, 50x40, upright. Totonshend Bequest, 

1414/69. Henry Hare Townshend, late of Busbridge, Surrey. 

Ganyas, 50 X 39}, upright. Toumshend Bequest. 

WORLIDGK 

Thomas WoRLmoE, portrait painter and etcher; bom 1700; 
drew with pencil on vellum or in Indian ink miniature 
portraits ; painted also in oil, but not with the same success ; 
a good draughtsman and etcher. Late in life resided chiefly 
at Bath, where he first painted, but died at Hammersmith 
23rd September 1766; buried in Hammersmith, Church, 
where there is a tablet to his memory. 

D. 14. David Garkick, Actor (1716-79), as Tancred. 

Ganyai, 23i X 19i, upright. J)yce Bequest. 




WYN FIELD. 

David Wilkie Wvnfield, historic ami domestic painter ; grand- 
nephew of Sir David Wilkie; born 1837; entered Mr. 
Leigh's stadio 1856 ; exhibited at the Royal Academy and 
British Institution from 1859. Died 26th May 1887. 

F. 44. The Death-bed of Oliver Cromwell; MrNiSTERS at 
Prayer in an adjoininq room. — Whitehall, Friday, 3rd 
September 1658. (_See Carlyle's Oromwell, v., 166.) 
Punel, 36} X 60, oblong. Forater Bequegt. 



PAINTERS UNKNOWN. 

Lake and Mountains, Cattle in the foheqiiound ; 
Castle and Tree. 
Millboard, 74xl3i, oblong. Iti circalali^ni. Bought. 

Castle on a Mount, &c. 

Panel, SJxSJ, oblong. In circulaiion. Bought. 

Group of Vegetables. 
Oonvaa, 53ixl9f, upright. In cireulafion. Bought, 

Wreath of Fruit, with BraDS suspended by Cords. 
Canvaa, 32f x59. In cwcidatum. Bought. 

Portrait of Lord General Fairfax. 



Portrait op Dr. Tibbs (Stubbes ?). 
Canvas, 25ix23, upright. Bethnal Omen Museum, 

C/iven by Mr. MehnoQi. Water*. 

Portrait (supposed) of John Milton. 

Canvas, 27J X 22|, upright. In ei/rovlation. 

Qinen by Rav. B. 0. Jenkint. 

Henby Hare, Third Lord CoijauiNE. 
Canvas, 16ixl3f, upright. In eiranlation. Tryvmshend Bequest. 

Landscape, with Waterfall and Recumbent Figure. 

Canvae, 191 x 26, oblong. In cireiUaiion. BougM. 



UNKNOWN. 
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S58/75. 
312/76. 



Bought, 



Bpught, 



Bought 



Bought, 



187/86. 



1608/71. Study of a Female Head. 

CaiiTaa, 17f X 14i, upright. In eirmUxHon. 

Skcigh of a Lady's Head. — 18th centu];y. 

OauTaB, 21 X 17, upright. In ovroidation. 

Grapes, Peaches, Lemon, fee. 

In oimmlaition, 

231/79. Grapes, Peaches, Lemons, &c. 

In oirouUaion. 

223/81. Portrait of a Lady. 

Bought. 

599/82. Portrait of a Lady, blue drapery (Style of Kneller). 

Canyae, 29x25}, OTal. Jones Bequest 

601/82. Margaret (" Peg ") Woffington, Actress (1718-1760). 

. . Panvas, 35x27, upright. Jones Bequest 

A Saint blessing a Kneeling Man. 

Canvas, 18} x 111, upright. In oircuUiHon. Bought 

10Q6/8a Female Head. 

HiUbpard, 7f x6|, oval. DioBon Bequest {BeGmaZ Oreen Museum). 

1295/86. CoAffT. Scene, with Figures and Shipping. 

Canvas, 28ix53, oblong. 

BequecUhed by Sir Erasmus Wilson, F.E.8, 

366/91. Portrait of Mrs. Cruikshank, wife of Isaac 
Cruikshank. 

Canvas, 29ix24|, upright. 

Bequeathed by Mrs. Qeorge Oruihshanh. 

Courtship. 

Canvas, 37} X 27}, upright. 

The Elopement (? Illustration of Richardson's Clarissa 
Sanrl&we, VoL 2, Letter 49). 
Canvas, 18 x 15}, upright. 

Girl at a Fountain. Study. 

MiUboard, 23x16}, upright. 

Young Girl, seated. 

Panel, 5}x4i, upright. 

I 

• The Prisoner. 

Copper, 12} x 9}, oval. 



D.50. 



D. 61. 



D.52, 



» ■ ! 



D. 53. 



D. 54. 



I 



v/ 



/ 
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D. 55. Despair : Nude Figure surrounded by Demons. 

Canvas, llx8i, upright. 

D. 56. La>jdscai»e. Rydal Bridge, Westmoreland. .(^^.V 
J. C. Ibbetson.) 

Canvas, 17} X 23}, oblong. 

D. 67. Landscape, with Cottage and Milk-maid in the 

FOREGROUND. 
Canvas, 9|x 7}, npright. 

D. 68. Landscape, with Cat?tle. 

Canvas, 14t X 20i, oblong. 

D. 69. Landscape, with Cottage. 

Panel, 9ixl6f, oblong. 

* 

D. 60. Portrait head : Gentleman wearing a Ruff. Time 
of James I. 

Canvas, 18} X 14}, upright. 

D. 63. John Milton, Poet (1608-1674). On the back is 
written in an old hand " John Milton, Esq. Done after 
the life, 1658, set. 50." This portrait is said to have come 
down in the family of Isaac Bargrave, Dean of Canterbury, 
Chaplain to Charles I. 

Canvas, 13}Xll, upright. 



^ D. 64. Matthew Prior, Poet (1664-1721). 

Canvas, 23x18}, oval. 

D. 66. "Thomas Betterton, Actor (1635-1710). (After Sir 
G. KneUer.) 

Canvas, lOf X 8i, upright. 

D. 66. Portrait of a Lady. Time of Queen Anne. 

Canvas, 10x8, oval. 

D. 67. William Whitehead, Poet-Laureate (1716-1785). 
(? By W. Doughty.) 

Canvas, 11} X 9i, oval. 

D. 68. Caleb Whitefoord, Wit and Satirical Poet (1734- 
1809). 

Canvas, 16} X 13, upright. 
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D. 69. Sm William Chambers, R.A., Architect (of Somer- 
set House) and Writer (1726-1796). 

Canvas, 17xl6|, upright. 

D. 71. John Philip Kbmble, Tragic Actor (1757-1823) as v/ 
" ViNCENTio " IN " Measure for Measure." 

Ganyas, 20^x16}, upright. 

D. 72. John Philip Kemble. 

Pa&el, 8ix7f, upright. 

'^' 73. John Philcp Kemble, as '' Coriolanus." (? By or v 
after Sir T. Lawrence, P.R.A) 

Canvas, 29ixl8, upright. 

^' 75. John Philip Kemble, as '♦ Richard III." 

Canvas, 21fxl6f, upright. 

D. 74. William Charles Macready, Tragic Actor (1793- \/ 
1873) as " Macbeth." (? By G. Clint, A.RA.) 

Panel, ll}x9i, upright. 

D. 76. Mrs. Siddons (Sarah Kemble) Tragic Actress (1755- 
1831). 

Canvas, 21f xl5f, oval. 

D. 77. Mrs. Siddons. 

Canvas, 10x8, oval. 

D. 78. Edmund Kean, Tragic Actor (1787-1838^ as j/ 
" Richard III." This or a similar picture was painted by 
J. J. HaUs. " Painted for Lord Mountnorris " (on label 
behind). 

Canvas, 93x67, upright. 

D. 79. Edmund Kfan as " Sir Giles Overreach " in Mas- l/ 
singer's "A New Way to Pay Old Debts." 

Canvas, 11 X 9, upright. 

D. 81. Richard Suett, Comic Actor (d. 1805), as Bayes in \/ 
The Rehea/rsaZ. (? By Graham.) 

Canvas, 21} X 17J, oval. 

D. 83. Portrait Head of a Youth. 

Canvas, 20 X 16, oval. 
• o 70702. It 
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UNKNOWN. 



D. 84. Portrait Hj:ad. 

Panel, 12J X 9|, upright. 

(The last 30 paintings form part of the Dyce Bequest.) 

F. 45. Henry VII. of England (1457-1509). 

OanTas, 25 X 17f , upright. Forster Bequest, 

P. 46. Elizabeth of York, Queen of Henry VIII. (1466- 
1502). 

Canyas, 25 X 18}, upright. Forster Bequest, 

P. 47. Edward VI. of England (1537-1553). Full-length. 

Panel, 44fx 25, upright. Forster Bequest, 

F. 48. Mary Stuart, Queen of Scots (1542-1587). With 
AN OPEN Watch in her hands. 



Canvas, 38 X 24f , upright. 



Forster Bequest. 
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SUPPLEMENT. 



WORKS BY (1) MODERN FOREIGN PAINTERS AND 

(2) OLD MASTERS. 



(1.) On. Paintinqs by Modebn Fobeign Painters. 

^% The date vnihin brackets is that on the painting. 



ADLOFF, C. Gbbmant. 6. 1 1819. 

617/70. RivxBy WITH Boats and Shipping. Signed. (1861.) In 
circulation. Parsons Bequest. 

618/70. RiYEB, WITH Moonlight Effect. Signed. (1859.) In circu- 
lation. Parsons Bequest. 

623/70. RivEBy with Fishing Boats. Signed. (1859.) In circulation. 

Parsons Bequest. 

ARANDA, J. XIMENES Y. Spain. 

1065/86. Washebwomen disputing. (1871.) 

Dixon Bequest (Bethnal Green Museum). 

BAADE, KNUD. Nobwat. *. 1800 or 8. c?. 1879. 

1555/69. The Wbkok. Signed. In circulation. Townshend Bequest, 

1579/69. Vessel in the Moonlight. In circulation. Townshend Bequest. 

BAISCH, H. Saxony, b. 1846. 

1061/86. HoBgBs AND Cattle in a Gale of Wind. Signed. 

Dixon Bequest (Bethnal Green Museum). 

BAUER, A. Gbbhant. 

1608/69. The Halt of the Tbavbllebs. Signed. In circulation. 

Townshend Bequest. 

BAUGNIET, 0. Belgium, b. 1814. d. 1886. 

1564/69. The Sbamstbess* Signed. (1858.) In eirc^lation. 

Townshend Bequest. 

BAVOUX, C. J. N. France, b. 1824. 

1620/69. BESAN90N, Fbancb. (1864?) Signed. In circulation. 

Townshend Bequest. 

\.1 



' 1076/86. Head c 



BLAAS, DE. Gkkmant r 
I BoT. Dixon Beguest {Bethnal Green Museum). ' 



BLANC, C. Francb. 
I 1034/69. Study of a Femalk Head. In circulation. Bought, 186V. 

BOCHMAK"N, G. 

/86. Fakm Bdildings, with Figubes, Shuep and Cattle, Signed, 
(1879.) Dixon Bequest {^Bethnal Green Museuin). 



BOCION, F. Switzekland. 



1584/69. 

1586/69. 



k 



Lake of Geneva. (1856.) In cirenlation. 

Townshend Beguetl. 
TowRshend Bequest. 
Towmhend Bequest. 
Totenshend Bequest. 
Townshend Bequest. 
ToTBnshend Bequest. 
In circulation. 



PouLTET. (1855.) In circulation. 
Feeding Ducks. In circulation. 
BiRD-cATceiNG. In circulation, 
A Babqe. (1865.) In circulation. 
Sailing Boat, In circulation. 
Landscape — the Shore oe a Lash 



1691/69. 



1694/69. 
1595/69. 
1622/69. 
1623/69. 



Townskend Bequesif, J 

Totenskend Bequesi.M 
In circulation. i 

Townshend Bequest, 
The Embarkation. (1848 7) In circulation. 

Townshend Bequest. 
Haulinq thb Boat. In circulation. Townshend Bequest. 

LOGQAQE Boat. (1855.) In circulation. Townshend Bequest. 
Fiamsn. (1856 ?) In circulation. Townshend Bequest. 

Ladies in Convebsation. In circulation. Towns/tend Bequest. 
Toe Broom Maker. In circulation. Townshend Bequest, 

(All signed except the last.) 



BONHEUB, F. a. Fhamce. 6. 1824. d. 1884. 



Highland Scki 



s, with Oatti,e, Siened. (1863.) 

Dixon Bequest {Bethnal Green Museum). I 



BONIFAZIO. Italt. 

1073/86. Head of an Italian Boy. Signed. (1876.) 

Dixon Bequest {Belhtial Green Museum), ' 



BONNET, F. Switzerland. 
[ 1597/69. The Pantheon, Rome. In circulation. Townshend Bequest. 



BOaSUET — CLAYa 161 



BOSSUET, F. A. J. BELoroM. b. 1800. 

1069/86. Obikntal Landsoapb, with Caravan. Signed. 

Dixon Bequest (Bethnal Grreen Museum). 
1071/86. CoBDOYA, Spain. Signed. (1863.) 

Dixon Bequest {Bethnal Green Museum). 



BRAOGE. 

1049/86. Landscape, with Cattle and Sheep. 

Dixon Bequest {Bethnal Green Museum). 

BBASCASSAT, J. R. France, h. 1804. d, 1867. 

298/86. A YOUNG Bull in a Normandy Pasture. 

Given by Mons. Hugues Krafft, 

BROWNE, HENRIETTE (Madame Jules de Saux). 

France. 6. 1829. 

1083/86. Interior: a Girl writing at a Table. Signed. 

Dixon Bequest (Bethnal Green Museum). 

BRYNER. 

1625/69. Instruction. In cireulaiion. Townshend Bequest. 

1626/69. Landscape. Townshend Bequest. 

1627/69. Landscape. Signed. Toumshend Bequest. 

CALAME, A. Switzerland, b. . d. 1864. 

1564/69. Lake op the Four Cantons (Lucerne), near Brunnen in Can- 
ton Schwytz. Signed In circulation, Townshend Bequest. 
-1607/69. Study from Nature. Signed. In circulation. 

Townshend Bequest. 

CASTELLI. Italy. 

1070/86. Rocky Italian Landscape. 

Dixon Bequest {Bethnal Green Museum). 

CHEVILLIARD, V. J. B. France, b, 1841. 

1077/86. The Cuiu^s Story : interior with two Priests. Signed. 

Dixon Bequest {Bethnal Green Museum). 

CLAYS, P. J. Belgium, b. 1819. 

1578/69. Rocky Coast, with Boats. Signed. (1856^ In circulatton, 

Townshend Bequest. 
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CORNILLIET, J. France. A. 1830. 
Ri035/69. Girls at a Wei,l. In circulation. Bought, 1867. 



^ 



DEITEES, H. Germany. 



£27/70. Landscape, wixn FAsuni 



Signed. In circulatiim. 

Parsons Bequett. 



DELFOSSE, E. Belgium. 

.. An Inteeiok, with Arued Men on the Watch, and Familt 
Group. Signed. (1846.) In circulation. Bought. 



DIAZ DE LA PENA, N.V. France, b. 1808. d. 1876. 
GiEL WITH Dogs. Signed. Townskaid Bequest. 



DIDAY, F. Switzerland, b. 1812, d. 1877. 

). Study from Naturb at Bex, Signed. In circulation. 

Townshend Bequest. 



DILLENS, H. Belgium, h. 1812. d. 1872. 



Lil050/86. GAMKKEErBR a 



D Woman at Cottage Door. Signed. (1858.) 
Dixon Bequett (Bethnal Greeti Museum), 



DOLMUS, C. H. Belgium (?) 

;. Fe MALE Head. Signed. (1869.) 

Dixon Bequest (Bethnal Green Museum). 



DUPEfi, V. France, b. 18!6. d. 1879. 

). Cowa Dbinkikg. Signed. (1855.) In circulation. 

Townshend Bequest. 



i 



DURCK, F. Germany. 
>. The Vespbr Bbix : the Young Reapeks. Signed. (184S.) 
In circulation. Townshend Bequest, 

RTTVERGER, T. E. France, fi. I82I. 

>- Intehiok, with Female Figdheb. Signed. 

Dixon Bequest {Bethnal Green Museum), 
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DYCKMANS, J. L. Belgium. *. 1811. 

1/71. Familt Gboup of Three Figures, the eldest bedtg the 
Domos^B Mother, Mrs. Sarah Heusch. 

Befueaiked by Mr. Frederiek HemdL 

ETZDORF. Gerxakt. 
1556/69. The Torrent. Signed. In eirculaium. Tawnskend Bequest. 

FANTIN-LATOUR, I. H. J. T. France. *. 1836. 

61/82. Whrs Lilies. I» cireulatiam. Bought. 

24/»4. Nasturtiums. In circulation. Bought. 

4/89. Chebrob. In circulation. Bought. 

FBET, J. J. Gerhant (?). 

1058/86. Itauan Landscape, with Peasants. Signed. (1855.) 

Dixon Bequest (Bethnal Green Museum). 

GAXTEBMANN, F. Austria, b. 1807. d. 1862. 

77. WOLTES AND Deer. (1834.) In circulation. Sheepshanks Gift. 

78. Wild Boar and Wour. (1835.) Sheepshanks Gtft. 

GEORGES, H. P. Switzerland. 
1603/69. St. J<hre, Satot. Signed. In circulation. Toumshend Bequest. 

GIOVANNI. Italy. 

1079/86. Head of an Italian Fiddler. Signed. 

Dixon Bequest {Bethnal Cheen Museum). 

HALLE, S. B. Belgiuv (?). 

1046/86. ^€k>aD MoRNnre, Mamxa ! " Signed. (1859.) 

Dixon Bequest {Bethnal Chreen Museum). 

HELCKE^A. Belgium (?). 

1042/86. QpF THs Brighton Coast : Smacks ashore. Signed. (1882.) 

Dixon Bequest {Bethnal Chreen Museum), 

HILDEBBANDT, E. Germany, b. 1817 or 1818. d. 1868. 

1539/69. Bainy Weather: Horses in a Stream. Signed. (1848.) In 
cireulation. Toumshend Bequest. 
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HOGUET, C. Germany. 6. 1821. d. 1870. 

1651/69. The Windmill. Signed. In circulation. Townshend Beqtiest, 
1561/69. A Bridge. Signed In circulation, Townshend Beqtiest, 

1572/69. Boats by the Beach. Signed. In circulation. 

Townshend Bequest. 
1574/69. Boat on Shore. Signed. In circulation, Townshend Bequest. 

HORNUNG. Switzerland, b. 1792. d. 1870. 

1596/69. The Village Turner. Signed. Townshend Bequest. 

1614/69, The Dam. Signed. (1855.) In circulation, Towmhend Bequest. 

HOVE, H. VAN. Holland, b. 1814. d. 1865. 

1540/69. The Listening Servant. Signed. (1845.) In circulation. 

Townshend Bequest. 

HUMBERT, C. Switzerland. 

1605/69. Horses at Plough. Signed. (1850.) In circulation. 

Townshend Bequest. 

JACOBS, J. Belgium, b. 1812. d. 1879. 

1631/69. Hove down to Careen. In circulation, Townshend Bequest. 
1632/69. Fishing Boat entering Harbour. In circulation, 

Townshend Bequest. 

JADIN, L. G. France. 6. 1805. d, 1882. 

86/80. Two Greyhounds, Arablajj and English. Signed. (1860). 

Given by Mr. F. R, Bryan. 

KETSER, N. DE. Belgium, b. 1813. d. 1887. 

1557/69. The Philosopher. Signed with initials. In droulatioH. 

Townshend Bequest. 

KIENER, J. Germany, b, 1 806. d. 1866. 

1550/69. Playing at Soldiers (Roman Revolution, 1848). Signed. 
In circulation, Townshend Bequest. 

KLOMBECK, J. B. Germany. 

1568/69, Trees in a Storm. Signed. (1845.) In circulation. 

Townshend Bequest, 
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KOCKERT, JULIUS. Bavaria. 

1067/86. MiDKIOHT FiBES ON THE ALPS : PEASANTS PLAYING ON InSTBU- 

MENTS. Signed. Dixon Bequest {Bethnal Green Museum), 

KOEKKOEK, H. Holland, b. 1815. 

1558/69. Sea PiBOE. Signed. {\^^.) In circulation, Townshend Bequest. 
1565/69. Sea Piece. In circulation. Townshend Bequest, 

EOLLEB, G. AusTBLi. h. 1829. 

1048/86. Going to Church: Gboups in Medlsval Costume. Signed. 
(1857.) Dixon Bequest {Bethnal Green Museum), 

KOSTER, E. Holland, b, 1817. 

376/76. The Prince of Orange (William III.) embarking at Helvet- 
SLUTS FOR England, 1688. In circulation. 

Given by Baron de Ferri^res* 

377/76. William HI. Reviewing the Dutch Fleet, 1691. In circu- 
lation. Given by Baron de Ferrieres, 

KUNKLER, A. Switzerland, b, 1826. d, 1866. 

1609/69. ^ Offer of Marriage (Sayot). Signed. (1855.) In circu- 
kUian, Townshmd Bequest, 

• LACAZE, L. Switzerland. 

1615/69. The Young Student. Signed. In circulation. 

Toionshend Bequest, 

LAMBINET, fi. France, b, 1815, d, 1878. 
F 17. Landscape. Ecouen, near Paris. (1868.) Forster Bequest. 

LAMME, A. J. Holland. 6. 1812. 

1072/86. Meditation : Lady looking out of a Window. Signed. 

Dixon Bequest {Bethnal Grreen Museum). 

LAMORINIiRE, F. Belgium, b. 1828. 

1084/86. Landscape ; Fisherman and Boat. Signed. (1872). 

Dixon Bequest {Bethnal Green Museum), 
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LARSON, M. Denmaek. 



[■8363/63. A Shipwbeck. (J862.) In eirculntion. 

Given by the Danish Comminionera of the Exhibition of 186£ 



LASCH, J. C. Saxont, b. 1822. d. 1888. 

I, The Separation or Quasbel between a Bhine Baron asdJ 
HIS Son. Signed. (1847.) In circulatioit. Tovmshend Bequet 



818/77. 
82010 

,,402/78. 

403/78. 
1 369/80. 

370/80. 

371/80. 
^^'372/80. 



LEGROS, A. France. {Living Painter, in England, 
some time Slade Professor, University College. ) 

SsBTOH — ^HlLi-r Landscapb, (Time Study, pwntod before the 
Students, Slade School, University College, London, 1 877.) In 
circulation. Given bg the Painter. 

Male Hbajds. (Time Studies, painted before the Students, 
Slade School, 1877.) In circulation. Given hg the Painter. 

TiUB Study. Three-quarter face bust portrait of i 



circulation. 
Time Study. Profile 

In circulation. 
PoBTKAiT. Professor Huxley, P.R.S. 



V to WBJHt of a D 



by the Painter. 
writing. (Nude.) 
en by the Painter. 

Given hy the Painter,, 
FORTBATT. E. Burse Jones, A.B.A. In circulation. 

Given by the Painter.- 
Portrait. Robert Browhing, Poet (1812-1889). 

Given by the Painler,- 

Portrait. Profe3bor MAiiaHALL, r.R.S. (1818-91.) In ctr-i 

culatian. Given by the Painter.: 

Portrait. Gboroe Walim, P.S.A. (1811-1891.) In eircu- 

ladon. Given by the Painter. 



LE POITEVIN, E. M. E, France, b. 1806. d. 1870. 
1570/69. Near Havre (?). In circulation. Tmmtshend Bequest. 

LETS, BARON H. Belgiom. b. I8I5. d. 1869. 
1660/69. The Knight's Fchbbal. Signed. Townshend Bequett^ 

LIBERT, G. E. Gkbmany. 

1553/69. Sunset on the Sea. (1848.) In circulation. 

Townshend Beqnest. 
1562/69. MOUNTATN Stream. In circulation. Townshend Brquett. 

1571/69. Swnw Soknr! The Haunted House. (1847.) In circwlation. 

Townshend Bequest. 
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1676/69; Snow Scene : The Haunted House. (1848.) In circulation, 

Townshend fiequest. 

1577/69. Fbost Scene : The Sbttino Sun. (1847.) In circulation. 

Toumshend Bequest. 

1638/69. Coast Scene : Gulf of Lyons. In circulation. 

Townshend Bequest, 
{Ally except the last, signed.) 

LINDLAB, F. W. Gebmant? 

600/70. A Mountain Tobbent. Signed. (1860.) In circulation. 

Parsons Bequest. 

LONGHl. Italy. 
1054/86. Gabd Players. Dixon Bluest {Bethnal Green Museum). 

LOYEUX, C. A. J. France, b, 1823. 

1053/86. Interior of a Spanish Posada. Signed. (1864.) 

Dixon Bequest {Bethnal Chreen Museum). 

LU6ARD0N, ALBERT. Switzerland. 
1544/69. The White Cow. Signed. In circulation. Toumshend Bequest. 

LUGARDON, J. L. Switzerland, b. 1801. d. 1875. 

1606/69. The Wounded Man ELllting. (The Landscape by A. Calame.) 
Signed. In circulation. Townshend Bequest. 

LUNI. 

1363/69. Sea Piecb : Ships under Sail. In circulation. 

Toumshend Bequest. 

LUPPEBT, J. VAN. Belgium, b. 1834. 

1051/86. View in Moyland, Rhenish Prussia. Signed., (1869.) 

Dixon Bequest {Bethnal Crreen Museum). 

MALCHUS, C. VON. Germany. 

1047/86. View on the Grand Canal, Venice. Signed. (18810 

Dixon Bequest (Beihnal €hreen Museum). 

MENN, B. SWYKBERLAND. 

1598/69. Children playing with a Lamb. Signed. In circulation. 

Townshend Bequest. 
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1600/69. 
1601/69. 



igued. In eirculation. Tovmskend Beqi 

The Mist. Signed. In cirrtilation. Townahend Begi 

The Spring. Signed. In eirculation. Tnvmshend Beques\ 

CatchiNQ Feog3. Signed. In circulation, Totensbend Beqi 

Cowherd. Signed. In circulation. Townthend Beqi 



MENNET, 
I. Lake of Geneva. Signed. J 



Switzerland. 

circulation. Towmkend Begui 



MONTAGNY, E. H. France, b. 



lefl^ 



TasSO BEADING HIS " GeKCSALEUUB " BEFORE AlFONSO, DuKE 

OP Feekara. Signed. (1815.) 

Dixon Bequest {Bethnal Green Mmeum). 



MONTFEZAT, Henri, Comte db, France. 
. French Hunting Scene. In circulation. 



. 1817. d. 1859J 
Bought. 



MOEGENSTERN, CHE. Gehmakt. 6. 1806. d. 1867. 

1546/69. Alpine Landscape. Signed. (1847.) In circulation. 

Townshend Bequetf, 



MtJLLEE, W. Switzerland. 
Girl with Lamb, Signed. (1835.) In circulation. 



Towns/tend Begvett, 



MUNTHB, L. GKBMANy(?) b. 1841. 

1063/86. WintebScene : Sunset. Si^ed. 

Dixon Bequest (Belhnal Green Mmeuoi), 
i. Winter Landscape : Sunset. Signed. 

Dixon Bequest {Betknal Green Museum^ 



MUTDEN, J. A. VAN. Switzeeland. b. 1818. 
1618/69. A. Monk Reading. In drctilation. Tmonshejid Beqaett, 



OEHMICHEN, H. Gehmant (?) 

. 1052/86. Christmas Presents : Children quitting a Monastic School. 
'' Signed. (1882.) Dixon Bequest {Bethnal Green Museum).^ 
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OMMEGANCK, B. P. Belgium, b. 1755. d. 1826. 

570/70. LAHD60APB WITH Cattlb. Signed. (1808.) In circulation. 

Parsons Bequest. 

iPHHIPPOTEAUX, H. F. E. France, h. 1815. d. 1884. 

84/80. The Battle op Waterloo. Signed. (1874.) 

Criven by Mr. F, R. Bryan, 

85/80. The Battle of Fontenot. Signed. (1873.) 

Given by Mr. F. R. Bryan, 



PINE1LI,B. Rome. 6. 1781. J. 1835. 
F. 31. Fountain near Rome. Forster Bequest. 

PREYER, J. W. Germany, b. 1803. 

579/82. Still-Life: Fruit and Goblet. Signed. (1854.) 

Jones Bequest, 

PULINCKZ, L. Belgium. 

1075/86. View on the Scheldt, Holland. Signed. (1875.) 

Dixon Bequest {Bethnal Green Museum). 

RISCHGITZ, E. Switzerland. 

1583/69. ViNTAGB ON the Slopes of the Arte near Geneva. Signed. 
(1857.) In circulation. Townshend Bequest. 

RIZZONI, A. Russla.. b. 1836. 

F. 33. Church of the Convent of S. Onofrio, Rome, Burial Place 
OF Tasso — Cardinal Barnabo with Secretary and Ser- 
vant. Painted at Rome 1872. Forster Bequest. 

ROBIE, J.B. Belgium. 5.1821. 

1044/86. Fruit and Game. Signed. (1864.) 

Dixon Bequest {BethneU Green Museum), 
1045/86. Flowers and Fruit. Signed. (1863.) 

Dixon Bequest {Bethnal Green Museum). 

ROSENTHAL, A. Germany. 
1575/69. The Footbridqe. Signed. (1848.) Incircn. Townshend Be^^st. 



■f?6- 



ROTTMANN, 0. Germant. 

I 1529/69. The Bat op Adiis. In circulation. 



. 1798. d. 1850. 

Townshend Begueit, I 



ROUSSEAU, T. Fbanob. 6. 1812. d. 1867- 



SALEHTIN, H. Geemant. b. 



;ned. (1869.) laH 
Par»ons Bequest, I 



SCHAMPHELEER, E. De. Bklqidm. li. 1824. 

[ 1056/86. DoBT ON THE Meose, with Shipping. Signed. (1873.) 

Dixon Bequest {^Bethnal Green Mtueum 



SCHEPFEB, AEY. FBiNCK. b. 1796. d. 1858. 

142/78. Christ weeping ovee Jerusalem. Signed. (1849.) 

Given by Mrs, Murray JUitla 



SCHELFHOUT, A. Hoij-amd. b. 1787. d. 1870. 



I. Skating in Holland. Signed. (1846.) 
I 1676/69. Neak Haarlem. Signed. (1S39.) 



Ill circulation. 
Townshend Bequesi. 



In eirculaiioa. 

Townshend Bequest, 



SCHLEICH, E. Batabu. b. 1812. d, 1874. ■ 

1536/69. Plooghinq in Bavakia. In circulation. Townsherid Bequest,^ 
1637/69, Debr at Dawn, neab Munich. In circulation. 

Townskerld Bequest, 
1659JQQ, Landscape. In circulation, Townshend Bequest, 

""""■" Landscape. In circulation. Townshend Bequett, 

Cabrting Corn. In drculation. (All signed.) i 

Townshend Bequsit, I 



SCHLESLNGEB, C. Germany. 
Jl^Tp. The Hay Waggon, Signed. la cv-culation. Parsons Begtu 



80H0UTEN— THURAU. l7l 



SCHOUTEN, V. Holland (?) 

1066/86.* Thx TtKifKABflAT. : Lady with a Guitar^ akd Qbktlbman with 
Musio Book. Signed. 

Dixon Bequest (Bethnal Cheen Museum) . 

SOHWER, GK Gkrmant. 

1580/69. Gnti. OATHXBiNa Sticks. Signed. (1860.) Mm eireulaiidn. 

Townskend Bequest. 
1610/69. Travslliivg Dog Cabt. Signed. (1861.) In circulation. 

Townshend Bequest. 



SEILER, O. Belgium (?) 

1041/86. « Literary Researches " : Two Old Men Conning a Book. 
Signed. (1881.) Dixon Bequest {Bethnal Green Museum). 

STEPPAN, J. G. Switzerland (?) b. 1815. 

1545/69. The Torrent. Signed. (1848.) In circulation, 

Townshend Bequest. 

STEINFELD. Germany. 
1534/69. Landscape. In circulation, Townshend Bequest. 

STEINLEN, M. Switzerland. 

1628/69. Drawing Water. Signed. (1855.) In circulation. 

Townshend Bequest. 

STRY, J. VAN. Holland, b. 1756. d. 1815. 

563/70. Landsoapb with Horsemen and Cattle. Signed. In circu- 
lation. Parsons Bequest. 



TAUNAY, N. A. Francb. b. 1756. A 1880. 

16LS/69. Coast Scene, Rio db Janeiro: Fishbrmsk. j^imed. In cir- 
culation. Townshend SeqtAest. 

* • * 

THukiitr. 

r 

1552/69. Lake Scene with Herons. In circulation. 

"^ * '' ' Townshend Bequest. 



SUPPLEMENT — FOREIGN OIL PAINTINGS. 
VAUTIER, B. SwiTZttELAND. b. 1829 or 1830. 



Snow Scene — Childrbn leaving School. Signed. ^« circu- 
lation, Townskend Bequest, 



^30. .V 

I 



VERBOECKHOVEN, EUGENE J. Belgium, d. 1881, 
aged 82. 

. Watbeing the Cattle. (1845.) Signed. In circulation. 

Townshend Bequest. 
I 1085/86. Landscape, wtth Dokkbt. Signed. (1846.) 

Dixon Bequest {Bethnal Green Mu»eum). 

I. Ass AND Lambs. (1649.) In circulation. Townshend Bequest. 

I. Landscape with Sheep and Ducks. (1865.) In drcutation. 

(Both signed.) Parsons Bequest, 



VERHAS, T. GKBHANr. 6. 1812. d. 1872. 
1 1549/69. Snow Scene. Signed. In drculalion. Townskend BequeitA 

VERSCHUE, W. Holland. 
HO66/86. liiTBRiOB OF A STABLE. Signed. 

Dixon Bequest {Bethnal Green Muteum)A 

VOLMAR, G. Germant. 

1547/69, Bhigands Surpribbd. Signed. In circulaticn. 

Tovjnskend Bequest,^ 
1546/69. The Captive. I?t circulation. Townsliend Beqttest-M 

ZIMMERMANN^, E. S. Saxony. 

1064/86. Monastic LiBRARr, with Figcke. Signed. (1877.) 

Dixau Bequest {Bethnal Green Museum),\ 

ZIMMERMANN, A. Saxont. 6.1809. 
1633/69. Hai-makinq. Signed. (1838.) In circulation. 

Townshend Bequest. " 
1667/69. Lake op Constance. In drculalion. Toieitshend Bequest. 



ZIMMERMANN, F. Switzerland (?). fi. 1305. 
1681/69. Lake of the Engstlen Alp, Canton Berne, Switzeklamd. 
Signed. In circulation. Townshend E 



ZUCCOU — UNKNOWN. 



173 



-•; 



ZUCCOLI, L. Italy, b. d. 1876. 

1057/8& CaABiTT : Imtbriob with Female Figures. Signed. 

J[Hxo9i fie^pest (Bethnal Green Museum) . 



..»., 'V/*. t , , 



ZWBN6AUEB, A. BatabeI. b. 18lb. 

l£48/69. Ijlkb OF Ck>N8TANCE — Sunset. Signed. (1848^) JncirculaHon* 

Townshend Bequest^ 



PAINTERS UNKNOWN. 

0604/66. Wild Animals, hunted by a hound, leaping through volutes; 

scroll decoration in the manner of the arabesques on the pilasters 

of the Loggia of the Vatican. Bought. 

1618/69. Lake Scene. In circulation. Townshend Bequest. 

1617/69. Execution of Majob Dayel, 1723. Swiss (?). In circulatian. 

Townshend Bequest. 
1621/69. Bey. C. H. Townshend's Dog. (1855.) In circulation. 

Townshend Bequest. 
&^IS2. Madame Du Babbt (1746-1793), as " Europa." French. 

Jones Bequest. 

S68/Bi. Louis XVI. OF France (1754-1793). French. Jones Bequest. 

570/82. Gbildben Blowing Bubbles. French. Jones Bequest. 

600/82. Maiuq^oiselle Dor:^. French. Jones Bequest. 

1292/86. View of Bome (with engraved key). Italian. 

€^ven hy Rev* Sir Vyell i>. Vytfyan^ hart. 



70702. 



M 



(2.) OIL PAINTINGS BY OLD MASTERS, 
.i- ^"•■'^'•^\«!iuefly Bequests and Gifts. 



Most of tkete paintings are set apfo-tfor circulation to School* 
of Art, ExkibitioM, ^c. The date within brackett is that on the 
painting. 

*,* The paintings bequeathed or given bear the names of ths 
painters attached to them tehen received. For these t 
Department is not responsible. 



I 



X AELST, W. VAN. i. ]620. d. 1679. 

Ai^iST, VAJS. 
521/70. FitDiT, Floweks, &o. Signed. Parsons Bequest. 

ALSLOOT, D. VAN. b. ISfiO. d. 1625. 

I ofi28/59. Pageant, Brv'ssels, « atwoua of thb Battle o 

(1616.) Bought. 

'•■ Pageant in thb Geande Placb, Brussels. Bought. 

169/85. Pageant in the Q-kakdk Place, Brussels. Bought. 

BAKHUIZEN, L. (?) b. 1631. d. 1708. 

. Fishing Boats ; a Kouqhisu Sea. Tovmshejtd BeyaetL, I 

545/70. Ships in a Gale. Parsons BequetU I 

BAKHUIZEN, L. {AltriAuied to.) 
346/78. Sea Piece. Mitchell Begueit,\ 

BALDUNG (QRCN), H. b. in or about 1476. d. 1545. 
666/70. Poetuait of a Man in a Bed Hat. Parsons Bequ&t. I 

BAKOCCI, F. b. 1528. d. 1612. 
634/70. The Entokbkeht. Parsons Begue$t.A 



BBICH — ^BOTH. 175 

BBiCH on BEISCH, J. V. B. 1666. d. 1748. 
1376/69; Lk^scApR : St. Pbtbb in the Wilderness. Townshend Bequest. 

'-''"-'"' ^ ^ BELLINI, GENTILE. 6. abt' 1426-7. *• 1507. 

. twj&i. PpBTBiOi? QF S7> DoMXNiq. . {ExMbi^d in the Jtu^mm.) 

Bought. 

'^'^I^LtKAFPlO, «. a;/- 1 1467. d. 1516. 

y':^lfX'^^^ ' ' * " ' ''"^^f Bequest. 

BERCHEM, N. b. 1620. d, 1683. 

^'•■.: j > .r--^'*! . ' • w - • '■ -' -'-'^ 
538/70. Landscape, with Bcined Bridge and Cattle. Signed. 

.'.vN-.v-.;. '.....'■.>. '-v . ...'.;.,...'.' ,„; /jp^rpo^ Bequest. 

.\64AI70. 1«Ain>eCAPE, with Wa^mson and Horses at 4«lf Iw Door* | 

Parsons Bequest. 

551/70 • Arch of a Bridge, with Peasants and Cattle. Signed. 

Parsons Bequest. 

556/70. WoitAi^ MiLKTNO AN Erirfe. SignfeU ' ^ ^-* ^'Parsons Bequest. 

669/70. Land3C45|5^ 'vp;r;a: Cattle. . Signed* .., ^ ^P(fryms Bequest. 

i57^W- I-AJ^$CAPE, with f^GURES. Signed. ' Parson* Bequest. 

d50/78. tiANDSCAPE, with Cattle. Signed. Mitchell Bequest. 



— ' . t 



..^ ... BERKHEYEEN. 

d4^fS. Dm«0 ^WN Ha^l (^H&A^ I . t Mi^i^U Bi^fi*esi. 

BLOEMEN, P, VAN. b. 1657. d. 1719. 
546/70. Landscape, with Cattle. Signed. Parsons Bequest. 

BOTH, A. b. about 1609. d. 1650. 

1448/82, Landsoapp with a group of Woodcutter^, Ac. 

v..?Tr.i AS ^^-^^ ^:^i)^^iyy\Mhs^kai^dt^t^C^ 

» - Am 



BOTH, J. b. ab. 1610. d. 1652 ' 

510/70. LA2![pflGAPE,.wiTH Bridge A^ 

..^TT^- . ."clT . . :T T^TTIf:. r.W * Par*o»* Bequest. 

' 5S7./70. LANDSfCAPE, WITH FtGiThBS; ' Pcffisons Bequest. 

M 2 



tUPPliEMENT — OLD MASTERS. 



BOUCHER, F. b. 1704. d. 1770. 



487/82. Madams dk Pompadoub (1722-1764). Signed. 



595/82. Cupids Spobtinc!. 
596/82. Cdpojs Sporting. 

4337 Cupids, with Signs of the Zodiac. 



f 433H/57. bably by Martin.) Old French Varaieh P aiDling. Bovgkl. 




l;9103/68. The Descent fbok thb Cross. 
■^ picture 



Frobftbly a sketch for a largwl 
Bought M 



BBEDAEL, J. F. VAN. 



•647/70. A Catairy Engageuent. 

\ 5iSj70, A Catalby Engagement. Signed. 



Parsons Be^est.\ 
Parsons Be^eMt.T 



BEONZINO, i 

349/78. Bust Portrait of i 



. d. 1502. d. 1572. 
Lady 



{Attributed to.) 
Black Dress. 

Mitchell Bequetl^ 



BEUEGHEL, J. b. 1568. d. 1625. 
1375/69. Landscape, with Boats on thk Water. Tovinthend Beq 



BRUEGHEL, J. {AttrUnded to.) 



Eden — Landscape, with Quadrupeds i 

Mitchell Bequest, m 



BRUEGHEL, P., The Younger, b. 1564. d. 1637-8. 
(Attributed to.) 



J) 3_ Incantation Scene. 



Dyce Beguett 



CANALETTO, A. b. 1697. d. 1 



1852/69. RuujED Bbidoe with Fiudreb. 
549/70. The Piazza of St. Mark, Venice. 
550/70. On the Grand Canal, Venice. 
567/70. The Piazza of St. Mark, Venice, 



Townshettd Bequest. 
Parsons Bequest. 
Parsons Bequest. 
Parsons Bequest. 



CANALETTO— D'ANGKLI. 177 

CANALETTO, B. b. d. 1780. 

1353/69. Two Bridges with Figures. Totonshend Bequest. 

CAPPELLE, J. VAN DE. 17th century. 
1348/69. Ska Pibcs, with Fishing Boats and Fishebmen. 

a06/7D. River and Fishing Boats. Parsons Bequest. 

CARRAOCI, L. b. 1555. d. 1619. 

1357/69. The Virgin with the Infant Jesus and Saint Joseph. 

Townshend Bequest. 

CIGNANI, C. b. 1628. d. 1719. 

J 386/69. A Paintress, with a Boy Angel or Cupid. 

Townshend Bequest. 

CLAUDE LE LORRAIN. 
b. 1600. d. 1682. 

1345/69. Landscape, with Figures and Cattle. Townshend Bequest. 



CONCA, S- b. 1679. d. 1764. 
1346/69. Female Figure and two Bot Angels. Townshend Bequest. 

COQUES, G. b. 1618. d. 1684. 

1342/69. Charles I. and his Queen Henrietta Maria. {After Van- 
dyck.) Townshend Bequest, 

CUYP, A. b. 1620. d. 1691. 

1369/69. Fruit in a Basket on a Slab. Signed. Townshend Bequest. 
1374/69! Piebald Horse. Townshend Bequest. 

1377/69! Study op Cattle on a River Bank. Townshend Bequest. 

501/70! Fruit. Parsons Bequest. 

507/7o! Frozen River, with Ruined Tower and Drinking Booth. 
Groups op Men and Sledges. Signed. Parsons Bequest. 

D'ANGELI, P. b. 1600. d, in or ab. 1640. 
.■-..••' ♦\.^.. ' 

. 1373/69. The Vegetable Seller. Tonw^wflf Bequest. 



178 . SUPPLiaffENT — OLD MASTERS. 



DENNER^ B. b. 1685. d. 1747 or 1749. 

1372/69. Head op a Young Man. Townshend JBequest. 

F 4. Female as a Magdalen. Forster Bequest. 



DIETBICH, J. W. E. b. 1712. d. 1774. . 
1368/69. BoCKT Landscape, with Herdsmen. Totomhend Bequest. 



• . V 



DOLCI, AGNESE. b. . d. 1686. 

ISSdlpp. Ito' Vij^OTtf WITH THE Infant Jesus. TowHsheiui Sequest, 

DOMENICHESrO (After). 

F 6. The Sybil. Small copy bt Sir C. L. Eastlaejs, J*.R.A. 

Forster' SequM. 

BBOUAIS, P. H, b. 1727. d. 1775. 

529/82. Marie Antoinette, Queen of France (1755-1793), at the 
' Age of Seventeen. Jones Bequest. 



EYCK, H. VAN. b. 1366. d. 1426. 

530/70. The Betrayal of Christ and (at tlie back) the Aoont of 
Christ in the Garden of Gethsemanb. Parsons Bequest. 

531/70. Christ crowned with Thorns, and (at the back) Christ 
BEABiNa HIS Cross. Parsons Bequest. 



t ^ . I 



EYCK, VAN, (School of). 
769/65. The Virgin and Child. (Exhibited in the Museum.) Bought. 



\ A 



.. '\ PEBG, P. DE P. b. 1689^ rf. 1740. 



kWKiNG PARTY'(on copper). Jones Bequett. 

. ^7'^]f82.^w:^jfQ PAKrT(ojjL copper^ . , ^ones Bequest. 



•.A".'.; -. i . . .' I .., ,. 



■ •. 



FBAGONABD, J. H. i. 1782. d. 1806. 
W0^2. Cottob Ipn gnsaiue). - « ; Jones Bj^$t. 



.:.•! :' t 



QliXEKAKS — ^HEEM. 179 



GILLEMANS, J. P. b. abodt 1650, d. about 1742. 
%^JJ^\^fp;f;t AND Flowers. Parsons Bequesi. 

GILLEMANS. 
4419/57. IxowBBS, WITH Landscape. Bought. 

GOTEN, J. VAN. b. 1596. d. 1666. 
1356/69. forsB, wi^ Fismo^ilsN. (lim.) ^ TWimA^iu/ Bequesi. 

^' GBEUZE, J. B. b. 1725. rf. 1805. 

50^/32. ** Innocence " : Gibl with a Dove. Jones Bequest. 

p Xo! ^^^^ Seated on the jSn>B of a Bed, with Bibd-caob. 

• • * ' • ' ■ ^ Forster Bequest, 

y '^ : GEOOT, J. DE. 

502/70. The Billet-doux. Sig^e^di; Parsons Bequest. 

539/70. Cottage Intebig^' wIth ThbIbe Figubes. Signed. 

,,, , Pffr/foi^s Bequest. 



GUAKDI> F. *. 1712. ii 1798. 

497/70. Chubch on the Gband Canal, Venice. Parsons Bequest. 

489/82. Classical Composition — Buins and Figubes. Signed. 

>,, . >> , .\ ; ., ^--v .1 Jones Bequest. 
490/82. Classical Composition — Ruins ajtd Figubes. Jones Bequest. 
588/^2. View nkab Venice. • Jdnes Bequest. 

F. 11. View in Venice — Gband Canal. ' ^ '^ ibrster Bequest. 

F. 12. ViElir IN Venice— Piazza of S. Maek. - Fomer Bequest. 

HALS, P. 6. 1580 or 1, d. 1666. 

F. 13. Man with a J^q PJ his ,l^Aipi9* Forster Bequest. 

(From the Collection of General Phipps.) 

HEEM, C. jy&. b. 1680. dT. o/ifer 1692. 

Mi/58. Pbuit and Flowees. (1662!]!'" '''''' '^ "^ ' fiim^A^. 

'SSmflO- Fkuit. ParfOlM Bequest. 



178 . SUPPLiafENT — OLD MASTERS. 



DENNER^ B. h. 1685. d. 1747 or 1749. 

1372/69. Head op a Young Man. 'T&wn9hen,dBequeU. 

F 4. Female as a Magdalen. Forster Bequest. 



DIETBICH, J. W. E. b. 1712. d. 1774. : ; 
1368/69. BoCKT Landscape, with Hebdsmsn. Towmhend Bequest, 

DOLCI, AGNESE. b. . d. 1686. 

135d/6p. Ito Vifl^aiN WITH THE Infant Jesus. T&nonshehd Bequest. 

DOMENICHESrO {After). 

F 6. The Sybil. Small copy by Sir C. L. Eastlaejs, P.B.A. 

Forster Bequest. 

DBOUAIS, P. Hi b. 1727. d. 1775. 

529/82, Marie Antoinette, Queen op France (1755-1793), at the 
Age of Ssyxntesn. Jones BequeM. 

EYCK, H. VAN. b. 1366. d. 1426. 

530/70. The Betrayal op Christ and (at tlie back) the Aoont of 
Christ in the Garden op Gethsemane. Parsons Bequest. 

531/70, Christ crowned with Thorns, and (at the back) Christ 
BEABiNa BIS Cross. Parsons Bequest. 

EYCK, VAN, {School of). 
769/65. The Virgin and Child. {Exhibited in the Museum.) Bought. 



\ ^ .,» '•> 



PEEG, P. DE P. b. 1689. rf. 1740. 







^.^ Hawking Party (on copper). Jones BequeH. 

^7^/82. MJkyr^Q^ f/^J (^ copper), J^nes Bequest. 



*■''■•»•«■.• 



PRAGONAED, J. H, b. 1782, d. 1806. 



< * 



/. 



569/82. CyMDS (in griBaiUe). Johu Beguett, 



GnXEMAKS— HEEM. 179 



. • ' i 



6ILLEMANS, J. P. b. about 1660, d. about 1742. 
^li V^f • feP^ ^^^ Flowers. Parsons Beguesi. 

GILLEMANS. 
4419/57. IxowERfi^ WITH Landscape. Bought. 






GOYEN, J. VAN. b. 1596. d. 1666. 
1366/69. SiTXB, wiJfflf RsHKBkBN. (iSai.) TWiwA^im/ ^cywe*/. 



• • 



GBEUZE, J. B. 6. 1725. d. 1805. 

585/82. ** JufNoCBKCE ** : Gibl with a Dove. Jones Bequest. 

p 20^ Gibl Seated on the Side of a Bed, with Bird-cage. 

' Forster Bequest. 

y *'^ GEOOT, J. DE. 

502/70. The Billet-doux. Sigue4; Parsons Bequest. 

5^91*10. Ck)TTAQB iNTEBTCm, with TfiltBE FIGURES. Signed. 

. Pqr^oi^s, Bequest. 



GUAKDI, F. b. 1712. rfj 1798. 

497/70. Church on the Grand Canal, Venice. Parsons Bequest. 

489/82. Classical Composition — Buins and Figures. Signed. 

.,, i» . .\ . , ^,-; . Jones Bequest. 
490/82. Classical Composition — ^Buins and Figures. Jones Bequest. 
588/^2. View near Venice. 'Jdnes Bequest. 

F. 11. View in Venice— Grand Canal. ^ ' ibrster Bequest. 

F. 12. VtxW in Venice — ^Piazza of S. Mark. - Forst^ Bequest. 



> .» 



HALS, F. b. 1580 or 1, d. 1666. 

F. 13. Man with a Jug in his ^4KD9. Forster Bequest. 

{From the Collection of General Phipps,) 

HEEM, C. biS.^ it i&iO. d. after le&i. 

Ml/68. FBuix AMD FiowBES. (1662!]! ■' "^' ' "' "' ' \Bo«y*fc 

— ' I •' \ It' 
" . . ■ • i ' ...... «. .t >..♦.'). 1 i-».' ' .« / 

, ., HEEM* J. I*. D%,^#. io ^r tSam \m. * ^T^ . 
8S2f!0' Fbvit. Parsons Bequest. 



SUPPLEMENT— OLD MASTERS. 

UELST, B. VAN DKR. b. 1611 o 

Black Diiess, wraring his Hat, 

Forster Beguat. J 

HOLBEIN (By or afler). b. 1497. d. 1543. 
I. Edw&bd VI. WHSN A Child, profilb portrait. 

Jones Bequett.i 

HONTHORST, G. VAN. K 1590. d. 1656. 

1, Man ahd Woman Warming TiiEMaELVEa at a Braziek. 
Par tons 

)_ JcDITH WITH THB Hbad OP HoLOPERNES. PorSOns liegai 

HUTSS, H. (?) 

_ River, with Cabti.e and Shipping. Signed. (1645.) 

Bequeathed by Mr. W. S. Louek^ 



Gabland of Flower? 




HUTSUM, VAN (?). 



IMOLA, I. DA. (Ascribed to.) b. 1494. d. 1550. 
; The Virgin awd Child. {Exhibited in the Museum.) Bought, 1 



JANSSEN, C. h. 1590. d. between 1662 and 4. 

I. Bo8T Portrait of a Gentleman. (From Prince Rupert's 

Collection.) Jones Bequest, 

t. Bust Portrait of a Lady. (From Prince Rupert's Collection.) 

Jones Bequest, i 

1. Portrait (full length) of the Countess ok Derby. 1 

Jones Bequest,, t 

i. John DonnK) D.D., Dean ok St. Paulb, Divine and Pokt,4 

(1573-1631 .) (Ascribed to Janssen.) Dyce Bequesl,\ 



JARDIN, K. DU. b. 1622. d. 1678. 
565/70. Landscape with Cattle. Parsons Beqaetti^ 

JONGH, CLAUDE DE. b. at Utrecht ? 
7129/60. Old London Bridge frou thi Thames, Signed. (1650.) 



KONINCK — ^MEKEN. 181 



^ KONINCK, p. DE. b. 1619. d. 1688. 

1864/^. St^J^abtin and the Beggars. Tawnshend Bequest. 

!/• D. Lastdscapb wtih Cathedral and Distant Villages. (Attri- 

btUed to.) Dyce Bequest. 



• t 



LAIBESSE, 6. DE. & 1640 or 1. d. 1711. 

1862/69. The Return op the Victor with his Spoils. 

Taumshend Bequest. 



LANCRET, N. b. 1690. d. 1743. 

515/82. The Swing. Jones Bequest. 

547/82. Catalieil and two Ladies. Jones Bequest. 



LE DUCQ, J. b. 1636. d. between 1680 and 1685. 

509/70. A iiABT AND Two Gentlehbn Drinking at a Table. 

Parsons Bequest. 

LEYDEN, L. van. (?) b. 1494. d. 1533. • 
532/70. Musicians: an Old Man and an Old Woman. Parsons Bequest. 

LINT, H. VAN. b. 1680 or 84. d. 
305/64. View of Tivoli. Bequeathed by Mrs. Duroure. 

« 

LUCATELLL 

4 

1447/82. A Landscape with Mountains in the distance. 

Given by Miss Margaret Coutts Trotter. 

LYS, JAN (or DlRCK) VAN DER. b. 1600. d. 1657. 

578/82. Landscape with Rustic Bridge and Cattle. 

Jones Bequest. 

MEREN, van DER. 

D. 9. Landscape COMPosmoN, with Shepherdess and Flock. 

DyceBequ^si* 



182 Stri^I/EMENT-^LD MASTERS. 



MIEBIS, P. VAiy, h. J1639. d. 1681. 

499/82. Intekiob : Cavalier and I^apt^ tpe ratter bating Otstbrs. 

Jones Seentest. 



. \ ; ! . 



MIGNAKD, N. h, 1605 or 8. £/. 1668. 
566/82. AniIs D-'OBOLiiiNEi; Bughssss de 'MdirrpEkelnfiB, known as '^ La 

GrRANDE MADEMOISELLE.'' JoneS ficgue^t. 



■ \ 



MOLA, p. F. 6. 1612. d. 1668. 
D. 6. Hagab and IsaxABt : the Angxi:. appearing. Difce Bequest, 

MOSTERT OB MOSTAERT, J. *, 1474. A after 1649. 
1381/69. Cathebinb de Medici. (1519-89.) Toumshend Bequest. 

;^IPUCHHE^0N, F. Dj:. *. leaa, or 1634, d. im 9f ^f ,, 

l351/(^9i RocKT Landscape^ with Waterfall and Figures. 

Townshend Bequest. 

581/70, RoqKY La^d^cape^ wwp Cattle ^a^ 1^^^ws&. Signed. 

■' ' .A .t^.'. . . V. Parsons Bequest, 



\ w 



• \ 



:(} '/i:i\.\i v.tAi ;:. • /./. :;r//: f-. .»]/ ' »"• !.- T. 



MOUCHERON. {Attributed to.) 
352/78. LANDSCAra WiiaetA^ftPii^^ .^ Mitchell Bequest. 



i < 



u. 



i. = • / 1 j !'.> /'.'U / '♦ <,tM^ 



MOUCHERON, P. DE, and A. VAN DE VELDB. 

b, 1635 or 6. d, 1672. 

480/82. Rocky Landscape, with Figures. Signed " Moucheron.'* 

., JonjBs Bequ^. 

^9lJS2. BoGK^ Landscape, .wrtHCAXTLk and FiistvBXs, Janet £eqMt. 



MXJRILLO, B. E. b. 1617 pr 18. d. 1682. 

532/82. The Ascension of the Yibgin. Jones Bequest, 

1078/86. The YiJkom Akii Gnltii. ^ '^' CW» "^^ Al ' Fiiitfi«fi, Komej of 
^,»v^>».v :• tiie picture in the Corsini Gallery, Rome. 

Dixon Bequest {Bethnal Green Museum), 

.MURILLO,. SCHOOXi 0?. , , , ( 
'58^76. Tito Virgin and Child, with St. John. Parsons Bequest. 



I </ KfiDTSr^^POKTE. ' 183 



NEEFS, P. 

353/7a Jntmiob OP A COTiE^qH. , . .^ MiUfi^llBeqm^t. 

Z6^/7S. IinxsiOB op a Ohuboh. MUcheli Request, 



^ NEER, A, VAN DER. b. 1603. d. 1677. 

1371/69. Thb Fbrbt— Mooi^iiear. Signed wkh initiaJB. > 

•~ ITamfuhend Bequest. 

' V ■ I. • ■ 

< ■ ■ 

■ . ,> .v. 'i, . , ' •■ -.X .',v 



- ' \ 



SnBER, A. VAN JOSR. {AUrilmka «?•> 

^47/!l^.^ootoiGHT Lakdsoapk, with Riyeb and Shipping. 

MUcheU Bequest. 
D. 7. Moonlight^ and RinBr^Scfi»|fi. Dyce Bequest. 

OSTADE, A. VAN. fc 1^10; df; 1686. 

1347/69. Thbeb Peasants seated^ drinking and sleeping. 

i .\i . J L' ) \ . A vi A /. ' « /. /, ;' t 2WiwAe» J Bequest. 

|367/69. T^ J^LEB. (A Sketch,), ^ ^ ,, „ ^ , ^ ^^ Tf^}}^ B^V^sf. 

OSTADE, I. VAN. th, 1621. A 1649. 



■ ^ « ' 



1360/69. Hebdsman asking t^ Way, Cattle, &c.. Tawnshend Be^^t. 
345/78. Landscape, with HobseiIan And Cart. MUcheli Bequest. 

"' .V •...'. ■ ' :■.. ;• •. • ■ ...-, •■ "''^-y '' ' *"•' 

PALAMED!lEi^/i.i{. 1600^^1^^^^ 

1350/69. ' The i?iiinfPSXEB. - ^ .| . ^ ToumsAend JSisqmst. 

1365/69 Backgamvon, ob Tbio^bac JP^latxbs. < Tojmihend Bequest. 



PATEB, J. B. J. i. 1695. d. 1786. 

. ' > < • , 

. A F£te Ohaiip^tbe. Jones Bequest. 

. ■ .■ \ .., . ^.• ■ r •-■'., ..■.■■■" 

PLATZER, J. G. b. 1702. <f. in or after 1755. 

483/82. Salome i^ancino BEFOBB.HEtoi>, Signed " Q. P." 

Jones Bequest. 

on copper.) Janes Request. 

PONTE.G. Da. 

' l):^-}. THE'ANNXJNCiATiaKr-t '»'=0'^ .-'T-/:r'.'r;.. r.y'; Yi! T/Zli^oeJB^tte^, 



POUSSIN, G. b. 1613. d. 1675. 
580/70. Landscapk, with Eivkb *tn> CH.tTBAu. Parsons Bequest.^ 



H46/82. 
1431/70. 



56/67. 

' 343/78. 



POUSSIN, N. A. 1394. rf. 1665. 

Triuuph Of Bacchus. Cttien 6^ Mits M. CouAi Trotter, I 

DiuGE.iifs THROWis*; AWAi' ois Bowx. {Copy by G. lAinbert, , 

about 1745.) Bought. 

An OmcKiHO to Bacchus. {Attributed to Poussin.) 

Given by Capt, Hatu Buik. 
Tbk Aiwration of the Srxpusrds. {Attributed to Poustin.) 

Mitekell BequtMt^ 



654/70. 
555/70. 



POUSSIN. N. (?) 1 

Elibzek akd Bebkbab at the WEtL ? Parsons Bequett. 

Jacob akd Rachel at the Weli.? Parsons Bequest. 



PITNAOKEB, A. 
Landscape, with Waterfalt,. 



HiSo/sfe. St, John, 
1344/69. 



RAPHAEL, 
^izi Gallery, 



b. 1621. d. 1673. 

Toronshend BegueH. 

'. 1483. d. 1520. 



409 to 
'. 411/86. 



1043/86. 
' 'J065/86. 



Old Italian Copy, Bought. 

■KB Infant Jesus and St. John. (Copy 
La Belle Jardiniere."} Townshend Bequest. 

Conversion of St. Papi- Stoning of Stephen. St. Pai 
Released from Prison. (The three Missing Cartoona,] 
Copies of Tapestrs- in the Vatican, bv W. M. Palin, 1885. 
Given by Mr. and Mrs. E. La\ 



{ 



e and Mist J. D. AnifAal 



Cojjy oy /IRE Cheeuus ob' the Sistinb Madonna. 

t}i,eon Bequest (Bethnal Green Miiieum)Jk 

Copy ov THE Madonna dklla Seggiola, Pitti Gallert, 1 
Florence. Dirou Bequest (Bethnal Green Museum). 



UOOS, J. H. b. 1631. d. 1685. 
' 641/70. Brigands attackins a Waggon. (Signed.) Parsons Bequest. 

ROSA, S. b. 1615. d. 1673. 



506/70. Rocsr Landscape with Soldiers. 
1,^4 574|i Cavalry Enoagembnts. (One frame.) 

' /70. 



Parsons Bequest, 
Parsons Bequest, 



RUBENJS — 8AKT0. 185 



RUBENS, SIR P. P. h. 1577. d. 1640, 

351/78, The Tbiukph of Saul. Totonshend Bequest. 

1341/69. Sketch fob a Picture of the Crucifixion. {Attributed to 

Aubens.) Mitchell Bequest. 

308/64. Hercules and the Nbmean Lion. (After Eubens.) (See also 
" Hilton," p. 74.) Bequeathed by Mrs. Duroure. 



RUBENS, SCHOOL OF. 

524/70. The Virgin and Child with attendant Saints. 

Parsons Bequest. 

RUYSCH, RACHEL, b. 1664. d. 1750. 

4349/57. Flowers. . Bought, 

4350/57. Flowers. Bought. 

^^JWjS^. Flowers in a Dutch glass on a Table. (Attributed to.) 

Bought. 



RUYSDAEL, J. VAN. b. about 1628 or 1629. d. 1682. 

520/70. Landscape with a Stag Hunt. Parsons Bequest. 

544/70. Woody Landscape, with Riter and Cattle. Signed. (1678.) 

Parsons Bequest. 
582/70. Landscape, with a Town in the Middle Distance. JSigned. 

Parsons Bequest. 



RUYSDAEL, J. and S. VAN. b. . d. 1670. 
560/70. Rocky Landscape, with Mountains. Signed. Parsons Bequest. 

' RUYSDAEL, J. and S.,VAN (?) 
561/70. Rocky Landscape with Figures and Church. Parsons Bequest, 

SALM, A. Lived about middle of I7ili century. 

699/86. Yachts Sailing in a Breeze. (Imitation of etching.) Bought. 
600/86. Naval bngaoembnt. (Lnitation o£ etching.) Bought. 

SARTO, A. Del. b. 1486. d. 163L 
D. 1. Portrait of Lucretia Fedb. Dyce Bequest. 



186 BUFBLEUEST—OLD BfASTERS. 

SAVERY, R. b. 1576. d. 1639. 
D. 4. Group op Flowers. (Signed, and dated 1621.) Df/ce Bequest. 

SCHIAVONE, A. b. 1622. d. 16S2. ' 
136^69. Ak Evbabkation. Tomuhend Se^uest. 



SCHMIT? 



• • • 



562/70. Landscape,' with ChAteau in the* Distance. (Signed 
<* Schmit ? ") Parsons Bequest, 

SCHtTZ. 

1979/6^* XiANDSCAPE, WITH CaSTLE, ^BIDGB, AND StBBAM. 

Tawnshend Bequest. 

SCHWANN, Bt 

7jS8/66. Man in a Fub Cloak. Signed. {Exhibited iN»:iks'Mu$fiwis^)i 



. \V ). ' 



SEGHERS, D. b. 1590. <f. 1661. 



4420/57. Flowers, by Seghbrs, with Cherub Hbad in the Cbntbb. 
Bought. 



SN YDERS* F. b. 1579. A .J657. 



.V ." 



44lj8/67. Stiix Life, a dbad Debb in tpe centre^ bt^Sntpe^^. ..^ 

bought. 

STEEN, JAN. b. about 1626. d. 1679. 

536/70. A Family Merrymakinq. Sfghea." ' * *' Parsons Bequest* 

'■•.>'. ^ ' . ' .",'1 • - .].;■■■■..,■■'■. .w . 

STEENWYCK, H. 
348/78. Interior or a CfltBCtf: B^eS. •' (i603.) Mitchell Bequest. 






TENIERS, D. 

1349/69. BiVKR AMtp RooXT Scbneey, WIT^ Cai:tlb, .Signed. 

* Townshend Bequest* 

496/70. Farmhouse wtth Figures. Signed. > .- P^j^^oa^ AejMjr^* 

525/70. A Chemist nr ms Labobatorit. Signed. Patsans,BequM$t. 

559/70. Landscape with Wayside Inn. Parsons Bequests 

* TEfeBtfR&, G. 5. i)etweeii '1613 tfnd 1618. cf. 1681. 

F.35. P6BTBAIT OF A Man in a Black I)bess. f Writer Bequest, 



J , 



/ TINTORETTO — ^VAND YCK. 1 87 



TINJOSETTO. ^ 1518. df. 1594. 

1446/89. A Vbnktian Nbbx.BMAi^. Given hy 'Ms^ M. Cauits Trotter. 

1449/82. A Venktian Doge. Given by Miss M. CquUs Trotter. 

USCHBEUT, J. H„ the younger, b. 1742. d. 1808. 
576 JS2. PoBTRAiT OF A Ladt. (1793.) Jones Bequest. 



— '. •• 



TITIAN. *. 1477. J. 1576. 
1444/82. A VekbtIan Sekatob. Criven by Miss M. Coutts Trotter. 

TEOY, F. DE. b. 1646. d. 1730. 

508/70. Ladt Skated ja a Fountain attended by a Gallant. 

Parsons Bequest. 
518/82. The Alabm. Signed. (1723.) Jones Beqiwst. 

ULFT, J. VAN DER. b. 1627. d. 
1366/69. Seapobt and '[^biumphAl Abg^I Signed. Townshend Bequest, 

VANDEVELDE, A. b. 1635 or 1636. d. 1672. 

1378/69» Landscape^ with Spobtsmen shooting. Tovmshend Bequest. 
516/82, IAND8CAiHB5,*\^raRlJiNS, and' Fi6triES. Signed. Jones Bequest, 



^ - * * . 



VANDEVELDE, W. b. 1610. d. 1693. 

482/82. SmppiKO ix a Ckiif. < Biglxed.' ' XVSiS^) Jones Bequest. 

586/82. The Evening Gun. (On copper.) Jones Bequest, 

667/85. Shipping in a Calm. ' ' Jones BeqUeit, 

VANDEV^LDE; W^, THE TOUNG^BB: b. 1633. d. 1707. 
1366/69. Putting TO Siii ' ' ' ■ Tofonshend BequeH. 

VANDYCK, Sib A. b. 1599. d. 1641. 

148/78. St. Sebastian tied to a Tbeb. (tJnfinished.) Bought. 

1068/86. Tfirtfi Ohildben of CHARLEa {«<: \Copy. . i.-. , 

Dixon Bequest {Betknal Green Museum), 

598/82. PoBTBAiT OF Chables I. IN THBEE POSITIONS. Copy by H. 

(*• Old *') SW)Nk {di 10S8) f#om 4*10 picture at Windsor Castle. 

, Jones Bequest. 

D. 11 Man IN ABMlcJiiS. XS*^e^!ch^ 1^ Dy^ Bequest. 



178 gUPPLiaiENT — OLD BIASTKRS. 



DENNER^ B. h. 1685. d. 1747 or 1749. 

13W/69. Head op a Young Man. 'TownshendBequ^U. 

F 4. FsBfALE AS A Magdalen. FoTstet Bequest. 



DIETBICH, J. W. E. h. 1712. d. 1774. . ; 
1368/69. BoOKT Landscape, with Hespsmbn. Tovomhend Bequest 



1 1 



DOLCI, AGNESE, b. . d. 1686. 

ISSSfGp* TsE Vig^GiN with the Infant Jesxts. TownsheM Bequest. 

DOMENICHINO {After), 

F 6. The Sybil. Small copy by Sir C. L. Eastlake, P.B.A. 

Forster Bequest. 

DEOUAIS, F. Hi b. 1727. d. 1775. 

529/82. Marie Antoinette, Queen op France (1755-1793), at the 
* Age of Seyxntebn. Jones BequeM. 

EYCK, H. VAN. b. 1366. d. 1426. 

530/70. The Betrayal op Christ and (at the back) the Agont of 
Christ in the Garden op Gethsemane. Parsons Bequest, 

531/70. Christ crowned with Thorns, and (at the back) Christ 
BEAfiiNG HIS Cross. Parsons Bequest. 

EYCK, VAN, (School of). 
769/65. The Yibgin and Chii.d. (Exhibited in the Museum.) Bought. 

, A ,x ^ FERG, F. DE P. 6. 1689. d. 1740. • 

^ • . , ■ ■-..'•. 

*iK^^2..^WKmG Party '(on co^^^ Jones BequeH. 

. ^7^fS2. .BUw^G Pabty (on copper), Jones Bequest. 

*■'"•'••■ ••■.-.•. . .- 

FBAGONABD, J. H. b. 1732. d. 1806. 



% * 



569/02. Cupids (in grisaille). jonet JBeauett. 

' «»?82. '0*tt»s 0" gri«^«)- Jone»S^H. 



■ ,f .■ 



GnXEKAKS— HEEM. 179 



6ILLEMANS, J. P. A. about 1660, A about 1742. 

->Wf^* fesWT AND Flowers. Parsons Bequest 

GILLEMANS. 
4419/57. I^WERfi^ WITH Landscape. Bought. 

GOYEN, J. VAN. b. 1596. d. 1666. 
1356/69. SiTXB, wiiH RshioiIbn. (1(831.) Townshend Bequest. 

GBEUZE, J. B. h. 1726. rf. 1806. 

586/82. ** Jlnnocbkcb " : Girl with a Dove. Jones Bequest. 

p 20^ Girl Seated on the Side. of a Bed, with Bird-cage. 

' Forster Bequest. 



' » « 



y '^ GEOOT, J. DE. 

502/70. The Billet-doux. Sigue4; Parsons Bequest. 

539/70. Cottage Interior, with ThiAe Figures. Signed. 

Postpones . Bequest. 



' • < . 



OUARDI» F. &. 1712. <;: 1798. 

AfflftQ, Church on the Grand Canal, Venice. Parsons Bequest. 

489/82. Classical Composition — Buins and Figures. Signed. 

.<, I > , .\ ; . < - . Jones Bequest. 
490/82. Classical Composition — ^Buins and Figures. Jones Bequest. 
588/32. View near Venice. Ji^es Bequest. 

F. 11. View in Venice— Grand Canal. ^ ' ^brster Bequest. 

F. 12. Vnlr IN Venice— Piazza of S. Mark. • Porster Bequest. 

HALS, F. b. 1680 or 1, d. 1666. 

F. 13. Man with a Jw :pj his ]^4KD9* Forster Bequest. 

(From the Collection of Oenerai Phipps.) 

HEEM, C. i)£. 6? im <l. o^er 1682. 
Mi/68. FBcii AND FiowBES. (16621)1 '" "'" ' '" " Bought. 

, , HEEM« J. E|. DJ^Ivn^ w 9r •bovM^oa rf.^T4r . 

8S2)iO. Fbuit. Parsons Boquest, 



f^«33/70. 
T 635/70. 
L 663/70. 

|667/70. 

E £68/70. 



a510/S2. 

isil/82. 



^13/82, 

I 53/89, 

Jt72/82. 
^77/82. 



PoitTRAIT UF A LadT I?t Sm-IS« CoSTt'ME. Kitll COQltlH 
5!(r«M(?) School of Basle. {E-rhibUfd in the Muwiim.) Bsng^ 

(JuTitic Cakoi'ied DooBWAr, \^^TH SiATttETXKSj poasibly i 
ocigiiiiil design I'pr a purtion of Seville Cathedrrtl. Spimim 
(About 1160,) Sov^A 

A Maodalks at iiek Detotioks in a Gkotto, f 

Towmhead Beqttek 

St. Anthont op Padda holding a Book, on wuicit SESTe T 
Infant SAviomi : by his side a kneeling Non. G«rmanl 
Faiu 

The Adoeatios op the Maci, Flemish. Parsons 1 

The Adohation uf the Maoi. On silk. Parsons BegH^ 

Chhist cbowsed imH Thorns, Spamsh. Parsons Begr" 

LANDsCiPE WITH Peasants begaling in a Wood. (Si 
" J. A, H.") French. Parsons Se^iA 

LisuBOArE WITH SpoBTasTEN AND Eeggabs. (Signed "3,A.J~ 
Frenc/i. Parson) BfiJ 

GafflCo-RoJtAN Wall Patntings lately discovbrku in T^ 
Fasiily Palace df Tibebics, FAiJiTrNK Hill, 
(About A.D. 30.) Cojties by A. Angelini, IbTO. 
{Fj-kibited in t/ic Muneum ) Given bij H.I.M. Napoleo 

Feu it Piece. Flemish? I7tL centurj'. B 

LANDSrAPE -WITH FemAIE FlGCBES, ChiiJ>REN AND 

iiEKD^. Venetian School. Early 16tli centiuy. 

Mitchell Beqt 
Pbuit Piece. Dnteh. Late 17tb century. 
PoBTBAiT, Commander Honing. (1585.) 

Given by Mr. T. StainlotiA 
of'F. Uoncher. 

Jones Be^Ul 
of F. Boucher. 

Jones Bt_ 
Lady in a Blub Dress. />eMdli! 
Jones I 
Three Small Female Heads (probably cut from i 

picture). Jones Seg 

Apollo and Daphne. Jones Beq 

StK Edwakd Denny, Kt. Bank, EngUsh. Early l"tli d 

Given by Sir Edward Dcnnjf, Bar 
Margaret Edgcumbe, Wife of Srii Edward Denny, Kr. F 
Fnglish. Early 17th century. 

Given (/y Sir Edward Denay, Sat 

Edwari> Denny, Earl of Norwich, d. 1630. English. ITtll 

century. Given hy Sir Edward Denn//, BitT 

Hill Denny, Son of Peter Denny, of Spaldwigk. EnglU 

Late 17tii century. Given by Sir Edward Denny, Sot 

Joan (Champernoi^ne) Widow ov Sib Anthony Dejo 

English. 1530-60. Given by Sir Edward Denny, BarlA 

Portrait of Henhit VII, Jones PequesUa 

Landscape, with Sportsman. Jones Bccfiicit. f 



;. Cdpids Sporting. Ffench, ii 
;. Cupids Sporting, French, ii 
. Portrait of a Yock 



16/92. 



D.43. 
D. 44. 

''D. -15, 

p. 4G, 



Set of Fuub Dbcorativh. Desiuks i\ CIthsaitxp. Frcnrh, la-m 
tliP iiiaDncr of De Witt. Join:i ISeqitft. T 

Court op a Venetian Palace, witu Gkovp!^ in the Costl'»bI[ 
OF THE LATTER PART OF THE 16th CENTLRy. Italian. (Pup-^ 
fhaai'dfts an ilki.stration of costume.) Bought.f 

MoNKEV ASD Fruit, Joiiei Brqtmst^M 

A C'A&DlNAt HOLDING THE MOUEL Of A (.'hI'BCH. Italut)\. 

Margaret. Wife op PaitiP III. or Spain. Early 17l" 

tuiy. iifmght.A 

Cai-tain Smakt. Engliah. (1639.) Boupki^ 

Chables I., KiNC OP EsGiANB. 'English. 17th century. 

BovghiiA 

Mahy, Qvees op Scots. l6th century. BoughU^ 

{The last four pivtures were bought as UltMt rations of cotiuimei-^ 

and are exhibited in (he Mmeum.) 

The Infant St. John Sleei-ino, with Angels hovkkino ^ 

AB()VE HIU. 

Saint Maky Magdalen. In the BACKGiiocKii the i 

FIXION. 

PoRTUAiT of a Gentleman. Early Ilnllaii. 

Head of an Old Man. Dutch manner. 

Eivek Scene with Vessels: on the bank-* a labge CiTrJ 

AND Cathedral. Dutch school. Copi/. 
View in Holland : Riveb, with CJity ok the Banks, FiorBBit J 



P, 47. FtTE Chaupetke. Sketch after A. Watteau. 

U- 4S. Venu.'" Chai^tisjng Cltid. 

1). 61. Female Head. SigneJ, and dat«l " C. H. 1633." 

(N"oa. 41 to 4B and 61 all from the Dt/ce Bequest.) 
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GUTS AND BEQUESTS. 



Donors. 


No. of 
Paintings.' 


Donors. 


No. of 
Paintings. 


Ashley, Miss E. (gift) 


1 


! Jones, Mr. J. (bequest) 


166 


Ashpitel, Mr. A. (bequest) - 


2 


Kearsley, Miss (bequest) 


16 


Atkinson, Mr. W. (gift) 


1 


Kettle, Sir R. A. (gift) 


1 


Austen, Mr. J. F. (gift) 


1 


Langdale, Lady (bequest) - 


1 
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1 
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Bolckow, Mrs. H. (bequest) - 
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Sasse, Mrs. H. B. (gift) 
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5 
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12 
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1 
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Mrs. W. Hallett Hewett) - 


51 


Winter, Mrs. C. (gift) 
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25 


Yates, Mr. R. (gift) - 


1 



Bethnal Green Branch Museum. 



INDEX 



TO 



PAINTERS IN WATER COLOURS, ETC., 
BRITISH AND FOREIGN. 







Water 






Water 


Page. 


Painters. 


Colour 
Paintings, 


Page. 


Painters. 


Colour 

Paintings, 

&c. 


21 


Adam 


2 


31 


Beverley - 


6 


22 


Alexander - 


8 


32 


Bewick 


2 


22 


Alkeii 


2 


216 


Beyer De - 




22 


AUport 


1 


216 


Biseo 




23 


Anderson - 


2 


32 


Blake 




215 


Andrea del Sarto 


1 


216 


Blaremberghe 






(^after). 




216 


Block, De 




23 


Andrews 


3 


216 


Bocion 




23 


Angell 


1 


33 


Bogle (miniature) - 




215 


Anguisciola (minia- 


1 


33 


Boit (?) (miniatures) 






ture). 




34 


Bond 




23 


Archer 


1 


34 


Bone, H. (miniature) 


"t 


215 


Arlaud (jniniatures) 


2 


34 


Bone, H. P. (minia- 




24 


Ashpitel 


2 




ture). 




24 


Atkius 


2 


34 


Bonington 




24 


Atkinson 


6 


216 


Bonnet 




25 


Austin 


1 


216 


Bosboom - 




215 


ATOurmois 


1 


216 


Boucher - 




25 


Baker 


5 


35 


Bouiiie 




25 


Bale 


3 


35 


Bouvier, A. 




25 


Balmer 


1 


35 


Bouvier, T. 




26 


Bancks (miniature) 


1 


35 


Bowler 




26 


Barber, C.- 


2 


35 


Boyne 




26 


Barber, J. - 


1 


36 


Boys 




26 


Barker, B. - 


5 


216 


Braekeleer, De 




27 


Barker, T. - 


4 


36 


Bragg 




27 


Barlow 


3 


36 


Brand ard 




27 


Barralet 


1 


36 


Branwhite 




27 


Barraud 


1 


36 


Bright 




28 


Barret, G., sen. 


2 


37 


Brockedon 




28 


„ „ , and 


1 


37 


Brocky 






Gilpin. 




38 


Bromley 




28 


Barret, G., jun. 


17 


38 


Brooke 




29 


Bartholomew 


2 


38 


Brookes 




29 


Bartlett - 


1 


39 


Brooking - 




215 


Bassano (after) 


1 


217 


Brouwer 




29 


Baynes, F.T. 


1 


39 


Buck (miniature) - 




30 


Bayncs, J. - 


2 


39 


Buckler 




30 


Beauclerk 


1 


39 


Buckley - 




30 


Beavis 


1 


39 


Bunbury 




30 


Beechey - 


1 


40 


Burgess 




80 


Bell (enamel) 


1 


40 


Burnet 




30 


Bennett 


2 


40 


Burney 




31 


"Bentley, C. - 


5 


40 


Butler 


2 


31 


Bentley, J. C. 


1 


40 


Byrne, A. F. 


2 


31 


Benwell 


1 


41 


Byrne, J. - 


2 


31 


'Beresford - 


1 


217 


Calame 


7 



4 







Water 






Water 


Page. 


Painters. 


Colour 

Paintings, 

&c. 


Page. 


Painters. 


Colour 
Paintings, 


41 


Caldecott - 


10 


59 


Cotman, J. S. 


11 


42 


Callcott 


11 


59 


Cotman, J. S. (as- 


1 


42 


Callow 


7 




cribed to). 




42 


Calvert 


3 


59 


Cotman* J. J. (as- 


1 


48 


Campion - 


1 




cribed to). 




43 


Carmichael - 


1 


217 


Courdouan 


1 


43 


Carpenter, Mrs. 


1 


60 


Cox, D. - 


30 


43 


Carpenter, J. 


4 


61 


Cox, D., jun. 


1 


-17 


Carracci (cwcn'fterf to) 


1 


61 


Cozens, A. - 


2 


44 


Carrick (miniature') 


1 


61 


Cozens, J. R. 


15 


44 


Carter, H. B. 


3 


62 


Craig 


1 


44 


Carter, J. - - 


2 


63 


Crampton 


1 


44 


Casey 


3 


63 


Cristall 


6 


45 


CashinC?) - 


1 


218 


Crivelli 


2 


45 


Cattermole, G. 


22 


63 


Croft 


1 


46 


Cattermole, G., and 


1 


63 


Crome 


6 




Topham. 




64 


Crosse (miniature) 


1 


46 


Cattermole, C. 


3 


64 


Crowe 


1 


2i7 


Cats 


2 


64 


Cruikshank, G. 


2 . 


46 


Catton 


1 


64 


Cruikshank, I. 


8 


47 


Chalon, A. E. 


2 


65 


Cuett 


1 


47 


Chalon, J. J. 


6 


65 


Dadd 


6 


47 


Chambers 


5 


65 


Danby, F. - 


2 


48 


Chase, J.- 


1 


65 


Danby, T. - 


5 


48 


Chase, M. - 


1 


65 


Daniell, S. - 


1 


48 


Chinnery (jiUniature) 


2 


66 


Daniell, T. 


1 


49 


Chisholm - 


1 


66 


Daniell, W. 


5 


49 


Cipriani - 


8 


66 


Danson 


1 


60 


Clenneli 


3 


67 


Davidson 


6 


50 


ClSrisseau - 


1 


67 


Dayis 


1 


50 


Cleveley, J. - 


4 


67 


Dayes 


6 


51 


Cleveley, R. (?) - 


2 


67 


Deane 


2 


51 


Coke 


1 


216 


De Beyer - 


1 


51 


Coleman - 


1 


218 


Deeamps - 


1 


51 


Collet 


4 


68 


D'Kgville - 


2 


52 


Collier 


4 


68 


De La Cour - 


1 


52 


Collins 


8 


68 


Delamotte 


5 


52 


Com^ord (minia- 


1 


218 


Delaroehe - 


1 




ture)» 




69 


De LoQtherbourg - 


4 


52 


Coney 


2 


21S 


Dennelle - 


I 


63 


Constable 


297 


69 


Derby 


2 


54 


Cook 


2 


69 


Devis 


4 


54 


Cooke 


23 


70 


De Wilde - 


a 


55 


Cooper, R , sen. 


1 


70 


De Wint - 


86 


55 


Cooper, R., jnn. 


5 


71 


De Wint (?) 


1 


55 


Cooper, S.- (mtnto- 


24 


71 


Dibdio - 


2 




tures). 




71 


Dighton 


1 


56 


Cooper, S. (ascribed 


4 


72 


Ditchfield - 


» 




to and after) 




72 


Dixon 


1 




(miniatures). 




72 


Dobbin 


1 


66 


Cooper, T. S. 


7 


72 


Dobson 


1 


57 


Cope 


15 


72 


Dodd 


2 


57 


Copley 


10 


73 


Dodgson - 


10 


217 


Correggio (after) - 


2 


78 


Donaldson 


1 


58 


Cosway (miniatures) 


5 


78 


Dorrell 


6 


68 


Cosway (?) (minia- 


2 


74 


D'Orsay - 


1 




tures). 




218 


Douw (after) 


1 






\ 







Water 






Wator 


P«Be. 


Paint*™. 


Colour 
PaiiitinKS. 


l^e. 


l'ai„lm. 


Paintjiigs. 


74 


DowDmHD - 




8W 


Gil()LTt - 




74 


Uoyle 




89 


Gilder 




!1S 


Drouel [tainiature) 






Gilfillan - 




75 


Dmmmond 






Gillies - 




S18 


DachesoeCmmia(i(«) 




90 


Gilpin, S. - 




75 


Duncnn - 




90 


Giltiin, Rev. W. - 




218 


Unpnis (minmlare') 




819 


Girard - 




BIB 


Dfirar (ascribed to) 




90 


Ginb 


SI 


76 


Djce 




S2 


Glennie - 




7a 


East 






Glover 






EaslUke ■ 




219 


Goebel 




76 


Erldiiigtpn - 




9a 


Goodall, !■;. A. 




77 


Edridge . 




Be 


Gondall, F, 






Edwanls - 






Goodwin - 




78 


E]Hs 




219 


Goi!!;o!i {ascribed to) 




78 


Esaes, E. H. 




93 


Grant 




78 


EasejL.W.{eHamcli) 






Grntton - - 




219 








Green, A. - 




79 


Etty - 




9^ 


Green, B. R. 




819 


Eudorf 




94 


Green, C. - 




79 


EYsna, B. - 






Green, .1. - - 




60 


Evaua. R. - 




94 


Grevn, VV. - 




80 


EvanB, W. . 


1 


94 


Greenwood ■ 




80 


Fariiigliiti - 






Grease 




80 






94 


Griffith 




81 


Field 




9S 


GritElhg - 




81 


Fielding, Copley - 






Grimm 




81 


Fielding, Tbalea - 




230 


Grisel - 




81 


Fielding, Theo.H. A, 




220 






89 


Fielding, TheaN.- 




220 


Giiido iaicrihtd to) 




83 


Fildea 






Haag - - 




8a 


Finch 




S20 


Ilaelterl - - 




83 
83 


Fisher 
Fisk 




93 


Hnghe 
lUiue. - 


20 


B4 


FhitniBQ (min la(ures) 




97 


Halfpenny - 




84 


Forde 




B7 


HslJ, G.J. 




84 


Foster 




97 


HaU, G. L. 




B19 






97 






85 


Foi (fni'nuiiare) - 




98 


Harding - - 




85 


Fmnciii - 




98 


Utti-dwiek - 




85 


Franklin 




98 


Hargitt - 




B5 


Fripp, A. D. - - 




98 


Horgreayea (mram- 




86 


Fripp, G. A. 






ture). 




86 


Fiipii, J. H. C?) - 




99 


Harley - 




F6 


FuUerton - 




99 


Harlow - 


57 


86 


FuseU 




99 


Harper - 






GaiiiBboroiigli 




99 


Harris - 




181 


Gamblo 




loo 


Harrison, G. H. - 






Gandy 




loo 


Hnmnon, T, 






Gardner - 




loo 


Hart, S. A. 






Gaatinean 




loo 


Hart, T. - 






Gendall - 




loo 


Hartland 






Gent 




101 


Haasell - 






Gerbier (miniature) 




101 


Havell 




219 


Gerfimo - 




101 


Haydon . . 






GaiBner 




102 


Hayes - 




89 


GibEOQ (minialure) 




103 


Hfflipby - 


8 







WBlsr 






Water 


P»K«. 


PainlBri. 




Page. 


P^uten.. 


Colour 
PaintinKs, 


108 


Heai^e 


14 


114 


JobnBlone 




103 


Heii(h 


1 


114 


.loiuet - 




103 


HauBhaU - 




114 


Jooea, E. a. 




103 


Herbert, A. 


2 




Jones, 0. - - 






Herbert, A. J. 




115 


Jonea, Sir T. A. - 




104 
104 


Herbert, J. B. - 
Hwing - 


3 

1 


115 

115 


S.U. ■- : 




220 


Heroult 

Hawelt, SirPrescott 
Gardiuer. 


1 


115 

116 

lis 


Kay 
Keate 
Keeling - 




104 


Hewlett - 


5 


116 


Kennedy - 




S20 


Hildebrandt 


7 


118 


Kettle 




lOS 


Hilliard {miniatures-) 




222 


Klombeok - 




105 


Hills 


9 


IIU 


Knight, J. - - 




106 


Hine - 


a 


116 


KniHht, J. P. 




106 


HoSimrl 


1 


117 


La Cave - 




aao 


Holbein - - 




223 


Lami 


19 


220 


Holbein (nsmficd 
to a^d after) 


2 


117 
117 


Landseer, C. 
Landseer, Sir E. - 


H 




{miniatures). 




223 


Laiyiendyk 




108 


Holland - 


SB 


117 


LapDrtn 




107 


Holtins 




223 


Lttvezzati - 






Hoi worthy - 




223 


-Uilonte {miniature) 




lOB 


Hone {mimit«re-) ■ 


1 


118 


Lee, F. R. - 




221 




I 


IIB 


Lee. J, (P«(une0 - 




221 


Horean 


2 


iia 


I^e, \y. - 




lOB 


Hoskins, J. {Viinia- 




IIB 


T-eech 






(u,-«). 






Leighlon 




lOS 


HoBkins {ascribed 


1 


119 






la) {miniature). 






Leitoh - - 




108 


Hough - 


1 


IIB 


Lely 




108 


Houghton - 


2 


223 


Lemaire - 




109 


Howard 


1 


119 








Ho»ltl - 


6 


233 


Lb Poitevin 




109 


Howse - 




120 


Leslie 




821 


Hnberl 


1 


120 


Lewis, F. C. 




S21 


Uiibner - 




130 


Lewis, J. J. - 




lOfl 


Humphrej {minialore) I 


121 


Lewis, L. 




no 


Hnnl, A. W. 




ISl 


Lewis, J. H. 




110 


Hont, W. 11. 




131 


Lewis, W. - 




111 


Ibbetson 




223 


Lherbes > 




111 


Ince 




224 


Liiinard {mimalure) 




221 


ludoDi 




224 


Linden - 




231 


iBEiboj, J. lJ.(mj'iiia- 
lure). 




131 
121 


Lindsay 
Lines, U. H. 




221 


Isabey. L. G. E, - 




12! 


Linea. S. B. 




2B1 


lH-acl> - 




132 


LinneU 




112 


Jiickson, J. 






LiatoD 




112 


Jaekson, S. • 




122 


Liotard 




112 


Jackson, S. P. 




122 


Locke 




231 


jMobs - 




IS2 


Looker 




232 


JflCOpS 




133 


Longcroft - 




112 


Jame. - 




133 


Lomid 




228 


Janet ijmniaiure-, ■ 




123 


Lowry 




222 


JuisiGQ (miBiWure) 






Landgren - 




113 


Jenkins - 




123 


MacCallum - - 




113 


Jobnaun - 




224 


Maccari - 









Water 






Water 


Fip^. 


PiinttnL 


flSi. 


P«6. 


Painters. 


ColDUt 


123 


MacCloy - - 




i;i7 


Niemann - 




123 


Hack«ntie - 




138 


KightiEgale - - 




laJ 


Msckinnon - 




138 


Northnole - 




124 


Macliw - 


43 (and 




Noivlan - 








Stand.-) 


l;!8 


Oakley - 




125 


MacFherson - 




139 


OU.er, I. imima. 




135 


MahoneT - 






Iiirei'). 




125 


Malchair - - 




IW 


(nW^T. P.iminla- 




125 


Mftlton, J. ■ 






lure.j. 




186 


Malton, T., jun. - 




140 


O'Seill - 




126 


Marks - 






Oram 




126 


Marlow - - - 


43 


140 


Orme - 






MaroUT 




140 


Utroek 




127 


Marshall, E. - - 






Oii-eu . 


10 


127 
127 


Marshall, T. F - 
Marten - 




aaj 


Pain 

Palma Veccbio 




127 


Martin, E. - 






(oflw), 




127 


Martin, J. - 






Palmer. E. - - 




128 


Meadows 




141 


Palmer, S.- 




128 


Hee ^miniature) - 




142 


Paris 




128 


M«n - - - 






Parker - 




324 


Menessier - 






Parlby 




224 


Mejer (enameO 




1J2 


Para 


• 


128 


Millai. - - - 




143 


Patleo - 




128 


Miller - - - 






Payne . 


13 


129 


Mogfotd 
Mole ^■ 




144 


PenraoD, C. - 




129 




144 


Pearpon, C. 




334 


Molitor, Von 






Pearson, W. 




129 


Monamj' • 






Peulej 




180 


Moore, A. - - 




225 


Perugino 




130 


Moore, H. - 




144 


Peters 




130 


Moore, J, C. - 




235 


I'elitot fmininh.ra') 


55 


224 








Petitot (nacribed (o) 




130 


Morris ■ - - 




327 


Peiifoi (?) - 




130 


Mortimer - 




228 


Petitot, ibe younger 






Moser - 






CmmrWnre). 




234 


MiiUer, A. A. 




338 


Petiiot, the youngor 




325 


Muller,H. (,enamel) 






{atcribed to). 






MQller, W. J. 




145 


Pctrio 




131 


Mulready - 


38 


145 


Phillips - 




133 


Munn 




228 






133 


Murray- - - 




145 


Piekering - - 




133 


Muss (e«a«eb) - 




146 


PickersgiU - 




225 


Mujden.VaQ 




140 


PJUeau - 




134 


Naftel 




146 


Plimer imimaturet) 




184 


Nash, F. 




U6 


Pococb - 




134 


Nash, J. - 




147 


Poole 




135 


Hattes • 




147 


Ponncy, B. J. 




135 


Nattea (?) - 




14" 


I'onucy, B. T. C?>- 




135 


Neale,J.P. - - 






Powell, A. - - 




135 


Neale, S. - 




147 


Powell, Sir F. 




186 


Nesfield 




147 


Powell, J. - 




225 






147 


Power 




136 


Newton - - 




148 


Poynler- 






Nicholl * 




148 


PrHwelt (miniature) 




137 


Nicholson, A. 






Pritchet 




137 


NicholiOB, F. 


10 


148 


Prow, J. S. 









■Wtier 






■Wat™ 


r«o. 


Piiiiitm. 


Cotoor 
PuintinKS, 


Page. 


Pnintera. 


Colour 


1*9 


Prout, S. 


a2 


388 


■Roltmann, L. 




150 


Pcout, S. G. 


1 


166 


Rowbothjiin. T. L., 




150 


Pugiii. A. - 










160 
ISl 


Pogin, A. W. N. - 
Purser 


t 


166 


Rowbolham, T. L., 
jun. 




151 


Pje 

Pyoe, C. C. 




166 


RgwIandsOQ 




151 




22S 


Rubeus (a/lcr) 




151 
153 


Pyne, G. - 
Pjne, G. (fl 




166 

167 


RuflkiQ - 
RusseU 




15S 


Pyoe.J.B. - - 




S39 


Ruyten - 




153 


Pyne, W. H. 




167 


Samuel 




152 


Budclyffe - 




229 


Sao Giovanni (oj- 




153 


KHthb'>ne - 






cribtdlo-). 




IS3 


Ravel] 




167 


Slindby, P.. 


13 


153 


Rawle 




168 


Saiidbj, T. - - 




153 


RajntT - 




163 


Sarjem 




153 


Kead 




169 


Swse 




1S4 


H«dgrare 


76 


169 


Scharf - - 




ise 


Reid 




229 


Scbelfhoat - 




ISS 


Reinagle, P. 




339 


Schippen, - - 




156 
15S 


Uduagle, 11. R. ■ 
Revellv - 




229 

170 


Schleieh - 
Schoebbelie 




157 


KevQoids, Sir J. - 




239 


Schnorc - 






HeyTioldB, S. W. - 






Sehotel 




157 


Hii^hards 




170 


Stott 




157 


KichBrdson, E. - 




229 


Seide 




IBS 


RichardaoD, G. - 




171 


Serrea, D, - 




158 


Richardson, T. M., 




171 
171 


Seires, D. M. 
Benea, J. T. 




158 


RidmidsoD, T. M., 


13 


172 


Settle - 










173 


Severn 




159 


Riuhardsou, W. ■ 




230 


Seuin (mini'diure) - 




228 


Kieck 




172 


Shaldera 




159 


Bigaud - 




172 


Shelley (fiuniohire*) 




169 


Rigby 




178 






159 


EUV - 




173 


Shepherd, G. S. - 




160 


Riviere, B. - 




173 


Shepherd, H. 




ISO 


Rivwre, H. P. 




178 


Sheppurd - - 




S28 


Riyoire - 




173 


Shcrlook.W. (minia- 




ISO 


Roberts, D. - 






turey 




16! 


EobertB, H. B. 




174 


Sherlock, W. P. - 




IGl 


ItobertB. T. 8. 




174 


Sherrin 




161 


RolierWon, A. 




174 




44 




(miniafures). 




174 


Simwin - 




161 


Robertnon, G. 






Skill 




les 


Robins 




176 


Skippe - 




163 


Robinson 




175 


Sleap 






Bobaon 




175 


Slocombe - - 






Hochusseo - 




175 


Small - - - 




163 


Rogers 




175 


SmBCt (mininiurej) 




163 


Booker - 




176 


Smith, E. - 




1S4 


Roaeoberg, C. - 




176 


Smith, J - 


10 


164 


Roflcnberc Q. F. - 




176 


Smith, J. B. 




1S4 


Bobs (miniaturea'i - 




176 


Smith, J. C. 




166 


Rolaetti - 




177 


Smith, J. B, - 




166 






177 


Smith, W. C. - 




238 


Rottman, C. 




178 


Soonee ■ 









Wnlet 






Water 


P«e. 


PuntBH. 


Colour 
PaintiuKS, 


Paee. 


Ta inters. 


Colour 
P&iiitlnKa. 


ITS 


Spencer (miniWure) 




ISO 


■\'Bcber 


1 


178 


Slanfield - - 




231 


Vaga. P. del 




179 


Stanilund 




S31 


Vandyck (-t/?er) - 




179 


Stanley - 






Varley,C. - - 




1T9 


Steele (minialure) ■ 




191 


Yark-y. F. J. 




179 


StepLuioff, F. P. - 




191 


Varley, J. - 




IBO 


Slcphanoff, J. 




193 


Varley, W. F. 




IBO 


Stcphaaoff, J. OF 


17 


331 


Vttn/l - - 






P.P. 




193 


Verelat - 




181 


Siephnooff, L. 




231 






181 


Stevens, A. 




231 


y3' - " '. 




181 


SleteQrt, F. - 




193 


Vickers 




182 


Slocks, K. M. 




193 


Villiers {minlalan) 




IBS 


Slocks, W. F. 




233 


Vinci, L, da (ofl«-) 




182 


Stone 






Wageman, T. C. - 




IBS 


Stopford - 




194 


Wageman, jun. 




182 


Stoihttrd 




194 


Waii>ewright and 




183 


Sutcliffe 






Pearson. 




m 


Sweto 






Woite 




IBS 


Swinborne - 




194 


Walker, F. - 




183 


Sjkcs - 




195 


Walker. G. - - 


1 


184 


Tavcrner - - 




195 


Walker, W. 




184 


TajlCT, F. - 




196 


Wallis, G. - 




1B4 


Tujier, S. - 




196 


Wallis, J. - 




165 


Taylor, G. L. 




196 


Walmsley - - 




IBS 


Tempi Dto wo, Vis- 




196 
232 


Walton 
Wappers - 




280 


Teniers iafter) 




197 


Ward 




2B0 


Ten, Kate - 




1B7 


Warren, E. G. 




185 


Terry 




197 


Warren, H. - 




IBS 


Thackeray - 




197 


Warren, S. S. 




185 


Thirlle 




197 


Wofkins 




185 


Thomas, G. H. - 




193 


Watson 




IBS 


Thomas, W. C. 




198 


Watts 




1B6 






198 


Webb 




186 


Thomson 




198 


Webher 




1B6 


ThoruhUl - - 




199 


Weber 




187 


Throsby 




199 


Webster, M. 






Tilian (ascribtd to 




199 


Webster, T. 






Biid after'). 




200 


Wehnert - 




1B7 


Toovey - 




200 


Weigall 




187 


Top!] am - 




233 


Weisz . . 




187 


TowDsend - 




300 


WcIIg 




S80 


TrautschoM 




200 


Wells, W. F. 




23U 


Trayer - - 




233 


Wemer - 




188 






201 


Wemer, C. - 




230 


Triqneti. Baton de 




201 


West. B. - - 




188 


Tocter - 




201 


West, K. E. 




188 


Turner, J. M. W. - 


30 


301 


West, W. 




189 


Turner, J. M. W. 




201 


Weslall, R, 






{aacribed to). 




203 


WestalLW. - - 




IBS 


Turner, J. M. W.(7) 




202 


Wheatlcy - 


10 


189 


Turner, W. 




808 


Whiehelo 




231 


UdiEe, G, da 




203 


Whitftker - 




881 


Udine, G. da, and 


11 


208 


Whitiaker - - 






Zucchero. 




804 


Wild 




189 


UwiQK - 


11 


205 


W.ld c?) ■ - 





10 



-• 




Water 


i 

1 




Water 


Page. 


Painters. 


Colour 
Paintings, 


Page. 


Painters. 


Colour 
Paintings, 


205 


Wild or Pugin 


1 


1 

! 210 


Wyatville 


1 


205 


Wilde 


1 


210 


Wyld 


3 


205 


Wilkie 


13 


232 


Xavery 


1 


206 


Williams, H. W. - 


6 


210 


Yfoung, J.- 


2 


206 


Williams, P. 


2 


210 


Young, T. - - 


1 


206 


WiUis 


3 


210 


Zincke {minicUures) 


4 


207 


Wilson, A.- 


8 


232 


Zo ... 


1 


207 


Wilson, J. T. 


1 


211 


Zuocarelli 


2 


207 


Wolf 


2 


231 


Zucchero 


11 


208 


Wolfe 


1 


^32 


Zwengauer 


2 


208 


Wood 


1 


211 


Unknown (including 


81 


208 


Woodforde - 


1 




minicUures). 




208 


Woolnoth - 


1 


232 


Unknown, Foreign 


138 


208 


Wright 


5 




(including minia- 




209 


Wyatt, H. - 


1 




tures). 




209 


Wyatt,SirM. D. - 


1 




- 






Water colour painting 


s, &c. give 


n or bequeathed - 1,997 






»> » 


pure 


based 


- 1,223 





Total 



3,220 



(N.B.— The drawings in the " Maclise " stand in the Forster Gallery (nearly 400) 
are not included in this enumeration.) 
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COLLECTION 



OF 



BRITISH WATER-COLOUR PAINTINGS, 



HAYINO IN VIBW 



AN HISTORICAL ILLUSTRATION OF THIS 

NATIONAL art; 



TO WHICH IS ADDBD 



A COLLECTION OF DEAWINGS AND SKETCHES 

BY BRITISH ARTISTS. 



As an introduction to the examination of the Water-colour 
Collection it has been thought desirable to enlarge a little on the 
history and methods of water-colour painting ; since the present 
attempt is the first that has been made to represent this peculiarly 
British art in any permanent public Collection. 

It has been frequently asserted that the English have no native 
taste for art, and judging from the early history of art in this 
country there would seem some ground for the assertion. In the 
beginning of the last century it was in the hands of foreigners who 
came to reap the harvest it afforded^ our own people gathering 
but gleanings loft upon the field ; and although there were works 
by native painters of merit, these were rather pupils and followers 
of the greater Italians and Flemings, who, from the time of our 
last Henry downwards, were the painters of our kings and princes, 
and the skilled decorators of their palaces, than holding any 
decided rank of their own. 

But from the earliest time there was one branch of art in 
which English artists had a reputation even on the Continent, 
and in which th^ certainly excelled the artists of other nations, 
namely, miniature painting in water-colours; and any one who 
is acquainted with the beautiful works of that kind by Hilliard, 
the two Olivers, Hoskins, and Cooper, will be aware that this 
statement is strictly true. 

Their art had its origin no doubt in missal painting, in which 
the colours were either opaque in themselves, or mixed with white 
in order to render them so ; and the miniature painters continued 
a modified use of the materials and methods of the missal painters, 
tending, however, to a use of more transparent pigments. 



Yet even mininture psinting had declined from ita palmj I 
excellence in the days of Queen Elizabeth and the Charleses, and 
fallen, like tither art, into mere copying from the works of more 
gifted paiiitetK. 

The use of opaque pigments, tempered or mixed with water 
and some glutinous substance, hence colled tempera paintings, 
extended to other branchea of art besides portraiture, b"t it was i 
of that solid and opaque kinrl which is still practised by the scene 
painter, white being mixed with all the pigments. Some of the 
artists who wrought in this manner were men of repute, even at 
the time I have lieen speaking of, when art otherwise was in its 
lowest estate. Walpole, the chronicler of our native art, speaks 
in high terms of praise, of George Lambert the scene painter, and 
of Taverner, who was rather an amateur than an artist. Of the 
first of these we have an example, an oil painting, 1431/70, a copy 
after N. PoiisBin. We have, also, a work by Taverner, No. 443, 
in this Collection (p. 184), whichcan be examined to see how far 
it bears out the praises of Walpole, who, speaking of two of his 
pictures, says, tliat they " must be mistaken for, and are worthy of 
Oaspar Poussin." 

Another and more original example of tempera painting is No. 3S3 
(p. 168), the work of Paul Sandby : it is wholly in solid opaque 
colour, and must not therefore be confounded with paintinga 
executed in transpai'ent wat«r coloui's, which at the time when 
this work was executed (1794) had not yet arrived to a like 
amount of fulness and colour. 

But besides ibis method of painting there was still another 
kind, called stained di-awiug, which it ia necessary to describe, 
since from ita practice has arisen the present achool of water- 
colour painting. In this method the whole drawing was carefully 
wrought up in Indian ink, and when thua completed a few tints 
representing local colour were thiuly added over the various 
parts. 'I'his branch of the art, as followed at the end of the last 
century, was topographic rather than artistic. Its nature and 
quahty will bo understood by examining the drawings No. 447, 
by M. A. Hooker, executed in 1795; No. 456, by T. Hearne, 
executed in 17JK>; and that by Wm. Payne, No. 384, probably 
about the same date. All these works are more or less topographic 
in character, and are wrought precisely as I have described. If 
we, at the same time, compare with thera the Kgure drawing 
No. 448, by Julius Cffi'sar Ibbetson, executed in 1795; No. 439, 
by N. Pocock, executed in 1790; that by Webber, No. 446, 
executed about the same dute ; and that by Alextuidcr. No. 453, 
executed in 179B, we shall have a fair idea oE water colour 
drawing as it stood just before the grejit movement that was to 
rai^o it intti a national art. 

Sometimes the practice was a little varied aa far as the first 
process was concerned, the whole work being carefully drawn ia 
wilb the pea before the last colour tinting was added ; and this 
use of the pen, frequent in the works of Hearne and Hooker, is 
to he noted, since it was developed into a means of great pxpres- 
eion and beauty in ailcr times in the hands of Prout and Nash, 
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who, as is evident from drawings in this collection, made it 
valuable in the delineation of buildings and architecture. 

Literally, a great number of the works of the last century are 
little better than coloured prints, and, in fact, their mode of 
execution is analogous; the printing press in one case supplying 
the black and white ground which the artist had to prepare in 
the other, and to either of which colour tinting was afterwards 
applied. Even true artists (such as Cozens, a man with real art- 
feeling) went no further than to substitute a grey or blue mono- 
tone instead of the Indian inkyin all other respects following the 
above practice. 

Many persons may, on the first inspection of this portion of 
the Collection, turn away feeling but little interest in the cold 
grey and formal landscapes it contains, or be disappointed at 
the washy appearance of the figure subjects, giving less attention 
to these works than they really deserve ; but let them consider 
the purpose of the Collection, the history of this truly national 
art. Already the names of some of its first professors are being 
lost for want of record, and their works dispersed in folios and 
forgotten; yet these men are the founders of the art; out of 
their practice, however imperfect, arose the excellence and rich- 
ness of the succeeding school; and, while at the present time 
such efforts are being made, and such expense is very properly 
incurred, to trace, step by step, the history of the revival of art 
in Italy, it is surely right to illustrate the labours of our own 
countrymen who have founded a new art, and to treasure up the 
incontestable proofs of its origin and progress. 

It is not to be supposed from what has already been said that 
the water-colour art of the 18th century was wholly devoid of 
feeling and imagination, since some of the higher qualities are not 
wanting even in these negatively coloinred works ; but the variety 
of effect and incident, and the luminous colouring that arose 
subsequently, have tended to obscure the many excellences they 
really possess. This great change was principally due to two 
men, Thomas Girtin and J. M. W. Turner. Although the first 
of these died in 1802, at the early age of 27, he left enough 
behind him to show the influence his works had on this change 
of style and to prove him a worthy rival of our greatest landscape 
painter. Turner. 

Turner's early practice had been in strict conformity with the 
mode already described : a great number of his early works are 
in the hands of collectors, carried no further than the negative 
tint or ground which was used as a preparation for "stained 
drawings" — such is No. 8 in the National Gallery Collection. 
Numerous drawings of his are also extant where the monotone 
ground has the local tint applied, as No. 1, National Qullery 
Collection, wherein two pictures in the same frame, one " Malms- 
bury Abbey," dated 1791, the other "A View from Cook's Folly 
on the River Avon," show how Turner had learnt his ait from, 
and followed the practice of, the masters of his day; while at 
the same time the latter picture, painted as early perhaps as 1791, 
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marks ill the young |)aiiiter u strong instinct for colour beyond 
ivhat is at all diBcemible in other paint«rs of the period. 
"Carjsbrooke Castle," No. 14, National Gtallery Collection, is 
also a specimen painted by Turner under early influences. 

So far, the mode of working in water colours, as tlie art 
existed up to about the year 1 795, has been explained and illuf- 
trated by examples, both those specially referred to, and many 
others which will be found in this Collection with the dates 
affixed. The change of process now to be adopted was aimpie 
in itself, hut led to important results. The old mode of prepaiing 
the drawing in a uniform tint was given up, and the work com- 
menced by laying in eaeh object with its true local colour, 
shadowing and rounding each with individual tints of the same 
local colour neutrah'sed in due relation to the situation in the 
picture of such objects, and the various hues and reflexes by 
which its colour was influenced. Thus it will bo seen that the 
practice was exactly the reverse of the former, — ^the local tints 
were first laid in, the shadows added after. By these means the 
art, in the hando o? Girttn and Turner, made rapid progress. 
The pwnting No, .380, in this Collection, executed by Girtin 
prior to 1802 (since in that yeai' he died), already shows n 
totally changed method I'rom that follawo<l by Pocock, Pttyae, 
or Hearne ; while in the magnificent water-colour painting of 
Edinburgh, by Turner, No. 36 in the National Gallery Collec- 
tion, painted in 1804, the old mode of tinting has largely dis- 
appeared. The grey ground is no longer used in its entirety as a 
preparatory method, but judiciously confined to the large and 
broad masses of shadow, as on the castle in the distance, the 
bridge and buildings in the middle ground, and the mass of the 
rock on the left of the picture ; in the lights, local colours are laid 
on primarily, and advanced by tlieii' own neiitraliKed tints or 
shadows, as has already been described. 

The transition period was a short one, and the painting by John 
Smith, No. 454, dated 1803, and the works by Prout, Nos. 344 and 
345, may be studied to illustrate il. Power, brilliancy, and truth 
were so evidently the result of the new manner, that it soon super- 
seded the old one, and such works could no longer be classed, as 
heretofore, as drawings, but liegan to lake rank as tvater-eolour 
paintings. Water colour, an thuB practised, hiisan innat« brilliancy 
arising from the transjMfrency of the colours and the pure white 
ground of the paper beneath them. Thir^ constitutes much of its 
peculiar excellence, subjoiued to a delicacy and refinemeut of 
execution and gradation of tint, which is arrived at with ease in 
wat-er colours, but only achieved after much training, and as the 
result of extreme skill, in the jiaint^r in oil. 

Contrasted with the richness and depth of oil paintings, how- 
ever, those in the simpler medium are apt to appear to disadvan- 
tage, and to have an air of poverty and thinness. Thus it was 
soon felt by those who practised water-colour painting that their 
works, in the only exhibition then open for their display — the 
Hoyal Academy — had not fair play. 
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Several members of the new profession, among whom may be 
named Glover, Hills, Payne, J. Varley, and Wells, met at the 
rooms of Mr. Shelley, a miniature painter of some celebrity; 
and receiving, at subsequent meetings, the adhesion of other 
members of the profession, the plan of a society was framed, and 
arrangements made for an exhibition to consist wholly of water- 
colour paintings, and exclusively of the works of members of the 
society. 

The first exhibition of " The Society of Painters in Water- 
Colours " was opened to the public on the 22nd of April 1805, 
at the rooms built by Vandergucht, the engraver, in Lower Brook 
Street, Grosvenor Square. After a time their exhibitions were 
removed to Bond Street, and again to Spring Gardens, and finally, 
on the changes made in that neighbourhood, under the direction 
of Nash the architect, to the rooms in Pall Mall East, where the 
annual exhibition continues to be held. It may be well here to 
give a list of the original members (some still holding high rank 
in public estimation), and to mention that works by all the foun- 
ders of this first society are to be found in this collection, with 
one exception (W. S. Gilpin). These were : — 

G. Barret. J. Holworthy. S. Shelley. 

J. Cristall. J. C. Nattes. J. Varley. 

W. S. Gilpin. F. Nicholson. C. Varley. 

J. Glover. N. Pocock. W. F. Wells. 

W. Havell. W. H. Pyne. 

R. HiUs. S. Rigaud. 

It will be observed that the names of the two artists whose 
works had contributed so largely to the change and improvement 
of water colour painting, are not in the list of the founders of 
the new society ; but Girtin was already dead, and Turner, 
elected in 1802 a member of the Royal Academy, was bound by 
its rules to contribute to the annual exhibitions of that body. 
Moreover, his greatest efforts at this time were to achieve success 
in oil painting, by the practice of which branch of the art he 
hoped to establish his reputation. 

The growth of the art, after the foundation of the new society 
and the opening of their separate exhibition, was rapid and steady, 
and improvements in execution were continuous. The new mode 
of treatment once adopted, many minor excellences speedily 
followed. It is assei'ted on competent authority that some of the 
principal of these were due to the genius of Turner. The mode 
of taking out lights, for instance, from the masses of local colour 
by means of bread, is undoubtedly due to him, and is said to have 
had a startling effect on his contemporaries, when works so treated 
were first exhibited. Washing, in order to obtain a granulated 
surface, practised so largely by Robson and others, stippling, carried 
to excess by the cattle painter Hills, but of great value when 
applied with discretion, and not in excess, and many other varied 
executive processes, were introduced within a few years after the 
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t'ounilation of tlie iiuw society, aDil, if out uli due to Turner, were 
certainly incorporated most successfully into his bold and liberal 
practice. The Rno painting executed by him, or at least exhibited 
in 1815, of the Battle of Fort Sock in the Val d'Aoata,* com- 
bines almost alt these peciiharities of execution ; lights wiped out 
of the local colour in the sky, and sharply and decisively on the 
trees in the foreground ; ottuirs scraped out with a blunt instru- 
ment whilst the full lay of local colour is in a wet state, as in the 
moss on the wall and part of the fii' ti^es on the bank on the 
right ; lights scratched out, as in one of the waterfalls ; others 
cut sharp and clear with n knife from the whit« paper, as in the 
housings of the mules on the mountain road : these, together with 
a large amount of surface washing, to give texture and air, may be 
seen and studied with advantage in this fine work. The present 
Collection contains one work by the great master. Turner, (No. 88, 
" Hornby Castle,") which is in his best time, and deserves the 
most careful study. It will serve not only to illustrate Tumei-'s 
extreme finesse of execution, and all those various expedients be 
adopted to secure effects — such as the washing down of broken 
tints to obtain variety in the distance with proper lur tints and 
gradations; the abrasion of the paper, the cutting off the surface 
for shai'p and sunny glitters of light, and the removal of lights in 
other parts by wiping out — but it is also a master-piece of know- 
ledge of nature and the effects of nature, only to bo arrived at 
after deep and continuous study — a knowledge without which the 
utmost skill in executive means fails to interest us. (There is also 
a fine example of the change which took place in his style about 
the year 1800, in No. 547, " Warkworth Castle.") Another 
picture (No, 341, by W. Hunt) will also serve to illustrate the 
like skill in the adaptation of varied means of execution, and is 
in its way scarcely less worthy oE examination than the " Hornby 
Castle " by Turner : it may he compared with a much earlier 
work, No. 35(), by the same master, when the reed pen and the 
tinted pteparatioii were still parts of the metiiods employed. 

The art of water-colom' painting within the last 25 years has 
advanced still further, and songht new means of effect. A partial 
union has taken place of the transparent and the opaque methods, 
the use of body colours having been resorted to in many cases, 
ill order to give ovispness and solidity, sometimes, it may be 
feared, with a loss of that brilliancy which is so ndmirahle n 
quality of the art. 

With the extension of water-colour painting, and the increase 
of professors of the art, arose the necessity for a new exhibition, 
and in the year 1832 a new society was formcfl called " The New 
Society of Painters in Water Colours." They adopted the aamo 
principle as the older society, of exhibiting only the works of 
members, and their first exliibition took place at No. 16, Old 
Bond Street, in the spring of that year. The members were 
W. Cowen, James Fuge or Fudge, Thomas Maisey (treasurer), 
O. F. Phillips, J. Powell (president), W, B. S. Taylor, and 
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T. Wageman. The society continued under the name of the New 
Society until 1863, when in new premises, which they had caused 
to be erected, they opened their exhibition as the Institute of 
Painters in Water Colours. Both societies contain many artists 
of distinguished talent, whose works are highly attractive to the 
public ; but the exclusive principle being adopted in both, all 
young candidates for their membership have still for a time to 
struggle with the difficulties of their predecessors, and to make 
their way to public estimation by exhibiting their works in contact 
with the stronger and more forcible efforts of the painters in oil.* 



Drawings and Sketches. 

A small collection of drawings and sketches formed part of 
Mr. Sheepshanks's munificent gift. These are both interesting and 
insti^uctive, since they show the process of thought by which 
artists work out their pictures. Among them will be found pen- 
and-ink and pencil jottings of first ideas, first lines of composition, 
blots of light and shade and colour, sketches of varied positions of 
heads, hands, and feet, tending to the fuller expression or more 
complete illustration of the subject of pictures ; studies for back- 
grounds ; and careful drawings of whole figures, drapery, and 
heads and hands, made either for study or to be used in the 
progress of the various works. 

Occasionally these sketches and drawings have reference to 
pictures in the Collection. But in these instances they most 
probably comprise only a small number of the studies actually 
produced in the completion of the picture. They will, however, 
be regarded with peculiar interest, as giving insight into the 
growth of ideas, and the working of the mind of the artist. From 
this cause, the casual scrap and the veriest blot by a master hand, 
may be invaluable, as containing, perchance, the germ of some 
idea afterwards expanded into a noble and immortal work. 

This is exemplified by the pencil scrap by Wilkie, No. 120, 
p. 205, since in it he has noted down his first idea of some acci- 
dental group on which the picture of ** The Refusal " (No. 226, 
p. 149, Oil Paintings) was founded. In No. 121, the new-bom 
thought has somewhat grown, and its light and shade become more 
marked ; and while missing, doubtless, many fragments, not at 
present in the Collection, we find (in Nos. 122 and 128) examples 
of those careful studies of the expression of hands which were 
made in his progress to the perfect work* 

It is worthy of notice here, that Wilkie laid great stress on 
the hands in his compositions. He used to say that the interest 
and expression of the story was as much helped on by ttod hands 
as by one face. Hence he never hid a hand if he could avoid it ; 

* The two Societies now bear the titles of ** Bojal Society of Painters in 
Water-Colours/' and " Boyal Institute of Painters in Water-Oolours." The 
exhibitions of the Royal Institute are now open to the works of all artists. 



and the mnuy varied studies made by him, aa well an those by 
Mulready and other arlists will show how thoroughly the same 
truth is appreciated by all tliose who have excelled most in the 
conduct ol' the story in their works. 

lu view of the interest which thus attaches (j> such studies, it 
is to be hoped that opportunilies may hereafter occur of still 
further increasing in this direction the value of Mr. Sbeep- 
shautcs'a gift, by obtaining, as far as possible, all the sketches and 
drawings for at least a few of the principal pictures comprised 
iu this uatioual collection. 

Another value belongs to some of these drawings as illustrating 
the advance of the individual from the student into the artist, 
aud exliibiling the increased power and facility that arise from 
knowledge. Accordingly the dates on the various works are 
sometimes of marked importance. This source of interest may 
be exemplified by a small number of very I'Jirly drawings by Sir 
E. Landaeer, Nos. 48 to 56 {p. 117) ; some of them, the produc- 
tions of his mere childhood, yet showing even at the age of five 
years the bent of his mind to that branch of ai-t which his after 
career so fiilly iUustrated. 

The careful drawings of figures, heads, hands, aud draperies 
which form part of the collection — while they will serve to remove 
entirely the imputation that British artiste are indifi'erent 
draughtsmen, — will show the student-artists the paina and labour 
by which their predecessors have achieved their reputation ; and 
iho public — ever unwilling to admit that genius is other than a 
happy inspiration, accomplishing all its works without study or 
toil — will see that even those who must be acknowledged to 
possess it in the fullest sense, have yet shown that laliour is the 
price which must ever be paid for excellence. 

It is to be confessed, however, that the practice of arlists as 
regards sketches and studies is very varied, — and that while some, 
like "Wilkie, Mnlready, Cope, Stc, make many sketches before 
commencing, and studies during the progress of their pictures, 
others deem such a mode of proceeding objectionable, as exhaust- 
ing their interest in their work and deadening the freshness 
of the first thought. Some even go so far as to tliink out their 
works wholly on the eauvas. These, liowevei', are the few, and 
the contrary has in all ages been the practice of the gi-eatest and 
most original minds. Nor do we find that it has conduced to 
tameness and insipidity, — but rather to the refining and perfecting 
the first and vigorous idea. 

It is, however, to be remembeied that the conduct of the pic- 
ture by previous studies and drawings was a necessity with many 
of the old maaters ; and hence, perhaps, in some degree the pre- 
valence of the practice, since at least all those who worked in 
fresco were obliged to prepai-e studies and a complete cartoon 
of the whole arrangement of the work before proceeding to 
paint it on the wall. This cai'toon was traced, or pricked and 
pounced on to the prepared ground, and the several parts, as the 
painter proceeded with the picture, being cut out from the cartoon, 
formed the studies from whieh the work was, piece bv piece. 
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rapidly executed. Fresco painting has only of late years been 
introduced into this country, and the commissions for such works 
confined to a few. The head by Dyce (No. 166, p. 76), cut for 
the purpose described above, from the cartoon of a fresco of " Nep- 
tune giving Britannia the Empire of the Sea/' painted at 
Osborne for Her Majesty, forms a good specimen of the practice, 
while the studies of drapery by Herbert (Nos. 175 to 177, p. 104), 
are such as are made in the preparation of the cartoon, in this 
instance one of those in the vestibule of the House of Lords, the 
" Lear and Cordelia." 

As another instance of the production of artists' sketches, and as 
illustrating the facility of invention and execution obtained through 
practice, the two drawings by Leslie (Nos. 58 and 59, p. 120) 
may deserve a passing remark. These works were produced 
at meetings of the Sketching Society. This society, which 
existed for many years (and has brought into existence a multi- 
tude of sketches), consisted of a small number of artists who 
met by turns at each other's houses. The host of the evening 
provided the necessary drawing materials, and when the party 
were ready to commence sketching, and not until then, proposed 
the subject for the evening, to be treated by each according to 
his own fancy. They began their sketches at seven o'clock, and 
at ten these were gathered in completed, and the members, while 
partaking of a simple supper, freely criticized each other's la- 
bours. On breaking up for the evening the whole of their 
works were left for their entertainer. As the Society consisted 
both of landscape and figure painters, who sometimes invited a 
sculptor friend to join them, the treatments of the same subject 
(sometimes a single word) were very varied. 

On one occasion, it is said that the Queen, wishing to test that 
the sketches were actually invented and executed impromptu, 
desired to give the subject for the evening. It was selected by 
Her Majesty, and sent by a messenger when the party were 
actually assembled. When the given time had elapsed, the same 
messenger carried the whole of the sketches to the Palace for 
inspection. The subject given was the word " Desire," and many 
of the sketches made on that occasion are said to have been of 
peculiar excellence and fancy. 

R. R. 
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POSTSCRIPT. 

The biographical notices of Painters in Water-Colours are chiefly 
condensed, with occasional additions, from Samuel Redgrave's 
** Dictionary of Artists of the English School." Those not found in 
that work have been compiled from the best information at present 
available, after careful inquiry. 

October 1888. G. W. 

The reviser of the present issue wishes to express his great obliga- 
tion to the same Dictionary ; and also (among other works) to the 
Dictionaries and Histories by Bryan (new edition by W. Arm- 
strong and R. E. Graves), F. Boase, A. Graves, Propert, Sandby, 
and Roget ; the AthencButn, and the " Dictionary of National 
Biography." 

1893. R. F. S. 



NOTE. 

In addition to the paintings comprised in this Catalogue, the 
Indian Section of the South Kensington Museum, Imperial 
Institute Road, contains a collection of drawings in water-colour, 
sepia, &c., and miniatures, of Indian life and scenery, native 
craftsmen and costume, by W. Carpenter, J. L. Kipling, the late 
George Landseer, and native artists. 

The Art Library, South Kensington Museum, possesses an 
extensive collection of drawings, chiefly of oraament, engravings, 
&c. 
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A CATALOGUE 

OF 

THE NATIONAL GALLERY OF 

BRITISH ART 

AT 

SOUTH KENSINGTON. 



WATER COLOUR PAINTINGS, MINIATURES, 
CHALK DRAWINGS AND SKETCHES, &c. 



N.B. — The Catalogue is airaaged alphabetically under the 
names of the various painters, the numbers being only the regis- 
tering number of each work. All the works contained in the 
Catalogue are not to be found at any given time on the walls of 
the South Kensington Museum : many are circulated on loan to 
Schools of Art and Local Exhibitions in the country, and are indi- 
cated by the words " In circulation.^^ 

Works which their proprietors have permitted to be exhibited 
for a limited period have the name lof the owner added to the 
title afl^ed to the frame, and are not to be found in the Catalogue. 

In numbering the pictures since 1868, the year is indicated 
thus— *< Adam, 334/72 "—1872 being the year of acquisition. 

When a painting bears a date, either on the front or at the back, 
this date is given within brackets thus (1796). 

Paintings forming part of the Dyce and Forster Bequests 
(Separate Collections with their own catalogues) are distinguished 
by the letters '' D " and *« F " prefixed. 

ADAM. 

Robert Adam, one of the brothers Adam, the **Adelphi ;" architect 
and landscape painter ; bom at Kirkcaldy, Fifeshire, 1728 ; 
architect to George III. ; began, with his brothers, to erect the 
" Adelphi ; " Buildings between the Strand and the Thames, 
in 1768 ; died in Albemarle Street, London, 1792 ; buried in 
• Westminster Abbey. 

334/72. Classical Landscape with Cascade. Bought. 

130/90. Rocky Landscape with Castle. Bought. 
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ALEXANDER. 

William Alexander, born at Maidstone, April lOth, 1767 ; son 
of a coach-maker, and educated at the Grammar School. 
Studied in London under Pars and Ibbetson, and at the 
Royal Academy. In 1792 he accompanied Lord Macartney's 
embassy to China as draughtsman, returning in 1794. In 
1802 he was appointed Professor of Drawing to the Royal 
Military College, Great Marlow, and resigned in 1808, on 
his appointment as Assistant-Keeper of Antiquities (Keeper 
of the Prints and Drawings) at the British Museum. Died 
at Maidstone, July 23rd, 1816. Published several illustrated 
works. 

45,*^. On one op the Rivers op China. Signed. (1796.) In circu- 
lation. Bought. 
633. Waltham Cross. Signed. (1812.) Bought. 

695. Barges of Lord Macartney's Embassy to China on the 

Grand Canal. In circulation. Bought. 

696. Chinese Soldiers exercising outside the Walls of a City. 

In circulation. Bought. 
87/70. Shipping. Bought. 

403/74. Chinese Lady, with Attendant. Signed. In circulation. 

Bought. 

2930/76. Emperor of China's Gardens, Imperial Palace, Pekin. 

Signed. William Smith Bequest. 

2931/76. Chinese observing the British (Lord Macartney's) 

Embassy. William Smith Bequest. 



ALKEN. 

Henry Alken, draughtsman and engraver, said to have been 

. originally huntsman, stud groom, or trainer to the Duke of 

Beaufort ; well-known by his delineations of racehorses, and 

national sports, etc. ; produced illustrated works and sets of 

sporting subjects from 1816 to about 1831. 

2967/76. Foxhunting. William Smith Bequest. 

314/87. Sportsmen in a Wood. Bought. 



ALLPORT. 

Henry C. Allport, lived near Lichfield ; first exhibited at the 
Water-colour Society (now the Royal Society of Painters in 
Water-colours), 1813; elected Member 1818; afterwards re- 
tired, but re-admitted as Associate, 1823 ; dates of birth and 
death not known. 

18/78. Rocky Landscape. Bought. 
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ANDERSON. 

William Anderson, a native of Scotland; born in 1757. 
Originally a shipwright. Exhibited at the Royal Academy, 
and other Exhibitions, 1787-1834, and lived in London. His 
works are usually of small size, consisting of river-scenes with 
shipping, showing a practical nautical knowledge. Died May 
27th, 1837. 

1688/71. Shipping. Signed. (1794.) William Smith Gift. 

17/78. Coast Scene with Shipping and Figures. Signed. (1795.) 

Bought, 

ANDREWS, GEORGE H., R.W.S. {Living Painter.) 

457/75 Storm in the North Sea, with Smack and Barque. Signed. 
(1866.) Bought. 

2987/76. Dkal Lugger putting off in a Storm. Signed. (1866.) 

William Smith Bequest. 
381/91. Amphitheatre, Arles — Moonlight. Prescott Hewett Gift, 

ANGELL. 

Mrs. Helen Cordelia Angell, flower, fruit, and bird painter, 
born at Horsham 1847, was a pupil of her brother, W. S. 
Coleman, and assisted him, and with great skill, in the 
production of high class ceramic decorations in Minton's 
Establishment at South Kensington, subsequently destroyed 
by fire. She first exhibited at the Dudley Gallery when very 
young, and was elected a Lady Member of the Institute of 
Painters in Water Colours in 1875. Leaving this body, 
she was elected an Associate of the Eoyal Society of Painters 
in Water Colours in 1879, and, in spite of failing health, 
contributed regularly to that and other Exhibitions. She 
married Mr. T. W. Angell in 1875. Died at 55, Holland 
Road, March 8, 1884. 

21/78. Azaleas. Signed. (1878.) Bought. 

ARCHER. 

John Wykeham Archer, engraver, painter, antiquary, born at 
Newcastle-on-Tyne 1808; specially known by his drawings 
of the old buildings of London, Edinburgh, &c. ; Member of 
the New Society of Painters in Water-Colours (now the Royal 
Institute of Painters in Water-Colours) ; published ** Vestiges 
of Old London " ; died in Kentish Town, London, 25th 
May 1864. His collection of drawings is in the British 
Museum (formed by Mr. W. Twopeny). 

2981/76. Holland House, B[ensington. William Smith Bequest. 
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ASHPITEL. 

Arthur Ashpitel, F.S.A., architect; born 1807; travelled to 
Rome and Naples 1853-4 ; exhibited at the Eoyal Academy 
from 1845, and after his return from Italy several restora- 
tions, &c. — in 1868 restorations of " Ancient Rome," and in 
1859 ^^ Modern Rome " ; scholar, lingaist, archaeologist, and 
writer of professional works ; died 1869. 

237/69. "Rome as it was" (restored after existing remains). In cir- 
culation. Beqibeathed hy the Painter, 
238/69, *' Rome as it is" (from the Palatine Hill). In circulation. 

Bequeathed hy the Painter, 



ATKINS. 

S. Atkins, marine painter. Exhibited at the Royal Academy 
in 1787 and 1791-6. Went to the East Indies, and on his 
return exhibited from 1804 to 1808. He painted both in oil 
and water-colour. 

576. The Frigate. Signed. In circulation. Bought, 

\108J1\, Marine View, with Boat and Figures on Shore. Signed. 

William Smith Gift. 



ATKINSON. 

John Augustus Atkinson, bom in London in 1775. In 
1784 went with his uncle to St. Petersburg, and studied 
in the Royal Gallery, and gaining the patronage of the 
Empress Catherine, was induced to settle in Russia. He 
returned to England in 1801, and exhibited battle pieces, <&e., 
at the Royal Academy and other Exhibitions from 1803. 
He also exhibited in 1808 as an associate of the Water- 
Colour Society, and the same year was elected Member. In 
1813, in consequence of an alteration in the rules, his name 
no longer appears in the Catalogue as a member, but he 
continued as an exhibitor up to 1818. His last contribution 
to London Exhibitions was in 1833. The date of his death 
is not known. Excelled as an aquatint engraver. 

1739/71. Gipsy Encampment. William Smith Gift. 

2934/76. Fishing Smacks Unloading. William Smith Bequest. 

2935/76. Fishing Smacks going out. William Smith Bequest. 

624/77. Cart and Team at a Gravel Pit. In circulation. Bought, 
131/90. London Street Cry — The Image Seller. Bought. 

101/92. French Soldiers on the March. In circulation. Bought. 
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AUSTIN. 

Samuel Austin, born at Liverpool in 1796, was originally in a 
bank in that town; had some instruction from De Wint; 
foundation member of the Society of British Artists, 1824; 
associate of the Water-Colour Society 1827, and exhibited 
till 1834, in which year he was made a member ; died the 
same year at Liverpool. 

472/75. Shakespeare's Cliff, Dover, with Luggers on the Beach. 

Bought. 

BAKER. 

Thomas Baker was born October 8th, 1809. He settled at 
Leamington, and was known as " Baker of Leamington." 
He was well patronised in the Midland Counties, and his 
works, both in oil and water-colours, were highly esteemed. 
He showed great versatility in his art, more especially in his 
works in water-colours, and they are generally light and 
fresh in colour and touch. He exhibited chiefly with the 
Birmingham Society of Artists, and in London at the British 
Listitution and Royal Academy. Died August 10th, 1869. 

63/71. A Study of Cattle. (1860.) In circulation. Bought. 

64/71. A Study of Cattle. (1862.) In circulation. Bought. 

2986/76. CuBBiNGTON, Warwickshire. (1860.) William Smith Bequest, 
464/82. Ruins of Kenil worth Castle, (1842.) In circulation. 

Bought. 
1117/86. Landscape with Cattle. (1834.) 

Dixon Bequest (Bethnal Green Museum). 

(All Signed.) 



BALE, EDWIN, R.I. {Living Painter,) 

1167/86. "Waiting for the Skipper." Signed. (1871.) 

Dixon Bequest (Bethnal Green Museum). 

1194/86. '*Lept in Charge." Signed. (1877.) 

Dixon Bequest (Bethnal Green Museum). 

1233/86. Italian Girl in Church. (1873.) 

Dixon Bequest (Bethnal Green Museum). 



BALMEE. 

George Balmeb, born about 1806, son of a house painter, North 
Shields ; at first a decorator in Edinburgh. His earliest works 
were exhibited at Newcastle; after a tour on the Continent 
he settled in London ; exhibited at the British Institution and 
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British Artists, 1830-41 ; coming into possession of property 
about 1842, and always diffident of the merit of his works, 
he gave up professional practice and retired to Ravensworth, 
Durham, where he died 1846. 

2970/76. Tynemouth Castle, Northumberland, the Wreck. 

William Smith Bequest, 



BANCKS. 

Charles Bancks, miniature painter ; born abroad ; came to 
England when young in 1746, and practised his art in this 
country. 

952/68. Portrait op a Ladit. (1756.) (Miniature on cardboard in 
India ink. j Bequeathed hy Mrs, Louisa Plumley. 



BARBER, C. 

Charles Barber, born in Birmingham 1784 ; settled in Liver- 
pool, where and in its neighbourhood he lived nearly 40 years ; 
President of the Liverpool Academy of Arts; exhibited at 
the Water-Colour Society, of which he was an associate, 
Royal Academy, and British Artists ; friend of David Cox ; 
died at Liverpool 1854. 

17/72. Ltnmodth, Devon. In circulation. Bought. 

1454/82. Sketch on the River Mawddach, Merionethshire, Cader 

Idris in the distance. (1825.) Bought, 



BARBER, J. 

Joseph Barber was bom at Birmingham in 1758, and died there 
in July 1811. He was the father of J. Vincent Barber, who 
received instruction in art from him. He was highly es- 
teemed as a man and a teacher, and under him several of 
the more eminent artists of Birmingham studied. 

129/85. The North Arch op Llangollen Bridge. Signed. (1802.) 

Bought, 



BARKER, B. 

Benjamin Barker, brother of Thomas Barker, born 1776; lived 
at Bath ; painted both in oil and water-colour ; exhibited at 
the Royal Academy, British Institution, British Artists, and 
Water-Colour Society, 1800-38; died at Totnes 1838. 

52/71. Landscape, with River and Mountains. I?i circulation. 

Bought. 
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62/71. Landscape. (Pencil and water-colour.) Bought. 

522/74. Brecon Town and Bridge. Signed. Bought. 

8/87. View in North Wales from the Road leading to Pont Aber- 

Glasllyn, looking into the Vale op Ffestiniog. (1804.) 

Bought. 
132/90. Landscape with Village — Stormy effect. Signed. (1813.) 

Bought. 

BARKER, T. (« of Bath"), b. 1769; d. 1847. 

See Catalogue of Oil Paintings, p. 26. 

1748/71. Forest Scene, with Woodman and Dog. 

William Smith Gift, 

53/71. Landscape with Cow and Boy. In circulation. Bought. 

54/71. Snowdon, with Llanberis Lake. Bought. 

134/78. River Scene, with Figures. Bought. 



BARLOW. 

Francis Barlow, born in Lincolnshire in or about 1626, practised 
portrait painting, but his talent lay in animal painting, and 
he drew horses, dogs, fish, birds, &e. with great spirit, intro- 
ducing clever landscape backgrounds. He also designed 
and engraved painted ceilings with birds, and designed monu- 
ments for Westminster Abbey. His drawings were generally 
executed with a pen, carefully and minutely touched and 
slightly tinted. Died in 1702. 

62/87. Partridges and Snipe. In circulation. Bought. 

319/87. Mares and Foals, drawn with a reed pen in sepia and Indian ink. 

In circulation. Bought. 

315/91. Farmyard with figures, landscape background. (Indian 

ink.) Bought. 



BARRALET. 

J. Melchior Barralet, of French descent ; chiefly employed as 
a teacher ; exhibited at the Society of Artists and Royal Aca- 
demy 1775-87. 

507/73 All Saints' Church and the Archbishop's Palace, Maid- 
stone. Signed. (1776.) Bought.. 



BARRAUD. 

William Barraud, grandson of the well-known chronometer 
maker ; like his father, he was in the Customs, but soon re- 
signed and became a pupil of Abraham Cooper, R.A. ; 
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painted principally portraits of horses and dogs, chiefly in oil, 
and exhibited at the Royal Academy and other exhibitions, 
first in 1828, and last in 1850. Died October 1850, in his 
40th year. 

3032/76. Marks and Foals. Signed. IVUliam Smith Bequest. 



BARRET, G., SEN.. R.A. 

George Barret, R.A., the son of a clothier, was born in Dublin 
in 1732 (some accounts say 172^8). He was apprenticed 
to a stay-maker, but by the force of his own genius he made 
himself a painter, and acquired a rapid method with a 
powerful and characteristic touch. His success in Dublin 
having obtained the notice and patronage of Edmund Burke, 
induced him to come to London in 1762. He was a member 
of the Incorporated Society of Artists, and on the foundation 
of the Royal Academy was in 1768 nominated one of its 
members. The last 10 years of his life he resided at West- 
bourne Green, where he painted some of his best works. 
Died 29th May, 1784. 

1722/71. Landscape, with River and Figures. Signed. (1782.) 

William Smith Gift. 
257/75. Landscape, with River and Horses watering. Bought. 



BARRET, GEORGE, SEN., R.A., .AND SAWREY 

GILPIN, R.A. 

344/72. Trees and Horses. (1782.) In circulation. Bought. 



BARRET, G., JUN. 

George Barret, Junior, was a son of George Barret, R.A. 
He commenced life under great difficulties, but overcame 
them by patient exertion. He exhibited at the Royal 
Academy in 1800, and soon became known by his poetic 
treatment of sunrise, sunset, and moonlight effects. His 
later works were generally classic compositions. One of 
the founders of the Water-Colour Society, he laboured in- 
cessantly at his art. Died in 1842, in his 75th year. Buried 
in Paddington Churchyard, where is a grave-stone erected by 
the Water-Colour Society. He was the author of "The 
Theory and Practice of Water-Colour Painting," published in 
1840. 

1 54. Market Garden at Chelsea. In circulation. Bought. 

435. TivoLi, Sunset. In circulation. Bought. 

501. A Classic Composition. Ellison Gift. 
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523. Beer in Landscape. (The animals by Eobert Hills.) Ellison Gift. 

1010/73. Thoughts in a Chubchtabd — Moonlight. Ellison Gift. 

101 1/73. Landscape Composition — Sunset. Ellison Gift. 

1012/73. Weary Tbampers. S'gned. (1840.) Ellison Gift. 

3041/76. Landscape, with TDro vers. William Smith Bequest. 

1/78. Woody Landscape, with Bridge. In circulation. Bought. 

157/83. Landscape, with Cattle. Signed. In circulation. Bought. 

606/84. View in Windsor Park, with the Castle in the distance. 

Bought. 
154/85. View op Malham Cove. Bought, 

1090/86. Landscape Composition. 

Dixon Bequest {Bethnal Chreen Museum). 
106/88. Village and Bridge op Llangollen, North Wales, with 
Rainbow effect. In circulation. Bought. 

133/89. View from Richmond Hill. Signed. (1826.) Bought, 

133/90. Yarmouth Ferry, Isle of Wight. Bought. 

109/92. Classical Composition. In circulation. Bought. 



BARTHOLOMEW. 

Valentine Bartholomew was born in Clerkeuwell, 18th 
January 1799. He practised flower painting with great 
success and almost veithout a rival, except his own wife, who 
died in 1862. He was elected an Associate of the Water- 
Colour Society in 1835, and held the appointment of Flower 
Painter in Ordinary to Her Majesty the Queen. He died 
at 23, Charlotte Street, Portland Place, March 21, 1879. 

1013/73. Azaleas. Signed. (1840.) Ellison Gift. 

1014/73. Camelllas. Signed. (1840.) Ellison Gift. 



BARTLETT. 

William Henry Bartlett was born in Kentish Town, March 
26, 1809, and was articled to John Britton, and journeyed in 
the country, making drawings for his " Cathedral Antiquities of 
England " and " Picturesque Antiquities of English Cities.*' 
Subsequently he visited the Continent, Syria, Egypt, Pales- 
tine, Turkey, and the Arabian desert, and went four times to 
America when it was not so easy as at present. He brought 
out many illustrated works, and in continuation of his indefati- 
gable labours started once more for the East in 1854. He 
was attacked by illness, and di^d at sea, September 13, 1854. 

55/87. View op Canton. Bought. 

BAYNES, F. T. (Exhibiting from 1833.) 

1178/86. Red at«(d White Grapes. Signed. 

Dixon Bequest {Bethnal Green Museum). 

o 73041. C 
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BAYNES, J. 

James Batnes was born at Kirkby Lonsdale, April 1766, and 
became a pupil of Homnej, a^d a student of the Royal 
Academy. From 1796 to his death he was a contributor 
to the Royal Academy and British Artists Exhibitions. He 
was a successful teacher and died in 1837. 

259/76. Allington Castle, Kent. Signed. (1825.) 

Given hy Mr. Samuel Redgrave. 
458/82. Landscape, with Stream and Bbidge. Signed. (1795). 

Bought, 



BEAUCLERK, LADY DIANA {Amateur). 6. 1784 ; 

d. 1808. 

9/83. Group op Gipsies and Female Rustics. Bought. 

BEAYIS, RICHARD, R.W.S. {Living Painter.) 

382/91. La Siesta, Scene in the Eastern Pyrenees. Signed. 
(1872.) Prescott Hewett Gift. 

BEECHEY. 

Sir William Beechey, R.A., Portrait Painter ; born at Burford, 
Oxon, 1753; student of the Royal Academy, 1772; first 
exhibited portraits 1776; A.R.A., 1793; R.A. and Knight, 
1 798 ; portrait painter to Queen Charlotte ; gained the favour 
of the Court and of fashion; died at Hampstead, 1839. 

134/90. King George III. reviewing the 10th Hussars. Signed. 

Bought, 

BELL, W. C. (Exhibiting from 1870.) 

521/90. Lady and Gentleman in Costumes of the 18th Century. 
(Plaque, enamel on copper.) 

Bequeathed hy Mrs. A. F. Jodrell. 



BENNETT. 

William Bennett, born 1811; reputed pupil of David Cox; 
exhibited at the Royal Academy, British Artists, and British 
Institution, 1842-54 ; Member of the Water-Colour Institute, 
1848; died atClapham Park, 1871. 

456/75. Landscape, with Castle, Northumberland. Bought. 

383/91. Bridge and Waterfall near Capel Curig. Signed. (1849.) 

Prescott Hewett Gift. 
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BENTLEY, C. 

Charles Bentlex was born in Tottenham Court Road 1805, or 
Iy06. Began his career as an engraver. He first exhibited 
at the Water- Colour Society in 1832, became an Associate 
in 1834, and a Member in 1843. His subjects were found 
chiefly on the coasts of England. Also a book illustrator. 
Died at 11, Mornington Place, September 4 th, 1854. 

346. Harwich, from the Sea. In circulation. Bought, 

502. Yarmouth Fishing Boats. Ellison Gift. 

1430/69. Old Breakwater, Coast op Essex. In circulation, 

Townshend Bequest, 
3024/76. Fishing Boats off the Isle op Wight. 

William Smith Bequest, 
1154/86. DuNLUCE Castle, Scotland. 

Dixon Bequest {Bethnal Green Museum), 

BENTLEY, J. C. 

Joseph Clayton Bentley born at Bradford, 1809; at first 
practised landscape painting ; afterwards a line engraver, 
but continued to contribute landscapes to the London Exhi- 
bitions ; died at Sydenham, 9th October 1851. 

102/92. Woodland Scene, with a startled Heron. Bought, 



BENWELL. 

John Hodges Benwell born at Blenheim, 1764; pupil of 
Saunders (or Sanders) a portrait painter; student of the 
Eoyal Academy; died prematurely 1785; several of his 
works were engraved. 

279/75. Pierre du Terrail, Chevalier de Bayard. (1476-1524.) 

Bought. 

BEEESFORD, MISS. {Living Painter.) 

1130/86. Italian peasant cutting a Stick. 

Dixon Bequest {Bethnal Green Museum), 

BEVERLEY. 

William Roxby Beverley, painter of sea-pieces and theatrical 
scenery ; bom 1824 ; exhibited at the Royal Academy from 
1865; died at Hampstead, 1889. 

246/89. Landscape with Rustics working ; Evening epfbcjt. 
247/89. Fishing Boats at anchor; Sunset, 

c 2 
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248/89. River bank, with Jetty and Buildings. (Pencil.) 

249/89. Road bordering Meadows, and ^arts op a Castle 

(Arundel ?) . (Chalk.) 
260/89. Road with Cottages, Cart, and Geese. (Chalk.) 
251/89. Harvest Scene. (Pencil.) 

{All given by Mr, Edwin Lawrence, The last four in 

circulation.) 



BEWICK. 

Thomas Bewick, designer and " restorer of wood engraving in 
England" ; born at Cherryburn, Ovingham, Northumberland, 
1763; apprenticed to Ralph Beilby, engraver, Newcastle; 
came to London, 1776, but soon returned to Newcastle, and 
became Beilby's partner ; illustrated " Gay's Fables " 1779 ; 
"Select Fables" 1784; published his "History of Quad- 
rupeds" 1790, and "British Birds" 1797, 1804; died at 
Gateshead, 1828 ; buried in Ovingham Churchyard. 

136, Two Studies op Birds — Black and White Kingfisher. 
136a/90. Malacca Crossbeak. Bought* 



BLAKE. 

William Blake, engraver, painter, poet, was born at 28, Broad 
Street, Golden Square, London, November 28th, l7o7. His 
father was a hosier. As a boy he is said to have been 
dreamy, and given to wandering away to fields and country 
lanes. At 10 he was placed in Pars's Drawing School. At 
12 he was a poet, and verses written before 14 are considered 
to have merit. Apprenticed to James Basire, the second of 
the name, he ivas employed in making drawings of West- 
minster Abbey and other London churches for engraving. 
From 1779 he engraved book illustrations, chiefly after 
Stothard, but occasionally from his own designs. Assisted by 
his friend Flaxman, he printed his " Poetical Sketches," in 
1783, but on the death of his father in 1784, he opened a 
print shop with James Parker, who had been his fellow 
apprentice ; this, however, was not successful. Li 1789 he com- 
pleted the first part of his poem " The Songs of Innocence," 
and not having the means to publish it, he introduced a process 
of combining the illustrations with the text, certain elements 
of the process having, as he stated, been revealed to him 
by his dead brother Robert. From this time, amidst diflficul- 
ties and privations, with assistance from Flaxman and other 
friends, he wrought and dreamed, and executed portraits of 
people celebrated in history, who favoured him, as he believed, 
with sittings: almost worshipped by such men as John 
Linnell, and John Yarley, for his singular innocence and 
integri^ of character, combined with a highly poetical 
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imagination, which frequently led him into extravagance in 
design, yet was combined with great originality of invention. 
He illustrated Young, Blair, and the Book of Job, and pub- 
lished his " Jerusalem " and other illustrated works. His 
** Songs of Experience " appeared in 1794. He died August 
12th, 1827, in his 70th year, at 3, Fountain Court, Strand, 
and was buried in a common grave near the north wall of 
Bunhill Fields Burial Ground. The position of this grave 
could not be subsequently traced. 

697. Satan summoning his Angels. (1808.) In circulation. Bought. 
1689/71. The Healing op the Woman with an Issue of Blood. 
Signed. William Smith Gift. 

827/84. The Transfiguration. Signed. 

Given hy Sir Charles Wentworth Dilke^ Bart. 



BOGLE. 

John Bogle practised miniature painting at Glasgow, and after- 
wards at Edinburgh, and finally settled in London in 1772. 
He exhibited at the Society of Artists and Boyal Academy 
1769-94. His works had great merit and beauty of finish. 
He is described by Allan Cunniugham as a little lame man, 
very poor, very proud, and very singular. 

841/84. Profile Portrait of John Milton, F.S.A., chief engraver to 
the Mint, born 1759, died 1805. (Miniature.) Signed. 
(1788.) Bought. 



BOIT (?) 

Charles Boit, son of a Frenchman, born at Stockholm about 
1663 ; began life as a jeweller; came to England as a 
jeweller, and was also teacher of drawing, but afterwards a 
painter on enamel, in which he excelled ; commissioned to 
paint for Queen Anne a large enamel of herself and her 
Court, but the Queen died and the plate was never finished ; 
afterwards went to France, where he was patronized by the 
Court, and his works much sought after. Died in Paris about 
Christmas 1726. 

689/82. Marie Adelaide op Savoy, Duobess op Burgundy (1685- 

1712), Mother op Louis XV. (Miniature, enamel.) 

Jones Bequest. 

690/82. Marie Louise Elisabeth d'Orleans, Duchesse de Bbrbi. 
(1695-1719.) (Miniature, enamel.) Jones Bequest. 

697/82. Catherine I., Empress of Russia, Wife op Peter the Great. 

(1682-1727.) (Miniature, enamel.) Jones Bequest. 
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BOND, J. LLOYD. 



609/70. Showery Weather, Bettws-y-Coed. Signed. In circulation. 

Parsons Beqvest. 



BONE, H., R.A. 

Henry Bone, R.A., born at Truro, 1775 ; apprenticed to Cook- 
worthy, the founder of the Plymouth porcelain works, first at 
Plymouth, afterwards at Bristol ; came to London 1778 or 9, 
and began by enamelling watches and jewelry ; exhibited 
enamels, chiefly at the Royal Academy 1781-1834 ; enamel 
painter to the Prince of Wales 1 800 ; A.R. A. arid enamel 
painter to George III. 1801 ; R.A. 1811 ; besides portraits 
produced enamels of his own design, and after the Old 
Masters and Reynolds ; died in Somers Town 1834. 

944/68. Charlotte, Queen of George III. (Miniature, enamel.) 

Bequeathed by Mrs. Louisa Plumley, 



BONE, H. P. 

Henry Pierce Bone, son of Henry Bone, R.A., enamel painter ; 
born (according to his gravestone) 1778 ; instructed by and 
assisted his father ; for many years painted portraits and 
other pictures in oil, beginning to exhibit 1799 ,• from 1833 
to 1855 his works were exclusively in enamel ; enamel 
painter to Queen Adelaide and to Queen Victoria and 
the Prince Consort ; died 1855 and buried in Highgate 
Cemetery. 

916/68. Sarah Jennings, Duchess of Marlborough (1660-1744), a/ifer 
Kneller. (Miniature, enamel.) 

Bequeathed by Mrs, Louisa Plumley. 



BONINGTON, RICHARD PARKES. ^.1801; </. 1828. 

See Catalogue of Oil Paintings, p. 29. 

3046/76. French Coast Scene, with Fishing Boats. Signed. 

William Smith Bequest, 
3047/76. Street in Verona. William Smith Bequest, 

15/78. Vessel ant> Boats alongside a Wharjp. In circulation. 

Bought, 
162/85. A Heath traversed by a Winding Road. In circulation. 

Bought, 

163/85. Hillt Landscape, with Rocks in the foreground, &c. In 

circulation. Bought, 
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164/85. Chelsea Hospital from the Red House, Battersea. In 
circulation, Baught. 

116/92. Landscape with Church and Cottages. In circulation. 

Bought. 

» BOURNE. 

James Bourne practised in Londou early in the present century, 
exhibiting occasionally at the Royal Academy up to 1809. 
He was subsequently employed by Sir Thomas Gage, and 
executed a number of pleasing drawings for him. 

663. View near Halifax. Bought. 

664. View near Halifax. In circulation. Bought. 
1706/71. Cottage near Dolgelly. William Smith Gift. 
1707/71. Church and Bridge, Hubberholme. William Smith Gift. 

159/83. Rocky Landscape in Cornwall, with Ruins of a Castle 
IN the Distance. Signed, In circulation. Bought. 

bouvier, a. 

AuGusTE or Augustus Bouvier ; Member of the Water-Colour 
Institute ; died in London 1881, aged 54 or 5. 

1232/86. Lady Holding Flowers in her Petticoat. Signed. 

Dixon Bequest (Bethnal Chreen Museum). 

BOUVIER, T., Sen. 

1234/86. Girl with Basket of Grapes. Signed. (I860.) 

Dixon Bequest (^Bethnal Green Museum). 



BOWLER, HENRY ALEXANDER. (^Living Painter.) 
562. Luccombe Chine, Isle of Wight. (I860.) Bought. 

BOYNE. 

John Boynb was a native of County Down. His father was 
originally a joiner, but afterwards employed in the Victualling 
Yard, Deptford, having come to England when his son was 
about nine years old. Apprenticed to Byrne, the engraver, 
Boyne followed that profession for a time. He excelled 
in caricature, which he both sketched and engraved. Died 
in Pentonville, Islington, 1810. (" John Boyne " exhibited 
historical paintings at the Royal Academy 1788-1809.) 

1703/71. A Meeting op Connoisseurs. Signed. William Smith G^. 
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BOYS. 

Thomas Shottbr Boys, painter and lithographep, bom in Pen- 
tonville, Islington, 2nd January 1803. Articled to G. Cooke 
the engraver, but induced by Bonington^ under whom he 
studied in Paris, to turn to painting ; Member of the Water- 
Colour Institute; published (in lithography) "Picturesque 
Architecture in Paris, Ghent, Antwerp, Eouen, &c.," 1839. 
Died at 30, Acacia Eoad, Marylebone, 10th October 1874. 

456/82 QuAi DE LA GrIsve (?), Paris, in 1837. Signed. (1837.) 

Bought* 

41/86. Canal Scene in the North of France. Signed. (1838.) 

In circulation. Bought, 



BRAGG. 

451. Battersba. Bought. 

452. Battersea Fields (now Battersea Park). Bought. 



BRANDATID, ROBERT, b. 1805; d. 1862. 
See Catalogue of Oil Paintings^ p. 30. 
1. Rocks at Hastings. Sheepshanks Gift. 

BRANWHITE. 

(!harles Branwhite, born at Bristol, and lived in that 
city ; instructed in art by his father ; began practice as a 
sculptor ; later on became a landscape painter ; exhibited at 
the British Institution, Royal Academy, and British Artists, 
1845-57 ; Associate of Ihe Water-Colour Society, 1849. Died 
at Bramford House, Westfield Park, Bristol, 15th February 
1880, aged 62. 

1126/86. On the Dee, N. Wales — Cattle Drinking. Signed. (1862.) 

Dixon Bequest {Bethnal Green Museum). 

BRIGHT. 

Henry Bright, born at Saxmundham, in 1814, showed an early 
talent for art, but was apprenticed to a chemist at Woodbridge, 
Suffolk. A self-taught student of nature, he persevered until 
he gained a place in the London exhibitions. In 1839 he 
became a member of the Institute of Painters in Water 
Colours, and contributed that year, and in 1841 and 1844. 
Seceding from the Institute, he exhibited pictures in oil 
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at the Royal Academy and other Exhibitions. After 20 
years' suceessfal practice in London, failing health compelled 
him to retire to Ipswich, where he died, September 21, 
1873. His works are characterised by great breadth and 
freedom, the passing effects of nature, sky, and doud being his 
favourite subjects. 

601/70. Landscape, with Riveb and Bridge — Rain coming on. 
Signed. (1833.) {Crayon,) Parsons Bequest. 



BROCKEDON. 

William Brockedon, F.R.S., bom at Totnes, Devon, October 
13th, 1787, was the son of a watch-maker, and for some 
time followed that business. The family had been known in 
Devonshire since the time of H^pry IV. He came to Lon« 
don in 1809, and became a student of the Royal Academy. 
Jn 1812 he exhibited two portraits, and the next year one of 
Miss S. Booth as "Juliet," which brought him into notice. 
He travelled in Italy in 1821-2, spending the winter in Rome ; 
afterwards he settled in London, painting pictures and illus- 
trating several works of repute in their day, chiefly dealing 
with Italy, the Alps, and the Holy Land. He was a man 
of gi^eat ingenuity and invention, and became a Fellow of 
the Royal Society, and a member of the Academies of 
Florence and Rome. He founded the Graphic Society. 
Died at 29, Devonshire Street, Queen Square, Bloomsburyy 
August 29th, 1854. 

2962/76. Laodicea, Asia Minor. William Smith Bequest. 

318/87. An Alpine Pass. Bought, 

179/89. Monte Cavallo, Rome. Bought. 

BROCKY. 

Charles Brocky, born in Hungary in 1807 or 1808, was the 
son of a theatrical hair-dresser, who had been a peasant. 
After many vicissitudes he was placed in a free drawing 
school at Vienna, and in spite of great privations acquired 
a knowledge of ait. Finding his way to Paris he became a 
student in the Louvre, and when about 30 came to London. 
In 1839 he appeared as an exhibitor of poii;rait studies at the 
Royal Academy. Makiog iriends and settling in London, he 
continued to exhibit pencil portraits and miniatures, with some 
classic and subject pictures. He was also successful in his 
portraits, and reckoned Queen Victoria amongst his sitters. 
He died in London, July 8, 1855. 

2. The Blonde, Female Head. (Coloured chalk.) In circula- 
tion. Sheepshanks Gift. 
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3. The Brunette, Female Head. (Coloured chalk.) In circular 
tion. Sheepshanks GifU 

1469/69. GiBL AT A Conduit. Townshend Bequest. 

1489/69. Girl Reading at a Window. In circulation, 

Townshend Bequest 

BROMLEY. 

William Bromley, A.E. ; born at Carisbrooke, Isle of Wight, 
1769; excellent line engraver ; elected Associate Engraver, 
Royal Academy, 1819. Died 1842. 

812/73. The Crucifixion. Signed. (1814.) Bought. 

BROOKE, A. NEWTON. 

95/89. Hillsborough ^rom the Capstone, Ilfracombe. (1883.) 
In circulation. Bought, 

BROOKES. 

Warwick Brookes, " of Manchester," as he was familiarly called, 
was born in Salford May 5, 1808, another account says 1806. 
He early showed a love of, and ability for, art. In 1817, 
he entered the : print works of Messrs. John Barge & Co., 
and having shown capacity in the production of some 
drawings, his employers promoted him to the designing 
room. In due course he was advanced and produced 
many successful patterns for the firm. On the establish- 
ment of the Government School of Design in the Royal 
Manchester Institution he entered as a student under the 
tuition of Mr. John Zephaniah Bell, and quickly distinguished 
himself. In 1840 he became the principal designer for the 
Rossendale Printing Company, as it was afterwards entitled, 
and continued in this service 26 years, practising pictorial 
art as subsidiary to what may be considered as his daily 
employment. 

His figure subjects, chiefly in pencil and chalk, are essen- 
tially refined and truthful, without conventional prettiness. 
Always delicate and pure, they reflected his own personality 
in every way. He died at Egerton Grove, Stratford New 
Road, Manchester, August 1882. 

623/86. Landscape — Moonlight. (1876.) Bought, 

624^/86. RUSHBEARTNG, BOWDON, CHESHIRE, Ist MaY^— MoRRIS DaNCERS. 

In cii'culation. Bought, 

626/86. Christ blessing Little Children. (1873.) In circulation. 

Bought, 

626 jSQ, Children Dancing. (1879.) (Pen and ink.) Bought, 

627/86. Children Running. (1880.) (Pen and ink.) Bought, 

36/92, Llanrhwchwtn, near Trefriw. Bought. 

(All Signedy except No. 36.) 
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BROOKING. 



Charles Brooking, marine painter, born 1723 ; bred in Dept- 
ford Dockjai'd ; painted ships, sea-pieces and sea-fights, and 
promised to become eminent, bat died earlj in 1759. 

22/73. English Line op Battle Ship. (Indian ink.) Bought. 

BUCK. 

Adam Buck born in Cork, 1759 ; believed to have been self- 
taught, but said to have studied nnder Minasi; practised for 
several years in Dublin ; exhibited in London, chieflj at the 
Royal Academy, 1795-1833, almost exclusively portraits in 
crayon and oil, and miniatures. Died 1833. 

801/92. Miniature Portrait of Himself. Bought. 

BUCKLER. 

John Buckler, bom at Calbourne, Isle of Wight, No- 
vember 30th, 1770. He was articled to an architect and 
surveyor in Southwark, and practised for a time as an 
architect. He is best known by his drawings and aquatint 
engravings of English cathedrals, churches, and other ancient 
buildings. He exhibited at the Royal Academy 1796-1849- 
Died at Rockingham Row, New Kent Road, December 1851, 
aged 81. 

552. Redgrave Hall, Redgrave, Suffolk. In circulation. (? By 
J. C. Buckler, living painter,) Bought. 

1740/71. Winchester Cathedral. Signed. (1801.) William Smith Gift. 
61/72. Hereford Cathedral. Signed. (1809.) In circulation. 

Bought. 

130/82. Interior ; the Gallery at Browseholme, Lancashire. 

Signed. (1809 {?).) Bought. 

BUCKLEY, J. E. 

1173/86. Exterior of Stoke House, with Figures. Signed. (1858.) 

Dixon Bequest (Bethnal Green Museum). 

BUNBURY. 

Henry William Bunbury was the second son of the Rev. Sir 
W. Bunbury, Bart., of Mildenhall, Suffolk. Born in 1750. 
He was educated at St. Catharine's Hall, Cambridge, and 
was Colonel of the West SufPolk Militia, and appointed 
Equerry to the Duke of York in 1787. fie became known 
and celebrated as an amateur caricaturist, exhibiting at the 
Academy 1780-1808. In that he excelled; his other works 
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were mere sentimentalities. He married Catherine Horneck, 
Goldsmith's " Little Comedy." Died at Keswick, May 7th, 
I 1811. 

VIQI2IT\. Florizel and Autolycus changing Garments — " Winter's 

/ Tale:' William Smith Gift. 

\l 320/87. Scene from **The Recess." — Cavalier and two Ladies in 

A Landscape. {See also Dyce Catalogue, Nos. 752-9.) 

Bought, 

BUEGESS, ADELAIDE. 
1210/86« Girls Begging. Dixon Bequest (Bethnal Green Museum), 

BDENET, JOHN. b. 1784; d. 1868. 

See Catalogue of Oil Painting s^ p. 3L 

04. Cottage near Hastings. (1809.) In circulation. 



Sheepshanks Gift, 



BUENEY. 



Edward Francis Burnby, born at Worcester 1760; student and 
exhibitor, Eoyal Academy ; painted portraits, one of which is 
of his relation, Frances Burney, the writer of " Evelina ; " 
chiefly known as a book illustrator ; died in Wimpole Street, 

1848. 

26/78. Book Illustration. — Lady at her Toilette. Bought. 



BUTLEE, MAEY E. {Living Painter.) 

23/7S. Blackberry Blossom. Signed. (1878.) Bought. 

24/78. Oleander Blossom. Signed. (1878.) In circulation. Bought. 



BYENE, A. F. 

Anne Frances Byrne was the daughter of William Byrne, 
Landscape Engraver, and born in London in 1775. In 1805 
she was elected an Associate of the Water- Colour Society, and 
Member in 1809. She withdrew from the Society in 1813, 
but was an exhibitor in 1820, and rejoined it as a member 
the same year. She occasionally exhibited at the Eoyal 
Academy and other societies. Died January 2nd, 1837, aged 
61. 

1357/74. Grapes and Strawberries. In circulation. Bought. 

1358/74. Flowers and Grapes. Signed. (^1826.) Bought. 
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BYENE, J. 

John Byrne, born in 1786, was the onlj son and youngest child 
of William Byrne, Engraver, and at first followed his father's 
profession, but afterwards turned to Landscape Painting in 
Water Colours. From 1827 he was an Associate of the 
Water-Colour Society, He also exhibited at the British 
Artists, Kojal Academy, and British Institution. Abroad 
for some time in the latter part of his life. Died March 11th, 
1847. 

434. The Ferry at Twickenham. (Exhibited in 1830.) In circu- 
lation. Bought. 
1356/74. Italian Landscape, with Monastery. Bought. 



CALDECOTT. 

Eandolph Caldecott was born at Chester, March 22nd, 1846, 
and educated at the King's School. While yet a school 
boy he received, at least, two prizes from the Science and 
Art Department for proficiency in elementary drawing. 
His original employment was as a bank clerk, at Whit- 
church, Salop. From Whitchurch he went to another bank 
at Manchester, where his drawings first appeared as illus- 
trations of local periodicals, 1868-9. He came before 
a London public in February 1871 in " London Society.** 
Eventually, in 1872, he settled in London, and his first 
drawing in " Punch " was in the number for June 22 in 
that year : in the autumn he began to draw for " The 
Graphic." At the end of 1875 his illustrations of Washington 
Irving's "Old Christmas" appeared, and his position was 
secured ; " Bracebridge Hall " followed in the next year. The 
Children's Coloured Picture Books by which he was so well 
known were commenced in 1878, and continued until the 
Christmas preceding his death. He was a member of the 
Royal Institute of Water-Colours, and exhibited in its gallery, 
as also at the Grosvenor Gallery and Boyal Academy. He 
took a great interest in modelling, as the more serious aspect 
of his work, and in 1876 exhibited at the Royal Academy 
a small bronze panel of " A Horse Fair in Brittany." In 
1885 continued ill-health obliged him to winter in Florida, 
United States. He died at St. AugUBtiney Florida, 12th 
February 1886, not quite 40 years old. 

1/ 29C/86. John Gilpin riding to Edmonton, 1878. In circulation. 

Bought. 
293/86. Fox Hunting. " Going in to Coveb." Bought. 

294/86. Fox Hunting. " Full Cry." In circulation. Bought. 

^ 295/86 Diana Wood's Wedding — Returning from Church. 

and Bought. 

V 295a/86, Diana Wood's Wedding — ^The Depasture. 
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296 to The Rivals. Four drawings published ia ** The Graphic/* 

296c/86. Christmas, 1879. In circulation. Bought, 

297/86. Fox Hunting in Surrey. - Bought, 

CALLCOTT, SIR AUGUSTUS WALL, R.A. b. 1779; 

d. 1844. 

See Catalogue of Oil Paintings, p. 32. 

4. Studies of Composition, 8 in one frame. (Pencil.) In circu- 
lation. Sheepshanks Gift, 
6. Lugger making for the Mouth op a Harbour. (Pencil.) 

Sheepshanks Gift. 

6. Coast Scene — Fishing Smack lying to. (Indian ink and chalk.) 

In circulation. Sheepshanks Gift. 

7. Rocks and Sea — Isle of Wight. In circulation. (Chalk.) 

Sheepshanks Grift, 

8. Greenwich Hospital. (Indian Ink.) Sheepshanks Gift. 

9. Abbey, Haddington, East Lothian. (Indian Ink.) 

Sheepshanks Gift. 
610/70. View in Yorkshire — River and Cattle. In circulation, 

Parsons Beqtiest. 

2968/76. View in Italy. (Pen and Indian ink.) William Smith Bequest. 

2969/76. Roadside Cottages. William Smith Bequest. 

207/87. View in North Wales — Valley op the Mawddach River 

with Cader Idris in the distance. About 1820. Bought, 

319/91. Landscape: Evening. Bought. 



CALLOW, WILLIAM, R.W.S. {Living Painter,) 

661. Souvenirs de Rosenau, the birthplace of H.R.H. the Prince 
Consort. (Five Sketches.) In circulation. ' Bought. 

1476/69. Brig at anchor, and Boats alongside. Signed. 

Townshend Bequest. 
1495/69. On the Thames. In circtdation. Signed. Townshend Bequest. 
2988/76. Coast Scene. Signed. (1869.) William Smith Bequest. 

3021/76. Old Houses, Berncastel, on the Moselle. Signed. (1847.) 

William Smith Bequest. 
3060/76. Market Place, Frankfort. Signed. (1863.) 

William Smith Bequest. 
F. 62. Leaning Tower, Bologna. Signed. (1864.) Forster Bequest. 



CALVERT. 

Frederick Calvert, the dates of whose birth and death are 
unknown, published in 1815 four of his own drawings of 
Tintem Abbey, and "Lessons on Landscape," and other 
illustrated works in 1822 and 1830. 

271/71. Mount Etna. In circulation. Bought. 
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429/73. Ryde, Isle op Wight. Bought, 

4i^Ol*7Z, Shorwell, Isle op Wight. Bought. 

(All Signed,) 



CAMPION. 

George B. Campion, member of the Water-Colour Institute; 
many of his views have been published; drawing master, 
Military Academy, Woolwich ; author of " The Adventures 
of a Chamois Hunter " ; died at Munich, where he had 
long lived, 7th April 1870, aged 74. 

1501/69. BoT WITH Rabbits. Signed. In circtdation, Townshend Bequest, 



CARMICHAEL. 

James (or John) Wilson Carmichael was born at Newcastle- 
on-Tyne in 1800. At 10 or 11 he went to sea, and was 
subsequently apprenticed to a sHp-builder, and employed in 
drawing and designing. His early works were in water 
colours, but about 1825 he began to paint also in oil. He 
exhibited sea-pieces at the Royal Academy, British Institu- 
tion and British Artists, 1835-62. His marine pictures were 
highly esteemed in the North of England. He came to 
London about 1845, but afterwards removed to Scarborough, 
where he died May 2nd, 1868. 



193/83. The Houses of Parliament in the course op Erection; 
exterior View. Signed. Bought, 



CARPENTER, MRS. MARGARET SARAH, b. 1793 ; 

d, 1872. 

See Catalogue of Oil Paintings^ p, 33. 
95, Study from Nature. Sheepsh<inks Gift, 

CARPENTER, JOHN. 

65/80. " Parting Company " off the Eddystone. Bought, 

66/80. Folkestone; Pier with Shipping ; Shakespeare's Cliff in 
THE Distance. Bought, 

67/80. Shakespeare's Cliff, Dover. Bought, 

68/80. Entrance to Dover Harbour. Signed. Bought. 

(All in Sepia, and painted about 1827.) 
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CARRICK 

Thomas Carrick, born at Upperley, Carlisle, 4th July 1802, 
was a chemist in that city. He was a self-taught artist, 
employing his leisure evenings in the practice of art, and it 
was not until he was 30 that he ever executed a picture hj . 
daylight. His strong love for art led him finally to give up 
his business as a chemist, and, going to Newcastle -on-Tyne, 
he painted miniatures successfully (as he had already done 
at Carlisle), most of the leading local people becoming his 
sitters. Afterwards he removed to London, and ejchibited 
some miniatures painted on marble (his own invention) at the 
Royal Academy in 1841, and was well employed, as many of 
the celebrities of the time sat to him. For many years he 
exhibited miniatures annually at the Academy. His name 
appears for the last time in the Catalogue of 1866, and in 
1868 he abandoned his profession and retired to Newcastle, 
where he died, 31 July 1875. 

16/84. An Octogenarian. (Miniature on Marble.) Bought, 



CARTER, H. B. 

686 to Construction of Docks. Signed. (1827.) No, 686 in circu- 
QB^I*J*7, lation. Bought. 

CARTER, J. 

John Carter, F.S.A., was born June 22nd, 1748. From 1774 
to 1786 he made drawings for " The Builder's Magazine." 
He published various Architectural and Antiquarian works, 
and was an enthusiastic writer on Gothic Architecture. 
He was an occasional exhibitor at the Society of Artists, 
Free Society, and Royal Academy, draughtsman to the 
Society of Antiquaries, and an extensive contributor to the 
" Gentleman's Magazine." He died in Eaton Street, Pimlico, 
September 8th, 1817. His collection of drawings and an- 
tiquities was sold at Sotheby's in February, 1818, his own 
sketches alone filling 26 large folio volumes. 

168/75. West View of Strasbourg Cathedral. (Pen and India ink.) 

Bought. 

136/90. Edward the Confessor's Chapbl, Westminster Abbey. 

Bought, 

CASEY. 

William Linnjuus Casey, born at Cork in 1835, was the son of 
a gardener. He was a student of the Cork School of Art, 
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and afterwards of the Central School at Marlborough House, 
and from 1854 to 1856 Master of the School of Art at 
Limerick. Subsequently, he became Master of St. Martin's 
School, London. He was a contributor to various exhibi- 
tions in London and in Ireland. He died in London, 
September 30th, 1870. 

775/70. A CoNTADiNA REPOSING. In ctrcidation. Bought. 

776/70. Street View in Dinan, France. In circulation. Bought. 

777/70. Street View in a Town in Normandy. (?) In circulation. 

Bought. 

CASHIN, F. (?). 

57/87. Street View in Bristol, showing thk Tower of the 
Church of St. Mary Redcliffk. Signed. (1825.) Bought. 



CATTERMOLE. 

George Cattermole was born at Dickleburgh, near Diss, 8th 
August 1800, and placed with John Britton when he was 
about 14. He became an Associate of the Water-Colour 
Society in 1822, and a Member in 1833. In 1852 he with- 
drew from the Society, and began practice in oil painting, but 
afterwards returned to water-colours. He had great and 
varied powers of invention, but was unequal in his work. 
His romantic subjects showed imagination and power, but 
they are essentially dramatic. He was a busy book-illustra- 
tor. At the Paris International Exhibition of 1855 he re- 
ceived one of the two " grandes m^dailles d'honnenr " awarded 
to English painters. He was a Member of the Amsterdam 
Academy, and also of the Belgian Society of Painters in 
Water Colours. He died at 4, Cedars Road, Clapham Com- 
mon, July 24th, 1868. 

503. Hamilton of Bothwellhaugh about to shoot the Regent 

Murray. Ellison Gift. 

504. The Raising of Lazarus. Ellison Gift. 

505. Cellini and the Robbers. Ellison Gift. 
/506. Pirates at Cards. Ellison Gift. 

V 507. Lady Macbeth. (1850.) Ellison Gift. 

508. The Armourer's Tale. Ellison Gift. 

509. Landscape. Ellison Gift. 
1434/69. Hamilton of Bothwellhaugh about to shoot the Regent 

Murray. Signed. In circulation. ' Townshend Bequest. 
1449/69. Knight and Lady. Signed. In circulation. 

Townshend Bequest. 
1453/69. Interior of a Church, Spain. In circulation. 

Townshend Bequest. 
o 73041. D 
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1454/69. Interior of a Baronial Hall. Signed. In circulation. 

Townshend Beqttest. 
> 1465/69. Forest Glen with Figures. In circulation. 
yvr Townshend Bequest. 

V> 1503/69. Knight and Page. Signed. In circulation. 

^ Townshend Bequestm 

. \ 1521/69. The Silent Warning. Signed. (1837.) In circulation. 

\ ^ y Tovmshend Bequest. 

\/ 1015/73. Macbeth instructing the Murderers. Ellison Gift. 

C 1016/73. The Diet op Spires. Ellison Gift. 

^-T 1017/73. Charles the First and his Secretary. Ellison Gift. 

^ 1135/86. Combat on a Bridge. Signed. 

Dixon Bequest {Bethnal Green. Museum). 
1148/86. "The Rival's Departure." Signed. 

Dixon Bequest {Bethnal Green Museum). 
1202/86. "Grace in the Refectory." Signed. 
y Dixon Bequest {Bethnal Green Museum). 

^ F. 53. The Grave oir " Little Nell." — Old Curiosity Shop, 

Forster Bequest. 
F. 54. Haddon Hall, Derbyshire. Forster Bequest. 



CATTERMOLE, G., and F. W. TOPHAM. 

F. 55. Sir Thomas Wentworth (aft. Earl of Strafford) and John 
Pym at Greenwich, 1628. Forster Bequest. 



CATTERMOLE, CHARLES, R.I. {Living Painter.) 

1096/86. Cavalry escorting Prisoners. Signed. 

1105/86. "The Challenge": Lady interposing between two Cava- 
/ LiERS. Signed. (1862.) • 

V 1116/86. Dame Quickly, Nym, and Bardolph. — Henry V. Signed. 

All three — Dixon Bequest {Bethnal Chreen Museum). 



CATTON. 

Charles Catton, Junior, was a son of Charles Catton, R.A., and 

was born in London, December 30th, 1756. He studied 

/^ under his father, and in the Schools of the Royal Academj. 

/In 1776 he first exhibited at the Academy, and in 1793, in 
conjunction with Burney, he illustrate d ** j^fty^s Fables.*/ He 
exhibited the last time in 1800. In 1804, having acquired 
wealth, he emigrated with his family to America, where 
he died April 24th, 1819. 

622. Four small drawings of Animals for book illustrations. Bought, 
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CHALON, A. E., R.A. 

Alfred Edward Chalon, R.A., was a younger brother of John 
James Chalon, R.A., and was born at Geneva, February 15th, 
1780. He entered the Schools of the Royal Academy in 1797. 
In 1801 he exhibited his first picture (a miniature) at the 
Academy, and was elected an A.R.A. in 1812, and R.A. in 
1816. He was a fashionable portrait painter in water 
colours, and his full-length portraits, usually about 15 inches 
in height, were full of dash and a certain dramatic spirit 
which gave a special interest to his portraits of opera singers 
and dancers, most of which were engraved. In early life he 
painted some good miniatures on ivory, and some of his 
subject pictures in oil were of considerable excellence. He 
was painter in water-colours to the Queen. Died at Camp- 
den Hill, Kensington, October 3rd, 1860, and buried at 
Highgate in the same grave with his brother, with whom 
he had lived through a long unmarried life, both being 
bachelors. 

470. Flora and Zephyr. (" Sketching Club " Subject.) In cir- 

ctUaiion. Bought, 

455/75. Garden Front of Mr. Robert Vernon's House, Twickenham. 

Bouff.^t, 



CHALON, J. J., R.A. ^. 1778 ; d. 1854. 

See Catalog tie of Oil Painting Sy p. 34. 

471. Flora and Zephyr. (" Sketching Club " Subject.) In circular 

tion. Bought. 

568. Welsh Landscape. Signed. (1806.) In circulation. Bought. 

569 River Scene. Signed. - Bought. 

570. River Scene in Devonshire. Signed. (1808.) Bought, 

54/87. View at Hampstead Heath. In circulation. Bought. 

137/90. Street Scene, Erith, Kent. Signed. (1808.) Bought. 

CHAMBERS. 

George Chambers, born at Whitby in 1803, was the son of a 
seaman, and went to sea when 10 years old, and early 
showed his ability for art by sketching various craft. The 
master mariner to whom he was apprenticed was so well 
pleased with the lad's attempts that he cancelled his indentures 
in order to allow him to devote himself to marine painting. 
At Whitby he became a house painter, and used his leisure 
time in taking lessons in drawing and painting shipping. 
On coming to London he was employed by Mr. T.. Homer, 
and assisted him in his great panorama of London. He 

D 2 
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was afterwards scene painter at the Pavilion Theatre. He 
became an Associate of the Water-Colour Society in 1834, 
and in 1835 was elected a member. He painted river and 
coast scenery, and several large pictures of Naval engage- 
ments. Introduced to King William IV., and improving in 
his art, everything seemed favourable to a prosperous career, 
when he died October 29th, 1840. 

610. A Windy Day. ' Ellison Gift. 

511. On the Thames. Ellison Gift. 

2949/76. Sunderland Harbour — Moonlight. William Smith Bequest. 

2950/76. Old Man of War at Anchor ; Boat in a Ralb. Signed. 

(1837.) William Smith Bequest. 

1137/86. Rocky Shore, with dismantled Vessel. Signed. (1838.) 

Diocon Bequest {Bethnal Green Museum). 
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CHASE, J. 

John Chase, born in John Street, Fitzroy Square, 1810 ; helped 
in his studies by J. Constable, R.A. ; afterwards studied 
architecture ; began to exhibit as eayly as 1825 ; member 
of the Water-Colour Institute 1835, and a constant con- 
tributor to its exhibitions. Died at 113, Charlotte Street, 
Fitzroy Square, 8 th January 1879. 



1432/69. WiNDmLLS by a River. Townshend Bequest. 



CHASE, MARIAN, R.I. {Living Fainter.) 

1106/86. Wild Flowers. Signed. (1872.) 

Dixon Bequest {Bethnal Green Museum) » 



CHINNERY. 

George Chinnery, R.H.A., exhibited miniatures at the Royal 
Academy first in 1791, and last (portrait of himself) in 1846. 
He practised both in oil and water colours; and in 1798 
was living in Dublin, and was elected a member of the Royal 
Hibernian Academy. He spent over 50 years of his life in 
China and India, and died at Macao in 1857. Another 
account says about 1850. 

135/82. Coast Scene, with group op Figures near a Wall. 

Signed. (1801.) Bought. 

70/84. Portrait op Lady Tuite (miniature on ivory). Signed and 

dated at back 1796, Bought, 
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CHISHOLM. 

Alexander Chisholm was born at Elgin, N.B., in 1792 or 3. 
Apprenticed to a weaver at Peterhead, he nourished a taste 
for drawing, and at 19 or 20 went to Edinburgh, and having 
improved himself, gained the post of teacher in the Schools 
of the Royal Scottish Academy. In 1818 he settfed in London, 
and first exhibited at the Royal Academy in 1820, his 
earliest works being portraits. He also painted historical and 
subject pictures, and was an illustrator of the " Annuals " and 
Waverley Novels. In 1829 he became an Associate of the 
Water-Colour Society. Died at Rothesay, N.B., October 
3rd, 1847. 

2958/76. The Fedlab. William Smith Bequest. 



CIPRIANI. 

Giovanni Battista Cipriani was a native of Florence, and bom 
in 1727. His first teacher was an English painter settled 
in Florence. He went to Rome in 1750, and was induced by 
Sir W. Chambers and Wilton the sculptor to come to England 
in 1755. Associating himself with his countryman Bartolozzi 
he gained a widespread reputation by Bartolozzi's engravings 
from his works. In 1768 he was one of the foundation 
members of the Royal Academy, and was an exhibitor up to 
1779. He was a fertile and graceful designer of the human 
figure, and his industry must have been equal to his talent 
from the large number of drawings and paintings which he 
executed. He died in December 1785. His friend Bartolozzi 
erected a monument to his memory in the Chelsea Burial 
Ground, King's Road. 

1737/71. The Triumph op Cupid. William Smith Gift. 

1738/71. The Jealousy op Darnley. William Smith Gift. 

2926/76. "Comedy." Signed. (1783.) (Pen and Sepia.) 

William Smith Bequest. 

97 and Venus binding her Hair with a Garland, attended bt 

97a/92. Cupids. Signed. (With engraving by F. Bartolozzi, R.A.) 

In circulation. Bought. 

97b/92. Apollo with his Lyre, with Mercury and a Muse. In 

circulation. Bought, j 

507/92. Richard, Duke op York, taking leave op his Mothers- 
Elizabeth WOODVILLE, IN THE SANCTUARY, WESTMINSTER. 

Signed. (1785.) Bought. 

F. 56. Two Angels. (Pencil and slight colour.) Forster Bequest. 

F. 57. Three Cupids. (Pencil and slight colour.) Forster Bequest. 

(See also Dyce Catalogue, Nos. 666-7.) ^ 
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CLENNELL. 

Luke Clennell, the son of a farmer, was bom at Ulgham, near 
Morpeth, April 8th, 1781. He was first placed with his 
uncle a grocer, but in 1797 he was apprenticed for 
seven years to Bewick, the wood-engraver, and became one 
* of his most distinguished pupils. In 1804 he came to Lon- 
don, and soon obtained full employment in wood-engraving, 
and was awarded in 1809 the gold medal of the Society of Arts 
for the Diploma of the Highland Society, after a design by 
West, P.R.A. Soon afterwards he relinquished engraving 
for painting. He exhibited at the Water-Colour Society and 
elsewhere, and obtained the premium of 150 guineas offered 
by the British Institution for the best sketch of the "Decisive 
Charge of the Life Guards at Waterloo." He was elected 
Associate of the Water-Colour Society 1812. His mind gave 
way many .years before his death, which happened at New- 
castle-on-Tyne, February 9th, 1840. 

342, The Pbess-gang. (Sketch in Sepia.) In circulation. Bought, 
586. The Sawpit. Signed. (1810.) Given by Mr, H, Vaughan. 

683. A River Scene. In circulation. Bought, 



CLERISSEAU. 

Charles Louis Clierisseau, born in Paris, practised as an 
architectural draughtsman. He studied and worked in Paris 
and Rome, and was induced by Robert Adam to come to 
England. He had great facility of execution, and published 
on French antiquities. He exhibited at the Society of 
Artists and Royal Academy, 1772-1790. He was ap- 
pointed architect to the Empress of Russia in 1783. Return- 
ing to France he lived to attain his 99th year, dying at 
Auteuil, Paris, January 1820. He was a member of the 
Academy of St. Petersburg, and a Chevalier of the Legion 
of Honour. 

14/72. TivoLi. Signed. (1769.) (Tempera.) Bought. 



CLEVELEY, J. 

John Cleveley was born at Deptford, 25th December 1747; 
his father was probably a draughtsman in the Dockyard. He 
showed an early taste for drawing, and holding an ap- 
pointment in Deptford Dockyard, he painted sea views and 
shipping. From Paul Sandby, R.A., he acquired a know- 
ledge of water-colour painting. He exhibited at the Free 
Society of Artists and Royal Academy, 1767-86. In 1774 
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he was appointed draughtsman to Captain Phipps's (after- 
wards Lord Mulgrave) expedition to the North Seas. Died 
probably at Deptford, June 25lh, 1786. 

472. LiMEHOusE Hole. Bought. 

1733/71. Frigate and Dutch Fishing Boats off Dover. Signed. 

William Smith Gift. 
40/74. River with Shipping. (Indian ink.) Signed. In circulation. 

Bought. 

316/87. The Ships of Lord Mulgrave's Expedition op Discovert 

Embedded in the Ice in the Polar Regions. Signed. 

(1774.) Bought. 



CLEVELEY, R. (?) 

Robert Cleveley. It has been said that there is no evidence 
that he was related to John Clevelejr, but according to the 
Dictionary of National Biography^ he was his twin brother. 
He exhibited at the Free Society of Artists, Royal Academy, 
and British Institution, 1767-1806. He painted sea-fights, 
and was marine painter to the Prince of Wales and ma- 
rine draughtsman to the Duke of Clarence. He was killed 
by a fall from the cliff at Dover, September 1809. 

342/72, English Ships of War. In circulation. Bought. 

343/72. English Ships of War, one Firing a Salute. Bought. 



COKE, A. SACHEVEREL. {Living Painter.) 
519/69. Eros and Ganymede. (Exhibited in 1869.) Bought. 

COLEMAIT, W. S. {Living Painter.) 

1110/86. Girl, with basket of coral, seated near the shore. Signed. 

Dixon Bequest {Bethnal Green Museum) , 

COLLET, J. b, about 1726 ; d. 1780. 

See Catalogue of Oil Paintings, p. 37. 

1694/71. The Asylum for the Deaf. William Smith Gift. 

111/73. Promenaders in St. James's Park. The two principal female 

figures probably represent the beautiful Misses Gunning. 

(Indian ink.) In circulation. Bought. 

138/90. Group at a Church Porch. Bought. 

508/92. Night Musicians. Signed. Bought. 
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COLLIER. 

Thomas Collier, originally from Manchester; first exhibited 
in London at the British Artists in 1863 ; afterwards at the 
Eojal Academy, and Water-Colour Institute, of which 
Society he was a Member ; Legion of Honour, 1878 ; 
Silver Medal, Paris Exhibition, 1889 ; died at Hampstead, 
1891, aged 50. 

158/92. On the Blyth, Suffolk. (1882.) Bought. 

159/92. On the Hills, Dolwtddblan, N. Wales. (1881.) Bought. 

160/92. Near Aldbobough, Suffolk. Bought. 

171/92. Southwold, Suffolk. In circulation. Bought* 

{All signed.) 



COLLINS, WILLLA.M, R.A. b. 1788; d. 1847. 
S^e Catalogue of Oil Paintings^ p, 38. 

10. The Young Boat-builders. Sketch for picture of ** Seaford.'* 

See Picture No. 31, p. 39, Part I. Oil Paintings. (PenciL) 
In circulation. Sheepshanks Gift. 

11. Coast Scene. In circidation. Sheepshanks Gift. 

12. Studies of English Scenery, 4 in one frame. In circulation. 

Sheepshanks Gift. 

13. The River Side, hi circulation. Sheepshanks Grtft. 

14. Street in Naples. In circulation. Sheepshanks Gift., 
6^%l*70. Kentish Peasant Girls. In circulation. Parsons Bequest. 
599/70. Eu, Normandy. In circulation. Parsons Bequest. 

2957/76. Kentish Coast Scene. Signed. (1825.) 

William Smith Bequest. 

COMERFORD. 

John Comerford was born at Kilkenny, the son of a flax- 
dresser. He studied early in the Dublin Society's Schools, 
and settled in that city. He exhibited miniature portraits 
at the Royal Academy in 1804 and 1809. His male portraits 
are full of character, and admirably drawn, but his chief 
practice, and certainly the most profitable, was in slight 
sketch portraits. He died at Dublm in or about 1832. 

409/72. Portrait op an English Military Officer. ("J. F. P." at 
the back.) (Miniature on ivory.) Bought. 



CONEY. 

John Coney, born in Ratcliff Highway in 1786, was articled to 
an architect^ but never practised, although he distinguished 
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himself as an architectural draughtsman. His chief occu- 
pation for 14 years was in making drawings and engravings 
for a new edition of Dugdale's " Monasticon." He painted 
views of architectural subjects in England and on the Con- 
tinent, and in 1829 commenced a series of engravings of 
public buildings in France, Holland, Germany, and Italy, 
and subsequently "Architectural Beauties of Continental 
Europe," also from drawings made on the spot and etched 
by himself. Exhibited at the Royal Academy 1805-21. 
Died at Leicester Place, Camberwell, August 15th, 1833. 

379/72. Interior op St. Paul's Cathedral. Signed. (1817.) (Siepia.) 
In circulation. Bought. 

2945/76. Interior of Westminster Abbey. Signed. (1811 ?) 

William Smith Bequest, 



CONSTABLE, JOHN, R.A. b. 1776 ; d. 1837. 

See Catalogue of Oil Paintings^ p. 40. 

42/73. Study of a nude Male Figure, seated. (Chalk.) In circu- 

latiot^. 
^^I*J^. Study of a nude Male Figure, standing. (Chalk.) In air- 

culation, 
44/73. Study of a nude Male Figure, recumbent. (Chalk.) 
45/7d. Study of a nude Male Figure, seated. (Chalk.) In circu- 
lation, (Nos. 42 to 45 Given by Rev, R. C. Lattom Browne,) 
261/76. View op Stoke-by-Nayland, Suffolk. (India ink.) Bought. 
1628/88 O ^A n f Bequeathed by Miss Isabel Constable^ in the 
, aoJioo' o ^ ' s joint names of herself Maria Louisa Con- 

1629/88. Stonehenge. ^ J^^^^^^ ^^ j^J^^^ ^J^^^ Constable. 

320/91. Trees, East Bergholt, Suffolk. Signed. (1817.) (Pencil.) 

Bought, 

169-317, 286 Sketches in Water Colours, Indlan Ink, Pencil, &c., 

340-358, AND 3 Sketch- Books, by John Constable, R.A. (and 6 

437, Engravings of his works), given by the late Miss Isabel 

592-628, Constable, 1888. Miss Isabel Constable died August 13^A, 

791-843, 1888. 

1247- 
1253 '^^^ sketches are of places in Berkshire, BuckiDghamshire, Cum- 

1256- herland, Derbyshire, Dorsetshire, Essex, Hampshire, Kent, 

1259 Leicestershire, Middlesex, Norfolk, Oxfordshire, Suffolk, 

(all in Surrey, Sussex, Warwickshire, Westmoreland, Wiltshire, and 

1888). Worcestershire. Some are not assigned to any county. The 

gift also included:-— 

coQ/oo Portrait of John Constable, E.A., at the age of 20. (Tempera.) 
ooy/oo. B^ Daniel Gardner. (1796.) 
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COOK. 

Samuel Cook, born in 1806 at Camelford, Cornwall, was taught 
in the village school. On going to Plymouth he was em- 
ployed by a painter and glazier, and afterwards commenced 
business on his own account, giving all his spare time -to 
sketching, and finding many purchasers of his drawings. 
Member of the New Water-Colour Society (now the Eoyal 
Institute). He attained much excellence in his coast scenes. 
Died near Plymouth June 7th, 1859. 

3029/76. Stonehouse, Plymouth. Signed. (1848.) 

William Smith Bequest. 
1184/86. On the Cornish Coast, with Wreckage. Signed. (1859.) 

Dixon Bequest (Bethnal Green Museum). 



COOKE, EDWARD WILLIAM, R.A. b. 1811; rf. 1880. 
See Catalogue of Oil Paintings,-^. 45. 

15. Brighton Sands. (1835.) iS!ee Oil Paintings No. 41, p. 46. In 

circulation. Sheepshanks Gift, 

16. Sea Groyn at Hastings. In circulation. Sheepshanks Gift, 

17. Study for " Lobster Pots." (1835.) See Oil Painting No. 39, 

p. 46. Sheepshanks Gift. 

18. Study for Picture of ** Mending the Bait Nets." See Picture 

No. 40, p. 46, Oil Paintings. In circulation. Sheepshanks Gift. 
96 to 99. Studies of Fish Baskets on the Coast op Normandy. (1833.) 

(Pencil.) In circulation. Sheepshanks Gift. 

101, 103, Windmills, Blackheath. In circulation. Sheepshanks Gift. 
and 104. 

102. Windmill, Blackheath. In circulation. Sheepshanks Gift. 

105. Study for Picture entitled "The Antiquary's Cell." See 

Picture No. 42, p. 46, Oil Paintings. In circulation. 

Sheepshaiiks Gift. 

106. Hulks in Portsmouth Harbour. See Picture No. 4o, p. 46, 

Oil Paintings. In circulation. Sheepshanks Gift. 

108. Study of Weeds. (Water colour, varnished.) In circulation. 

Sheepshanks Gift. 

109. London Bridge, with Boats, &c. (1834.) (Drawing, tinted.) 

In circulation. Sheepshanks Gift. 

110. London Bridge. (Drawing, tinted.) In circulation. 

Sheepshanks Gift. 

111. On the Thames. (Tinted sketch.) In circulation. 

Sheepshanks Gift. 

112. Near Battersea. (Tinted sketch.) In circulation. 

Sheepshai^ks Gift. 
603/70. Paper Mill, near Oxford. Signed. (1835.) In circulation. 

Parsons Bequest. 
607/70. Paper Mill, near Oxford. Signed. (1835.) /m circulation. 

Parsons Bequest. 
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2989/76. A Weir, neae Oxford. Signed. (1835.) 

ffllliam Smith Bequest. 

177/89. Ships of War in the Medway, off Shbebness. Signed. 

(1833.) Bought. 

COOPEE, R., Senior. 

EiCHARD Cooper, engraver and draughtsman, born in Yorkshire 
(another account says in London) ; about 1730 practised in 
Edinburgh, " and was then," says S. Redgrave, " the only 
engraver beyond the Tweed " ; Sir Robert Strange was his 
apprentice; died in Edinburgh 1764. 

139/90. Flower STUDr— "Rex Floridanorum." Signed. (1731.) 

Bought, 

COOPER, R., Junior. 

Richard Cooper, Junior, son of R. Cooper, Senior; born in 
Edinburgh about 1740 ; for some years in Italy; lived both 
in Edinburgh and London, and exhibited at the Academy 
from 1787 ; drawing master at Eton ; stated to have been 
living in 1814. 

1596/71. Rooky Landscape. (Pen and water colour.) Bought. 

1709/71. Vesuvius. William Smith Gift. 

322/79. Landscape with Cottage. Signed. In circulation. Bought. 
140/90. Mountain Landscape (? Italian), witb. Ruined Building. 

Bought. 

141/90. Italian (?) Scene, with Figures, Buildings, and Ruins. 

Signed. (Pencil, washed with Colour.) Bought. 



COOPER, S. 

Samuel Cooper was born in London in 1609. Attained much 
eminence as a miniature-painter during the Commonwealth 
and the reign of Charles II. He studied under his brother 
Alexander and his uncle Hoskins. He lived and painted 
much in France and Holland, and was an accomplished 
musician and linguist. He painted Cromwell, Milton, 
Charles 11. and his Queen, and the principal personages of 
the Commonwealth and Court. He died May 5th, 1672, and 
was buried in St. Pancras-fw-fAe-i^ic/e?* where a tablet was 
erected to his memory. 

678. Male Portrait. (Miniature on playing card.) Bought. 

688. Portrait, stated to be of Henry, Duke op Gloucester 

/ (1640-60). (Miniature on card.) Bought. 

\/ 607/82. John Milton, Poet. (1608-74.) ' Signed '' S.C." (Miniature.) 

Jones Bequest. 
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632/82. King Charles II. (1630-85) when young. (Miniature on card,) 

Jones Bequest. 

445-458, FouBTEEN Portraits of Ladies and Gentlemen, with names 

and pencilled on the backs of most of them. (Xine are unfinished.) 

460/92. (Miniatures, velhim on card, one excepted.) With the painter^s 

pocket-book in which the miniatures were preserved. Bought, 

459/92. Portrait op a Gentleman in Armour. At the back is pencilled 

" Lord Brooke." (Vellum.) Bought. 

D. 90. Portrait op the Painter, by himself. Signed and dated, 

S.C, 1657. Dgce Bequest. 

D. 91. Portrait of the Painter, by himself. (Believed to have been 

in the Royal Collection at Kensington Pahkce.) (Chalk.) 

Dgce Bequest. 

D. 92. Portrait, said to be op the Painter's Wife, but mors 

PROBABLY OF Lady Carew. Signed. Di/ce Bequest, 

D. 93. Edward Montagu, 1st Earl op Sandwich, Naval Cox* 

mander (1625-72). Signed and dated S.C, 1669. 

Dyce Bequestm 
D. 94. Eleanor (" Nell ") Gwyn ( -1687.) (By or after Cooper). 

Dyce Bequest. 

COOPER, S. {Ascribed to\, 

6^7/82. Prince Eupert, Nephew op Charles I. (1619-82.) (Minia- 
ture on card.) Jones Bequest. 

304/90. Sir Heneage Finch, Earl op Nottingham, L5rd Chan* 
CELLOR. (1621-82.) (Miniature on card.) Bought. 



COOPER, S. {After). 

631/82. John Wilmot, Earl of Rochester, Courtier, Poet. (1647- 
80.) (Miniature on card.) Jones Bequest, 

636/82. John Thurloe, Secretary of State. (1616-68.) (Minia- 
ture, enamel.) Jones Bequest. 



COOPER, THOMAS SIDNEY, R.A. {Living Painter,) 

347. River Scene, with Cattle. Signed. (1858.) In circulation. 

Bought. 

513. Cows on a River's Edge. (1844.) Ellison Gift. 

.514. Sheep in a Landscape. (1844.) Ellison Gift. 

1456/69. Sheep. Signed. In circulation, Townshend Bequest. 

1522/69. Cattle and Milkmaid. In circtdation. Townshend Bequest. 

1094/86. Landscape with Cows. Signed. (1863.) 

Dixon Bequest {Bethnal Green Museum). 
1099/86. Snowy Landscape, with Sheep. Signed. (1860.) 

Dixon Bequest {Bethnal Green Museum). 
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COPE, CHARLES WEST, R.A. h. 1811; d. 1890. 
See Catalogue of Oil Paintings ^ p. 48. 

19. Sleeping Child. Life study. (Chalk.) Sheepshanks Gift. 

20. Study for Pictuee op ** Palpitation." See Picture, No. 52, 
y- P'48, Oil Paintings. (Chalk.) In circulation. Sheepshanks Gift, 

^ 21, 22. Studies for " The Cottar's Saturday Night.'* (Chalk.) 

Sheepshanks Gift. 

23. Study of a B^neeling Child, for Picture op "The Penitent's 

Return." (Chalk.) Jn circulation. Sheepshanks Gift, 

24. Study op Hands, from Life. (Coloured chalk.) 

Sheepshanks Gift, 

27. Study op Hands. (Chalk.) In circulation. 

Sheepshanks Gift, 

28. Prayer, Old Man's Head. (Chalk.) In circulation. 

Sheepshanks Gift, 

155. Study of Female Hands, for the Picture of ** The Sisters." 

(1850.) (Chalk.) Bought, 

156. Study of Hands op Brabantio, in the Picture of " Othello." 

Signed. (1852.) (Chalk.) Bought. 

157. Study op a Head in Picture op " The Death of Cardinal 

WoLSEY." Signed. (1847.) (Chalk.) Bought. 

I60&161. Studies of Female Figure in the Picture of " The Cup of 

Cold Water." (Chalk.) Signed. In circulation. Bought. 

162. Study op Child for the same Picture. Signed. (1844.) 

(Chalk.) Bought. 

423. The First Preaching of Christianity in Britain. Signed. 

(Executed in 1858.) (Sepia tinted.) Bought. 



COPLEY. 

John Singleton Copley, R.A., was born at Boston^ July 3rd, 
1737, of Irish parents settled in the then British Colony of 
New England. His love of drawing was early shown, and 
he was most likely instructed in art by his step-father 
P. Pelham, portrait painter and engraver. There are 
portraits by him of undoubted merit executed when he was 
15 or 16, still existing. He exhibited in London from 1768, 
and at the Boyal Academy from 1776. In 1774 he came to 
Europe, first to England and then travelling on the Conti- 
nent, visiting Rome and other cities. He returned to 
England about the end of 1775 and settled in London. He 
painted portraits and historical pictures, notably <' The 
Death of Chatham '* and « The Death of Major Pierson,** 
which added greatly to his reputation, and for the Corpora- 
tion of London '< The Repulse and Defeat of the Spanish 
floating Batteries at Gibraltar." He showed great origin- 
ality and simplicity in his composition and method of 
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treatment. His best portraits approach Reynolds and 
Gainsborough. He was elected A.R.A. 1776 and R.A. 1779. 
He died at 25, Greorge Street, Hanover Square, the house 
afterwards occupied by his son Lord Chancellor Ljndhurst, 
9th September 1815. 

612 to Ten Studies in Chalk on tinted paper for the Picture of " The 
621. " Repulse and Defeat of the Spanish Floating Bat- 

" teries at Gibraltar by Lord Heathfield," executed 
for the Corporation of London. Most of them in circulation. 

Bought. 



COS WAY, R.A. 

Richard Cosway, R.A., Miniature Painter, was born at Tiver- 
ton, Devonshire, in 1740 or 1741. His ability in art was 
early shown and he gained premiums for drawings from 
the Society of Arts 1755-60. He was a student of the 
Royal Academy in 1769, was elected an associate in 1770, 
and an Academician in 1771. He married Maria Hadfield, a 
native of Italy, but of English parentage, and herself an 
artist. His portraits, which possessed admirable characteris- 
tics of colour and elegance in drawing, must at one time 
have been very numerous, as he was a rapid executant. He 
first exhibited in 1760, and occasionally painted in oil.. 
Latterly he lived in Stratford Place, Oxford Street, and died 
4th July 1821, and was buried in Marylebone (New) Church, 
where is a tablet to his memory. 

611. Portrait of the Earl of Carlisle. (Miniature on ivory.) 

Bought. 
176/69. Portrait of Viscount Newark. (Miniature on ivory.) 

Bought. 
946/68. Portrait of Mrs. Elizabeth Billington, Singer. (1770- 
1818.) (Miniature on ivory.) 

Bequeathed by Mrs. Louisa Plumley, 
^^ZjTQ. Portrait of a Ladt. Signed. (Miniature on ivory.) 

Bought* 
D. 99. Field Marshal Henrt Seymour Conway. (1720-95.) (Minia- 
ture.) Dyce Bequest, 



COSWAY, EICHARD, R.A. (?) 

8 13/77. Portrait of a Lady in White Dress. (Miniature on ivory.) 

Given by Miss Edmonstone Ashley, 

-580/90. Portrait of Marli Cosway. Signed ** R.C." (Miniature 

on ivory.) Bequeathed by Mrs, A, V, JodrelU 
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COTMAN, J. S. 

John Sell Cotman, the son of a silk mercer of Norwich, was 
born there in 1782. His early love of art led him to 
forsake his father's business, and he came to London in 1800. 
From that year to 1806 he exhibited at the Eoyal Academy. 
In 1806 he returned to Norwich, and became Secretary to 
the newly-founded Norwich Society of Artists. Here he 
painted extensively, and sent no less than 67 works including 
portraits to the Society's Exhibition in 1808. Subsequently 
he lived at Yarmouth, and added to his means of supporting 
a wife and family by teaching drawing. He also etched 
architectural subjects, and in 1817 accompanied the anti- 
quary Dawson Turner on a tour through Normandy, and 
produced in 1820-2 " Architectural Antiquities of Nor- 
mandy (with historical notices by D. Turner)," having again 
twice visited that country. In 1825, although residing in 
Norwich, he was elected an Associate of the Water-Colour 
Society; and in 1834, on being appointed Drawing Master 
to King's College School, he removed to London. He died 
at 42, Hunter Street, London, July 24th, 1 842. He excelled 
both in oil and water-colour painting, and exhibited at the 
Royal Academy and elsewhere 1800-38. 

496. Crypt of an Abbey. Signed. (1803.) In circulation. 

Bought. 

589. Gateway in a Norman Town. Signed. In circulation. 

Bought. 

590. Covered Portal to a CnrRCH. Bought. 

591. Market Place and Church Sphie, Normandy. Signed. In 

circulation. Bought. 

^62. Windmill, Lincolnshire. In circulation. Bought. 

2/75. Boat on the Beach. In circulation. Bought. 

8/75. Palace at Perawa, Malwa, Bengal. (From a sketch by 

Capt. Elliot.) In circulation. Bought. 

3013/76. Dieppe, from the Heights on the East. 

William Smith Bequest. 
3014/76. Shipping at the Mouth op the Thames. Signed. (1833.) 

William Smith Bequest. 

133/78. Sketch op three Figures ; Mountains in the Background. 

In circulation. Bought. 

115/92. Landscape, with Viaduct. In circulation. Bought. 

90/92. Wreck op a Fishing Smack. {Ascribed to J. S. Cotman.) 

Bought. 
(See also Dyee Catalogue Nos. 954- 5.) 

COTMAN, J. J. (Ascribed to). 

Joseph John Cotman, second son of John Sell Cotman, born 
1814 ; painter and drawing master at Norwich ; exhibited in 
London 1852-6; died at Norwich 15 March 1878. 

161/89. Landscape with Windmill, Stream and Cattle. (184-.) 

Bought. 
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COX. 

David Cox was born in Heath Mill Lane, Deritend, Birmingham, 
29th April 1783. He was the son of a blacksmith. Being of 
a delicate constitution, inherited from his mother, he was 
unable to follow his father's business, and was apprenticed to a 
miniature-painter for lockets. After only 18 months' service 
he lost his master, and then found employment in preparing 
the colours for the scene-painters at the Birmingham Theatre 
Royal, and ultimately became a scene-painter. In 1804 he 
came to London, and was employed at Astley's Theatre. 
Having practised water-colour painting he visited Wales in 
1805, and on his return exhibited drawings of Welsh scenery. 
Settling at Dulwich he devoted his attention to teaching 
drawing, and by a close study of nature and great powers of 
observation, he gradually became recognised as a leader in 
water-colour art. In 1813 he was elected a member of the 
Water- Colour Society, and was a constant exhibitor to the 
year of his death, a period of 46 years. He was at Hereford 
from 1815 to 1829, when he returned to London, and 
lived in Kennington. He visited the Continent on two or 
three occasions, and painted from the sketches obtained 
during those journeys. In 1841 he gave up teaching, and 
retired to Harborne, a village near Birmingham his native 
place. Here he also painted in oil with great success, though 
he rarely exhibited the results. He died June 7th, 1859, 
and was buried at Harborne. Cox's favourite resort in N". 
Wales was Bettws-y-Coed. 

163. Street in Beauvais. In circulation. Bought. 

330. Water Mill near Bettws-y-Coed. In circulation. Bought. 

331. Battersea Fields, from Millbank. Signed. (1828.) In 

circulation. Bought* 

332. Forest Scene. In circulation. Bought. 

333. Gateway of Rhuddlan Castle. Signed. In circulation. 

Bought. 

334. The Belated Traveller. Signed. In circulation. Bought. 

335. The Thames and Windsor Castle. In circulation. Bought. 

336. Morning — A Welsh View. In circulation. Bought. 
426.* Mountain Glen. In circulation. Bought. 

427. Distant View op Windsor. In circulation. Bought. 

428. Distant Hills. In circulation. Bought* 

429. Landscape with Bridge. In circulation. Bougie. 
512. Cornfield. Ellison Gift. 
564. Cottage near Norwood. In circulation. Bought* 

1427/69. The Challenge — ^A Storm on the Moor. Townshend Bequest. 
1505/69. On the Lune, Kirkby Lonsdale. Signed. In circulation. 

Townshend Bequest. 
1523/69. Windermere. Signed. In circulation. Townshend Bequest. 
1018/73. Windsor Castle from Sandpit Gate. Ellison Gift. 

2976/76. Hilly Landscape with Figures (unfinished). 

William Smith Bequest. 
2977/76. Dover Pier. William Smith Bequest. 
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3028/76. Water Mill, North Wales. William Smith Beqtiest. 

49/81. Sketch op a ruined Castle. In circulation. Bought. 

465/82. Old Gravel Pits at Mosblet, near Birmingham. Signed. 

Bought, 
158/83. Moorland Scene, with Horse and Cart and Figures in 
the Foreground ; Showery Effect. Signed. (1854.) 

Bought, 
198/83. Hay Field. Signed. In circulation. Bought, 

74/85. The Llug Meadows, near Hereford. Bought, 

1112/86. Wyndcliffe on the Wye. Signed. (1831.) 

Dixon Bequest {Bethnal Green Museum), 

316/91. Landscape with Bridge, Figures, and Cattle. Signed. 

(1831.) Bought. 

873/92. Landscape Composition. Painted 1825. Bought. 

874/92. Landscape with Castle. Painted 1825. Bought. 



COX, DAVID, JuN. 

David Cox, Jun., was the only child of David Cox. He wns born 
at Dulwich Common in 1809, and practised landscape, chiefly 
in water colours, much after the manner of his father. He 
first exhibited at the Koyal Academy in 1827, and in 1848 
was elected an associate of the Old Water-Colour Society. 
He died at Chester House, Streatham Hill, December 1885. 

626/70. Landscape, with Cottage — Labourers binding cord- wood. 
Signed. (1853.) In circulation. Parsons Bequest, 



COZENS, A. 

Alexander Cozens, born in Russia, was a natural son of 
Peter the Great, by an Englishwoman from Deptford, who 
accompanied Peter on his return to his own country. He was 
sent by the Czar to Italy to study art. From Italy he came 
to England in 1746, painting landscapes, and also occupying 
himself with teaching drawing. From 1763 to 1768 he was 
Drawing Master at Eton School, and gave lessons to the 
Prince of Wales, afterwards George IV. He exhibited at 
the Free Society of Artists, the Society of Artists, and the 
Royal Academy 1760-81. He died April 23rd 1786. 

26/74. Mountain Landscape. (Sepia.) Bought. 

611/75. Landscape, with Ruins and Mountains. Bought. 

(See also Dyce Catalogue 668-9.) 



COZENS, J. R. 

John Robert Cozens was a son of Alexander Cozens, born in 
1752. He exhibited at the Spring Gardens Exhibition in 

o 73041. E 
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1767, and at the Royal Academy in 1776. He visited Switzer- 
land, Italy, Sicily, and Elba. He finally returned in 1783, 
having successfully practised his art as a painter in water- 
colour, although his works are of the grey school, with little 
more in actual colour than tinted light and shade, but he 
produced very charming results with very simple materials. 
Constable said of him that he was " all poetry." He was 
the immediate precursor of Girtin and Turner, and led the 
way in atmospheric effects. Unhappily he lost his reason 
in 1794. Dr. Monro and Sir George Beaumont attended 
to and supported him under his affliction until his death said 
to have happened in 1799. 

386. Italian (?) Lake Scene. In circulation. Bought, 

497. Chigi Palace, neab Albano. In circulation. Bought^ 

498. View in Sicily. In circulation. Bought, 
3020/76. Cavern in the Campagna, Rome. Signed. (1778.) In cir- 
culation. fVtlliam Smith Bequest. 

3042/76. View in the Island of Elba. Signed. (1780.) 

William Smith Bequest. 
158/81. View op Alpine Scenebt ; with Packhorses coming up a 
Pass. In circulation. Bought. 

1093/84. View in Westmoreland. In circulation. Bought. 

4^/85, Tomb op the Horatii and Curiatii. About 1780. Bought. 
143/90. Italian Landscape, with buildings. Bought. 

D 705. Castkl Gandolfo and Lake of Albano, Campagna, Rome. 

Dgce Bequest. 
D, 706. Lake op Nemi. Signed. (1773.) Dyce Bequest. 

D. 708. Valley with Winding Streams. Signed. (1774.) 

Dgce Bequest. 
D 710. Lake op Nemi. Signed. (1779.) ^ Dyce Bequest. 

D, 714. Coast Scene between Vietri and Salerno — Storm effect* 

Dyce Bequest. 
D. 715. Mount Vesuvius. Dyce Bequest. 

{See also Dyce Catalogue Nos. 705-18.) 



CRAIG. 

William Marshall Craig was painter in water-colours to 
Queen Charlotte, and miniature painter to the Duke and 
Duchess of York. He lived at Manchester when he first 
exhibited in London in 1788. He settled in London about 
1791, and practised chiefly as a miniature and portrait 
painter. He ceased to exhibit in 1828. Most of the En- 
gravers' drawings for " The British Gallery of Pictures '* 
were executed by him. He published on drawing, painting, 
and engraving. The date of his death is unrecorded. 

1750/71. The Wounded Soldier. William Smith Gift. 
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CRAMPTON. 
1509/69. Sea Beach. In circulation. Townshend Beqttest, 

CRISTALL. 

Joshua Cristall, was born either at Camborne, Cornwall, or in 
east London, in or about 1767. His father was master of a 
small trading- vessel and a native of Scotland, who opposed his 
love of art and apprenticed him to a china dealer in Aldgate. 
He practised art secretly, assisted by his mother, but left his 
employment, and worked for a time in Turner's china 
factory, near firoseley, as a china painter. Returning to 
London he was admitted as a student at the Royal Academy, 
and made rapid progress, frequenting, too, the house of 
Dr. Monro, then the place of resort of the lising water- 
colour painters. He was one of the foundation members 
of the Water-Colour Society, and three times its President. 
He painted classic or rustic figures, grouped with refine- 
ment and taste, well drawn, with landscape backgrounds. 
In 1812 he married a lady of cultivated mind, and his home 
became the resort of many friends. About 1823 he purchased 
a cottage at Goodrich on the Wye, but after some years of 
happiness^ having lost his wife, he returned to London in 
1841. He died in Circus Road, St. John's Wood, October 18th, 
1847, in his 80th year, and at his own request was buried 
at Goodrich near lus wife. 

422« BORROWDALE, CuMBERLAKD. Signed. (1814.) In circulation. 

Bought. 

444. The Young Fisher Boy. Bought, 

488. Horse and Cart. In circulation. Bought. 

431/73. The Fishharket on the Beaoh, Hastings. Bought. 

3008/76. Highland Drovers, near Inverart. William Smith Bequest,. 

142/90. In Borrowdale, Cumberland. Signed. (1824.) Bought, 



CROFT, ARTQUR. (Idtnug fainter.) 

1120/86. Moorish Caf£, Blida, Algeria. Signed. (1881.) 

Dixon Bequest {Bethnal Green Museum) . 



CROMB, JOHN. ("Old Crome.'') b. 1769 ; d. 1821. 
See Catalogue of Oil Paintings^ p. 51. 

21 3, Near Magdalen Gate, Norwich. Signed. (India ink,) 

Given hy Sir J. C. Robinson^ 

214.. King Street, Norwich. Signed. (India ink and chalk.) 

Given by Sir J. C. Robinson. 

£ 2 
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643. KuiNED Castle. Bought, 

1749/71. Wood Scene. PFilliam Smith Gift. 

620/77. Landscape with Cottages. Bought, 

623/77. Study of Trees. Bought. 

CROSSE. 

B.I0HABD Cbossb, miniature painter, born (deaf and dumb) at 
Knowle near CuUompton, Devonshire, 1742; gained a pre- 
mium at the Society of Arts, 1758 ; exhibited at the Free 
Society of Artists, Society of Artists, and Royal Academy, 
1760-96 ; painter in enamel to George III., 1790; died 
at Knowle, 1810, having given up his profession for some 
years. 

640. Captain Swinburne, Author of " Picturesque Tour through 
Spain.** (Miniature on ivory.) Bought, 

CROWE, EYRE, A.R.A. (Living Fainter.) 
658 . A Dead Stork. Signed. (1860.) (Chalk.) Bought. 

CRUIKSHANK, I. 

Isaac Cruikshank was born in Edinburgh in 1756 or 1757. 
In London he became a caricaturist, and in 1796 published 
his first print in defence of Pitt, who had been attacked 
by Gillray. He exhibited at the Royal Academy in 1789-90, 
and 1792, and illustrated Dean Swift^ Joe Miller, &c. 
Died in London 1810 or 1811. He was the father of 
George and Robert Cruikshank. 

^ 1704/71. The Lost Child. William Smith Gift, 

V 1705/71. The Child Found. William Smith Gift. 

144/90. ** The Dame School." Bought, 



CRUIKSHANK, GEORGE. 6. 1792 ; d. 1878. 

See Catalogue of Oil Paintings^ p. 52. 

71/80. " The Worship of Bacchus." Design for the large oil painting 
in the National Gallery. Inscribed, " Designed and drawn 
by George Cruikshank, Teetotaller, 1860." In circulation. 

Given by Mrs. George Cruikshank, 

* 

73/80. ** A 'Fairy Ring." Drawing on wood from an oil painting of the 
same subject. Given by Mrs. George Cruikshank. In the 
Cruikshank Collection, South Kensington Museum Art Library. 
(The Art Library possesses a large and important coUeetion of 
Cruikshank's works given at various times by Mrs. Cruikshank.) 
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CUETT, JOHN. 



370/71. Study of Classical Ruins. Probably a composition. Signed. 
(1710.) (India ink.) In circulation. Bought, 



DADD, RICHARD. Died 1886. 

689/77. Tombs op the Khalifs, Cairo. In circulation. Bought. 

690/77. Entrance to an Egyptian Tomb. In circulation. Bought. 

27/78. Eastern Scene ; Rocky Coast Landscape. Bought, 

33/78. Christ rescuing St. Peter from the Wates. Signed. (1852.) 

Bought,, 

^ F. 58. Leonidas with the Wood-cuttters. (Illustration of Glover's ^ 

** Leonidas.") Signed. (1873.) Forster Bequest. 

P 59. Sketch to illustrate the Passions — Patriotism. (1857.) 

Signed. Forster Bequest. 



DANBY, FRANCIS, A.R.A. b. 1793 ; d. 1861. 
See Catalogue of Oil Paintings^ p. 52* 

480. On the Avon, near Bristol. Bought,. 

103/92. Stream, with Bridge and Cottages. In circulation. 

Bought, 

DANBY, THOMAS, b. ab. 1817 ; d. 1886. 

See Catalogue of Oil Paintings, p. 54. 

1114/86. Coast Scene with a Ship on the Stocks. 

Dixon Bequest (Bethnal Green Museum), 
1153/86. Snowdon, North Wales. 

Dixon Bequest (Bethnal Cheen Museum), 
1155/86. Summer Evening, North Wales. (1879.) 

Dixon Bequest (Bethnal Green Museum). 
384/91. Snowdon — Evening. Prescott Hewett Gift, 

385/91. Welsh Mountains — ^Morning. Prescott Hewett Gift. 

(All signed.) 



DANIELL, S. 

Samuel Daniell was born in or about 1775, a brother of 
Willian) Daniell, R.A. Groing to the Cape of Grood Hope 
early in life, he travelled into the interior of Africa^ and 
made drawings which he published in his ^* Afirican Scenery 
and Animals" after his return in 1804. Subsequently 
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visiting Ceylon he published in 1808, ^'The Scenery, 
Animals, and Native Inhabitants of Ceylon." His constitution 
gave way under exposure in forests and swamps in pursuit of 
his art, and he died in Ceylon December, 1811, at flie 
age of 36. He exhibited a few times at the Society of 
Artists and Eoyal Academy, 1791-1812. 

1205/72. Deer and Birds in a Tropical Landscape. Bought. 



DANIELL, THOMAS, E.A. h. 1749; d. 1840. 
See Catalogue of Oil Paintings^ p, 54. 
145/90. Sketch op a Common with Houses (unfinished). Bought. 

DANIELL, W. 

William Daniell, R.A., was bom in 1769. He was taken to 
India by his uncle, Thomas Daniell, R.A., at the age of 14, 
and assisted in making sketches and drawings of Indian 
subjects. He first exhibited at the Royal Academy in 1795, 
confining himself for some years to Indian views. After- 
wards he contributed cleverly executed paintings of the 
scenery of the northern counties of England and Scotland. 
He published several works. He was elected A.B.A. in 
1807, and R.A. in 1822. In 1814 he planned *< A Pictu- 
resque Voyage round Great Britain," collecting the material, 
executing the drawings, and completing the work in 1825. 
In 1826 he was awarded 100/. by the British Institution for 
his sketch of ''The Battle of Trafalgar." His panorama- 
painting made him widely known. Died in New Camden 
Town, August 16th, 1837. 

1687/71. Castel N'uovo, Naples. William Smith Gift. 

1744/71. Durham Cathedral. Signed. (1805.) William Smith Gift. 

1595/71. Benares, on the Ganges. In circulation. Bought. 

458/75. Sea Piece; Arab Dhow in the foreground. Ship in thb 

distance. In circulation. Bought. 

459/75. Sea Piece ; Arab Dhow and Brig, becalmed. In circulation. 

Bought. 

(See also Dyce Catalogue, No. 924.) 

DANSON, (?) G. 

George Danson, bom at Lancaster 4th June 1799 ; scene 
painter, London theatres; exhibited at Boyal Academy, 
British Institution and British Artists ; painted large pic- 
tures shown at Surrey Zoological Gardens 5 died at 71 1, 
Wandsworth Eoad, 23rd January 1881. 

146/90. Street, with old Houses. Signed. Bought. 
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DAVIDSON, CHAELES, E.W.S. {Living Painter.) 

433. On the Hill at St. Leonard's. In circulation. Bought. 

1471/69. Earls WOOD Common. In circulation, Townshend Bequest. 

1152/86. Landscape with Winding Eiveb. 
1168/86. Haymaking. 
1228/86. Haymaking. 
1231/86. Gatton Park, Surrey.— Haymaking in a Meadow. 

The last four — Dixon Bequest {Bethnal Green Museum). 



DAVIS (or DAVIES). 

John Scarlett Davis, a native of Hereford, was the son of a 
shoemaker. He first exhibited at the Eoyal Academy in 
1825. He had remarkable facility of execution and studied 
in the Louvre of which he painted a successful interior. He 
was at Florence in 1834, and at Amsterdam in 1841, whence 
he exhibited at the Academy. He died early in life. 

2944/76. Porte St. Martin, Paris. William Smith Bequest, 



DATES. 

Edward Dayes, born 1763, was a pupil of William Pether. He 
painted miniatures, and afterwards practised landscape in 
water-colours. He exhibited at the Society of Artists and 
Royal Academy, 1786-1804. He drew in his subjects care- 
fully and delicately in Indian ink, tinting with taste and 
skill. Some of his subjects, such as '* The Eoyal Procession 
to St. Paul's on the Thanksgiving for the King's Recovery 
in 1789," and "The Trial of Warren Hastings in West- 
minster Hall," are crowded with figures. He wrote and 
published several works. Died in May 1804. 

674. View of Ely Cathedral. Signed, (1792.) In circulation. 

Bought, 
1714/71. Wlndermere. William Smith Gift. 

1715/71. Keswick Lake. William Smith Gift. 

1756/71. Buckingham House, St. James's Park. Signed. (1790.) 

William Smith Gift. 

50/76. View of Bath. In circulation. Bought. 

147/90. Bewdlet, Worcestershire — Old Bridge with Houses. 

Signed. (1797.) Bought. 

DEANE. 

William Wood Deane, born in Liverpool Road, Islington, 
22nd March 1825 j trained and practised as an architect ; 



68 

* 

ultimately relinquished architecture for painting ; elected an 
associate in 1862, and in 1867, a member ot the Water- 
Colour Institute ; resigned in 1 870 and became an associate 
of the Water-Colour Society; died at 64, King Henry's 
Road, Hampstead, 18th January 1873. Awarded a medal 
at the Vienna Exhibition the same year. 

1805/88. Barmouth, North Wales. Signed. (1868.) 

Bequeathed hy Mr. Arthur Ditchfield, 
386/91. Struet in Venice. Signed. (1869.) Prescott Hewett Gift. 



D'EGVILLE, J. H. b. ; d. 1880. 

Member of the Water-Colour Institute. Died 1880. 

387/91. The Lagunes ob Venice. Signed. (1869.) 

Prescott Hewett Crift. 
388/91. The Lagunes of Venice. Signed. (1866.) 

Prescott Hewett Gift. 



DE LA COUR, F. J. 
148/90. Lime-Kilns, Plymouth. Bought, 

DE LA MOTTE. 

William De la Motte, born at Weymouth 2nd August 1775 
(another account says in 1780), was a student of the 
Royal Academy, ' and for a time a pupil of West, P.R. A. 
Devoting himself to landscape art, he executed some able 
representations of Welsh scenery in water colours, and was 
a contributor to the Academy and other Exhibitions from 
1793 to 1845. Residing at Oxford, he was appointed 
Drawing Master at Great Marlow Royal Military College 
(afterwards removed to Sandhurst) in 1803. Associate of 
the Water-Colour Society 1805, but retired in or about 1808. 
He died at The Lawn, St. Giles's Fields, Oxford, February 
13th, 1863. He published "lliirty Etchings of Rural 
Subjects " in 1816. 

557. Canterbury. (1844.) (Pencil.) Given by the Painter. 

558. Bruges. (1819.) In circulation. Given by the Painter. 

559. Lii)GE : THE Bridge op Arches. In circulation. 

Given by the Painter. 

595. Christchurch, Oxford, from Hinkset Meadows. Bought. 

596. On the Scheldt, Antwerp in the Distance. (1819.) Bought. 

{All signed,) 
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DE LOUTHERBOUKG, PHILIP JAMES, R.A. h. 1740; 

d. 1812. 

See Catalogue of Oil Paintings^ p. ^6, 

553. A Storm. Signed. In circulation, (Tinted drawing.) Bought, 

1701/71. Mountain Scenery. (Painted by the artist for his **Eidophu- 

sikon.") (1799.) In circulation. William Smith Gift. 

32/78, Carisbrook Castle, Isle of Wight. (Oil and Water-Colour, 

on Canvas.) Signed. Bought, 

170, Cataract on the Llugwy near Conway (with coloured 

170a/90. engraving). Signed. Bought. 

{See also Dyee Catalogue, Nos. 760-2.) 



DERBY. 

William Derby was born at Birmingham, January lOth, 1786, 
and taught drawing in that town by Joseph Barber. He 
established himself in London in 1808, and was engaged to 
make reduced drawings of the pictures in the Stafford 
Gallery for the Engravers, a practice in which he excelled. 
He also painted portraits and miniatures. He was an 
occasional exhibitor at the Royal Academy and other 
Societies from 1811. In 1825 he made drawings for the 
engravers for Lodge's "Portraits of Illustrious Persons." 
In 1838 he was attacked by paralysis, but happily recovered 
to pursue his art with his former vigour. He died in Osna- 
burgh Street, Regent's Park, January 1st, 1847. In his 
copies in water-colours he caught the power and tone of 
the originals with great skill, so that they lost nothing in 
his hands — a great boon to the Engraver. 

43/74. Fisherman. Signed. (1834.) Bought. 

44/74. Man holding a Book. In circulation. Bought, 



DEVIS. 

Anthony Devis, born March 18th, 1729, received a premium 
from the Society of Arts in 1763, and first exhibited at the 
Academy in 1772. Retiring to Albury, near Guildford, in 
17 SO, he died there in 1817. 

1734/71. Landscape with Church and Cattle. Signed. (1772.) (Water- 
colour with crayon.) William Smith Grift. 
149/90. Landscape with Church and Houses. Signed. In circular 
tion. Bought, 
598/92. Nottingham. Bought, 
699/92. View near Nottingham. Bought, 
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DE WILDE, SAMUEL, d. 1832; aged 84. 
See Catalogue of Oil Paintings^ p. 57. 

V/25/74. Mb. Harley as Kent in "King Lear." Signed. (1794.) 

Bought. 
<J D. 33. William Parsons (1736-95) in the " Village Lawyer." 

Signed. (1802.) (Black chalk, highly finished in colours.) 

. / Dyce Bequest. 

^ T>. 34. Mrs. Davenport as ** Dame Ashfield " in " Speed the 

Plough." Signed. (1802.) (Black chalk, highly finished in 

colours.) Dyce Bequest. 

{See also Djce Catalogue, Nos. 822-4.) 



DE WINT, PETER, b. 1784 ; d. 1849. 
See Catalogue of Oil Paintings, p. 57. 

328. Landscape, with Cattle. In circulation. Bought. 

329. Thornbury Castle, Gloucestershire. In circftlation. 

Bought, 
476 The " Stonebow," a Gateway at Lincoln. In circulation. 

Bought. 

515. The Cricketers. Ellison Gift. 

516. Nottingham. Ellison Gift. 

517. Walton-on- Thames. Ellison Gift. 
563. 'I'he Hay Harvest. In circulation. Bought. 

1480/69. Landscape. In circulation. Townshend Bequest. 

586/70. Landscape with Waggon and Cattle. In circulation. 

Parsons Bequest,^ 
262/72. A Mountain Tarn. In circulation. 

263/72. Ferry on the Severn near Tewkesbury. (1840.) In circu- 
lation. 
264/72. Haddon Hall. (1839.) 
265/72. Shap Fells, Westmoreland. In circulation. 
266/72. WiLSFORD, Lincolnshire. In circulation. 
267/72. Rick-making, near Lincoln. In circulation. 
268/72. Reapers in a Cornfield, near Lincoln. In circulation. 
269/72. Tutbury Castle ? (1805 or 1806.) In circulation. 
270/72. View near Salt Hill, Bucks. In circulation. 
271/72, Cornfield, with Loaded Waggons, near Lincoln. In circur 

lation. 
272/72. Stacking Hay, near Lincoln. In circulation. 
273/72. Church on the Bank op a Winding River. In circulation. 

(Nos. 262 to 273 the Gift of Mrs. Tatloch, the daughter of the 

. Painter.) 

. 1019/73. Water Mill, Cumberland. Ellison Gift. 

1020/73. Village in Lincolnshire. Ellison Gift. 

.1021/73. Lincoln Cathedral. Ellison Gift, 
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1022/73. A Snow Drift. EUison Gift. 

3050/76. ToRKSBr Castle, on the Trent, Lincolnshire. 

William Smith Bequest. 
3051/76. CowES Castle. William Smith Bequest. 

628/77. Landscape with Church. Bought. 

1099/84. River Scene. Bought. 

1088/86. Landscape, with Figures on a Bridge over a Stream. 
1195/86. View near Beverley, Yorkshire, The Minster in TftE 

distance. 
1201/86. Cornfield with BUhvestsrs. 

The last three — Dixon Bequest (Bethnal Green Museum). 

14/87. View op Gore Lane, Kensington, showing Holt Trinity 

Church, Brompton. Bought. 

15/87. View from Gore Lane, Ejsnsington, showing St. Luke's 

Church, Chelsea. Bought. 

439/88. Courtyard of Haddon Hall, Derbyshire. In circulation. 

Bought. 
5b9/92, Caernarvon Castle. Bought. 



DE VVINT, PETER. (?) 
398/76. Lake Scene, Cumberland. In circulation. Bought. 

DIBDIN, T. C. {Living Painter.) 

798/77. Nave op St. Saviour's, Southwark. Bought. 

1177/86. Landscape with Cottage and Rustic Bridge. Signed. 

(1860.) Dixon Bequest {Bethnal Green Museum). 



DIGHTON. 

Denis Dighton was the son of Robert Dighton, portrait-painter, 
drawing-master, and caricaturist. Born in London in 1792, 
he became a student of the Royal Academy, and afterwards 
executed some caricatures in his father's manner, but better 
drawn. The Prince of Wales, to whose notice his ability had 
introduced him, gave him a commission in the 90th Regiment, 
but this he resigned, married, and settled in Londou. In 
1815 he was appointed Military Draughtsman to the Prince. 
His works are mostly battles and military subjects. He 
exhibited at the Royal Academy and British Institution 
181 1-25, Died abroad at St. Servan, at the age of 35, August 
8th, 1827. 

975/72. Battle Piece — Cavalbt and Inpantby Skirmishing in 
CROSSING A Stbeah. Signed. Bought. 
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DITCHFIELD, AETHUR. b, 1842 ; d. 1888. 
See Catalogue of Oil Paintings^ p, 58. 

1814/88. Landscape with Water. Signed. (1871.) (Charcoal.) 
1815/88. Landscape with Boat & Swans. Signed. (1871.) (Charcoal.) 
1816/88. Landscape with Bridge over a River. About 1885. 

(Charcoal.) 
1817/88. Landscape with River and Cattle. Signed. (1885.) 
1818/88. Landscape with River and Cattle. Signed. (1885.) (Chanl 

coal.) 

{Nos, 1814-18 bequeathed by the painter?) 
1829/88. Rocky Dingle with Stream and Deer. About 1870 ? 
1830/88. Coast Scene, St. Raphael, France. (1882.) 
1831/88. View at La Cava, near Amalki, Italy. Signed. (1884.) 
1832/88. Taormina, Messina, Sicily. Signed. (1884.) 

{Nos. 1829-32 given by Mrs, J. L. Boget.) 



DIXON. 

Robert Dixon, bom at Norsvich in 1780, was an exhibitor at the 
Norwich Exhibitions. He painted landscapes, architectural 
subjects, compositions, and rural scenes, and published in 
1810-11 " Norfolk Scenery," — 36 views drawn and etched by 
himself. 

796/77. Farm Yard, with Figures and Cattle. Signed. (1809.) 

Bought, 



DOBBIN, JOHN. (Living Fainter.) 

1674/71. The Court of Lions in the Alhambra, Granada. From a 
Sketch made in 1859. Signed. Given by the Painter, 



DOBSON, W. C. T., R.A., R.W.S. (Living Painter.) 

1176/86 Head op a Girl. Signed. (1880.) 

Dixon Bequest (Bethnal Green Museum), 



DODD. 

Charles Tattershall Dodd was a native of Tunbridge, born 
January 11th, 1815, and settled at Tunbridge Wells as a 
teacher of drawing. His.^ivprks are principally local and 



/ 
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Welsh scenery. He exhibited at the Royal Academy, 
British Institution, and British Artists, 1832-66. Died at 
Tunbridge Wells, November 27th, 1878. 

612/86. Old Bars, Rusthall Common, near Tunbiodgb Wells. 

Signed. (1874.) In circulatidn. Bought. 

61S/86. Old Babn. Rusthall Common, near Tunbridge Wells. 

In circulation. Bought. 

DODGSON. 

George Haydogk Dodgson was bom at Liverpool, August 16th, 
1811. Early in life he entered the office of George Stephenson, 
the railway engineer, but leaving that profession for art, he 
made satisfactory progress in his study of nature, painting old 
mansions with costumed figures and landscape surroundings. 
He was elected a member of the Institute of Water- Colour 
Painters, but resigned, and was elected Associate of the Old 
Society in 1848, and member in 1852. He never left England, 
feeling that the subjects he could find at home were all he 
desired to depict. This might have had something to do 
with the want of full appreciation of his works, which in his 
best day were admirable in treatment and effect. He died 
June 4th, 1880, at 28, Clifton Hill, St. John's Wood. 

1464/69. Interior op a Cathedral. Townskend Bequest, 

156/83. " Solitude " ; view of one end of Newgate Street, showing the 

prison, with St. Paul's in the background, the traffic of the 

street, and a figure crouching on the pavement. Bought, 

1098/86. Winter Landscape: Evening. 

1223/86. A Stately Landing Place, with Figures and Barge. 
1229/86. Richmond, Yorkshire. Signed. (1876.) * 
1163/86. Snowdon from the Valley. Signed. (1864.) 

The last four — Dixon Bequest (Bethnal Green Museum), 
1796/88. On the Upper Reaches of the Thames. 

Bequeathed by Mr, Arthur Ditchfield, 
389/91. Knolb Park, Kent. Signed. (1863.) Prescott Hewett Gift. 
390/91. Knole Park, Kent>— Evening. Signed. (1876.) 

Prescott Hewett Gift. 
391/91. On the Coast of Yorkshire. Signed. (1872.) 

Prescott Hewett Gift. 

DONALDSON, A. B. (Living Painter.) 
61S/69, Villa Borghese, Romx. (Exhibited in 1869.) Bought. 

DOBRELL. 

Edmund Dorrell, a native of Warwick, bom in 1778, and 
brought up by an uncle, a medical man, who intended him 
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for his own profession, but assisted him in studying art. He 
practised in London as a water-colour painter, and occasionally 
exhibited at the Academy, etc. 1807-1836. He was an 
Associate of the Water-Colour Society in 1809, and a 
member the same year. In 1814 he left the Society, but 
exhibited drawings afterwards as an outsider. His subjects 
wei'e landscape!^ and cottage scenes. He died in London, 
28th February 1857. 

606. On the Thames. In circulation, Botight, 

265/75. Landscape, with Cottage and Figures ; a Church in the 

DISTANCE. In circulation. Given by Miss Jane DorrelL 

266/75. Fishermen and Boats, near Mount Edgcumbe, Cornwall. 

Given by Miss Jane DorrelL 
2ij7/75. Crowhurst, near Hastings. In circulation. 

Given by Miss Jane DorrelL 
268775. View from Box Hill, Dorking. In circulation. 

Given by Miss Jane DorrelL 
150/90. Landscape Sketch, with Cattle. Bought. 



D'ORSAY, COUNT ALFRED. (Amateur.) b. 1798 

(or 1801) ; d, 1852. 

^ F. 60. Lord Byron, Poet (1788-1824). Probably sketched at 
Genoa, 1823. Signed. (Pencil, slightly coloured.) 

Forster Bequest. 



DOWNMAN. 

John Downman, A.R.A., was a native of Devonshire, who, 
coming early to London, was a pupil of Benjamin West, 
P.R.A., studying also in the schools of the Royal Academy. 
He exhibited, principally at the Academy 1768-1819. In 
1777 he practised as a portrait painter at Cambridge. In 
1795 he was elected A.R.A. He visits Plymouth in 
1806, and practised at Exeter in 1807-8, and after again 
working in London, settled at Chester 1818-19. Died at 
Wrexham, Denbighshire, December 24th, 1824. 

844/83. " The Sybarite." — ^A youth reclining at the foot of the Altar of 
Love, and a maiden kneeling to kiss his hand. Illustration of a 
poem by Isaac D'Israeli. Signed. (1805.) Bought, 



DOYLE. 

Richard Doyle was born in 1824. He was the son of Mr. John 
Doyle, a miniature painter of Dublin, who settled in London 
and became famous as a political caricaturist under the 
initials " H.B." Richard Doyle's " Journal " (brought out 
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by J. H. Pollen after his death) showed his remarkable power 
as a youth of 15 or 16. He first became publicly known by 
his contributions to " Punch," and was the designer of its 
present title-page. He illustrated works by Thackeray, 
Dickens, Ruskin, &c., contributed drawings to the "CornhilJ 
Magazine," and painted fanciful and weird-like compositions 
in water-colours. He died at 7, Finborough Road, S.W., 
December 11th, 1883. 

334/80. "The Witch's Home," No. 1. "Broom waiting. Coming 
OUT." — Scene taken from a sketch made in Canna, a small 
island on the west coast of Scotland. Signed. (1875.) 

Bought. 

335/80. « The Witch's Home," No. 2. " She's off ! "—Scene taken 

from a sketch made in Canna, a small island on the west 

coast of Scotland. Signed. (1875.) Bought, 

836/80 " The Manners and Customs of Monkeys." (Durf ur, Africa.) 

Signed. (1877.) Bought. 

1207/86, Wood Elves hiding and watching a Lady. Signed. 

Dixon Bequest (Bethnal Green Museum), 



DRUMMOND, J. 

1192/86. Head of an Old Woman. Signed. (1863.) 

Z>ixo7t Bequest (^Bethnal Green Museuni). 



DUNCAN. 

Edward Duncan was born in London in 1804, and showed 
ability for art very early. He was articled to Robert Havell, 
the aquatint engraver, and wliile with him copied and studied 
the works of W. Havell. Giving up engraving, he became a 
member of the Institute of Painters in Water Colours, but 
withdrew, and was elected an Associate of the Old Society in 
1848, and a full member in 1849. His marine subjects, which 
constitute his most important works, are admirable for their 
purity and freshness. He died at 36, Upper Park Road, 
Haverstock Hill, April Uth, 1882. 

1023/73. Carting Seaweed on the Coast op Guernsey. (1853.) 

Ellison Gift, 
3061/76. Isle op Wight, The Channel Fleet coming out op Ports- 
mouth. (1859.) William Smith Bequest. 
1220/86. On the River Yare, Norfolk. (1858.) 
1221/86. Seaweed gathering in Guernsey. (1862.) 
1226/86. Kenil worth Castle by Moonlight. (1860.) 
1227/86. '<The Harvest Moon." (1855.) 

The last four — Dixon Bequest {Bethnal Green Museum), 

132/89. The Bass Rock in the Firth of Forth, with Ships and 

Fishing Smacks. (1865.) Bought, 
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237/90. Wreckers at work in Rhoscillt Bat, Coast op Gower, 
South Wales. (1857.) 

Bequeathed by Miss Eleanor Robinson. 
S92/91. GiLLiNGHAM ON THE Medway, Kent. (1864.) 

Prescott Hewett Gri/t, 
(All signed,) 

DYCE, WILLIAM, R.A. b, 1806; d. 1864. 
See Catalogue of Oil Paintings, p. 59. 

164,' 164* Studies for the Fresco of The Baptism op King Ethelbert. 
(Chalk.) Bought. 

166. Head from the Cartoon of " Neptune giving to Britannia the 

Empire of the Sea " — painted in Fresco for Her Majesty at 
Osborne. (Charcoal.) Bought, 

167. Study for Picture — Consecration op Archbishop Parker. 

(Chalk.) Bought. 

168. "Design" personified as a Female Figure. Drawing prepared 

for the coyer of the Government Schools of Design Drawint^ 
Book. (Pen and ink.) In circulation. Bought, 

173. LiiE Study of an Indian. (1844.) (Chalk.) In circulation. 

Bought. 

174. Glenlaer, Dumfriesshire. In circulation. (164 to 174 all 

signed.) Bought. 

237 /7Q. Boy standing in an Attitude of Terror. (Pencil, tinted.) 

Bought. 

446/88. Study of Water Lilies and other Plant Forms. In circula- 
tion. Bought, 

447/88* Sketch of Goat Fell, Isle of Arran. In circulation. 

Bought. 
448/88. Landscape. Cartway over Grass Land, Trees, &c. In cir- 
culation. Bought. 



EAST, ALFRED, R.I. {Living Painter.) 
393/91. Lake Biwa, Japan. Signed. Prescott Hewett Gift. 

EASTLAKE, CAROLINE H. {Living Painter.) 

1804/88. ** A Child's Nosegay " ; wildflowers in a jug. Signed. 

Bequeathed by Mr, Arthur DitcJ^eld. 



EDDINGTON, WILLIAM CLARKE. {ExhiUting from 

1860.) 

1166/86. Near Dinas Craig, on the Holyhead Road. 

Dixon Bequest {Bethnal Green Museum), 
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EDEIDGE. 

Henry Edbidge, A.K.A., the son of a tradesman in St. James's, 
Westminster, who died young, was born at Paddington in 
August 1769. As a boy he was a pupil of William Pether, 
engraver, and after his apprenticeship became a student of 
the Royal Academy, and in 1786 gained the silver medal and 
the notice of the President, Reynolds, who permitted him to 
make miniature copies of his pictures. He first exhibited at 
the Academy in 1786, and in 1803 portraits of George III. and 
his Queen. *' His earliest works were on ivory, afterwards 
<^ on paper drawn with blacklead or Indian ink. Later be 
" abandoned this method, and drawing the figure in a slight, 
" spirited manner, finished the face of his sitter elaborately 
" in water-colour. He had a great feelin^j for landscape art, 
" acquired from a study of Hearne, whom he surpassed in 
" colour and power." — S. Redgrave. In 1817 and 1819 
he visited France, and brought back sketches of Paris and 
cities in Normandy. In 1820 he exhibited these drawings 
at the Academy and was elected A.R.A. Died in Margaret 
Street, Cisivendish Square, April 23, 1821. 

475. Chenies House, near Bbambletyb, Sussex. In circulation, 

Bmtght. 
477. Hedgerow, Trees, and Horses. In circulation. Bought 

2936/76. Rick Yard, Ashford, Kent. William Smith Bequest. 

2937/76. Farm House, Buckinghamshire. Signed. (1814.) 

FFilliam Smith Bequest. 
2938/76. View near Bromley, Kent. William Smith Bequest. 

2939/76. Brighton Beach. William Smith Bequest. 

2940/76. Portrait of a Military Officer. Signed. (1810.) 

William Smith Bequest. 
2941/76. Francis Barber, Dr. Johnson's Negro Servant. (After 
Reynolds.) William Smith Bequest, 

3043/76. View at Bromley, Kent. William Smith Bequest, 

3044/76. Pont Neuf, Paris. William Smith Bequest 

3045/76. Pont Neuf, Paris. (1817.) (Pencil Sketch.) 

William Smith Bequest. 
132/82. Landscape ytith Cottage and Figures. In circulation. 

Bought. 
47/86. Portrait of Sir Samuel Bentham, Naval Engineer. (1757- 
1831.) Presented by Lady Bentham to the Gallery of Por- 
traits of Inventors, in former Patent Museum. Transferred 
in 1886. (Miniature on ivory.) 
161/90. Landscape, with Soldiers Sketching. Bought. 

504/92. Portraits of a Gentleman and Two Children. Signed. 
(1799.) (Water-colour and pencil.) Bought. 

511/92. Portrait of a Young Lady, seated. Signed. (1803.) 
(Water-colour an(? pencil.) Bought, 

o 73041. F 
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EDWARDS. 

Edward Edwards, A.R.A., born in Castle Street, Leicester 
Square, March 7, 1738, was the son of a chair-maker and 
caiTer. He received premiums at the Society of Arts, 
studied in the Duke of Eichmond's Celery and St. Martin's 
Lane Academy, and became a member of the Incorporated 
Society of Artists. He exhibited, nearly always, at the Royal 
Academy, 1766-1 806, and in 1773 was elected an associate, 
and was appointed teacher of perspective in 1788. In 1775 
he visited Italy. He published a treatise on perspective in 
1803, and was the author of " Anecdotes of Painters.'* He 
also published a series of 52 etchings in 1792. Died 
December 1806. 

23/73. North Dean, Castle Ede^, Durham. Bought, 

F. 61. David Garrick, Actor. (1716-79.) •* Last drawing from the 

life." Signed. (1777.) (Pencil.) Forster Bequest. 



ELLIS, E. 

1185/86. Tyxemouth, Coast of Northumberland. Signed. (1872.) 

Dixon Bequest {Bethnal Green Museum), 

ESSEX, R. H. 

Richard Hamilton Essex, architectural painter. Associate of 
Water Colour Society 1823, resigned 1837; occasional ex- 
hibitor also at the Royal Academy and British Artists. Died 
at Bow, 1855, aged 53. 

344/91. Ely Cathedral, Choir. (1833.) Bought. 



ESSEX, W. 

William Essex, enamel pamter. Worked for and under C. Muss. 
Exhibited at the Royal Academy and other Societies, 
1818-64. Enamel painter to the Queen 1839, and to the 
Prince Consort 1841 . Painted copies of well-known pictures 
and portraits, and some portraits from the life. One of the 
last of our eminent enamel painters of the present century, his 
works were greatly esteemed. Died at Brighton, 29th 
December 1869, aged 85. 

908/68. Eugenie, Empress of the French. 

909/68. Lady in Crimson Dress. 

912/68. " EccE Homo." After Guido. 

914/68. Lady Margaret Fordyce. After Gainsborough. 
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918/68. Charles I. 

917/68. Sportsman Shooting. After A. Cooper, K.A. 
919/68. Mary, Quren of Scots. 
920/68. Lady Jane Grey. 
1/S21/68. Lord Byron. After Phillips, R.A. 
922/68. The Cottage Toilet. After Wilkie, R.A. 
923/68. Puck. After Reynolds, P'.R.A. 
924/68. Cupid disarmed by a Nymph. After Hilton, R.A. 
925/68. Group of Peasants. After Wouwerman. 
926 to Dogs' Heads and Sporting Subjects. Set in gold as brooches, 
926o/68. etc., in one fi*ame. 
930/68. Flowers. After Veerendael. 
931/68. Flowers. After Veerendael. 
932/68. Portrait of VV. Pldmley, Esq. (1791-1860.) 
934/68. Portrait op Mrs. Johnson. 

935/68. The Holy Family. After Raphael—** La Vierge au Palmier." 
^•^937/68. Portrait of Thomas Moore, poet. 
938/68. David Garrick. After Pine. 

939/68. Portrait of James Silver, Esq. After Clint, A. R.A. 
942/68. Portrait of C. Plumley, Esq. 
945/68. Gevartius. After Vandjck. 

Nos. 908 to 915. Enamels ; all bequeathed by Mrs. Louisa 

Plumley. 
1587/71. David Garrick. ^/jfer Gainsborough, R.A. (1856.) 
I>a590/71. John Milton. 4/lfer Jan ssen. (1856.) 

^ 1588/71. Shakespeare. Front the Chandos portrait (attributed to 

R. Burbaire) now in the National Portrait Gallery. 
1589/71. Admiral Viscount Nelson. From the original portrait by 
Abbott. (1847.) . . 

Nos, 1587-90. Enatnelsy all signed; Bequeathed by Mr. 
W, S. Louch. 
638/82. King George IV. (1762-1830. (Enamel.) Jones Bequest. 
574/90. Arthur Wellbsley, First Duke of Wellington. (1769- 
1852.) (1852.) (Enamel.) 

Bequeathed by Mrs, A. V. Jodrell, 
750/90. Her Majesty the Queen. (Enamel, mounted as a pin.) 

Bequeathed by Mrs, H. Bolckow, Exhibited in the Museum. 

ETTY, WILLIAM, R.A. b. 1787 ; d. 1849. 

See Catalogue of Oil Paintings^ p, 61. 

471/75. Study from the Nude — Female seated on a Bank. Signed. 

Bought. 

EVANS, BERNARD, R.I. {Living Fainter.) 

222/70. Old House at Hendon. In circulation. Bought. 

24i5/76. Near Barmouth, North Wales. Signed. In circulation. 

Bought. 

99/79. "Moonlight".; a Sketch. In circulation. Signed. Bought. 

2b/87. View at Oannock Chase, Staffordshijie. Bought. 

F 2 
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EVANS, RICHARD. 

Pupil of and assistant to Sir Thomas Lawrence, P.R.A. ; exhibited 
at the Royal Academy and British Institution, 1816-59, 
Lived many years in Rome, where he was chiefly employed 
in copying the old masters ; also tried fresco painting. Died 
at Southampton, November. 1871, aged 87. The copies of 
the Raphael arabesques in the South Kensington Museum are 
by him. 

159/65. Ganymede feeding the Eagle. (Fresco, in imitation of the 
antique Roman frescoes.) Given by Sir M. W, Ridley ^ Bt, 
36/70. Study from the Life for the Fresco. 

Given by the painter. {Oil on paper.) 



EVANS, W. 

William Evans was born at Eton, 1797 or 1798, and educated 
there, and succeeded his father as drawing master at the 
College in 1818. In 1828 he was elected an Associate of the 
Water-Colour Society, and a Member in 1830. He died 
December 81st, 1877. He is generally known as '< Evans 
of Eton." 

2990/76. Mill, Droxford, Hampshire. William Smith Bequest. 



FARINGTON. 

Joseph Farington, R.A., was born at Leigh, Lancashire, No- 
vember 21, 1747. His father was Vicar of Leigh, and Rector 
of Warrington. In 1763 he was placed with Richard Wilson, 
R.A. ; gained several premiums at the Society of Arts. At 
21 he became a member of the Incorporated Society of 
Artists. He was one of the first students of the Royal Aca- 
demy, and exhibited from 1765 to 1813, there and at the 
Society of Artists, landscapes and views. Elected A.R.A. in 
1783, he became full member in 1785. He exercised great 
influence in the Academy. Died December 30, 1821. 

487. Lake and Mountains, Westmoreland ? (Sepia.) Bought* 

587. The Old Manor House. (Signed.) Bought. 

131/79. The (Old) Water Tower at York Buildings, Whitehall. 

(Pen and India ink.; Signed. (1791.) Bought. 

152. Lancaster. Signed. (Pen and pencil with slight washes of 

152a/90. Indian ink.) (With engraving by John Landseer.) Bought. 



FEARNSIDE, W. (Exhibiting 1791-1801.) 
131/92. A Country Inn. (Water and body colour.) Bought. 
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FIELD, WALTER, A.R.W.S. {Living Painter.) 

394/9L Boy in a Cornfield. Signed. (1866.) Prescott Hewett Gift. 
395/9L GiiiL CARuriNG a Pitcher. Signed. (1866.) 

Prescott Heicett Gift. 



FIELDING, ANTHONY VANDYKE COPLEY, b. 1787; 

d, 1855. 

See Catalogue of Oil Paintings^ p, 63. 

518. Vale of Irthing, Cumberland. (1850.) Ellison Gift, 

519. South Downs, Sussex. (1846.) Ellison Gift, 
1483/69. Rydal Mountains. ^1845.) In circulation, 

Townshend Bequest, 
1484/69. Landscape. In circulation, Townshend Bequest, 

1485/69. Langdale Pikes, fro^ Windermere. In circulation, 

Townshend Bequest. 
1496/69. Near Beddgelert. (1849.) In circulation, 

Townshend Bequest, 

1524/69. Landscape. (1843.) In circulation, Townshend Bequest. 

596/70. The Moor of Rannoch, Perthshire, Schehallion in the 

Distance. (1854.) In circulation. Parsons Bequest, 

602/70. Landscape. In circulation. Parsons Bequest, 

1024/73. Windsor Park and Castle. (1847.) Ellison Gift, 

1025/73. A Ship in Distress. (1829.) Ellison Gtft, 

1026/73. Ben Lomond. (1850.) Ellison Gift. 

2971/76. Rydal Head, Ambleside, Westmoreland. 

William Smith Bequest, 
2972/76. Rhuddlan Bridge, Flintshire. (1809.) 

tVilliam Smith Bequest, 
2973/76. Castle on a Cliff ; Fishing Smacks. (1810.) 

William Smith Bequest, 

2974/76. Caernarvon Castle. WiUiam Smith Bequest, 

3025/76. Barges passing a Bridge. (1828.) William Smith Bequest. 

564/82. Coast Scene — Sunset. Jones Bequest, 

1136/86. RiEVAULx Abbey, Yorkshire. (1839.) 

Dixon Bequest {Bethnal Green Museum), 
1209/86. Lake Scene, with Mountains. 

Dixon Bequest {Bethnal Green Museum), 
125/89. Plymouth Sound. (1826.) Bought, 

(The last sixteen all signed, except 2d7'i/76 and 1209/86.) 



FIELDING, T. 

Thales Fielding, a younger brother of Copley Fielding. He 
was a good draughtsman of the figure and an able painter. 
Elected Associate of the Water-Colour Society, 1829. 
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Teacher of drawing at the Royal Military Academy at Wool- 
wich many years. Died at 26 Newman Street, December 20, 
1837, at the age of 44. 

1437/74. Greenwich Hill with the Observatory and Thames. 

Bought, 



FIELDING, T. H. A. 

Theodore Henry Adolphus Fielding was the eldest son of 
Theodore Nathan Fielding. Exhibited at the Royal Aca- 
demy in 1799. He was teacher of drawing at the Military 
Academy at Addiscombe, and lived at Croydon; also an 
engraver. He published a '* Treatise on the Ancient and 
Modern practice of Painting in Oil and Water Colours," and 
other works. Died at Croydon, July II, 1851, aged 70. 

3033/76. Manorbeer Castle, Tenby, S. Wales. William Smith Bequest, 

FIELDING, T. N. 

Theodore Nathan Fielding, portrait painter in oil, who lived 
near Halifax and had a considerable local reputation ; after- 
wards removed to London, and in or about 1802 to the 
Lakes, living first at Ambleside and afterwards at K<eswick ; 
living in 1809 ; he was the father of four sons, all painters, 
of whom Copley was the most distinguished. 

12/93. Henry Heaton, twice Mayor op Doncaster, J)ied 1821. 
(Miniature on card.) Given by Rev. B, Broohe. 



FILDES, S. LUKE, R.A. {Living Painter) 

X F, 62. The Grave of Charles Dickens, Poets' Corner, West- 
minster Abbey. (Illustration to Forster's Life of Charles 
Dickens.) Signed. (1873.) Forster Bequest. 



FINCH. 

Francis Oliver Finch, born in Friday Street, City of London, 
22nd November, 1802, was the son of a city merchant 
who died when his son was an infant. At 12 having shown 
a decided ability for art, he was placed with John Varley for 
three years, but remained five years by a subsequent arrange- 
ment, a period to which he always seemed to look back with 
satisfa«;tion and pleasure. Soon after leaving Varley, by the 
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help of a friead, he ndsi^e a tour in Scotland. This, with a 
visit to Paris in 1852, was the only time he left England. 
Studied at Sass's Academy. He showed abilTty to become a 
successful miniaturist and portrait painter, but landscape 
claimed and received his more settled attention, and although 
untravelled, his classical compositions are always elegant and 
pleasiug, and at times have a certain nobleness of form and 
effect which takes them out of the ordinary style of such works. 
He was dected an Associate of the Water-Colour Society in 
1822, and Member in 1827, and continued to exhibit up to 
1862. He also occasionally exhibited at the Royal Academy 
from 1817 to ,1832. Died at Highfield Villas, London, 
August 27, 1862. 

508. Ruins. — A classic composition. In circulation, . Bought. 

645. Composition. — Mobning. In circulation. Bought, 

646. The Twilight Walk. In circulation. Given by Mrs, Finch, 

667. Landsoate, Moonlight. Bought. 

668. Landscape, Sunrise. — Classical Composition. In circulation. 

Bought. 

669. Evening. — ^A Cemetery. In circulation. Bought. 

670. Landscape. — Classical composition. In circulation. Bought, 
1086/86. Mountain Scene, with Figures. 

Dixon Bequest {Bethnal Green Museum). 
1141/86. Mountain Landscape, Stormy Sky, Tree riven by Light- 
ning. Dixon Bequest {Bethnal Ghreen Museum). 
1142/86. Rocky Landscape, with Ruins and a Fisherman. 

Dixon Bequest {Bethnal Chreen Museum). 

51/87. "A Still Summer Day" — Hilly Landscape, with Cascade and 

Ruin. Bought. 

153/90. Landscape with River and Castle. Bought. 

396/91. Moonlight. — Classic Landscape. Pressott HeweU Gift, 



FISHER, J. 

Jonathan FiSHEB, a. native, of Dublin,, was sejf-taught in art, and 
was patronised by Lord Fortaiiington. He held a position 
in the Stamp Office, Dublin, until his death in 1812. 

423/82. View op Lymington River, with the Isle op Wight in the 

DISTANCE. Bought. 



FISK. 

William Henry Fisk, son of William Fisk, painter ; bora 1827, 
pupil of his father and student of the Royal Academy $ ana- 
tomical draughtsman to the College of Surgeons ; exhibited 
at the Roy&l.Academy, British Institution, and British Artists, 
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1846-73 ; teacher of drawing and painting, University 
College School ; succe sful lecturer on practical art ; died at 
Hampstead, 13th November 1884. 

627/70. Ben Nevis, from above Navtn. Signed. (1868.) 

Parsons Bequest, 



FLATMAN. 

Thomas Platman, miniature painter and poet, born in London in 
1637 ; educated at Winchester, New College, Oxford, and 
the Inner Temple ; early studied art, and was in repute 
as a miniature painter, painting also oil portraits ; published 
*< Poems and Songs " 1674 ; died in the parish of St. Bride's, 
London, and buried in its church, 1688. 

D. 95. Portrait of the Painter, by Himself. Signed and dated T.F., 

1 ^2. Dyce Bequest, 

D. 96. Portrait of a Lady, in Blue Dress. Dyce Bequest, 



FORDE. 

Samuel Forde, born at Cork 1805 ; student at the Cork Academy, 
at the same time as Maclise ; teacher of drawing and master 
in the Cork Mechanics' Listitute ; exhibited " The Vision of 
Tragedy ; " died at the age of 23, 1828. 

7/87. " The Visioj^ of Tragedy." (Monochrome.) In circulation. 

Given by Mr. T. Willes Chitty, 



FOSTER, BIRKET, R. W. S. {Living Fainter.) 

520/82. The Milkmaid. (1860.) Jones Bequest, 

523/82. S. Maria i>ELLA Salute, Grand Canal, Venice. 

Jones Bequest, 
524/82. San Giorgio Maggcore, Venice. Jon>es Bequest, 

1108/86. Young Gleaners Resting. 
1119/86. Coast Scene, Sunset and Windy Sky. 
1219/86. Landscape with Water — Sunset. 
1221/86. Children running down Hill. 
1224/86. Landscape, with Cattle. 
1225/86. Landscape, with Cattle and Bridge. 

The last six — Dixon Bequest {Bethnal Green Museum), 

{All signed.) 
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FOX. 



Charles Fox, born at Falmouth 1749; began life as a book- 
seller ; afterwards travelled ; on his return painted pictures 
from his foreign sketches ; also a portrait painter. Published 
Poems from the Persian ; died at Bath 1809. 

10/93. Portrait of a Lady with Curling Hair. (Miniature on 
ivory—at the back " C. Fox, Bristol 1788.") Bought, 



FEANCIA. 

Francois Loms Thomas Francia, a native of Calais, born 
December 21, 1772, settled early in London in the practice of 
water-colour art in which he was a masterly proficient. He 
exhibited at the Royal Academy 1795-1821. His favourite 
subjects were shore scenes, broad and rich in colour and fine 
in handling. Painter in water-colours to the Duchess of 
York. Returning to Calais in 1817 he settled there, and 
died February 6, 1839. At Calais he is said to have given 
Instruction to Bonington. 

469. Fishing Craft. (1806?) Bought. 

588. Cottages in a Valley. Signed. (1805.) In circulation. 

Bought. 
623. Interior of a Church. (Sepia.) In circulation. Bought, 

3016/76. Moor, with Windmill. William Smith Bequest. 

3017/76. Landscape with Angler: Fonthill Abbey in^he Distance. 
Signed. (1804.) William Smith Bequest, 

625/77. Shipwrecked Mariner. Bought. 

627/77. Deal Lugger and Boats. In circulation. Bought. 

374/78. Street with Bridge and Figures. Signed. (1827.) In cir- 
culation, • Given by Mr. IV. Wyld. 
375/78. EiVER, WITH Barges. Signed. In circulation. 

Given by Mr. W. Wyld. 

477/83. Landscape composition— Moonlight. Signed at back, and 

datc^d 1799. Bought. 

49/87. Dismantled Vessel Lying at Anchor off a Low Point of 

Land. In circulation. Bought. 

FRANKLIN, JOHN. 

154, The Hall op Council, Doge's Palace, Venice. Signed. 
154A/90. (With engraving by E. Challis.) Bought. 

FRIPP, ALFRED DOWNING, R.W.S. {Living Painter.) 

1492/69. Wood Scene. In circulation. Townshend Bequest. 

1162/86. Fisher Boys on a Rock. (1863.) 

Dixon Bequest {Bethnal Grreen Museum), 
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1198/86. " The Piping Shepherd.' 

Dixon Bequest {Bethnal Green Museutn). 
236/90. ** The Pet : " Woman and Child, the latter with a Kid in 
HER Arms. Bequeathed by Miss Eleanor Robinson, 

397/91. " Young England."— Fisher Boy. (1860.) 

Prescott Hewett Grift. 
398/91 . Dorsetshire Shepherd Boy. Prescott Hewett Gift, 

{All signed, except the first and last.) 



FRIPP, GEORGE ARTHUR, R.W.S. (Living Painter.) 

567. A Country Church. Signed. (1845.) In circulation. 

Bought, 
1462/69. Landscape. Signed. (1849.) Tn circulation. 

Townshend Bequest, 
1463/69. Dover Cliffs. Signed. (1846.) In circulation, 

Townshend Bequest. 
1506/69. Landscape, North Wales. Signed. In circulatioji, 

Townshend Bequest. 
1027/73. Bolton Abbey, Yorkshire. Signed. Ellison Gift, 

1028/73. The Thames at Cookham. Ellison Gift. 

1124/P6. River and Weir ; Town on the left. Signed. (1860.) 

Dixon Bequest {Bethnal Green Museum). 
399/91. Old Windmill NEAR Eastbourne. Signed. (1868.) 

Prescott Hewett Gift, 
400/91. SHiPLAKE-oN-THAMEs, OXFORDSHIRE. Signed. (1864.) 

Prescott Hewett Gift. 
401/91. " Children of the Mist." — Herd of Deer in a Highi«and 
Landscape. Prescott Hewett 0ift, 

402/91. Dunstaffnage Castle, Argyleshire. Signed. (1869.) 

Prescott Hewett Gift. 

FRIPP, J. H. (?) 
41/74. Classical Composition. In circulation. Bought. 

I ■ ' ■ • ! .» 1 
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FULLERTON, C. A. 

17^/75. Edinburgh, from the Golf Ground. Signed. (1828.) 

Sought. 

FUSELI, HENRY, R.A. b. 174J ; d, 1825. 

^ See Catalogue of Oil Paintings, p, 65. 

S-\ - * 698. CEdipus utters his Curse on his Son Polynices. Sophocles, 
^i * ^ V CEdipus Coloneus. Bought, 

V^ ^ (See also Djee Catalogue, Nos. 777-82.) 

"" -.1 
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GAINSBOROUGH, THOMAS, R.A. b. 1727 ; d. 1788. 

See Catalogue of Oil Paintings ^p, 66. 

217. Sketch for a whole length Portrait op a Female. (Pencil 

and wash.) Bought, 

594. Carrying Lambs. (Chalk.) Bought. 

310/76. Sketch for the Portrait op Master Buttall, known as 

"The Blue Boy" (with notes at back). (Pencil nnd Water 

Colour.) Bought. 

641/77. View of a Mansion. (Chalk and India ink.) In circulation. 

Bought, 
642/77. Landscape with Buildings. (Chalk and India ink.) Bought. 
1638/88. Landscape. (Sketch in charcoal and India ink.) Bought. 

1639/88. Landscape. (Sketch in charcoal and India ink.) Bought. 

D. 672. Lady and Children. — ^FmsT Design for a Picture. (Chalk 
and Crayon.) Dgce Bequest. 

D. 673. Sketch. — Boy kneeling. (Chalk and Crayon.) Dgce Bequest. 
D. 675. Shepherd Boy. (Chalk and Crayon.) Dgce Bequest. 

D. 696. Portrait op a Young Woman. (Chalk.) {Ascribed to Gains- 
borough.) (Dgce Bequest.) 
F. 63. Woman with Bundle of Sticks leading a Child. (Pencil 
and slight colour.) Forster Bequest. 
{See also Dyce Catalogue, Nos. 670-96.) 



GAINSBOROUGH, THOMAS, R.A. (?) 
1436/74. Cattle in a Stream ; Bridge and Books. Bought. 

GANDY. 

Joseph Michael Qandy, A.E.A., architect, born in 1771, was 
a student of the Boyal Academy. He gained the Academy 
Gold Medal in 1790 for his design for a triumphal arch. 
Going to Rome in 1794, he received the Pope's Medal 
in the first class for architecture. He exhibited at the Royal 
Academy and British Institution 1789-1838, and was elected 
A.R.A. in. 1803. He made numerous drawings for Sir 
John Soane, and some for John Britton. Died December, 
1843. 

239/79. " The Temple of Victory." Bought. 



GARDNER. 

Daniel Gardner, portrait painter, bom at Kendal ; student of 
the Royal Academy; notijed and Iielped in his art by Sir 
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Joshua Kejnolds; fashionable painter of small oil and 
crayon portraits ; exhibited at the Academy 1771 ; died in 
Warwick Street, Golden Square, 1805, aged 55. 

589/68. John Constable, R. A., at the age of 20. (1796.) (Tempera.) 

Given by Miss Isabel Constable. 

GASTINEAU. 

Henry Gastinbau, was a student of the Royal Academy. He 
was elected an Associate of the Water-Colour Society in 
1821, and a Member in 1823. He was much engaged in 
teaching, and died at Norfolk Lodge, Cold Harbour Lane, 
Camberwell, January 17th, 1876, aged 86. 

345/72. Penbhyn Castle, North Wales. In circulation. Bought. 
3040/76. Netley Abbey, Southampton. William Smith Bequest. 

1164/86. Lago Maggiobe. Dixon Bequest (Bethnal Green Museum). 
1196/86. Chfavenna, Italy. Signed. 

Dixon Bequest (Bethnal Green Museum), 
1214/86. Near Trim, Co. Meath, the Castle on the right, and 
the Town in the Background. 

Dixon Bequest {Bethnal Green Museum). 
112/91. Falls op the Conway, near Bettws-y-Coed. Signed. 

Bought. 

GENDALL. 

John Gendall, a native of Devonshire (? Exeter) ; " employed 
** by Acker man n (the print-seller and publisher in the 
" Strand) for some years in managing the business, in 
" developing the new art of lithography and in illustrating 
" publications " ; painted many oil and water-colour views in 
Devonshire; exhibited at the Royal Academy and British 
Institution, 1818-63; on quitting Ackermann's house settled 
at Exeter, where he died, 1865, aged 75. 

317/87. St. Margaret's, Westminster, and the Abbey, with old 
Buildings in the Foreground. Bought. 

GENT, G. W. (Exhibiting 1804-22.) 
120/92. Castle, Lake, and Mountains. Bought. 

GERBIEE. 

Sir Balthasar Gbrbier, painter, architect, courtier ; bonl a( 
Antwerp about 1591 ; another account says at Middelburg. 
Came to England when a young man and practised miniature 
painting ; originally a retainer of the Duke of Buckingham ; 
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followed Prince Charles and attended him when he went to 
Spain, 1623; employed in negotiations abroad; knighted 
1628 ; said to have succeeded Inigo Jones as surveyor of the 
royal palaces ; wrote on various subjects. Died 1667, and 
buried at Hampstead Marshall, Berkshire, where he was 
building a mansion for Lord Craven. 

621/82. Prince Charles, afterwards King Charles 1. Signed, and 
dated 1616. (Miniature, pen and ink.) Jones Bequest, 



GESSNER. 

Conrad Gessner, son of Solomon Gessner, a native of Switzer- 
land, was born at Zurich. 1764. Practised for a time in 
this country, and exhibited at the Royal Academy 1799- 
1803. Pied 1826. 

493. Horses at a Pool. Signed. (1800.) Bought. 

316/76. Soldiers Playing at Cards in a Stable. Signed. (1800.) 

In circulation. Bought. 



GIBSON {probably David, who exhibited Miniatures, 1790-5). 

761/90. Portrait op a Girl in a Blue Dress. Signed. (1793.) 
(Miniature on ivory, mounted as a brooch,) 
{Exhibited in the Museum.) Bequeathed by Mrs. H. Bolchow. 



GILBERT, SIR JOHN, R.A., P.R.W.S. {Living Painter,) 

1215/86. Scene from "Don Quixote." Signed. (1863.) 

Dixon Bequest {Bethnal Green Museum). 

166/89. Interior of the Old Corn Exchange, Mark Lane. In 

circulation. Bought, 

217/90. '* Crusaders on the March." Signed. (1862.) Bought, 

403/91. Arrival of Cardinal Wolsey at Leicester Abbey, 1530. 

Signed. Prescott Hewett Gift. 



GILDER, HENRY (of Windsor— Exhibiting 1773-8). 

113, Ruins of Cowling Castle, Kent. Bought. 

114/91. 

GILFILLAN. 

John A. Gilfillan ; in early life in the Royal Navy ; Professor 
of Painting, Andcrsonian University, Glasgow, 1830-40; 
afterwards emigrated to New Zealand, where he died. 

489. A Scotch Loch. Bought. 
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GILLIES. 

Mabgabbt Gillies, born in Throgmorton Sti*eet, City of Lon- 
don, 7 August 1803 ; after the death of her mother adopted 
bj her unde, Lord Gillies, and lived with him in Edinburgh. 
Came to London before she was 21, with h^ sister Mary (the 
writer) and studied art ; later on studied also in Paris ; for 
many years was a successful miniature painter ; first exhibited 
in 1832 ; afterwards painted in water*colours and elected a 
lady member of the Water-Colour Society in 1852 ; died at 
the Warren, Crockham Hill, Westerham, Kent, 1887. 

1187/86. "Trust*'; a Female Figure leaning on a Rock. 

Dixon Beqtiest {Bethnal Green Museum), 



GILPIN, S. 

Sawrey Gilpin, R.A., was bom at Carlisle, 30th October 1733. 
At an early age he became a pupil of Samuel Scott, the 
marine painter. In 1758 he went to Newmarket to study 
the horse, and afterwards practised horse and animal painting 
with great success. He was for a time President of the In- 
corporated Society, and exhibited chiefly portraits of horses 
up to 1783. From 1786 to 1807 he was an exhibitor at the 
Royal Academy, and was elected A.R.A. in 1795, and R.A. 
in 1797. L{indscapes and figures in his pictures were painted 
by Barret, Zoffany, and Philip Reinagle. Died at Brompton 
March 8, 1807. 

1273/71. Sketch of a Lion and Lionesses. Bought. 

340/72. A Mansion in Process op Construction (Fonthill Abbey ?). 

Signed. (1797.) In circtUation. Bought. 

155/90. Mountain Landscape with Cattle and Figures. Signed. 

(1784.) Bought. 

(See also « Barret and Gilpin," p. 28.) 



GILPIN, REV. WILLIAM. (Amateur.) b. 1724; d. 1804. 

1431/69. Landscape. (India ink.) Townshend Bequest. 

1433/69. Landscape. (India ink.) Townshend Bequest. 

1435/69. Landscape. (India ink.) Fn circulation. Townshend Bequest. 
1450/69. Landscape. (India, ink.) In circulation, Townshend Bequest. 

(All stamped with initials.) 

(See also Dyce Catalogue, Nos. 730-9.) 

GIRTIN. 

Thomas GiHTiN, born in Southwark, 18th February 1775; in- 
structed by Fisher, a drawing master in Aldersgate Street, 
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student of the Royal Academy, and apprentice to Edward 
Dayes; attracted the notice of Dr. Monro who (as also Mr. 
John Henderson) gave him access to his collection of water- 
colours; early began practice as a water-colour painter, 
choosing his subjects in London and by the Thames ; 
travelled with James Moore in Scotland and the North of 
England, and visited some cathedral cities ; exhibited at the 
Royal Academy in 1794. and for the last time in 1801 ; went 
to France on account of health in 1 801 or 2 ; -Turner and he 
were life-long friends ; died at the age of 27, November 9, 
1802, and buried in St. Paul's Churchyard, Covent Garden. 
Girtin had a bold and vigorous pencil, drew well and intelli- 
gently, and possessed a fine perception of gradation in 
colour and atmospheric effects. His practice of using colour 
direct without the introduction of the grey tinting was a 
great step in water-colour art, of which he may be considered as 
almost the founder. He worked with a full pencil, generalis- 
ing his subjects with taste i^nd skill. 



380. View on the Wharfe, Yorkshire. BoughU 

499. RiEVAULX Abbey, Yorkshire. Signed. (1798.) Bought. 

2928/76. View on the Thames. William Smith Bequest. 

2929/76. Street in Weymouth. Signed. William Smith Bequest. 

16/78. Entrance to the " Grotto," Posilipo. Bought. 

45/78. Warkwobth Hermitage, Northumberland. Signed. (1798.) 
In circulation. Bought. 

128/82. Interior ; the Staircase of a Massivb Building. In circula- 
tion. Bought. 
432/84. Coast Scene, with Remains of a Wreck in the Foreground. 
Signed. In circulation. Bought. 
1085/84. Farmhouse, " Turner's Fabm." Signed. In circulation. 

Bought. 
1086/84. Kirkstall Abbey, Yorkshire. Bought. 

1087/84, Street Scene near Paris. Signed. (1802.) In circulation. 

» Bought* 

1088/84. Village Fair, with Mountebanks. (Indian ink and sepia.) 

Bought, 

1089/84. Lane at Hampstead. BougJa. 

1090/84. Hilly Landscape, with a Waggon. Bought. 

1091/84. The Mayor's Walk on the Banks op the Ouse, York. Signed. 

(1801.) Bought. 

1092/84. Chepstow Castle on the Wye. In circulation. Bought, 

405/85. Kirkstall Abbey, Yorkshire — Evening. Botight, 

37/86. View of Porte St. Denis, Paris. In circulation. Bought. 

42/87. Landscape, with a Ruined Castle and Riyer. Signed. 

(1801.) In circulation. Bought, 

156/90. Landscape, with Church besidf. a River. Bought, 

157/90. Dr. Monro's House, Fetcham, Surrey. Signed. Bought, 

(See also Dyee Catalogue, Nos. 721-5.) 
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GLENNIE. 



Arthur Glennie, born at Dulwich Grove, 1803 ; learned drawing 
from S. Prout ; began life in mercantile business ; Associate 
of the Water-Colour Society, 1837, and Member, 1858 ; lived 
at Rome all the latter years of his life, and died there, 1890. 

1188/86. FiUME, Coast op Croatia, Austria. 

Dixon Bequest {Bethnal Chreen Museum). 
404/91. Amphitheatre, Pola, Istria. Signed. (1866). 

Prescott Hewett Gift, 



GLOVER, JOHN. b. 1767 ; d. 1849. 

See Catalogue of Oil Paintings^ p, 68. 

478. TivoLi. Bought. 

686. Windsor Castle. Bought. 

3052/76. Landscape — Windsor Castle in the Distance. 

William Smith Bequest. 
622/*77. River with Rocky Banks, Bridge, and Houses. Bought. 

1096/84. Pont Aberglasllyn. In circulation. Bought. 

1 122/86. Landscape, with Cattle. 

Dixon Bequest {Bethnal Chreen Museum), 

158/90. Mountain Landscape. Bought. 

56/87. Landscape View in North Wales ? In circulation. Bought. 



GOODALL, EDWARD A., R.W.S. {Living Painter.) 

2991/76. Bridge at Alcantara, Spain. William Smith Bequest. 

3039/76. Segovia, Spain. Signed. William Smith Bequest. 

1179/86. Westminster Abbej and Houses of Parliament from the 
Surrey side. Signed. (1863.) 

Dixon Bequest {Bethnal Green Museum), 

1181/86. St Paul's and London Bridge, from the Surrey side. 
Signed. (1864.) Dixon Bequest {Bethnal Green Museum). 

405/91. Island and Church op S. Giorgio Maggiore, Venice- 
Moonlight. Prescott Hewett Gift. 



GOODALL, FREDERICK, R.A. {Living Painter.) 

517/82. Eastern Mother and Child. Signed. (1875.) JonBs Bequest. 
519/82. The Children of King Charles I. Signed. (186S^) 

Jones Bequest. 
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GOODWIN, ALBERT, R.W.S. {Living Painter.) 

1802/88. Pool at Whitby, Yorkshire. Signed. (1866.) 

Bequeathed by Mr, Arthur Ditchfield. 
406/91. Allingtow Castle, Kent. Signed. (1891.) 

JPrescott Hewett Gift. 



GRANT, MARY ISABELLA. {Living Painter,) 

1169/86. Road at Nice. Signed. 

Dixon Bequest {Bethnal Green Museum), 



GRATTON. 

George Gratton, a native of Ireland. He was awarded 100 
guineas by the Dublin Society in 1807 for his picture of 
" Beggar Woman and Child," painted in the Schools of the 
Society. He exhibited in Dublin in 1 809, and was in London 
in 1812, and exhibited that year at the Royal Academy and 
British Institution. After then there is no trace of him. 

286/76. South view of Christ Church, Dublin. Bought. 



GREEN, A. 

Amos Green, born at Hales Owen, Shropshire, 1735 ; brother of 
Benjamin Green, engraver; flower, fruit, and landscape 
painter. Exhibited at the Society of Artists, 1760-5. Died 
at York, 1807. 

117/92. Waterfall in a Wood. Bought^ 



GREEN, B. R. 

Benjamin R. Green, son of James Green, portrait painter, and 
Mary Green, miniature painter. Bom in London. Student 
of the Royal Academy, and exhibited there and at the Britisb 
Artists from 1832. Member of the Water-Colour Institute, 
1834. Much engaged in teaching and lecturing; published 
on Perspective, &c. Died in London 5th October 1876, 
aged 68. 

1353/74. Interior of Stratford-upon-Avon Church, showing Shake- 
speare's Monument. Signed. (1869.) In circulation. 

Bought, 
o 73041. G 
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GREEN, CHARLES, R.I. (Living Painter.) 
407/91. The Rabbit Hutch. Signed. (1865.) Prescoit Hewett Gift. 

GREEN, JOSHUA. 
685. Ullswateb Hbad^Patterdalk Hall. Bought. 

GREEN, W. 

William Green, born in Manchester 1760 or 1761. Aquatint 
engraver in London, afterwards settled at Ambleside, and 
drevf from the .Lake Scenery. Published *' Studies from 
Nature" in the lake counties, drawn and engraved (and 
etched) by himself, and ** The Tourist's New Guide." Died 
at Ambleside 1823, and buried in Grasmere Churchyard. 

1751/71. Raven Crag, Wyburn Water, Thirlmbre. Signed. (1808.) 

William Smith Gijft. 

GREENWOOD, F. 
112/73. Dutch Vessels. Signed. (1761.) (Lidia ink.) Bought. 

GRESSE. 

John Alexander Gresse, the son of a Genevese, was born in 
London in 1741. From 1755 he received Society of Arts 
premiums for drawings and studies. He worked for Cipriani, 
and received instruction from Zuccarelli, and exhibited at the 
Society of Artists and Free Society of Artists, 1763-8, 
miniatures and drawings. A fashionable drawing master 
in 1777 he was appointed to teach drawing to the prin- 
cesses, daughters of George III., and became a favourite at 
Court. Died February 19th, 1794. 

1731/71. Llangollen Bridge. William Smith Gift. 

GRIFFITH. 

McsES Griffith, born April 6, 1749. A native of Carmarthen- 
shire. Travelling with Pennant the antiquary, as his servant, 
he picked up a knowledge of drawing, and afterwards studied 
in the School of the Artists' Society 1771. He made some 
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drawings for Pennant's " Journey from Chester to London." 
He was living in 1809, but there is no record of his death. 

85/70. Landscape, with View of the West Window op a Church. 

Bought, 



GRIFFITHS, JOHN. {Living Painter.) 

896/77. " A Drink by the Way " — Street Scene in Bombay. Signed. 

Bought. 



GRIMM. 

Samuel Hieronymus Grimm, the son of a clerer miniature painter, 
w^as boni at Burgdorf, Berne, Switzerland. He settled in 
London, about 1778, and exhibited in the Spring Gardens 
Rooms. He drew with the pen and in water colours, and 
sketched in Sussex, Derbyshire, Nottinghamshire, and other 
counties, and was employed by the Society of Antiquaries. 
He exhibited at the Royal Academy and other societies from 
1769. Died April 1411i, 1794, aged 60. 

1730/71. North Foreland Lighthouse. William Smith Gift. 

1760/71. Mother Ludlam's Hole, near Fabnham. Signed. (1781.) 

William Smith Gift. 



HAAG, CARL, R.W.S. {Living Painter.) 

520. In the Sabine Hills — Figures at a Shrine. (1858.) 

Ellison Gift. 

1029/73. Roman Arch at Spalatro. (1857.) Ellison Gift. 

1240/86. Dalmatian Bard declaiming among the Ruins of Salona. 

(1855.) Dixon Bequest {Bethnal Green Mttseum). 

1241/86. Italian Peasant. Dixon Bequest (Bethnal Green Museum). 

235/90. The Improvisatore in Prison. (1857.) 

Bequeathed by Miss Eleanor Robinson. 

408/91. In the Desert. (1866.) Prescott Hewett Gift. 

409/91. The Sugar-cane Girl. (1866.) Prescott Hewett Gtft. 

410/91. "Hassan" — Fellaheen Boy of Upper Egypt. Painted at 

Cairo in 1858. Prescott Hewett Grift. 

(All signed, except 520.) 



HAGHE. 

Louis Haghe, son of an architect, was born at Tournay, in Bel- 
gium, 17th March 1806. Coming early to England to practise 
his art, he became a regular exhibitor in the annual exhibi- 
tions of the new Water-Colour Society, now the Royal 

G 2 



96 

Institute of Painters in Water Colours. He i?\jas vice-presi- 
dent for many years, and on the death of Henry Warrea 
was elected president 1873. On his retirement from ill-health 
al) >ut 10 years afterwards, he was ncminated honorary pre- 
sident. He was a member of the Belgian Academy and 
of the Academy of Antwerp, and received the knighthood of 
the Order of Leopold I. of Belgium. His works in litho- 
graphy are admirable examples of the art, and in 1834 he 
received the gold medal at Paris as a recognition of their 
excellence. He died at his residence, 103, Stock well Road,, 
9th March 1885. Mr. Haghe executed all his works with hia 
left hand, having early lost the use of his right arm. 

521. Emeute at Louvain in the Olden Time. (1839.) Ellison Gift, 

522. A Guard Room. (1853.) Ellison Gift, 
1468/69. Rustic Piety. Signed. (1846.) In circulation, 

Townshend Beqtiest. 
590/70. The Corridor, Brewers' Hall, Antwerp. Signed. (1862.) 

In circulation. Parsons Beqtiest. 

1030/73. The Letter Writer, Rome. Signed. (1857.) Ellison Gift. 

208/85. Refreshment Department op the Great International 

Exhibition op 1851, in Hyde Park. Signed. BougJU, 

1242/86. Church of St. Gomar, Lierre, Belgium. Signed. (1863.) 

Dixon Bequest {Bethnal Green Museum), 



THE FOLLOWING THIRTEEN PAINTINGS BY LOUIS 
HAGHE WERE GIVEN TO THE BETHNAL GREEN 
BRANCH MUSEUM BY THE LATE CHARLES 
SEELY, ESQ., AND ARE EXHIBITED THERE. 

299/86. Tomb op St. Peter under the Central Baldacchino of 

Si. Peter's, Rome, on St. Peter's Day. Signed, and dated 

1867. 
300/86. Benitier in St. Peter's, Rome. Signed, and dated 1866. 
301/86. Sepulchral Monument op Pope Alexander VIIL, Surnames 

** The Good," in St. Peter's, Rome. Signed, and dated 1867. 
302/86. Entrance to the Chapel op the Holy Sacrament, St. 

Peter's, Rome. Signed, and dated 1867. 
303/86. Transept op St. Peter's, Rome. Signed, and dated 1864. 
304/86. Baptismal Font in St. Peter's, Rome. Signed, and dated 1865. 
305/86. High Altar in St. Peter's, Rome. Signed, and dated 1864. 
306/86. Central Baldacchino in St. Peter's, Rome. Signed, and dated 

1863. 
307/86. The Pope OPFiciATiNa on Christmas Day at the Central 

Altar op St. Peter's, Rome. Signed, and dated 1867. 
308/86. General View op the Interior of St. Peter's, Rome. Signed, 

and dated 1867. 
309/86. Exterior of St. Peter's, Rome, from the Piazza. Signed, and 

dated 1868. 
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310/86. Lept-Hand Side of the Nave of St. Peter's, Komk. Signed, 

and dated 1864. 
311/86. Side Aisle of St. Peters, Rome. Signed, and dated 1875. 



HAINES. 

William Henry Haines, exhibited from 1843 at the British 
Artistii', British Institution, and Royal Academy; died 188 K 

1 157/86. A Girl peeling Potatoes. Signed. (1875.) 

Dixon Bequest (^Bethnal Green Museum), 



HALFPENNY. 

Joseph Halfpenny, son of the Archbishop of York's gardener, 
is said to have been born at Bishopsthorpe, Yorkshire, 
October 9th, 1748. He was a house painter, in York, and 
became a teaclier of drawing, and made a reputation as a 
draughtsman, publishing in 1795 his " Gothic Ornaments," 
drawn and etched by himself from York Cathedral, and in 
1807 his " Fragmenta Vetusta." He died in Gillygate, York, 
July nth, 1811. 

116/73. The Bridge, Fountains Abbey, Yorkshire. Signed. (1793.) 

Bought. 



HALL, G. J. 

1102/86. Coast Scene with Cliffs in the Distance. Signed. (1861.) 

Dixon Bequest {Bethnal Green Museum) » 



HALL, G. L. (? George Lothian, exhibiting 1856-75.) 

1231a/ East Cliff, Hastings. Signed. (1858.) 

86. Dixon Bequest- {Bethnal Green Museum). 



HAMILTON, WILLIAM, R.A. h. 1751 ; d. 1801. 
See Catalogue of Oil Paintings^ p. 70. 

455. -^^^ ^^^ ^^^ Serpent. Signed. (1801.) In circulation. 

Bought, 

1673/71. Gleaners. Signed. (1796.) Bought, 

D. 24. Mrs. Siddons, Tragic Actress. (1755-1831.) Dyce Bequest 

\^ J)* 25! Mrs. Siddons AS " Jane Shore." Signed. (1791.) Dyce Bequest, 

505/92. Nymphs adorning the Sleeping Bacchus. Bought. 

' * (^See also Dyce Catalogue, Nos. 719-20.) 
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HARDING, J. D. 

Jamks Duffield Harding, the son of an artist who had been & 
pupil of Paul Sandby, was bom at Deptford in 1798. At 
the age of 18 he gained the Society of Arts Medal for an 
original landscape, and he was an early exhibitor at the 
Water-Colour Society, and Royal Academy. In 1820 he 
was elected an Associate of the Water- Colour Society, and the 
following year a Member. He devoted much attention to 
teaching, and published several works on teaching and as 
Lessons. In 1830 he visited Italy, and in 1836 published 
" Sketches at Home and Abroad (Lithographs)." He painted 
also in oil and exhibited at the Royal Academy, but con- 
tinued to contribute to the Water-Colour Society until 1846, 
when he withdrew in order to offer himself as a candidate 
for the Academy, but was not successful and was sub- 
sequently re-elected a member of the Water-Colour Society. 
He excelled as a lithographer, and amongst many other 
works executed on stone some subjects after Bonington. He 
died at 15, Lonsdale Terrace, Barnes, December 4, 1863. 

338. Pollards in Windsor Meadows. In circulation. Bought, 

278/75. Landscape. In circulation. Bought^ 

2980/76. TiNTERN Abbey. Signed. (1815, from a sketch by the Artist's 

father in 1810.) William Smith Bequest, 

59/87. View in the Bernese Oberland. In circulation. Bought. 

178/89. Bergamo, Italy. Bought. 



HARD WICK, W. N. (Exhibiting 1829-64.) 

« 

1445/69. Upper Deal — Ramsgatb in the Distance. In circulation. 

Townshend Bequest, 
1467/69. Welsh Landscape. Townshend Bequest. 

1513/69. Landscape. In circulation. Townshend Bequest. 



HARGITT, EDWARD, R.I. {Living Painter,) 

621/70. Mountain Scenery, with Peasants and Drays. Signed. 
In circulation. Parsons Bequest. 



HARGREAVES, THOMAS. 

Thomas Hargreaves, born at Liverpool in 1775, came to 

London in 1793, and was articled to Sir Thomas Lawrence, 

and for some years worked in oil ; but his health failing he 

returned to his native town, where he practised miniature 

\ painting, and met with much encouragement. He was a 

^ member of the Lirerpool Academy, and a foundation member 
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•of the Society of British Aitisis, and contributed to their 
exhibitions, and to the Royal Academy. Died at Liverpool, 
December 23, 1846. 

642. Portrait of James Bartleman, formerly of the Ancient 
Concerts and His. Majesty's Chapel Royal (1769-1821). 
(1817.) (Miniature on ivory.) Given by Mr, T. Godwin, 



HARLEY. 

George Harley, water-colour painter, born 1791 ; exhibited at 
the Royal Academy 1817 ; drew also in lithography and had 
a large practice as a drawing master ; published two or three 
books on landscape drawing. Died at 32, Kelly Street, St. 
Pancras, 10th January lb7l, aged 80. 

20/72. FuLHAM Church and Putney Bridge. Signed. (1837.) 

Bought, 



HARLOW, GEORGE HENRY, h. 1787 ; d. 1819. 
See Catalogue of Oil Paintings ^ p. 71. 

456/87. Portrait of Mrs. Elizabeth Harlow, Mother of the 

Artist. In crayon and pencil. Exhibited 1805. 
457/87. Portrait of Henry White, Esq., Surgeon. In crayon and 

pencil. Signed. (1811.) 
458/87. Portrait of Henry Fancourt White, Nephew of the 

Artist, when an Infant. In crayon and pencil. Signed. 

(1811.) 

The above bequeathed by Mr, G. Harlow White, 

F. 65. Fifty-four Drawings. — Figure, Landscape, and Seashore 
Subjects. A few dated 1802-3. (Pencil, pen, and water- 
colour.) , Forster Bequest, 



HARPER. 
336/72. Temple of Vesta. Signed. (1756.) (Pencil.) Bought. 

HARRIS. 

J. Harris was oi e of the early artists who practised water-colour 
painting in tfce tinted manner ; made some designs for illustra- 
tions. Diei 1834. 

1693/71. Shipping. Signed. (1795.) William Smith Gift. 



w 
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HAERISON, G. H. 

George Henry Harrison, the son of Mrs. Mary Harrison, the 
flower-painter, was born in Liverpool in 1816, and was early 
instructed in art. Coming when young to London he gained 
the notice of John Constable, E.A., who advised him to 
persevere in studying natui*c. He exhibited at the Royal 
Academy and other societies, from 1840 until his death. 
In consequence of ill-health, lived latterly in Paris. He 
was elected an Associate of the Water-Colour Society in 
1845, and was making good progress, but died October 
20th, 1846. 

52/79. Sketch of an Avenue at St. Cloud, with Group op 
Female Figures. Signed. (1845.) In circulation. Bought. 

53/79. Sketch op an Avenue, approached by a Flight of Steps, 
at Fontainebleau. About 1845. In circulation. Bought. 



HAEKISON ( ? THOMAS. Died 1829, aged 85.) 

2943/76. The River Orwell and the Bridge near Ipswich. Signed. 
(1829.) William Smith Bequest. 



HART, S.A., R.A. 

Solomon Alexander Hart, R.A., son of an engraver was born 
in Plymouth, April, 1806. He became a student of the 
Royal Academy in 1823, and was a constant contributor to 
its exhibitions. He was elected A.R.A. in 1835, and R.A. 
in 1840. In 1854 he became Professor of Painting, and in 
1865, Librarian, which post he held to the great improve- 
ment of the library until his death, June 11th, 1881. Died 
at 36, Fitzroy Square, London. 

5038/76. Othello and Iago. Signed. (1857.) William Smith Bequest. 



HART, T. 

1145/86. Cathedral, Orta, Italy. Signed. 

Dixo7i Bequest {Bethnal Green Museum). 



HARTLAND, ALBERT. (Lving Painter.) 

683/77. The Last Ray of Evening, Shannon Bridge, King's County, 
Ireland. Signed. (1876.) Bought. 



101 



HASSELL. 



Edwabd Hassbll was the son of a painter and engraver. 
Exhibited from 1827, chiefly at the Society of British Artists, 
and in 1841 became a member, and for some time filled the 
office of Secretary. He last exhibited in 1852, and died the 
same year at Lancaster. 

113/73. Barrow, Derwentwater. Bought, 



HAVELL. 

William HAVELL,thc son of a drawing master, was born at Read- 
ing, February 9, 1782, and educated at its Grammar School. 
Having resolved to follow art he visited Wales, and first 
exhibited at the Royal Academy in 1804. Original member 
of the Water-Colour Society, 1805. In 1807 he went to 
Westmoreland, and gathered materials for future works. He 
exhibited at the Water-Colour Society after his secession as 
a member in 1813, and he also exhibited oil paintings at 
the Royal Academy and elsewhere. After living awhile at 
Hastings, he was appointed in 1816 ** artist" to Lord 
Amherst's embassy to China. He resigned this office and 
went to India in 1817, where he practised portrait painting 
until 1825, realising some property. In 1827 he rejoined 
the Water -Colour Society and visited Rome, Florence, and 
Naples. He resumed exhibiting in oil. Died at 3, High 
Row, Kensington, December 16, 1857. William Havell was 
one of the men whose early works helped materially to 
found the English school of Water-Colour Painting. 

382. Windsor on the Thames. Bought. 

3^6, View op Hastings. Signed. (1815.) In circulation. Bought. 
3057/76. KiLGERRAN Castle, Pembrokeshire. Signed. 

William Smith Bequest, 
154/83. Mountainous Landscape, yhth Cascade. In circulation. 

Bought. 
155/83. Mountainous Landscape, with Figures. In circulation. 

Bought. 
159/90. Landscape with Castle— Cattle in the Foreground. 

Bought, 
{See also Dyce Catalogue No. 973.) 



HAYDON, benjamin ROBERT, b. 1786 ; d, 1846. 
See Catalogue of Oil Paintings, p. 72. 
215. Drawing on Brown Paper. (Chalk.) Bought. 
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HAYES, E., K.H.A., R.I. {Living Painter.) 

1208/86. St. Malo, France. Signed. (1862.) 

Dixon Bequest (^Bethnal Green Museum). 



HEAPHY. 

Thomas Heaphy the elder was born in London, probably on 
29th December 1775. He began his art life as apprentice to 
an engraver ; but subsequently devoted himself to painting. 
He exhibited portraits at the Royal Academy (and elsewhere) 
from 1797. Having made great progress in water-colour 
painting, he was admitted an associate of the Water-Colour 
Society in 1807, and a Member the same year, and in 1809 
exhibited "Hastings Fish Market" which sold for a large 
sura. Afterwards he resumed portrait painting. In 1812 
he left the Water-Colour Society and, going to the British 
camp in the Peninsula, painted portraits of the officers. On 
his return, he was one of the originators of the Society of 
British Artists and its first President in 1 823. He visited 
Italy in ) 831-2. Joined the new Society of Water-Colours 
in 1831. Died at 8, St. John's Wood Road, in 1835. 

604. The Wounded Leg (originally " The Village Dootress "), 

Signed. (1809) Bought. 

86/70. Coast Scene, with Figures. In circulation. Bought. 



HEARNE. 

Thomas Hearne, born at Brink worth, neai* Malmesbury, in 
1744. Coming to London when very young he gained a 
premium at the Society of Aits in 1763, and was afterwards 
apprenticed to Woollett the engraver, whom he served six 
years. In 1771 he accompanied the Governor of the Leeward 
Islands as draughtsman, and executed many drawings of 
those Islands. In 1777 he engaged with W. Byrne, the 
engraver in their " Antiquities of Great Britain," exhibiting 
52 drawings for this work, at the Spring Gardens Rooms in 
or about 1781. The work was not completed until 1807. 
He was eminently a topographical draughtsman, weak in 
colour, but with accurate drawing. He contributed to exhi- 
bitions up to 1606, aud died at Macclesfield Street, Soho, 
April 13, 1817. 

456. Village Alehouse. Signed. (1796.) In circulation. Bought. 

484, Ranger's Cottage, Hyde Park. (1790.) In circulation. 

Bought. 
1698/71. View op Richmond. Signed. (1790.) William Smith Gift. 
1699/71. Shipping. Signed. fVilliam Smith Gift. 
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1700/71. Dutch Shipping. Signed. William Smith Gift. 

1753/71. Caister Castle, Norfolk. Signed. William Smith Gift. 

2932/76. Monastery Gate, St. Alban's. Signed. (1795.) 

William Smith Bequest. 
2933/76. Wooded Glen, Downton, Herefordshire, the seat of the late 
R. Payne Knight. Signed. (India ink and sepia.) 

William Smith Bequest, 

1094/84. Landscape, with Ecclesiastical Ruins. Bought, 

52JS7, Wetheral Priory, Cumberland — figures and cattle. Signed. 

(1778.) In circulation. Bought. 

160 to Priory Church, Elstow, Beds. (With two engravings by W. 

160b/90. Byrne.) Bought. 

4/91. Durham Cathedral, from the opposite bank of thb Wear. 

Signed. (1783.) Bought. 

95, The Bar Gate, Southampton. Signed. In circulation. (With 

95a/92. engraving by W. Byrne and J. Sparrow.) Bought. 

108/92. Isle of Wight from Lymington. Signed. (1793.) Bought. 

{See also Dyce Catalogue, Nos. 771-4.) 

. HEATH, WILLIAM. 6. 1795 ; d. 1840. 

^ 213/90. Scene from Shakespeare's *< Henry IV.," Fart 2. Signed. 

Bought. 



HENSHALL, J. H., A.R.W.S. (Living Fainter.) 

1127/86. Egyptian Muleteer. Signed. (1879.) 

Dixon Bequest {Bethnal Chreen Museum). 

HERBERT, A. 

Alfred Herbert, son of a Thames Waterman ; apprenticed to a 
boat-builder ; self-taught. Exhibited at the British Artists, 
Royal Academy, and British Institution 1844-60. His 
favourite subjects Thames and coast scenes. Little known, 
but of true genius, he died young in January 1861. 

175/75. Wreck off Appledore, N. Devon. In circulation. Bought. 
3030/76. Man-of-War off Dover. Signed. (1845.) 

William Smith Bequest. 



HERBERT, A. J. 

Arthur John Herbert, a son of J. R. Herbert, R.A., studied 
in the schools of the Royal Academy and under his father. 
Exhibited at the Academy 1855-6. He was a young artist 
of great promise, but died in Auvergne September 18, 1856, 
at the age of 22. 

21/72. Barnstaple, Devon. In circulation. Bought. 



>/ 
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HEEBERT, J. R, 

John Rogers Hrrbebt, R.A., born at Maldon, Essex, 23rd 
Januar}' 1810 ; student of the Rojal Academj, where he 
first exhibited in 1830; at first painted portraits, and 
occasional romantic pictures, afterwards Italian subjects, and 
from 1842 pictures of u religious character; one of the first 
masters of the Government School of Design, Somerset 
House ; A.R.A. 1841, R.A. 1846. Painted in oil and fresco 
in the Houses of Parliament, one of his subjects, for the 
Peers' robing room, " Moses bringing down the second tables 
of the law " — in the water-glass process. Died at the 
Chimes, Kilburn, I7th March 1890. 

175. Studies for ** Cobdelia " in the Fresco in the House of Lords. 
j (Chalk and Pencil.) Signed. In circulation. Bought. 

N/l76, 177. Studies for the same Fresco. (Chalk.) Signed. In circulation. 

Bought, 

HERING. 

1500/69. Pond with Water Lilies. In circulation, 

Townshend Bequest. 



HEWETT, Sir PRESCOTT GARDINER, Bart., Honorary 
Member R.W.S. {Amateur) h. 1812; d. 1891. 

431/91. Newquai Bay, Cornwall. Prescott Hewett Gift, 

{N.B. — This and 50 other paintings by various artists cata- 
logued as the ^^ Prescott Hewett Gift^^ were presented by Miss 
Prescott Hewett and Mrs. William Hallett, the daughters of 
Sir Prescott Gardiner Hewett, after his death, with a view to 
carrying out the desire and intention frequently expressed by 
him in his lifetime.) 



HEWLETT. 

Jahss Hewlett was born 1789, and practised fiower-painting at 
Bath early in the present century. He exliibited at the 
Royal Academy, British Institution, and British Artists, 
1799-1828. Died at Park House, Isleworth, 1836. 

4/82. Snapdragon, Scabious, French Marigold, and Iris. Bought. 
5/82. Hypericuai Calycinum' (Rose of Sharon), and Cineraria. //* 
circulation. Bought. 

6/82. Ranunculus Aquatilis. In circulation. Bought. 

7/82. Common Flax. In circulation. Bought. 

1402/88. Hollyhocks, Roses, ^-c. Bought, 
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BILLIARD. 

Nicholas Hilliard, miniature painter, goldsmith, jeweller, born 
at Exeter 1543 (or 7) ; while apprentice to a jeweller and gold- 
mith studied miniature painting, especially the works of Hol- 
bein, and is said to have painted a miniature of himself at 13 ; 
** limner," &c. to Queen Elizabeth, whom he painted several 
times ; held a simiJar appointment under James I. Died in 
the parish of St. Martin in the Fields 7th January 1619-20. 
Painted generally on card or vellum. 

622/82. Queen Elizabeth. (Miniature on card or vellum.) 

Jones Bequest. 

4404/57. Queen Elizabeth. (Miniature on a playing card.) (In gold 

case jewelled, and enamelled.) Exhibited in Museum. Bought. 



HILLS. 

Eobebt Hills, animal painter, born at Islington, June 26, 1769^ 
received some early instruction from John Gresse. He ex- 
hibited at the Royal Academy in 1791, and was one of the 
founders, in 1804, of the Water-Colour Society, and a con- 
stant contributor until 1818. After this date he exhibited 
drawings yearly at the Royal Academy. Subsequently he 
rejoined the Water-Colour Society, and exhibited until his 
death, which took place at 17, Golden Square, May 14, 1844. 
Published his etchings of animals, 1798-1815. He some- 
times worked in conjunction with Robson and Barret, 
and was a most industrious painter, exhibiting at the Water- 
Colour Society alone about 600 works. 

523. Deeb in Landscape. (The Landscape by G. Barret, Jun.) 

Ellison Gift» 
575. The Broken Plough. Signed. (1804.) 

In circulation. Bought. 

603. Two Wild Boabs in a Wood. Signed. (1826.) In circula- 
tion. Bought. 
167/75. Cows AND Sheep. In circulation. Bought. 
3009/76. Stags in Knole Park, Kent. Signed. (1827.) 

William Smith Bequest. 
3010/76. The Ox Team. Signed. (1810.) William Smith Bequest. 

3049/76. Landscape with Cattle. Signed. (1807.) 

William Smith Bequest. 

43/87. Country Road leading from a Wood, Man Driving a 

Flock of Sheep. Bought. 

161/90. Ox RUBBING ITSELF AGAINST RaILS. Bought. 
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HINE, H. a., V.P.R.I. (Living Painter.) 

411/91. Reef of Rocks at Pevebil Point, Dobsbt. Signed. (1865.) 

JPrescott Hewett Gfift. 

412/91. Entbance to the Kyles of Bute. Signed. (1869.) 

JPrescott Hewett Gift, 



HOFLAND. 

Thomas Chbistopheb Hofland, the son of a cotton mill machinery 
manufacturer, was born at Worksop, Nottinghamshire, 
December 25th, 1777. He was self-taught, but for a few- 
months instructed by Rathbone, the landscape painter, and 
afterwards took to teaching. He resided at Kew from 1799 
to 1806, and having 'attracted the notice of George lEE., 
he received a commission to draw some plants in the rojal 
collection, and while at Kew exhibited at the Royal Aca- 
demy. After practising as a teacher at Derby, Doncaster, 
and Knaresborough, he returned to Londpn in 1811, and 
resumed his art, exhibiting again at the Royal Academy. In 
1814 he received the premium of 100 guineas from the British 
Institution for his painting *^A Storm off Scarborough." 
About 1815 he resided at Richmond, and 1817 at Twicken- 
ham. In 1823 he was engaged in teaching in London. In 
his 63rd year he visited Italy, but was attacked by fever at 
Florence, which broke his health. Died at Leamington 
January 3rd, 1843. A foundation member of the Society of 
British Artists, and a large contributor to its exhibitions, and 
also to the British Institution. 

22/74. Hampstead Heath. Bought. 



HOLLAND, JAMES. 6. 1800; cf. 1870. 
See Catalogue of Oil Paintings^ p. 76. 

29 to 46. Series of 18 Sketches in Portugal. (1837.) Sheepshanks Gift. 

29. Convent da Serua. 

30. Villa da Conde. 

31. CiNTRA. 

32. Moorish Palace, Cintra. 

33. Torre da Marca. 

34. Alcobaqa. 

35. Torres Vedras. 

36. COIMBRA. 

37. S. Francisco. 

38. Torre dos Clerigos. 

39. Church of S. Francisco. 
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40. Moorish Castle, Mafba. 

41. Porto de Moz. 

42. Manalva Palace. 

43. Entrance of the Douro. 

44. Part of the Old Treasury, Lisbon. 

45. Leiria. 

46. Oporto. (Several of Nos. 29 to 46 in circulation.) 

47. Nymwegen, Holland. In circulation. Sheepshanks Gift. 
1490/69. Heath Scene. In circulation. Townshend Bequest. 
2985/76. Ramsgate, near the Harbour. William Smith Bequest. 
3059/76. Ospedale Civile (Civic Hospital), Venice. Signed. (1858.) 

William Smith Bequest, 
1139/86. The Rialto, Venice. Signed. (1865.) 

1140/86. Church of SS. Giovanni e Paolo, Venice. Signed. (1863.) 
1147/86. Canal, Venice, with a Group of Ladies playing and 

singing. 
11 93/86. Coast OF Portugal : Women Bathing. Signed. (1859.) 

The last four in the Dixon Bequest {Bethnal Green Museum). 

449/88. View at Venice, " A South-west Wind after Rain." 

Signed. (1864.) (Water and body colour.) Bought. 

413/91. Canal in Venice. Frescott Hexcett Gift. 



HOLLINS. 

John Hollins, A.R.A., was born at Birmingham, June 1, 
1798, where his father was a glass-painter. He first exhi- 
bited portraits at the Royal Academy in 1819, and settled 
in London in 1822, painting in oil and occasionally in minia- 
ture. ' Travelling in Italy from 1825 to 1827 he resumed 
his practice as a porti-ait painter on his return to England, 
producing also historical and other pictures. He was an 
accurate draughtsman and good colourist, and his compo- 
sitions are always refined and pleasing. In 1842 he was 
elected an Associate of the Royal Academy. Died at 47, 
Berners Street, March 7, 1855. 

1285/86. Italian Coast Scene — Sunset. Signed. (1831.) Bought. 



HOLWORTHY. 

James Hol worthy, born 1781, was one of the original members 
of the Water-Colour Society, and a constant exhibitor. He 
resigned in or about 1814, but continued practising in London 
until 1822 or 1823. Afterwards he retired to an estate 
he had purchased near Hathersage, Derbyshire. Died in 
London 10th June 1841. 

203/72. Part of Raglan Castle. (India ink.) In circulation. Bought. 
204/72. Trees and Cattle. Bought. 
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HONE. 

Horace Hone, A.R.xV., miniature painter, son of N. Hone, R.A. ; 
painted both in water-colour and enanoel, and occasionally in 
oil ; exhibited almost exclusively at the Royal Academy first 
in 1772 and last in 1822 ; A.R.A. 1779; afterwards lived in 
Dublin, but returned to London in or after 1800 ; .miniature 
painter to the Prince of Wales 1795 ; died 1825, aged 69. 

F. 144. MiNIATDRE OF A GeNTLEMAN (wITHIN THE LID OF A SnUFF-BOX.) 

(178 ?o.) Given by Mrs, John Forster. 



HOSKINS. 

John Hoskins, Senior, commenced the practice of art in oil, but 
his great excellence lay in miniatures. He painted Charles L 
and his Queen, and most of his Court. Samuel and Alex- 
ander Cooper were his nephews and pupils. He was buried 
in Covent Garden Church (old) 22nd February 1664. In 
his initials affixed to his works he often grouped the I within 
theH. 

679. Portrait, unknown. (Miniature on playing card.) Bought. 

617/82. Mary Sidney, Countess of Pembroke (d. 1621). Signed 

** J. H." (Miniature on vellum.) Jones Bequest. 

HOSKINS. {Ascribed to.) 

237/66. Portrait of Anne of Denmark, Queen op James I. (Miniature 
on card.) Bought* 



HOUGH, W. (Exhibiting from 1857.) 

1191/86. " Fruit " ; Pine-apple, Plums, and Grapes. Signed. 

Dixon Bequest (Bethnal Chreen Museum). 



HOUGHTON, 

Arthur Boyd Houghton, bom 1836 ; "became first known by 
his very clever illustrations of books"; exhibited at the 
Royal Academy, British Institution, and British Artists, 
1861-72, probably all in oil; Associate of the Water-Oolour 
Society, 1871; a painter " of great promise " ; died at 162, 
King Henry's Eoad, South Hampstead, 23 Nov. 1875. 

1067/84. Gathering Manna. Drawing on wood for a book illustration. 

Signed. Bought. 

154/86. An Oriental, with Pereorming Monkeys. Signed. Bought. 
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HOWAED, VERNON. {Living Fainter.) ' 

641. Three Studies of Skies. In circulation. Bought. 

1. Afternoon. 

2. Sunset. 

3. Evening. 



HOWITT. 

Samuel Howitt, member of an old NottiDghamshire Quaker 
family, was born in 1750. He was self-taught and first exhi- 
bited at the Spring Gardens Rooms in 1783, and at the Royal 
Academy in 1793. He painted sporting and animal subjects. 
He published works with coloured plates, engravings, and 
etchings. In 1814-15 he exhibited again at the Academy. 
Died in 1824. 

^^^. " In Full Cry." In circulation. Bought. 

11/71. A Council of Animals. Bought. 

3019/76. ^lON AND Lioness. Signed. William Smith Bequest, 

11/87. Netley Abbey. Signed. In circulation. Bought. 

162/90. River with Anglers. Signed, Bought 

509/92. Country Horse Fair. Signed. (1793.^) Bought, 



HOWSE. 

George Howse, Member of the Institute of Water-Colour 
Painters from 1837, and a large contributor to its exhibitions ; 
died at the end of 1860 or beginning of 1861. 

1647/69. Coast Scene. Townshend Bequest. 

HUMPHREY. 

OziAS Humphrey, R.A., was bom at Honiton, September 8th, 
1742. He was sent to London, and under the advice of Sir 
Joshua Reynolds studied at the St. Martin's Lane School and 
the Duke of Richmond's Gallery. Afterwards he was articled 
to Samuel Collins, of Bath, the miniature painter. En- 
couraged by Reynolds he settled in London in 1764, and 
became a member of the Society of Artists, and continued 
to practise until 1772. He went to Italy in 1773 returning 
to London in 1777. A.R.A., 1779. In 1785 he went to 
India, and painted miniatures of natives of distinction. In 
1788 ill-health compelled him to return to London, where he 
resumed miniature painting until his sight gave way, when 
he turned to crayon drawing, and became one of its ablest 
professors. R.A., 1791. Portrait painter in crayons to the 
King 1792. In 1797 his eyesight totally failed him. Died 

o 73041. H 
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in Thornhaugh Street, Bedford Square, March 9th, 1810. 
His miniatures hold a high place in that branch of art, and 
are well drawn, simple, and charming in effect. 

90. Portrait of a Lady. (Miniature on ivory.) 

Given by the Trustees of the Soulages Collection, 



HUNT, ALFRED WILLIAM, R.W.S. {Living Painter.) 

625/70. Mountains above Bettws-y-Cobd. Signed. (1857.) (Sepia.) 
In circulation. Parsons Bequest. 



HUNT, W. H. 

William Henby Hunt, born at 8, Old Belton Street (now Endell 
Street), Long Acre, March 28th, 1790. He was -a sickly 
child, and amused himself with drawing, and when old enough, 
was apprenticed to John Varley. In 1808 he was admitted 
a student of the Royal Academy, having exhibited oil pic- 
tures in the previous year. He was one of the young painters 
befriended by Dr. Monro. In 1814 he first exhibited at the 
Water-Colour Society. In 1824 he was elected an associate, 
and in 1826 a member, and became a large and constant 
exhibitor. His best works are rich and harmonious in 
colour, full of sunny nature, especially his fruit and flower 
subjects. His figures are frequently full of quaint humour, 
particularly his coimtry boys and girls. Member of the 
Royal Acaidemy, Amsterdam. Of delicate health fi*om child- 
hood, he lived much at Hastings. He died at 62, Stanhope 
Street, Hampstead Road, London, February 10th, 1864. He 
exhibited at the Water-Colour Society nearly 800 works and 
sketches. 

339. Mulatto Boy. In circulation. Bought, 

340. Coast Guardsman. In circulation. Bought, 

341. B^Y AND Goat. Signed. (1836.) In circulation. Bought. 
350. Cottage Door. In circulation. Bought. 

524. The Monk. Ellison Gift, 

525. Plums, Ellison Gift. 

526. ^ Brown Study. Ellison Gtft. 
1470/69. Hawthorn Blossoms and Bird's Nest. In circulation, 

Townshend Bequest, 
1472/69. The Doubtful Coin. Signed. Townshend Bequest, 

1486/69. Grapes and Peaches. In circulation, Townshend Bequest. 

1502/69*. Wild Eoses and Bird's Nest. Signed. In circulation, 

Townshend Bequest. 

1525/69. Primroses and Birds' Nests. Signed. Townshend Bequest, 

588/70. Interior op a Bedroom. In circulation. Parsons Bequest, 

1031/73. The Valentine. Ellison Gift. 
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1032/73. GrRAPEs, Melon, and Plums. Ellison Gift. 

13022/76. New Court, The Temple, London. miliam Smith Bequest. 
65S/S2. " Indigence "—A Girl's Head. Signed, Janes Bequest. 

1 1 38/86. *< Hearing Lesson." Signed. 

Dixon Bequest (Bethnal Green Museum). 
1146/86. Arcade, Doge's Palace, Venice. 

Dixon Bequest (Bethnal Green Museum), 
1205/86. Head of a Negro. Dixon Bequest {Bethnal Green Museum). 
451/87. Portrait op James Holland, Painter. Signed. (1828.) 

Bought. 
845/88, Two Landscapes with Cottages. (No. 84t5A in circulatioti,) 
«45a/88. Bought. 

1797/88. The Old Fish Market, Hastings. Signed. 

Bequeathed by Mr, Arthur Ditchfield. 
317/91. Side Chapel in an old Church with Altar tomb. In cir- 
culation. Bottght. 
318/91. Interior of an Old Church. Bought. 
134/92. KoYAL Horticultural Society's Gardens, Chiswick. Bought. 

IBBETSON, JULIUS C^SAR. b. 1159 ;d. 1817. 

See Catalogue of Oil Paintings^ p. 79. 

448. The Sailor's Return Home. Signed. (1795.) In circulation. 

Bought. 
1752/71. False Bay, from Wynberg Hill, Cape op Good Hope. 

WilUam Smith Gift. 
45/86. Landscape, with Timber Waggon and Wood Cutters 
Resting. In circulation. Bought* 

163/90. Cattle on Rocky Ground surrounded by Water. Signed. 
(1796.) Bought. 

119/92. Ploughman leading his horses home in rain. Book illus- 
tration. In circulation. Bought. 
1 38/92, Landscape with Stream, Cattle, and Figures. Bought, 

(See also Dyce Catalogue, No. 775). 

INCE. 

Joseph Murray Inoe was born in or about 1806, his parents 
living at Presteign, Radnorshire. He became a pupil of 
David Cox in 1823, and remained with him until early in 
1826. On coming that year to London, he exhibited land- 
scapes at the Eoyal Academy. He was living at Cambridge 
in 1832, and executed drawings of architectural subjects 
there. He exhibited at the Society of British Artists, 
British Institution, and Koyal Academy, 1826-58. About 
1835 he returned to Presteign, where he spent the rest of his 
life. Died 24th September 1859. His smaller works are 
his best, being well drawn and coloured. 

486. Greenwich Hospital. Signed. (1833.) In circulation. 

Bought. 
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602. Street is the Suburbs of . .Signed. (1832.) In 

circulation. Bought. 

1206/72. Coasting Vessels, with Habboub. Signed. (1836.) Bought, 



JACKSON, JOHN, R.A. b. 1778; d. 1831. 

See Catalogue of Oil Paintings^ p, 80. 

136-141. Series of 6 slight Sketches in Holland and Belgium, from the 

travelling sketch-book of the artist, in five frames. (1816.) 
(Chalk and Pencil.) In circulation. Sheepshanks Gift, 

JACKSON, S. 

Samuel Jackson, the son of a Bristol merchant, was born in 
that city 1796. He was brought up to business, but haying 
a love for art, he commenced its study under Francis Danby, 
A.R. A., then living at Bristol. In 1 823, while still at Bristol, 
he was elected an Associate of the Water-Colour Society, 
and exhibited vearly till 1848, when he withdrew. Died 
at Clifton, 1 870." 

338/72. View Looking down the Avon, from the side of the Koman 

Camp, Clifton. Bought. 

1/75. Llanberis, North Wales. In circulation. Bought. 

164/90. Landscape Composition. Signed. Bought, 



JACKSON, SAMUEL PHILLIPS, R.W.S. {Lining 

Painter.) 

527. HAzr Morning on the Coast of Devon. (1853.) 

Ellison Gift. 

528. On the Hamoaze, Plymouth. Ellison Gift. 

529. Towing a Disabled Vessel. (1852.) Ellison Gift. 
523/74. Wapping, Bristol. Signed. In circulation. Bought. 

2992/76. The Thames at Wargrave— Midday. Signed. (1866.) 

William Smith Bequest. 



JAMES. 

William James ; dates of birth and death not known. Member 
of the Incorporated Society of Artists, and exhibitor there 
and at the Royal Academy of Views of London, &c., 1761- 
71. Pupil, or perhaps assistant of Canaletto, when in Lon- 
don, and imitated him. 

168/90. ^St. Paul's Cathedral from the Temple Gardens. Bought. 
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JENKINS. 



Joseph John Jenkins was born in 1811. In early life he was, 
like his father, an engraver, but finally devoted his atten- 
tion to water-colour painting, and was an active member of 
the Royal Society of Painters in Water Colours for 35 years, 
and for 10 years served the office of Secretary. Hin 
works consisted of figures and landscape, and were very 
popular in the exhibitions. His latter years were devoted 
to the interests of the Society, and to the preparation of a 
history of it, which he did not live to complete. He en- 
riched the Society with many gifts, and finally with a most 
liberal bequest. He died at 67, Hamilton Terrace, St. John's 
Wood, 9th March 1885. The History of the Water-Colour 
Society, for which Jenkins had collected much material, was 
completed by J. L. Roget, and published in 1891 ; to it 
many of these biographical notices are largely indebted. 

1033/73. Shrimpers. Ellison Gift. 

JOHNSON, H. J. 

Henry John Johnson (known as Harry J. Johnson) was 
born in Bath Row, Birmingham, in April 1826, the eldest 
son of an artist, W. B. Johnson. His early capacity for art was 
carefully cultivated, and he was a student of the Birmingham 
Society of Arts uutil 1843, when he was placed with William 
Miiller and accompanied him to Malta, Rhodes, Smyrna, 
Xanthus, and other places, from November 1843 to April 
1844. About 1845 he exhibited at the British Institution, 
Pall Mall. He also exhibited from time to time at the Royal 
Academy and British Artists. He travelled much, and also 
sketched and painted in Wales and Scotland. In Wales he 
spent much time with David Cox, a friend of his fether's, 
and gained valuable information. He became a member of 
the Royal Institute of Water Colours in 1870. Died at 
the Holt, 12, Loudoun Road, St. John's Wood, 31st December 
1884. 

585/70. Jedburgh Abbey. (1846.) In circulation. Parsons Bequest, 
629/70. Linlithgow Palace. (1846.) In circulation. 

Parsons Bequest, 
81/85. Houses at Lucerne. (1847.) (Pencil, touched with water- 
colour.) In circulation. Bought. 
82/85. View on Chichester Road. (1877.) In circulation. 

Bought. 
83/85. Mountainous Landscape in " Salvator Rosa's Country." 

Bought, 

S4/H5. Tasso's Oak in the Monastery Garden of San Onofrio, 

Rome. In circulation. Bought. 

{All signed, except 83.) 
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JOHNSTONE, E.S.A. 

William Borthwick Johnstone, U.S.A. ; born in Edinburgh 
1804. For many years a solicitor ; ultimately gave himself up 
to painting and began in 1836 to exhibit at the Boyal Scot- 
tish Academy. Visited Italy 1842-4. Painted also in minia- 
ture. A.E.S.A. 1840 ; R.S.A. 1848. First Curator of the 
National Gallery of Scotland, which by his energy and skill 
he greatly enriched. Prepared a Catalogue of that Collection. 
Died at 3, Gloucester Place, Edinburgh in 1868. 

1 10/92. Landscape, with Peasant Girl carrying a Pitcher. 

Bought, 



JOINET, M. {Frenchman^ exhibiting at the Royal Academy 

in 1804.) 

590/92. View of a Country House. Signed. (1807 ?) Bought, 



JONES, EDWARD BURNE-, R.W.S. 
(Living Painter,) 

1069/84, " Going into the Ark." Drawing on wood for a book illus- 
tration. Bought. 

JONES, O. 

Owen Jones, architect and ornamental designer, of Welsh 
descent, was born in Thames Street, London, February 15th 
•1809. At 16 he became a pupil of Louis Vulliamy the archi- 
tect, and served him for six years with great diligence, studying 
also at the Royal Academy. At the end of his engagement he 
travelled, visiting Paris, Milan, Venice, and Rome. In 1833 
be went to the East, and when in Egypt was impressed with 
Arabian architecture and ornamentation. This led him to 
visit Granada, where he made the study of the Alhambra 
his great object. Returning to England in 1836, he com- 
menced the preparation of his work on "The Alhambra," and 
revisited Granada in 1837, but did not complete his task until 
1845. In 1850 he was appointed to superintend the decoration 
of the building for the Great Exhibition of 1851, and in 1852 
undertook the same work for the Crystal Palace at Sydenham, 
and designed the Egyptian, Greek, Roman, and Alhambra 
Courts. In 1856 he published his " Grammar of Ornament," 
and he was the author of other important works. He died 
in Argyle Place, April 19th, 1874. There is no framed 
example of his work in the Collection, but in the Art 
Library are his original drawings for the "Grammar of 
Ornament" and various designs for initial letters and Mosaic 
jrtivements. 
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JONES, SIE T. A., P.R.H.A. b. 1823 ; d. 1893. 

F. ^, Jonathan Swift, D.D., Dean of St. Patrick's, Dublin. (16B7- 
1745.) {Copy from an original crayon portrait.) 

Forster Bequest. 



JOY. 

William and John Cantiloe Joy, known as "The Brothers 
Joy," were natives of Yarmouth, born respectively in 1803 
and 1806. The drawings attributed to them are said to have 
been always their joint production. About 1832 they went 
from Yarmouth to Portsmouth, and were employed by the 
Government to draw every description of craft used by 
fishermen. Afterwards they removed to London, subsequently 
to Chichester, then to Putney, and eventually again to 
London, where John died in 1866. William Joy then removed 
into the country, where he died in 1867. William exhibited at 
the British Artists, British Institution and Royal Academy 
1823-45, and John at the British Artists 1826-7. 

109/79. Shipping and Boats; King George IV. passing Great 
Ormsby, Yarmouth, on his Return from Edinburgh 1822. 

Bought. 



JUTSUM. 

Henry Jutsum, born in London 1816 ; first exhibited at the 
Royal Academy 1836 ; pupil of Stark 1839; Member of the 
Water-Colour Institute 1843, but withdrew in 1847, and after- 
wards painted almost exclusively in oil. Exhibited at the 
British Institution, Royal Academy, and British Artists from 
1836 to the year of his death; died at Hamilton Terrace, St. 
John's Wood, 1869. 

1087/86. Landscape with Cows and Figures, and Bridge. Signed. 
(1859.) Dixon Bequest {Bethnal Green Museum). 



KAY, A. 

477/82. Sketch of the Castle and Town of Inverary. Signed, and 
dated 1813. In circulation. Bought. 

478/82. Sketch op Craigmillar Castle, near Edinburgh. Signed, 
and dated 1813. Bought. 
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KEATE, GEORGE. {Amateur) b, 1729 ; d. 1797. 

6S5/7 7. Remains op an Ancient Bridge over the Rhone, Avignon. 
Signed. (1754.) (Body Colour.) Bouffht. 



KEELING. 

William Knight Keeling, born in Manchester 1807 ; appren- 
ticed to a wood engraver ; early went to London to assist 
W. Bradley the portrait painter ; returned about 1835, and 
painted portraits and figure subjects both in oil and water- 
colour ; took a prominent part in the foundation of the Man- 
chester Academy of Fine Arts, of which he was President 
1864-77 ; Associate of the Water-Colour Institute 1840, 
Member 1841 ; died at Barton -on -Irwell near Manchester, 
in 1886. 

1129/86. Water Carrier, Seville. 

Dixon Bequest {Bethnal Green Museum), 
1149/86. Spanish Muleteer. Signed, (1862.) 

Dixon Bequest \Bethnal Green Museum). 



KENNEDY. 

639/77. Interior of London Bridge Theatre. Bought. 

640/77. Exterior of London Bridge Theatre. Bought. 



KETTLE, SIR RUPERT A. {Living Amateur) 

358/72. i^HORE at Towyn, Cardigan Bay. (1871.) 

Given by the Painter, 



KNIGHT, J. P., R.A. 

John Prescott Knight, portrait painter, son of Edward Knight, 
comedian; born at Stafford 1803 ; at first in a merchant's 
office ; pupil of Sass and G. Clint, and in the Royal Academy 
Schools; first exhibited at the Academy 1824; A.R.A. 1836, 
R.A. 1884, Secretary 1848-73; died 1881. 

165/89. Rustic interior-t-Figures of an Old Man and Woman and 
A Girl. Signed. (1831.) Bought. 



KNIGHT, JOSEPH, R.I. {Living Painter) 
22/78. Welsh Moorland. Signed. (1878.) Bought. 
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LE OR LA CAVE, P. 

Little is known of him. He was employed in teaching. ** P. 
Le Cave" exhibited landscapes at the Royal Academy, 180L 
The date of one of Ins paintings described below is 1806. 

1271/71. Landscape, with Horses at Plough, and Figures. Signed. 
(1806.) Bought. 

1 89/74, Landscape, with Cottage and Postchaise. In circulation. 

Bought, 
46/78. Landscape, with Cattle. Signed. (1804.) In circulation. 

Bought, 
47/78. Landscape with Ruined Castle and Figures. Signed. 

Bought, 



LANDSEER, sir EDWIN HENRY, R.A. b. 1802; d. 1873. 

Sec Catalogue of Oil Paintings, p, 83. 

48 to 56. Early Drawings of Animals, 9 in one frame. (Pencil and water- 
colour.) Sheepshanks Gift. 
57. Stags' Heads and Dog. (Chalk.) In circulation. 

Sheepshanks Gift. 
\/ 114 & Recollections of Sir Walter and Lady Scott; and other 
115. slight sketches in pen and ink. No. 114 signed. In circula- 

tion. Sheepshanks Gift, 

584/82. Gore House, Kensington, by Moonlight. Drawn by Land- 
seer on a summer night in 1848, while conversing with Lady 
Blessington and Count D'Orsay. Signed. (1848.) (Crayon.) 
/ Jones Bequest. 

V F. 67. Sir Walter Scott. (1771-1832.) (Three pencil sketches.) 

Forster Bequest, 

LANDSEER, CHARLES, R.A. 6. 1799 ; d. 1879. 
See Catalogue of Oil Paintings, p. 87. 

169/90. Study of Trees at Llanfairpechan, N, Wales. Bought. 

LAPORTE. 

John Laporte was an exhibitor of landscapes at the Royal 
Academy and elsewhere, 1779-1835. He was teacher of 
drawing at the Military College, Addiscombe, and much 
employed in private instruction. He died in London, July 8, 
1839, aged 78. 

1745/71. Conway Castle. William Smith Gift. 

193/74. Buttermere, Cumberland. In circulation. Bought. 

816/77. Forest Scene with Cattle. (Body colour.) Signed. (1790.) 

Bought. 
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LEE, FREDERICK RICHARD, R.A. h. 1799 ; d. 1879. 

See Catalogue of Oil Paintings p, 89. 

647. Wood Scene. (1832.) In circulation. Bought. 

2993/76. View on the River Lochay, Perthshire. Signed. 

William Smith BequesU 

L/EE, (J* 

Joseph Lee, enamel painter, exhibited, principally at the 
Academy, miniatures from the life, and copies, 1809-53. 
Enamel painter to. the Princess Charlotte and the Duke of 
Sussex. Died at Gravesend, 1859, aged 79. 

929/68. The Magdalen. After Guido. (Enamel.) 

Bequeathed by Mrs. Louisa Plumley, 



LEE, W. 

William Lee was a member of the Institute of Water- Colour 
Painters, and continued to exhibit up to his death, his 
subjects being chiefly English and French figure subjects. 
He died in London January 22, 1865, aged 55. 

1008/73. French Fisherwomen. Signed. (1855.) In circulation. 

Bought. 

LEECH. 

John Leech, born in City of London, 1817 ; at Charterhouse, 
and afterwards a medical student. His only art teachers 
were his father, a clever sketcher, and Mr. Burgess, drawing 
master at Charterhouse. His first published work appeared 
when he was only 18. In 1840 he illustrated Percival 
Leigh's " Comic Latin Grammar," and ** Comic English 
Grammar " ; drew for " Punch " a multitude of " cartoons " 
and cuts, 1841--64 ; illustrated many works. Died at 6, The 
Terrace, Kensington, 1864, and buried in Kensal Green 
Cemetery, close to W. M. Thackeray. 

F. 6^. " Who will serve the Country ? We'll serve the Shop 1 " 
(Illustration for ** Punchy^ — the volunteer movement.) 
(Pencil.) Forster Bequest. 



LEIGHTON, Sir F., Bart., P.E.A., R.W.S. {Living 

Painter.) 

1071/84. Cain and Abel. Drawing on wood for a book illustration. 

Bought, 
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LEITCH. 

William Leighton Leitch, the son of a Glasgow manufacturer, 
was bom at Glasgow November 22, 1804. He was educated 
at a private school, and subsequently at the Highland Society 
School. As a boy he showed great ability for drawing. 
Placed in a lawyer's oflBce he soon left it for more congenial 
employment, and engaged with a decorator and sign-painter. 
About 1824 he went as a scene-painter to the Theatre Royal, 
Glasgow, and soon afterwards came to London and associated 
with Clarkson Stanfield and David Roberts. He then went 
to Italy, and after five years' study returned to London and 
contributed to the Royal Academy and other exhibitions. He 
was a member of the Institute of Painters in Water Colours, 
and for many years its Vice-President. He was teacher of 
water-colour painting to the Queen, the Prince of Wales, 
the Princess Royal, and other members of the Royal Family, 
and in later years to the Princess of Wales. He died April 
25, 1883, at Ashton House, 124 Alexandra Road, St. John's 
Wood. 

530. Scene in the Highlands. (1857.) Ellison Gift, 

2994/76. Head of Lake Como. Signed. (1835.) 

William Smith Bequest. 
76/81. The Walls of the Coliseum at Rome. (1837). In cir- 
culation. Bought, 
194/83. Balmoral Castle and the surrounding Country. In circu- 
lation. Bought, 
1091/86. Town and Castle of Dumbarton from the Leven. Signed. 

Dixon Bequest {Bethnal Green Museum), 
1111/86. Landscape, Evening. Signed. (1859.) 

Dixon Bequest {Bethnal Greeti Museum), 
1189/86. Moel Gist, with Figures and Cattle. Signed. (1859.) 

Dixon Bequest {Bethnal Green Museum)* 



LELY, Sir PETER, b. 1617 ; d. 1680. 

See Catalogue of Oil Paintings, p. 90. 

[3006/76. Head of a Young Boy. (Crayon.) William Smith Bequest. 

245/89. Henry Cromwell, Son of the Lord Protector. (Minia- 
ture on card.) After Lely. Bought. 
(See also Dyce Catalogue, No. 373.) 



LENS. 

Bernard Lens, son of an engraver and draughtsman of the 
same name, by whom he was taught. Bom in London, 1680 ; 
considered one of the best miniature painters of his day ; 
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euamcUer and miDiature painter to George II. Excelled also 
in water-colour copies from old masters. Died at Knights- 
bridge, 1740. 

610/82. Sarah Jennings, Dctchess of Marlborough. (1660-1744.) 

Signed. (Miniature on ivory.) Jones Bequest, 

627/82. Sarah Jennin<;h, Ditch ess of Marlborough. Signed. (1720.) 

(Miniature on vellum.) Jones Bequest. 

D. 97. Lady Jane Codd, as a Child. (Miniature.) Dyce Bequest. 

D. 98. Colonel Kellet. (Miniature.) Di/ce Bequest. 



LESLIE, CHARLES ROBERT, R.A. b. 1794 ; d. 1859. 

See Catalogue of Oil Paintings, p. 90. 

58. Don Quixote and the Showman's Lion. (Tinted sketch.) In 
. circulation. Sheepshanks Gift. 

^ 59. Scene from ** Peregrine Pickle." (Tinted sketch.) In cir- 
culation. Sheepshanks Gift. 
118. A Mother Teaching heh Child. {After Raphael.) (Pen and 
ink.) In circulation. Sheepshanks Gift. 

LEWIS, F. C. 

Frederick Christian Lewis, born in London March 14, 
1779, was apprenticed to an engraver, Stadler, a German, 
settled in London, and was also a student at the Royal 
Academy. He was employed in engraving, in the stipple 
manner, (^halk portrait drawings by Sir Thomas Lawrence. 
He studied landscape and was a fi*equent exhibitor at 
the Water-Colour Society, the Royal Academy, the British 
Institution, and British Artists. The delicacy and refinement 
of his stipple; engraved portraits cannot be over-estimated. 
He was appointed engraver to the Princess Charlotte, Leo- 
pold, King of the Belgians, George IV., William IV., and 
Queen Victoria. He published works sketched and engraved 
by himself. Died at Enfield December 18, 1856. 

40 & Sketches at Cheshunt, Herts. Painted about 1815. No. 41 

» 4 1 / 78. in circulation. Bought. 

42 & Sketches at Enfield. Painted about 1815. No. 43 in circu- 

43/78. lation. Bought. 

167/85. Hilly and Wooded Landscape. Bought. 

{See also Dyce Catalogue, Nos. 968-72.) 

LEWIS, J. R, R.A. b. 1805 ; d. 1876. 
See Catalogue of Oil Paintings^ p. 97. 

531. Study of a Fox. Ellison Gift. 

532. Halt in the Desert. (1853.) Ellison Gift. 
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565. Peasants of tue Black Forest. Bought. 

620/70. Interior of a Studio. Signed, hi circulation. 

Parsons Beqtiest, 
158 to Studies — ^Venetian Boatmen, &c. Three in circulation. 
158^/70. Bought. 

715/77. Sketch — Camels, West Thebes, Egypt. Signed. (1850.) 

Bought. 
716/77. Sketch — Slave Market in the East. Bought. 

717/77. Sketch — Kecess in a Chamber op a House, Cairo. Signed. 

Bought, 
718/77. Sketch — Interior of the Tomb of Sultan Bajazet, Con- 
stantinople. Bought^ 
68/90. Interior of a School, Cairo. Bought, 



LEWIS, J. HARBWICKE. {Living Fainter.) 
562/91. The Fet Lamb. Signed. Given by Mrs, E. Dean, 

LEWIS, LENNARD. {Living Painter.) 

1211/8B. Caudebec, France. Signed. 

Dixon Bequest {Bethnal Green Museum). 

LEWIS, WILLIAM. {Amateur.) (Exhibiting 1804-38.) 
1203/72. Raby Castle. I?i circulation. Bought. 

LINDSAY, N. W. (? or THOMAS.) 

1519/69. Landscape — " Traeth Mawr." In circulation. 

Townshend Bequest, 

LINES, H. H. (Birmingham. Exhibiting 1818-46.) 

325/89. Landscape and Cottages with Sawpit, Tedstone, Here- 
fordshire. Signed, (1857.) Bought, 

LINES, S. R. 

Samuel Restell Lines was born at Birmingham January 15th, 
1804, the son of Samuel Lines, an able teacher of art, who 
lived to educate a third generation. He made rapid progress 
as a sketcher, particularly of trees, which he etched and 
lithographed with great skill. He painted with great force 
in water colours, interiors and exteriors of old houses at 
Coventry and Sti-atford-on-Avon, Haddon Hall, and other 
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places in the Midland Counties. He died prematurely at 
Birmingham, November 9th, 1833, aged 29. . 

22/72. The Dais and Dining Table, Haddon Hall. Signed. (1833.) 

Bought. 



LINNELL, JOHN. b. 1792 ; d. 1882. 
See CcUalogne of Oil Paintings^ p, 97. 

129/82. Landscape, with Trees and Water in the Foreground, In 
circulation. Bought. 

,107/85. Landscape, with Horsemen fording a Stream. Signed. 
(1814.) Bought. 

136/92. ''Collecting the Flock.*' Signed. (1862.) Bought. 

LINTON, SIR J. D., P.R.I. {Living Painter:) 

415/91. The Student. Signed. (1877.) Prescott Hewett Gift. 

416/91. The Reliquary — an old man exhibiting a group of the Virgin 
and Child to Spanish Soldiers. Signed. (1877.) 

Prescott Hewett Gift. 

LIOTARD. 

John Stephen Liotard was born at Geneva in 1702. Intended 
for a merchant he devoted his attention to art, and went to 
Paris in 1725 and drew portraits in chalk and miniature, 
pastel being his favourite medium. He travelled much, 
accompanied the Neapolitan Ambassador to Rome, and 
visited Turkey, Austria, and Holland. He came twice to 
London, and exhibited at the Royal Academy in 1773-4. 
Returning to Switzerland in 1776, he is said to have died 
about 1790. (Another account says at Geneva, ] 779.) 

187. Turk, Seated. (Coloured chalk.) Bought. 

500. Profile Portrait, said to be of Sir Everard Fawkener, 

Ambassador to the Porte. (Crayon.) - Bought. 

LOCKE, WILLIAM. (? The A^fiateur, 6. about 1767.) 

166/90 "T*^^ Gamblers'' — Disputants drawing their swords. (Pen, 
' * with light washes of colour.) Bought. 

LOCKER, EDWARD HAWKE. {Amateur.) b. \111 ; d. 1849. 

335/72, Titchpield House, near Fareeeam, Hants. (1803.) Bought. 
167/90. Stables, Titchpield House. Signed. (1803.) Bought. 
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LONGCROFT, THOMAS. 



654. Tomb of Shah Jehan on the Rivbb Jumna at Agra. (1786.) 

Given hy Miss Elizabeth Twirdng. 

655. Place of Worship built by the Nawab of Eohilcund, 

southward of Rampoor. (India ink.) 

Given by Miss Elizabeth Twining. 



LOUND, THOMAS. {Amateur.) d. 1861, aged 58. 
192/74. Framlinoham Castle, Suffolk. . Bought, 



LOWRY, MATILDA. 

171/90. Ruins op Crowland Abbey, Lincolnshire. Signed. (1810.) 

Bought, 



LUNDGREN. 

Egron Sillif Lundgren, born in Sweden 1815; in the studio 
of L. Cogniet, Paris ; travelled in Italy and Spain ; came to 
London 1853 ; with Lord Clyde's staff in India 1857-8 and 
made sketches and portraits, the greater part of the drawings 
being for the Queen. Associate of the Water-Colour Society 
1864, and Member 1865 ; in Egypt 1861 ; painted for the 
Queen ; Knighted by the King of Sweden. Died at 
Stockholm 1875. 

12r53/86. Head op an Egyp.tian Girl. Signed. 

Dixon Bequest {Bethnal Green Muse^wi). 



MacCALLUM, ANDREW. {Living Fainter.) 

348. Beeches at Epping. Signed. (1858.) In circulation. Bought. 

349. Old Oak, Windsor. In circulation. Bought, 



McCLOY, S. {Living Painter.) 
572. Black Grapes. Signed. In circulation. Bought. 

MACKENZIE. 

Frederick Mackenzie was a pupil of John A. Repton, architect, 
and early employed by John Britton. He eidiibited at the 
Royal Acadeniy 1804. He was elected Member of the 
Water-Colour Society in 1813, but retired about four years 
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afterwards, and was re-elected iirst as Associate and then as 
Member in 1822. Afterwards he was Treasurer of Hie 
Society, and continued in that office until his deatii, 
which took place April 25, 1864, at the age of 67. His 
pictures of Grothic ecclesiastical buildings are highly esteemed 
for accurate drawing and perspective and rich colour. His 
engraved publications are numerous. 

533. Thornton Abbey, Lincolnshire. Ellison Gift, 

534. Lincoln Minster, from the Cloisters. Ellison Gift. 
1034/73. LiNCJOLN Minster prom the North- West. Signed. 

Ellison Gift. 

40/87. Interior of Mr. Angerstein's Gallery in Pall Mall, 
showing the 38 pictures purchased from him by the Govern- 
ment for 57,000/. in 1824, which formed the nucleus of the 
National Gallery. Botiffhi. 

81/90. South Doorway, Malmesbury Abbey Church. Bought, 



MACKINNON, W. 
115/73. Lausanne, Switzerland. Signed. (1798.) Bought, 

MACLLSE, D., R.A. b. 1806 or 1811 ; d. 1870. 
See Catalogtifi of Oil Paintings^ p. 99. 

/ Drawing for Summerly's Art Manufactures, produced as a 

-V bracelet, 1848. (Pencil.) Part of Sir Henry Cole Bequest. 

F. 69. John Forster {the donor — 1812-1876.) (Two pen and ink 
y sketches, dated 1840.) 

^^. 70. Laman Blanchard, author (1803-1845.) (Pencil.) 
^^, 71. Thomas Campbell, poet (1777-1844.) *' Sketched from life 
1833." 
^y F. 72. Caxton's Printing Press. 1 j ^ ,. ,^ ., . 

The Vicar of Wakefield. / ^" ^^^ *^"^^"«- (^^"^'1') 
F. 73. Eyre Evans Crowe, historian. (1799-1868.) 
"^ F. 74 Charles Dickens reading '* The Chimes" to his friends iu 
John Forster's Chambers, 58, Lincoln's Inn Fields, 2 December 
1844. (Illustration to Forster's Life of Charles Dickens.) 
^ (Pencil.) 

F. 75. Frontispiece to Dickens's " Chimes."'] 

Illustration to Dickens's ** Chimes." > In one frame. (Pencil.) 
V The Spirits of the Bells. J 

F. 76. Dickens, his wife and wife's sister, 1842. (Illustration to Forster's 

Life of Charles Dickens.) (Pencil.) 
F. 77. Edward the First presenting his infant son (the first Prince of 
/' Wales) to the Welsh people. (Pencil.) 

F. 78. "The Club" in Gerrard Street; Garrick's coachman at the 

door. (Illustration to Forster's Goldsmith.) (Pencil.) 
F. 79. Charles Landseer, R.A., painter. (1799-1879.) (Pencil.) • 
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F. 80. Rev. Francis Mahont, " Father Prout." Scholar, Journalist, 

and Humourist. (1805-66.) (Pencil.) 
F. 81. DEBtx in London of Nicolo Paganini, Italian violinist. (1784- 
y^ 1840.) (Pencil.) 

^ F. 82. Sir Walter Scott. (1771-1832.) (Pencil.) Done by Maclise 
at Cork, in 1825, and the first thing that brought him into 
notice. 
F. 83. Sketches (two) from Titian's ** Bacchus and Ariadne." 
^ JP. 84. Portrait Sketches (three) from Titian and Velazquez. 
^^F. 85. The Principal Contributors to Fraser's Magazine ("the 
Fraserians") assembled round the table of the Proprietor. 
\y< (Pencil.) 

,_^ F. 86. Smaller drawing of " The Fraserians." 

F. 87. Original Drawings (24) of many of the figures of the " Gallery 
" of Illustrious Literary Characters," published in Fraser's 
Magazine 1830-8 under the signature of " Alfred Croquis." 
V (Pencil.) 

F. 88. Pillar Stand op Thirty Frames^ containing 397 drawings 
and sketches in pencil, pen and ink, and colour — figures, land- 
scapes, &c. (seven of which are by other hands.) — including 
some additional figures from the " Gallery." {See F. 87.) 

(Nos. F. 69 to F. 88 form part of the Forster Bequest See also 
Forster Catalogue of Paintings, &c., Nos. 87 to 89.) 

MACPHERSON, J. 
617/70. Crossing the Sands. Signed. Parsons Bequests 

MAHONEY, J. b. ; d. 1882. 

657. " Now THEN, Lazy." (Exhibited in 1866.) In circulation. 

Bought 

MALCHAIR, (J.?) 

1713/71. Waterfall on the Clydach, near Abergavenny. 

William Smith Gift, 

MALTON, J. 

James Malton, a topogi*aphical draughtsman of merit, ])ractised 
in the latter part of the 18th century. He published several 
useful works on art and architecture. He died in St. 
Marylebone, July 28th, 1803. 

492. Capel Street, Dublin, with the Royal Exchange in the 
Distance. Signed. (1800.) Bought » 

99/89. Stonehenge, Wilts. Signed. (1800.) In circulation. 

Bought, 
172, Street with Church. (With engraving.) Bought. 

172a/^0. 

o 73041. I 
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MALTON, T., Junior. 

Thomas Malton, Jun., was bom in 1748, and in 1774 received 
a premium from the Society of Arts. As a stadent of the 
Bojal Academy he gained the gold medal in 1782 for a 
design for a theatre. Assisted his father in Dablin, and in 
the office of the architect Gandon. He exhibited at the 
Royal Academy, painted successful scenes for Covent Garden 
Theatre, and published works aqua-tinted by himself. Died 
in Long Acre, March 7th, 1804. 

1723/71. North Parade, Bath. Signed. (1777.) William Smith Gift. 
1724/71. Whitehall, ^viTH THE Banqueting House. (Exhibited in 1781.) 

WiUiam Smith Gift. 

1725/71. The Strand, with Somerset House and St. Mary's Chubch. 

(Exhibited in 1781.) William Smith Gift. 

621/77. Market Place, Hull. In circulation. Bought. 

62/85. Street Scene. In circulation. Bought. 

407/85. Queen Eleanor's Cross, Waltham Cross, Essex. Bought. 

123/92. North Parade, Bath. Signed. (1775.) In circulation. 

Bought. 
135/92. Old Westminster Bridge. Bought. 



MARKS, HENRY STACY, R.A., R.W.S. {Living Painter.) 
677. May Day in the Olden Time. (1867.) Bought. 

MARLOW. 

William Marlow was bom in Southwark in 1740, studied with 
Scott, the marine painter, and at the St. Martin's Lane 
Academy, and became a member of the Incorporated Society 
of Artists. In 1762, 1763, 1764, he exhibited at the Spring 
Gardens Rooms, and travelled in France and Italy from 1765 
to 1 768. He established himself in London, living in Leicester 
Square. In 1788 he resided at Twickenham, and exhibited 
at the Royal Academy from that date to 1796, and for the 
last time in 1807. He died at Twickenham, January 14th, 
1813. 

1710/71. Lake Scenery. Signed. William Smith Gift, 

1711/71. View at Battersea. Signed. William Smith Gift. 

9 to Three Sketches — CJoast Scene ; Blackfruars Bridge and 
9b/7S. St. Paul's ; Landscape. (Pencil and India ink.) In circula- 
tion. Bought. 

10 to Six Sketches — Studies of Cattle, &c. Bought. 

10^/78. 

11 to Nine Sketches —Figure Studies. (Pencil and Watercolour.) 

lU/78. Bought. 



127 

12 to Seven Sketches— Shipping and Boats. (India ink.) Bought. 

13 to Seven Sketches — Boats and Figures. In circulation. 
13//78. Bmcght. 

14 to Eight Sketches — ^Boats and Figures. Bouaht. 
14^/78. ^ 
173/90. Bridge and Houses, York. (India ink, with slight touches 

of colour.) Bought. 

MARSHALL, E. 

1494/69. Ruined Oastle and Lake. Signed. In circulation. 

Townshend Bequest. 



MARSHALL, T. F. 

Thomas Falcon Marshall was born at Liverpool, December 18th, 
1818. At 21 he gained the silver medal of the Society of 
Arts for an oil painting. He exhibited at the Royal Academy, 
British Institution, and British Artists, 1839-78. He died 
at Kensington, April 2nd, 1878. 

1459/69. The Coming Footstep. Signed, (1847.) In circulation. 

Townshend Beqtiest. 



MORTEN J. (? JOHN MARTEN of Canterbury). 
578. Near Dover. Signed. (1803.) Bought. 

MARTIN, E., A.R.A. 

Elias Martin, A.R.A., bom in Sweden about 1740 ; student of 
the Royal Academy, 1769; exhibitor, 1769-90; A.R.A., 
1770; date of death uncertain; painted both in oil and 
water-colours. 

174/90. Interior with Family Group. Signed* (,1771.) Bought. 

MARTIN, JOHN. b. 1789 ; d. 1854. 

See Catalogue of Oil Painting s^ p. 101. 

535. Richmond Park. (1843.) Ellison Gift, 

1035/73. Woodland Scene. Signed. (1850.) Ellison Gift. 

6S7/77. Classic Ruins. Signed. (1812.) In circulation. Bought, 

844/88. The Crucifixion. Signed. (1840.) Bought, 

{See also Dyce Catalogue, Nos. 966-7.) 

I 2 
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MEADOWS. 



J. BIennt Meadows, born in Cardiganshire, 1790 ; best known 
by his book illustrations for *< Heads of the People," *« Shake- 
speare," &e. ; exhibited a few times at the British Artists 
and Royal Academy, 1830-8 ; died, 1874. 

175/90. «The Light of the Harem." Bought. 



MEE. 

Mrs. Anne Mee was the eldest daughter of John Foldsone, a 
portrait painter who died young. She commenced practice 
as a miniature painter when very young, as she had to contri- 
bute to the support of a large family after her father's death. 
The Prince of Wales, afterwards George IV., patronised her, 
and a number of miniatures painted by her are in the collection 
at Windsor. She exhibited at the Royal Academy and British 
Institution 1804-37. Died at a very advanced age. May 28th, 
1851. 

671. Mrs. Margaret Deering. (Miniature on ivory.) 

Given by Mrs, Mary Margaret Lindsay. 



MEEN. 

Margaret Meen exhibited a small landscape at the Boyal 
Academy in 1775, and flower subjects until 1785. Member 
of the Associated Artists (in water-colours) 1810, and 
exhibited with them the same year. 

620/74. Group op Flowers in a Jar, and Bird's Nest. (Painted in 
1806 for Princess Elizabeth, daughter of George III.) Signed. 

Given by Mr, E, M. de Btissche. 



MILLAIS, Sir J. E., Bart., E.A. (Living Painter.) 

1073/84. **The Marriage Feast." Drawing on wood for a book illustra- 
tion. Bought. 



MILLER (? JAMES MILLER, exhibiting 1773-91). 

1761/71. Entrance to Greenwich Park from Blackheath. Signed. 

William Smith Gift. 
626/77. View in St. James's Park, In circulatim. Bought. 
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MOGFOED. 

John Mogpoed, of a Devonshire family, born in London 1821. 
Son of a painter. Studied at the School of Design, Somerset 
House, and Royal Academy. At the age of 21, married the 
daughter of F. Danby, A.R.A. Exhibited at the Royal 
Academy, British Institution, and British Artists, 1846-79. 
Member of the Water-Colour Institute, 1866. Died, 1885. 
Many of his works are in the National Galleries of New 
South Wales and Victoria. 

1113/86. Coast Scene with a Wreck; Mountains in the background. 

(1863.) Dixon Bequest {Bethnal Green Museum). 

1144/86. Coast Scene with Cliffs, Smacks at Anchor, and Fishermen. 

(1863.) Dixon Bequest (Bethnal Green Museum), 

417/91. Coast of Cornwall. (1865.) Prescott Hewett Gift, 

(All signed,) 



MOLE, J. H.,V.P.E.I. 

John Henry Mole was born at Alnwick, Northumberland, in 
1814, and was engaged in a solicitor's office at Newcastle-on- 
Tyne until he was 21. He had no instruction in art, but 
from his earliest years he spent his spare time in its practice, 
and at 21 began to paint miniatures as a profeasion. 
He had, however, from an evident appreciation of land- 
scape, studied in this direction, combining his subjects 
with figures. His success induced him to seek admission to 
the then New Society of Painters in Water Colours, now the 
Royal Institute. His specimen drawings were at once ap- 
proved, and he was elected an associate in 1847. Giving 
up miniature painting, he removed to London, and was 
quickly elected a full member of the Society in which his 
works had met with great success, and to which he was a 
constant and large contributor, and in 1884 he became its 
Vice-President. Died 13th December 1886. 

1446/69. Ttnemouth. (1847.) In circulation. Tow?ishend Bequest, 

1128/86. Coast op Devon, Gleaners returning. (1859.) 

Dixon Bequest {Bethnal Green Museum), 
1288/86. Hellersdon Wood, Devonshire. (1873.) Bought, 

(All signed,) 



MONAMY, PETER, b, 1670 ; d. 1749. 
See Catalogue of OH Paintings^ p, 102. 
644. Sketch — Old East India Wharf at London Bridge. Bought. 
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MOORE, ALBERT, A.E.W.S. {Living Painter.) 
42/84. An open Book. Bought. 



MOORE, HENRY, R.A., R.W.S. {Living Painter.) 

1799/88. Port Madoc, North Wales: Sunset effect. Signed. (1868.) 

Bequeathed by Mr, Arthur Ditchfield, 
418/91. Strath Fillan and the Dochart, N.B. Signed. (1877-8.) 

Prescott Hewett Crift, 



MOORE, J. C. 

J. C. Moore, born at Gainsborough, 1829. Son of a portrait 
painter. Student of the Royal Academy. At first a portrait 
painter ; afterwards spent a great part of his life in Italy. 
Painted both in oil and water-colours. Exhibited alnaiost 
exclusivefly at the Royal Academy, 1853-80. Died 1880. 

55/81. The Campagna, Rome, after Sunset. 1880, Bought. 

VjdSjSS. On the Tiber near Acquacetosa. 

Bequeathed by Mr, Arthur Ditchfield. 



MORRIS, J. R. 
1050/71. Cottage, with Cart and Figures. Signed. (1806.) Bought, 



MORTIMER, JOHN HAMILTON, A.R.A. b. 1741 ; d. 1779. 

See Catalogue of Oil Paintings, p, 104. 

^ 1735/71. The Sompnour, the Devil, and the Widow. — Chaucbs, 

Frere's Tale. William Smith Gift. 

^ 1736/71. January and Mat. — Chaucer, In circulation, 

^ William Smith Gift. 

176, "The Three Gamblers and Time." Illustration of Chaucer. 

176a/90. (India ink touched with colour.) (With engraving by .1. 

Hogg.) Bought, 

^ 177, "The Coke and Perkin." Illustration of Chaucer, (India ink 

177 a/90. and sepia.) (With engraving by E. Williams.) Bwight, 

{See also Dyce Catalogue, Nos. 628-636.) 
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MOSEE. 

Mary Moseb, B.A., was the only child of George Michael Moser, 
E. A. Gained the Society of Arts premium for her drawings 
in 1758 and 1759. She exhibited at the Spring Gardens 
Eooms in 1761 and 1762, and was distinguished by the 
taste of her compositions, colour and finish of her flower 
subjects. She was elected a member of the Eoyal Academy 
on its foundation in 1768, and constantly exhibited, except 
1786-87, until 1790. In 1797 she exhibited « Flowers" as 
Mary Lloyd, having married Captain Hugh Lloyd. Her 
last contribution was in 1802. Queen Charlotte employed 
her to decorate a room at Frogmore. She died at 21, Upper 
Thornhaugh Street, Bedford Square, May 2nd, 1819. 

377/72. Vase of Flowers (formerly in the collection of Queen Charlotte) . 
(Tempera.) (1764-.) Bought. 

100 to Tulips. In circulation. Bought. 

106/79. 

159/81. Grapes and a Bird. Signed. In circulation. Bought. 

160/81. EosES AND OTHER Flowers. Signed. Bought. 



MtLLEE, W. J. 6. 1812 5 d. 1845. 

See Catalogue of Oil Paintings^ p, 104, 

593/70. Bridge of the Lledr, North Wales. In circulation. 

Parsons Bequest, 
600/70. EiVER Scene with Boats. Signed. (India ink.) 

Parsons Bequest, 
608/70. EusTic Shed and Gate. Signed, (1833.) In circulation. 

Parsons Bequest, 
616/70. Landscape with Eiver and Euined Tower. Signed. In 
circulation, Parso9is Bequest, 

618/70. Woody Landscape with Eocks and Cottage. In circulation. 

Parsons Bequest, 

47/73. MoEL SiABOD. In circulation. Given hy Mr. C, T, Maud, 

48/73 Wood near Bristol. Given by Mr. C, T, Maud. 

365/76. Old House, Bristol. In circulation. Bought, 

173/89. EoCKY Coast Scene. Signed. (1831.) Bought. 



MULEEADY, WILLIAM, E.A. b. 1786 ; d, 1863. 
See Catalogue of Oil Paintings, p. 105. 

60. Study for Picture of "Punch.*' (See Picture No. 159, p. 110, 

Catalogue of Oil Paintings.) (Chalk.) Sheepshanks Gift, 

61. Sketch of Boys Wrestling, from Picture of "The Con- 

valescent." (5ceCatalogueofOil Paintings, p. HI.) (Pencil.) 

Sheepshanks Gift^ 
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62. Life Study of a Girl and Child, for the Picture of " Fibing the 

Cannon." (Chalk.) Sheepshanks Gift. 

63. The Profile on the Wall. Sketch for the Picture of " Thr 

Origin op a Painter." (Chalk.) Sheepshanks Gift. 

64. Life Study of a Male Figure. (1833.) (See Picture No. 143, 

p. 108, Oil Paintings.) (Pen and ink.) Sheepshanks G^. 

65. Landscape with Cattle. (Pen and ink.) Sheepshanks Crtft. 

66. Blackheath Park. (Pen and ink.) Sheepshanks G^. 

67. Cottages. (Pencil.) Sheepshanks Gtft. 
68 to 72. Two Landscape Sketches for " Boys Fishing ;" and three Studies 

for the Picture of "The Barber's Shop." (70 and 71 are 
dated 1811.) (Pen and ink.) Sheepshanks Gift^ 

74. Life Study of a Female Figure (seated). (Black and red chalk.) 

In circulation. Sheepshanks G^. 

75. Study for the Portrait of Mr. Sheepshanks. (1832.) (/Sfec Picture 

No. 142, p. 107, Oil Paintings.) (Pen and sepia.) 

Sheepshanks Gift. 

76 & 77. Sketch for the Housekeeper in the same Picture (1832), and 

for the Ornamented Fireplace. {See Picture No. 142, p. 107, 

Oil Paintings.) (Pen and ink.) Sheepshanks Gift. 

78. Portrait op Mr. Sheepshanks. (See Picture No. 142, p. 107, 

Oil Paintings.) (Pen and sepia.) Sheepshanks Gift. 

199. Cottage. (Pencil.) Sheepshanks Gift. 

200. Profile of a Lady. (Pencil.) Sheepshanks Gift. 
211. Lessons and Plat. (Drawing on Zinc.) Given by Lady Cole. 

320. Academy Study of a Young Man. Signed. (1854.); (Chalk.) 

In circulation. Bought. 

321. Academy Study of a Female. (Chalk.) In circulation. 

Bought. 

322. Academy Study of a Man, seated. (1852.) (Chalk.) Bought. 

323. Academy Study of a Male Figure. (1848.) (Chalk.) In 

circulation. Bought. 

324. Academy Study of a Female, seated. (1848, retouched 

1856.) (Chalk.) In circulation. Bought. 

325. Academy Study of a Female, seated on the Ground. 

(1853.) (Chalk.) In circulation. Bought. 

326. Academy Study of a Male figure extended on the Ground. 

(1852.) (Chalk.) In circulation. Bought. 

327. Academy Study of a Male Figure partly seated on thb 

Ground. (Nos. 322-7 signed.) (1852.) (Chalk.) Bought. 

418. Life Study of a Female. (Black and white chalk.) 

Sheepshanks Gift. 

419. Portrait op the Eev. Richard Sheepshanks, M.A. Signed. 

a 857.) (Chalk.) Sheepshanks Gm. 

424. Portrait of John Sheepshanks, Esq., the donor of the " Gift." 

Signed. (1858.) (Chalk.) Sheepshanks Gift. 

650. Heath Scene with bright Sky. (1845.) (Pastel.) In circu- 

lation. Bought. 

651. Evening Scene. (1845.) (Pastel.) In circulation. Bought. 

652. Life Study. — Female Figure. (1863.) (Pastel.) Bought. 
6810/57. Postage Envelope, 1844 — brass plate (engraved by John 

Thompson a/lfer Mulready's design) and proofs. 

Given by the Commissioners of Inland Revenue, 
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1190/86. Giving a Bite. {Copy of the Oil Painting, No. 140, Catalogue 
of Oil Paintings, p. 107.) 

Dixon Bequest (Bethnal Green Museum), 
360/90. Sketch of John Sheepshanks, Esq., Donor of the " Sheep- 
shanks Gift." Signed. (1832.) (Sepia.) 

Griven hy Mr, Lindo S. Myers. 



MUNN. 

Paul Sandbt Munn, born about 1773, appears first as an 
exhibitor at the Koyal Academy in 1798. He was then 
living at Greenwich, and continued to exhibit Welsh and 
other subjects to 1805, when he became an Associate of the 
Water- Colour Society. His works are in the early manner, 
clever, but with little force. He died at Margate, February 
11th, 1845, aged 72. 

440. Country Eoad. Signed. (1808.) Bought. 

779/70. RiEVAULX Abbey, Yorkshire. Signed. (1806.) In circulation. 

Bought. 
797/77. Pass of Llanberis. In circulation. Bought, 

112/92. Hastings Castle. (1811.) Bought. 



MURRAY, ELIZABETH. (Living Fainter). 

1213/86. "Church Patronage"; a Priest between two Women, one 
VENDING Tickets for a Bull-fight, the other offering 
Reliquaries. Signed, " Elizabeth Murray, Teneriffe." 

Dixon Bequest {Bethnal Green Museum). 



MUSS. 

Charles Muss, enamel and glass painter; son of an Italian 
artist of the name of Musso; bom 1779; painted large 
enamels for George III., and enamel painter to George IV. ; 
exhibited at the Royal Academy enamels after the old mas- 
ters, and a few from the life ; the east window in St. Bride's 
Church, Fleet Street, is a copy by him of Rubens's " Descent 
from the Cross'* 5 died 1824. 

910/68. Cardinal Bentivoglio. After Vandyck. 

911/68. The Woman taken in Adultery. 

927/68. The Virgin Mary. After Carlo Dolci. 

928/68. John Jackson, R.A., portrait painter. 

933/68. Christ and the Woman of Samaria. After Gaetano. 

{Enamels^ all bequeathed hy Mrs, Louisa Plumley,) 
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NAFTEL. 

Paul Jacob Naftel, born in the Channel Islands (many of his 
earlier works scenes there) ; largely engaged in teaching at 
Guernsey; came to London in 1870 and continued teaching ; 
associate Water-Colour Society 1850, member 1859; died 
1891. 

2995/76. Old Mill, " Salt Pans," Guernsey. Signed. (1868.) 

William Smith Bequest. 
39/92. Spring Time. Signed. (1864.) Bought. 



NASH, F. 

Frederick Nash, the son of a builder, was born in Lambeth 
in 1782. Studied at the Royal Academy, and employed 
occasionally by Sir R. Smirke, R.A., the architect. In 1800 
he first exhibited at the Royal Academy, and continued to do 
so with intervals up to 1847. Appointed in m)7 draughts- 
man to the Society of Antiquaries. Member of the Water- 
Colour Society 1810, but seceded on the change in the con- 
stitution in 1813, but was re-elected in 1824. Began his 
sketches of Paris 1819. He illustrated several published 
works. Died at Brighton, December 5th, 1856. 

491. The Waterworks at Versailles. Bought. 

577. TiNTERN Abbet. In circulation. Bought. 

89/79. Distant View of London from Holloway. In circulation. 

Bought. 

195/83. View of the Mansion House and The Poultry, looking 

DOWN Cheapside. Bought, 

NASH, J. 

Joseph Nash, the son of a clergyman who kept a school at 
Croydon, was born at Great Marlow in 1808. He was 
placed early with the elder Pugin, under whom he became a 
skilful draughtsman, especially of Gothic Architecture. He 
painted picturesque examples of the Old English Mansions, 
both exterior and interior views, and introduced his figures 
with taste and skill. He had great freedom of execution, and 
probably painted all the old Mansions and Baronial Halls in 
England. He was elected an Associate of the Water-Colour 
Society in 1834, and Member in 1842. A skilful lithographic 
artist. Died at Bayswater, December 19th, 1878. 

430. East End or the Cathedral of St. Jacques at Dieppe. In 

circulation. Bought, 

431. EocHESTER. Signed. In circulation. Bought, 
482. Study for " The Hall at Speke." Signed. In circulation. 

Bought. 
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556. Speke Hall, LiLNCASHiRE. (1850.) Ellison Gift, 

1036/73. Speke Hall,',Lancashire. Signed. (1849.) Ellison Gift. 

1037/73. The Cartoon Gallery, Knole. Signed. (1841.) Ellison Gift. 

^1038/73. Scene from Ivanhoe. EIUsoji Gtft. 

1039/73. Porch at Montacute, Somersetshire. Signed. (1842.) 

Ellison Gift, 

2996/76. Gallery, Kjnole, Kent. William Smith Bequest. 

1640/88. Tomb of the Crofts Family, Chipping Norton ChurcJh. 

Signed, (1858.) In circulation. Bought, 



NATTES. 

John Claude Nattes was born in England about 1765. His 
works, which are early examples of Water-Colour Art, are 
chiefly topographical, and the earliest are views in Italy. 
Between 1797 and 1800 he travelled in Scotland, publishing 
the result in 1804, under the title of '' Scotia Depicta." He 
published several other works, and was one of the founders 
of the Water-Colour Society in- 1804, but was expelled in 
1807 for exhibiting drawings not by his own hand. He 
exhibited at the Academy from 1781 to 1804, and from 1807 
to 1814. 

632. Buildings on a Bridge, with a Portion op a Cathedral — 
probably a view in Abbeville. Bought, 



NATTES (ascribed to). 
1716/71. BoLSOVER Castle, Derbyshire. William Smith Gift, 

NEALE, J. P. 

John Preston Neale was born in 1771, and became a clerk in 
the Post Office. His works were topographical, and to give 
greater truth to them he studied Architecture. In 1301 he 
exhibited at the Academy, and was a contributor from time 
to time, and also to the Water-Colour Society in 1817-18. 
He travelled through Great Britain, making drawings of 
Churches, published in 1824-25. He also drew and designed 
for many other publications. He died at Tattingstone, near 
Ipswich, November 14th, 1847. 

638. Staplehurst, Kent. (1830.) Signed. In circulation. Bought, 

NEALE, SAMUEL. 
618/77. Old Houses at Abingdon. Signed. Bought, 
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NESFIELD. 

William Andrews Nesfield, the son of the Hector of Branoe- 
peth, Durham, was born about 1793. He was edacated at 
Winchester and Trinity College, Cambridge, and Woolwich, 
He practised in water colours, and was elected Associate 
and Member of the Water-Colour Society in 1823. A man of 
many pursuits, ho served in the Army under Wellington in 
Spain, and afterwards in Canada. He followed his profession 
many years, and then devoted his attention to Landscape 
Gardening, in which he made a great reputation. Planned 
the Horticultural Ghirdens, South Kensington. Died March 
2nd, 1881. 

536. B^MBOROUGn Castle, Northumberland. Ellison Gift. 



NEWTON. 

Alfred Pizzey Newton, born in Essex. Associate Water-Colour 
Society 1858, Member 1879. Chiefly painted Highland 
subjects. Painted for the Queen. Died 1883, aged 53. 

,138/81. Cornfield, Roehampton, Surrey. In circulation. Bought. 
139/84. Landscape, with River and Bridge. In circulation. Bought. 
140/84. Landscape, with Mountain Range. In circulation. Bought. 
141/84. Rayleigd, Essex. In circulation. Bought. 

419/91. Sunset on a Scotch Loch. (1866.) Prescott Hewett Gift, 

(All signed.) 



NICHOLL, R.H.A. 

Andrew Nicholl, R.H.A.; born 1804. Exhibited ip London, at 
the Royal Academy, British Institution, and British Artists, 
1832-66. Academician of the Royal Hibernian Academy. 
Died 1886. 

1497/88. Colin Glen, Larne, near Belfast. In circulation. Bought, 
1498/88. Study of Trees. Bought. 

1499/88. Sands of Newcastle, Co. Down. (1844.) In circulation. 

Bought. 
1500/88. Galita and other Islands in the Mediterranean. 

Bought. 

1633/88. Study of a Willow Tree overhanging Water near Ball's 

Bridge, Dublin. Signed. (1867.) In circulation. Bought. 

111/91. Summer Wildflowers. — Study from Nature. Bought. 
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NICHOLSON, A. 



Alfred Nicholson, son of Francis Nicholson. Born at Whitby ; 
in early life in the navy. Went to Ireland in 1813, and was 
there three or four years sketching. Settled in London aboat 
1818. Teacher of drawing. Died in London 1833, aged 45. 

• 111/92. Irish Landscape — Evening. Signed. Bought. 



NICHOLSON, r. 

Francis Nicholson was born at Pickering, Yorkshire, Novem- 
ber 14th, 1753, and received lessons from an artist at 
Scarborough. Returned to his native place and painted 
horses, dogs, game, &c. He settled at Whitby in 1783, after 
two visits to London, and painted portraits, began land- 
scape painting and taught drawing. In 1789 he exhibited 
at the Academy. Leaving Whitby in 1792, he went to Knares- 
borough, and thence to Kipon, and finally settled in London. 
He was one of the founders of the Water- Colour Society. 
His subjects were chiefly rushing streams, waterfalls, and 
shipwrecks. He devoted much time to lithography, and was 
a man of varied attainments, and much technical and practical 
knowledge. Died in London, March 6th, 1844. 

421. Ehaiadr Mawr, North Wales. In circulation. Bought. 

445. River Scene. In circulation. Bought. 

658/70. Mount Etna. Given by Mr. T. F. Dillon Croker. 

3011/76. Lamb Row, Chester. (Exhibited 1808.) 

fVilliam Smith Bequest. 

3012/76. Scarborough Castle — ^A Shipwreck. William Smith Bequest. 

Qf^^l^l. Scarborough : Shipwreck at the Foot of the Castle Cliff ; 

taken from " the New Pier." Signed. (1803.) In circulation. 

Bought. 

367/80. Cascade near Gayle, Wensletdale, Yorkshire. Signed. 

(1814.) Bought. 

139/82. Landscape — ^Valley with Figures in the Foreground, and 

Mountain in the Distance. In circulation. Bought. 

1452/82. Landscape — River flowing between Mountains and 

crossed by a Bridge In circulation. Bought. 

178/90. RiPON Cathedral, from the Suburbs near the Riyer. 

Bought. 

NIEMANN, EDMUND JOHN. b. 1813 ; d. 1876. 

See Catalogue of Oil Paintings, p. 114. 

622/70. Autumn Evening — A Composition. Signed. (1865.) In cir- 
culation. Parsons Bequest. 
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1452/69. Landscape, Sunset. Signed. Townshend Bequest. 

1479/69. Landscape, Evening. In circulation. Townshend Bequest. 

1508/69. Landscape, Morning. Signed. In circulation. 

Townshend Bequest. 

NIGHTINGALE, F. C. {Amateur.) 
2997/76. San Biaqio, Venice. Signed. (1868.) William Smith Bequest. 

NOETHCOTE, E.A. 

James Northcote, E.A., was born at Pljrmouth, October 22od, 
1746. He served his apprenticeship to his father, as a watch- 
maker, but devoted his spare hours to the study of art. At 
the age of 25, in May 1771, he came to London, was admitted 
to the studio and house of Sir Joshua Eeynolds, and also 
became a Student at the Eoyal Academy. First exhibited 
in 1773. In 1775 he returned to Devonshire, and, painting 
portraits, made a little money. In 1777 he set out for Italy, 
returning to London in 1780. In 1786 he produced his 
first successful historical work, " Edward IV. and his brother 
murdered in the Tower," and was elected A.E.A. the same 
year, and in 1787, E.A. He was a man of observant and 
reflective mind, and devoted part of his time to literary 
efforts in the direction of art. He died July 13th, 1^31, 
having realised a considerable fortune by his profession. 

3007/76. Portrait op the Painter. (Pencil and colour.") 

William Smith Bequest, 
(See also Dyce Catalogue, No. 821.) 

NOWLAN, FEANK. (Exhibiting from 1866.) 

1110/86. Lady wearing a Laoe Veil and holding a Fan. Signed. 

Dixon Bequest (Bethnal Green Museum). 
1115/86. Head of a Girl wearing a yellow Head-dress. Signed. 

Dixon Bequest (Bethnal Green Museum). 

OAKLEY. 

OcTAvius Oakley was born in April, 1800. His early practice 
of art was as a portrait painter in water-colours, living at 
Derby and then at Leamington, and, while in the country, 
he exhibited at the Academy. Afterwards he also painted 
landscapes, gipsies, &c. In or about 1841 he came to London, 
and was elected an Associate of the Water-Colour Society in 
1842, and in 1844 a Member. Died atBayswater, March 1st, 
1867. 

637. Primrose Gatherers. Ellison Gift. 

1466/69. Buy my Spring Flo^vers. In circrdation. Townshend Bequest. 
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OLIVER, I. 

Isaac Oliver, miniature painter, said to have been born in Leices- 
tershire, 1556; supposed to have studied under Hilliard and 
Zucchero. Fainted Queen Elizabeth and many persons of 
distinction ; worked also in oil ; buried in St. Anne's Church, 
Blackfriars, 2 October 1617 (this church was destroyed in 
the Great Fire) ; his miniatures are signed ^, 

^ 630/82. Sir Philip Sidney, Statesman, Writer, Soldier (1554-86). 

Signed with an traversed by an I. (Miniature on card.) 

Jones Bequest. 

633/82. Henry, Prince op Wales, Son of James I. (1594-161 2.) 

Signed as the last. (Miniature on card.) Jones Bequest, 

721/82. Richard Sackville, Earl op Dorset (1539-1624.) Signed, 

and dated 1616. (Miniature on vellum or card.) 

Jones Bequest, 



OLIVER. 

Peter Oliver, eldest son of Isaac Oliver, miniature painter, is 
supposed to have been born in London before 1604, perhaps 
in 1601. He was instructed b^ his father in his art, and 
produced many fine portrait miniatures. He also copied 
pictures in water-colours (in miniature size), and drew in 
Indian ink. Buried in St. Anne's Church, Blackfriars, 22 
December 1647. 

^ 1787/69. Tarquin and Lucretia. Bought, 

727/82. Henrietta Maria, Queen of Charles I., with Dogs. 
{After Vandyck. From the Collection of Queen Charlotte.) 
(On vellum.) Jones Beqtcest. 

728/82. King Charles I. (After Vandyck.) (From the CoUection of 
Queen Charlotte, and with No. 727, said to have formerly 
belonged to Louis XVI. of France.) (On vellum.) 

Jones Bequest. 

740/82. The Descent into Egypt. (After Titian.) Signed, and 

dated 1628. (Said to have been in the Collection of Charles I.) 

(On vellum.) Jones Bequest. 

1 17/88. Miniature Portrait op a Young Man wearing a Black 

Doublet and Ruff. Painted on part of a playing card. 

Signed with initials, and dated 1619. (In a locket.) Exhibited 

in the Museum. Bought. 

D. 88. Portrait op a Lady, Costume time of James I. Signed 

with initials. (In enamelled case of the time.) Dyce Bequest. 

D. 89. Isaac Casaubon, Critic and Commentator (1559-1614.) 

Signed with initials. (Ascribed to P. Oliver.) Dyce Bequest. 
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O'NEILL. 

Hugh O'Neill was the son of an architect, and born in Blooms- 
bury, 1784. He spent his early days as a teacher of drawing 
at Oxford, and also at Edinburgh, Bath, and Bristol, where 
he was well-known. He made above 500 sketches of the 
Architectural Antiquities of Bristol alone. Died in that 
city, April 7th, 1824. 

1695/71. Church and Houses at Conway. William Smith G^t. 

404/74. Carisbrooke Church, Isle of Wight. Signed. (1812.) In 

circulation. Bought, 

619/77. Old Church and Houses. (Sepia.) Tn circulation. Bought. 



ORAM. 

Edward Oram, son of William Oram, architect and painter ; 
assistant to De Loutherbourg, RA. ; exhibited at the Society of 
Artists and Royal Academy, 1766-99; published in 1810 a 
work (apparently posthumous) on Colouring in Landscape 
Painting. 

139/92. Landscape witji River, Castle in the Distance. Bought, 



ORME. 

Daniel Orme was painting miniatures in London at the end of 
the 18th century, and from 1797 exhibited at the Royal 
Academy. His last contribution was in 1801. He was an 
engraver (in the " dot " manner) as well as a miniaturist. 

397/76, The New Pier, Margate. Signed. (1799.) Bought. 



ORROCK, JAMES, R.I. {Living Painter.) 

1 180/86. Mount Sorrel, Leicestershire. Signed. 

Dixon Bequest (Bethnal Chreen Museum), 



OWEN. 

Samuel Owen was born in 1768, and exhibited marine and naval 
subjects at the Royal Academy 1794-1801. He was a 
member of the Society of Associated Artists in Water- 
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Colours, which had a brief existence. His works are always 
carefully coloured and finished. Died at Sunbury, having long 
ceased to practise his art, December 8th, 1857. 

449. On the Thames. Signed. (1801.) In circulation. Bought. 

450. Passengers to a Ship under way. In circulation. Bought. 
495. Luggers on the Shore. Signed. (1808.) Bought. 

1681/71. Shipping in a Calm, with Fishermen on the Beach. Signed. 

(1800.) William SmUh Gift. 

2975/76. Indiaman lying-to for a Pilot. William' Smith Bequest, 

629/77. Dutch Vessels and Boats. In circulation. Bought. 

136/82. Sea Piece, with Fishing- Boats. Signed. In circulation. 

Bought. 
222/85. River Scene, with Fisiiermev, Boats, &c. Bought, 

1621/88. Shipping off the North Foreland. In circulation. 

Bought. 
1622/88. Vessels and Fishing Boat. In circulation. Bought, 



PAIN, R. T. (Exhibiting 1863-76.) 

1801/88. MrsTY Morning; Tal-y-llyn, N. Wales. Signed. (1865.) 

Bequeathed hy Mr. Arthur Ditchfield, 



PALMER, EDITH. 

Edith Palmer, of Bath; born 1770; exhibited landscapes at 
the British Institution, 1813-15; died 1834. 

531/74. Landscape, with Cattle drinking. (1820.) Bought. 



PALMER, S. 

Samuel Palmer was bom in Surrey Square, St. Mary's, Newing- 
ton, 27th January 1805, and began painting in his 13th year. 
In a great measure self-taught. He exhibited at the Royal 
Academy, British Institution, and British Artists from 1819. 
Making the acquaintance of John Linnell (whose daughter he 
afterwards married), he was introduced to Blake, and studied 
the figure and other necessary elements of his art, improving 
himself in technical power, both in oil and water-colour. Drew 
from the antique at the British Museum. In 1837 he visited 
France and Italy, and spent two years in the latter country, 
which no doubt influenced his future practice. He was 
elected an Associate of the Water-Colour Society in 1843, 
and Member in 1854. His first election decided him as to 
his future practice in water colours, to which he afterwards 
confined himself, showing very exceptional power and skill, 

o 73041. K 
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He devoted much time and attention to etching, and execated 
some admirable reproductions of his pictures, and was a 
member of the Etching Club. Died at Redhill, May 24th» 
1881. 

538. Going to Sea. Ellison Gift. 

1204/86. Landscape with Windmill, Figures and Cattle. Signed. 

Dixon Bequest (Bethnal Chreen Museum). 
40/92. The Cubfew Bell. Signed. (1864.) Bought. 



PAEIS, WALTEE. {Living Painter.) 

11/80. Old Arched Building at Dol in Britanny, 1879. In 
circulation. Bought, 

12/80. Exterior of a Church at Cherbourg, 1879. In circulation. 

Bought. 

13/80. Gateway and Houses at Mont Saint Michel, Normandy, 
1879. In circulation. Bought. 

14/80. Mont Saint Michel, Normandy. Signed. (1879.) In cir- 
culation. Bought. 

15/80. Coast Scene at Dawlish, Devon, 1879. In circulation. 

Bought. 

338/80. Court in the Abbey op Mont Saint Michel, Normandy, 

1879. Signed. In circulation. Bought. 

26/82. Quay, with Shipping, at Venice. Signed. (1880.) 7n circu^ 
lation. Bought. 

27/82. Coast Scene at Gorey, Jersey. Signed. (1879.) In circu^ 
lation. Bought. 



PAEKEK, H. 
1680/71. Shipping, Sunset. William Smith Gift. 

PAELBY, J. 

681/82. Skirts of a Wood, with Girl and Dog. Signed. (1873.) 

Jones Bequest. 

PAES. 

William Pars, A.E.A., the son of a chaser, was born in 
London in 1742, and studied in Shipley's School, St. Mar- 
tin's Lane School, Duke of Eichmond's gallery, and Eoyal 
Academy. In 1763 he was a member of the Free Society 
of Artists. He went to Greece with Dr. Chandler and Mr. 
Eevett as draughtsman for the Dilettanti Society, returning 
in 1766. He exhibited at the Society of Artists, Free 
Society of Artists, and Eoyal Academy, 1760-76. Elected 
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A.E.A. 1770. He was sent by the Dilettanti Society in 1774 
to study at Eorne as their pensioned artist, and died there 
in 1782. 

675. KiLLARNET FROM THE HiLLS ABOYE MUCKROSS. In circulation. 

Bought. 

676. Londonderry. Bought, 

179/90. KiLLARNEY AND Lake. Bought. 

180/90. Italian Villa. Bought, 

5/91. Lough Key, from Rockingham, go. Roscommon. Bought. 

122/92. Irish Village, with ruined Church. In circulation. Bought. 



PATTEN, G., A.R.A. h. 1801 ; d. 1865. 
See Catalogue of Oil Paintings, jo. 117. 
99/92. Ludlow Castlh, overlooking the River Teme. Bought^ 

PAYNE. 

William Payne, bom 1769, was originally in the engineers' 
department at Plymouth. In art he was self-taught, and 
struck out a new style. Residing at Plymouth in 1786, 
he exhibited local views that year at the Royal Academy. 
In 1790 he came to live in London, and became a fashionable 
teacher. His great facility was fatal to him, as it led him 
away from Nature, and he fell into manner. In 1809 he was 
elected an Associate of the Water-Colour Society, but 
appears to have withdrawn in 1813. He exhibited with the 
Society of Artists, Royal Academy, British Institution, and 
British Artists, from an early date up to 1830. Died 1843. 

384. View of Harewood House, Torkshire. In circn. Bought. 

560. Landscape Composition. In circulation. Bought, 

684. Landscape Composition. In circulation. Bought. 

1696/71. View near Bristol, looking over the Severn ; the Welsh 

Coast in the Distance. Signed. William Smith Gift. 

58/72. River Scene, with Cottage and Trees. Bought. 

59/72. Coast Scene, with Mountains— -low Tide. Bought. 

48/79. Coast Scene, with Figures in the Foreground, and a 

Ruined Castle and Shipping in the Middle Distance. 

Signed. (1805.) Bought. 

49/79. Shipping at Swansea, with Groups op Figures on the 

Shore. Signed. (1825.) Bought. 

1051/84. Large Composition Landscape. In circulation. 

1052/84. Clifton, from a sketch by Robert Winter. In circulation. 

1053/84. Waterfall. In circulation. 

The last three given hy Mrs, Carston Winter » 
181/90. Landscape, with Figures. Bought. 

182/90 Cottages, with Figures. Bought. 

K 2 
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PEAESON, C. 



1679/71. Landscape with Cottages. Late 18th century. 

William Smith Gift, 



PEAESON, C. {"^ QOJm^lAVS, Exhibiting frofn 1%4Z.) 

1158/86. Llyn Cwellyn, near Beddgelert. Signed. (1856.) 

Dixon Bequest {Bethnal Green Museum), 

1159/86. On the Conway, N. Wales. Signed. (1885.) 

Dixon Bequest {Bethnal. Green Museum). 

PEAESON, WILLIAM. (Exhibiting 1798-1804.) 
183/90. The School, Shrewsbury. Bought, 

PENLEY. 

Aaron Edwin Penley practised as a miniature painter at Man- 
chester, 1834-5. He first exhibited portraits in water-colours 
at the Eojal Academy in 1835, and continued an occasional 
contributor to 1857, and was elected a member of the New 
Water-Colour Society (Institute) in 1838, but withdrew 
1856; re-elected Associate 1859. In 1851 he became pro- 
fessor of drawing in the East India Military College, 
Addiscombe, until its dissolution. He filled the same office 
at the Eoyal Military Academy, Woolwich, and held it 
until his death at Lewisham, January 15th, 1870, in his 
64th year. He was painter in water-colours to William IV. 
and Queen Adelaide. Writer on his art. 

337. Moorland Scene. Signed. Bought, 

1429/69. Crossing the Sands, Early Morning, Low Water. Signed. 
(1846.) In circulation. Townshend Bequest. 

1451/69. Lake Scene. Signed. (1846.) In circulation. 

Townshend Bequest, 
1458/69. Wood near CnELTENHAM. Signed. (1848.) 

Townshend Bequest. 
1493/69. Approaching Evening — the Langdale Pikes from Windermere. 
In circulation. 7hwnshe?id Bequest* 

1199/86. Buttermere, Cumberland — Evening. Signed. 

Dixon Bequest (Bethnal Green Museum). 

184/90. Mountain Landscape — Cader Idris (?). Signed. *Bought. 

41/90. Loch Long, Argylesiiire. (1863.) Bought. 



PETERS. 

Rev. Matthew William Peters, R.A., was a native of the 
Isle of Wight. His father held a post in the Customs at 
Dublin (where, according to another account, he was born). 
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He studied at the Academy of Design in that city, and gained 
a premium at the Society of Arts in 1759. He visited Kome 
twice, and also Venice. He copied various works, and sub- 
sequently painted historical, religious, and Shakespearian 
subjects. He was elected A.E.A. in 1771, and K.A. in 1777> 
but before that he had entered at Exeter College, Oxford. 
In 1783 he had taken Orders. In 1790 he resigned hi& 
Academy honours. He died at Brasted Place, Kent, March 
20th, 1814. 

^ 262/7^. Falstaff, Mks. Ford, and Mrs. Page. — Merry Wives of 

Windsor, (^Crayon.) Bought^ 

PETRIE. 

George Petrie, P.R.H.A., son of a portrait painter, was born at 
Dublin in 1789. Studied art in the schools of the Dublin So- 
ciety, and in his 1 4th year gained a silver medal. He took great 
interest in the antiquities of Ireland, and in his sketching 
expeditions made careful notes of antiquarian remains. In 
1810 he visited Wales, and London in 1813. In 1816 he 
exhibited at the Royal Academy, and for some years was 
largely engaged on landscape views as illustrations of pictorial 
works on Ireland. In 1826 he became an associate of the 
Royal Hibernian Academy, in 1828 Member, in 1831 Libra- 
rian, and finally he was President, but retired 1859. His 
literary tastes were cultivated with his art, and in 1847 the 
University of Dublin conferred upon him the degree of LL.D- 
His chief work was " The Ecclesiastical Architecture of Ire- 
land." Died at Dublin, January 17, 1866. 

100/88. Vale of Glendalough, County Wicklow, with the Rouni> 
Tower. Bought^ 



PHILLIPS. 

Giles Firman Phillips. Painted almost exclusively Thames 
River Scenes. Exhibited at the British Artists, Royal 
Academy, and British Institution 1830-58. Wrote on Paint- 
ing in Water-Colours and other Art subjects. Died 1867, 
aged 87. 

104/92. Coast Scene — Sunset. In circulation. Bought, 

105/92. View on an Indian (?) River. Bought. 



PICKERING, GEORGE (? of Chester, exhibiting 1827-8). 

418/87. View near the Old Bath, Matlock, Derbyshire— -Wood 
scene, with cattle drinking at a river. (1816.) Bought. 



146 



PICKERStlILL, F. R., R.A. {Living Fainter.) 

128/85. The Industrial Arts in Time op Peace. Design for fresco 
decoration of a lunette in the Museum. (Crayon, on paper.) 

Bought, 

PHiLEAU, HENRY, R.I. {Living Fainter.) 
517/69. The Nile near Boulac. Signed. (1868.) Bought. 



PLIMER. 

Andrew Plimer, miniature painter, born at Bridgewater. Ex- 
hibited at the Royal Academy and other exhibitions Minia- 
tures on ivory and enamel, 1786-1830, Died at Brighton 
1837, aged 74. 

D. 101, Two Miniature Portraits of Right Hon. William Wind- 
102. HAM, Statesman (1750-1810). Dgce Bequest, 



POCOCK. 

Nicholas Pocock was the son of a Bristol merchant, and when 
young commanded merchant vessels sailing from that port. 
He had so much taste for art, being self-taught, that he 
illustrated his journal with sketches of subjects met with on 
his voyages. Leaving the sea he adopted art as a profession, 
and was encouraged by Sir Joshua Reynolds, who criticised 
his first picture in oil, which had arrived too late for the 
exhibition. He painted marine subjects and naval engage- 
ments from 1782, and continued to exhibit at the Royal 
Academy and British Institution until 1815. He was one of 
the original members of the Water-Colour Society, from 1805 
to 1813, and exhibited until 1817. Died at Maidenhead 
March 19th, 1821, aged 80. 

439. A Mountainous Country. Signed. (1790.) In circulation. 

Bought. 
1692/71. Bangor, with Penmaen-Mawr in the Distance. Signed. 
(1795.) William Smith Gift. 

40/71. Landscape, North Wales — Cader Idris. Signed. (1790.) 

Given by Sir Walter C. Trevelyan^ Bart. 
41/71. Llanstephan Castle, Coast op Carmarthenshire. (1800.) 

Given by Sir Walter C, Trevelyan, Bart, 

1635/88. Shipping in a Calm, and Groups of Figures Ashore at 

Basseterre, the Capital op the Island of St. Kitts, 

West Indies. Signed. (1791.) In circulation. Bought. 

369/90. Landscape, with Cottage and Children. Signed. (179L) 

Bought. 



147 

POOLE, PAUL FALCONER, RA. b. 1810 ; d. 1879. 

See Catalogue of Oil Paintings^ p. 118. 

589/70. Slate Wharf on the Bank op a Rivee. Signed. In circu- 

. lation. Parsons Bequest. 

4^0/91. Sleeping SaEPHERD. Signed. (1879.) Prescott Hewett Gift, 

POUNCY, B. J. 

108/79. Fort on Chalk Cliff at Broadstairs ; Boats and Sailors 
ON THE Beach. Signed. Date about the end of 18th 
century. Bought. 

POUNCY, B. T. (?) d. 1799 ? 
185/90. Landscape, with Timber Waggon and Figures. Bought, 

POWELL, ALFRED. {Living Painter) 

1217/86. A Summer Afternoon in Surrey; Haymaking on the right. 
Signed. (1881.) Dixon Bequest (Bethnal Green Museum). 

POWELL, SIR FRANCIS, R.W.S. (Living Painter.) 
421/91. A Grey Day at Sea. Signed. Prescott Hewett Gift, 

POWELL, J. 

John Powell was born about 1780. He exhibited in the 
Academy from 1796, and for several years in water-colours, 
but was unsuccessful as a candidate for the Water-Colour 
Society. He was much employed in teaching, and exhibited 
at the Academy for the last time, 1833. 

483. BoNCHURCH, Isle op Wight. (Sepia.) Bought. 

551. ICbswick Lake. Signed. Bought. 

1270/71. Mill at Tintern, Monmouthshire. Signed. In circulation. 

Bought. 
1759/71. West View of Worcester Cathedral. Signed. (1798.) 

William Smith Gift. 

POWER, A. (? of Maidstone, exhibiting 1800). 

S/91. Aloe arborescens (otherwise Aloe perfoliata, Varietas 
ARBORESOENs). Signed " A.P. 91." In circulation. Bought. 
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POYNTER, EDWARD JOHN, R.A., R.W.S. 

( TAving Painter,) 

123/79. Clusiers of Flowers and Fruit. — Design for the decoration of 
the soffit of the Museum Theatre. (1877.) In circulation. 
17/84. St. Radigund's Abbey, near Dover, Kent. Signed. (1883.) 

JBouffhL 

1070/84. Moses and Aaron before PnARAoii. Drawing on wood for a 

book illustratioD. Signed. (1863.) Bought. 

422/91. Sta. Maria della Salute, Venice. — Moonlight. Signed. 

( 1 863 .) Prescott Rewett Gift. 



PREWETT. 

William Prewett (or Prewitt), miniature painter; pupil of 
Zincke ; practised towards the middle of the 18th centurj ; 
his works are in enamel. 

916/68. John Knight, Esq., Mrs. Knight, and Mr. Newnham, son of 
Mrs. Knight. Enamel. Bequeathed by Mrs. Louisa PlunUey. 



PRITCHETT, E. {Exhibiting 1828-^.) 
182/89. Coast Scene, Isle of Wight. Signed. (1850.) Bought. 

PROUT, J. S. 

John Skinner Prout, a nephew of Samuel Prout, was borji at 
Plymouth in 1806. Largely self-taught, he devoted bis 
attention to water-colours, painting old buildings^ &c. 
Early in life he visited Australia, and on his return exhibited 
his sketches made there at the Crystal Palace. He lived 
for a period at Bristol, working with his friend Miiller. 
He was elected a member of the Institute of Water Colours, 
and exhibited with that body until his death, August 29thy 
1876, at Camden Town. 

681. Chateau de la Tremouille, near ViTui, France. Bought. 
697/70. Caudebkc on the Seine. Signed. In circulation. 

Parsons Bequests 
612/70, Kynance Cove, Cornwall. Signed. (1838.) In circulation. 

Parsons Bequest. 
86/79. View on the Canal at Abbeville, showing part or the ' 
Church of St. Wulfran. Signed. In circulation. Bought. 

423/91. The Tomb — *'Thb Knight is Dust." Signed. 

Prescott Hewett Gift, 
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PROUT, S. 

Samuel Proxtt was born at Pljraouth, September 17, 1783, and 
had art teaching from a drawing master of tbat town. He 
was delicate as a child, and drawing had great attraction 
for him. John Britton first employed him during a journey 
in Cornwall, when collecting materials for his " Beauties of 
England and Wales." In 1802 he sent some drawings to 
Britton, which showed great progress, and he came to 
London to reside with him in Clerkenwell for two years. 
Here he copied the works of the best topographical draughts- 
men of the day, and went into the counties to sketch for 
Britten's "Beauties," &c. In 1804 he exhibited at the 
"Royal Academy, and continued to do so for several years, 
but had to live much of the time in the country on account 
of his health. In 1811 he came again to London, and 
resided at Stockwell. Improved in his art he was an exhi- 
bitor at the Water-Colour Society in 1815, and in 1819 was 
elected a member. He first visited the Continent in 1819 
and frequently afterwards, on account of his health, becoming 
celebrated as a painter of churches, town-halls, cathedrals, 
and market-places in Normandy. In 1824 and afterwards 
he visited Venice and other parts of Italy, and Germany. 
His perception of the picturesque was as remarkable as the 
skill with which he depicted its effects. He suffered much 
from ill-health, but was a constant worker and exhibitor. 
Painter in water-colours to George IV. and Queen Victoria. 
Died at Denmark Hill, February 9 or 10, 1852. 

344. STONEBfENGE. In Circulation, Bought, 

345. Bridge on the Cube, near York. In circulation. Bought. 
386. Tenby Castle. In circulation. Bought, 
634. The Coliseum, Rome. In circulation. Bought. 

1473/69. Arch of Constantine, Home. Townshend Bequest. 

1040/73. Porch of Ratisbon Cathedral. Signed. Ellison Gift. 

1041/73. WuRZBURG. Signed. Ellison Gift, 

9/75. Part op a Church Tower, with Cottage. Signed. 

In circulation. Bought, 

10/75. Cottages, with the Ruins op a Castle, (Sepia.) Signed. 

In circulation. Bought, 

2963/76. Castle on a Rockt Shore. William Smith Bequest. 

2964/76. Old House at Pound's Bridge, near Tunbridge. 

William Smith Bequest, 
2965/76. Cottages near St. Michael's Mount, Cornwall. 

William Smith Bequest, 
2966/76. Cottage near Pengusvvick, Cornwall. Signed. 

William Smith Bequest, 
3023/76. The Beach, Hastings. Signed. William Smith Bequest. 

3055/76. Entrance to the Z\vtnger, Dresden. Signed. 

William Smith Bequest, 
3056/76. Temple of Minerva Medica, Rome. Signed. 

William Smith Bequest, 



150 

90/79. The Beach at Old Folkestone. Bought. 

224/85. Coast Scene. — Fisherjiex boiling Shrimps. In circulation. 

Bought. 
1165/86. "ViBW in Venice. Signed. 

Dixon Bequest {Bethnal Green Mvseutn), 
1160/86. Chubch Porch, Normandy. Signed. 

Dixon Bequest {Bethnal Green Museum). 
186/90. Wood Scene. Signed. Bought. 

107/92. Landscape with River and Village. In circulation. Bought. 



PROUT, S. GILLESPIE. 
1517/69. Landscape. Signed. In circulation. Townshend Bequest. 

PUGIN, A. 

Augustus Pugin, a native of France, was bom probably in 
1762, and came to England during the troubles of the Revo- 
lution. Having a talent for drawiug he became a student 
of the Royal Academy, and from 1799 an exhibitor, and for 
many years worked with Mr. Kash the architect. In 1807 
he was an exhibitor at the AVater-Coloup Society, and in 
that year was elected an Associate, and in 1812 a member. 
He published works on Gothic architecture and the antiquities 
of Normandy, and illustrated the architecture of London, 
Oxford, &c. ; and played an important part in the revival of 
Gothic architecture. He educated several pupils who rose 
to eminence both as painters and architects. Died, in Great 
Russell Street, December 19, 1832. 

599. St. Mary's Church, Oxford. Bought. 

8015/76. High Street, Oxford. (1814.) William Smith Bequest. 

54/78. CoRoyATiON of George IV., 19 July 1821. — The Archbishop 

OF Canterbury placing the Crown on the King's Head. 

(The figures by James Stephanoff.) In circulation. Bought. 

55/78. Coronation of George IV., 19 July 1821. — Ceremony of the 

Homage in Westminster Abbey. (The figures by James 

Stephanoff.) In circulation. (See also page 205.) Bought. 

PUGIN, A. W. N. 

Augustus Welby Northmore Pugin, was the son of Augustus 
Pugiii, and born in London, 1811 or 1812. Trained by his 
father, he became an able and rapid draughtsman. At a 
very early age he designed goldsmiths' work and furniture. 
His education had influenced him strongly in favour 
of mediaeval art, and he pursued its study with restless 
enthusiasm. His taste revolted at the neglect into which 
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our cathedrals and churches had fallen, and he came 
to the conclusion that the only refuge for art was in 
Roman Catholicism. Finding encouragement in this direc- 
tion, he devoted all his energies to the promotion of his 
favourite Gothic style. He found congenial employment 
in a secular direction, in taking charge of the decorative 
fittings of the New Houses of Parliament. He wrote 
largely on Gothic architecture, "Ecclesiastical ornament 
and costume," &c. Died at Eamsgate, September 14, 1852, 
and buried there in his own church. 

606/70. Interior op St. Paul's Cathedral. Parsons Bequest. 

126/89. Chapel, South tr^lnsept, Rouen Cathedral. Signed, 

(18[5?]1. Bought. 

127/89. Interior op Choir, Amiens Cathedral. Bought, 



PURSER, W. (Exhibiting 1805-34.) 
601. Street Yiew, Aberdeen. Signed. In circulation. Bought. 

PYE, W. (Living Painter.) 

54/81. Rough Day opp Leigh, Coast op Essex. Signed. (1881.) 

Bought. 

PYNE, C. C. 

Charles Claude Pyne, bom 1802; exhibited at the Royal 
Academy and British Institution 1836-9 ; teacher of drawing 
at Guildford Grammar School, in which town he died, 1878. 

425. Market Place, Vitrb. In circulation. Bought. 

426. Old Houses, Vitr]6. In circulation. Bought. 

636. The Eagle Tower, Carnarvon. Bought. 
304/74. Study of Trees, In circulation. Bought. 

PYNE, G. 

George Pyne, son of W. H. Pyne, born in 1800 or 1801; 
Associate, Water-Colour Society, 1827 ; writer on perspective 
and drawing; died 1884. 

637. Old London Bridge, as in 1745. Signed. (1835.) In circu- 

lation. Bought. 

89/70. Houses at Oxford. In circulation. Bought. 

3037/76. Taking down the Houses on Old London Bridge. 

PPilliam Smith Bequest. 
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PYNE, GEORGE (?). 



2959/76. Interior of a Cottage. William Smith Bequest. 

2960/76. Interior of a Mill. William Smith Bequest. 



PYNE, JAMES BAKER, b. 1800; d. 1870. 

See Catalogue of Oil Paintings^ p, 119/ 

1425/70. Distant View of Arundel Castle. In circulation. Bought. 
197/83. View in Cumberland. Bought. 

PYNE, W. H. 

William Henry Pyne, born in 1769, was the son of a leather- 
seller in Holborn. He received instruction from a clever 
draughtsman. He practised only in water-colours, and 
exhibited at the Royal Academy first in 1790 and last in 
1811. He was one of the original members of the Water- 
Colour Society in 1804, but resigned in 1809. He published 
several illustrated works, notably " Microcosm of Great 
Britain" in 1803, completed in 1806, "The Costume of 
Great Britain," in 1808, and " History of the Royal Resi- 
dences," 1819. The latter part of his life was devoted to 
literature as connected with Art. Died at Pickering Place, 
Paddington, May 29, 1843, aged 74. 

635. Rochester. (1830.) In circulation. Bought. 

1686/71. Landscape, with Church and Cottages. PPilliam Smith Gift. 

878/72. Rustic Cottages. (1806.) Bought. 

{All signed.) 



RADOLYFFE, C. W. {Living Painter.) 

1160/86. Park Scene, with Deer, and River. Signed. (1879.) 

Dixon Bequest {Bethnal Green Museum). 



RATHBONE, JOHN. 

John Rathbone, born in Cheshire in or about 1750; self- 
taught ; painted both in oil and water-colours. Companion 
of Morland and Ibbetson, who painted figures into his 
landscapes. Exhibited at the Societ}' of Artists, and Royal 
Academy, 1785-1806. Died 1807. 

187/90. Landscape, with Waggon and Peasants. Signed. Bought. 



V 
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RAVEN, REV. THOMAS. (Amateur.) 

624. Helvellyn. In circulation, 

625. Sea View from the Coast. In circulation. 

626. Llyn Idwal. In circulation. 

627. St. David's Head, St. Bride's Bat. 

628. Larkbere. In circulation. 

629 . The Downs ; the Goodwin Sands in the Distance. In 

circulation. (All given hy the Painter.) 



RAWLE. 

Samuel Rawle, engraver and draughtsman, practised in London 
about the beginning of the present century. He exhibited 
at the Royal Academy in 1801 and in 1806. Murphy's 
"Arabian Antiquities of Spain" has engravings by him. 
Died 1860. 

337/72. Castellated Mansion in a Park. Bought. 

1204/72. Castellated Mansion in a Park. In circulation. Bought, 



RAYNER, LOUISE, {Living Painter.) 

2998/76. Lincoln Minster from the Castle. Signed. 

William Smith Bequest. 



READ. 

Samuel Read, was born at Needham Market, near Ipswich, 
in 1815 or 1816. While in a lawyer's office in Ipswich, he 
showed a decided taste for art, and changed his employment 
for assistant in the office of an architect. In 1841 he came 
to London and learnt from Mr. Whymper drawing on wood. 
In 1844 he became connected with the Illustrated London 
News, a connection which continued until his death. He 
was *'the first special artist ever sent abroad to furnish 
" sketches for any illustrated paper," going to Constanti- 
nople in 1853, just before the outbreak of the Crimean 
War. His successful practice of water-colour painting led to 
his election as Associate, in 1857, of the Society of Painters 
in Water Colours, and he was a frequent exhibitor. Elected 
member 1880. His drawings of exteriors and interiors of 
cathedrals and cliurches, and other picturesque buildings 
both at home and abroad, were accurate and effective. 
Died at Sidmouth, Devon, May 6, 1883. 



1428/69. " The Moated Grange."— Tennyson. Signed. In circulation. 

Tmonshend Bequest. 
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591/70. Thk Corridor, Brkwers* Hall, Antwerp. Signed. (1860.) 

Parsons BequesL 
1125/86. Toledo Cathedral. Signed. (1863.) 

Dixon Bequest {Bethnal Green Museum). 



KEDGRAVE, RICHARD, C.B., RA. b. 1804 -, A 1888. 
See Catalogue of Oil Paintings^ p, 120.. 

79. Tring. Study from Nature. In circulation. 

SheepsJianks Gift. 

80. Fir Treks. Study from Nature. (1837.) (Pencil.) In cir- 

culation. Sheepshanks Gift. 

81. Study of a Figure in the Picture of "The Country Cousins.*' 

(Chalk.) In circulation. Sheepshanks Gift. 

^ 82. Brobdengnaq Farmer looking at Gulliver. See Oil 
Paintings No. 169, p. 121. (Chalk.) In circulation. 

Sheepshanks Gift, 
83. " Kept in." Study for Picture of " The Poor Tbachbb." See 
Oil Pamtings No. 168, p. 120. (Chalk.) In circulation. 

Sheepshanks Gift, 

196. The Cruel Parent. Study for the Picture of" The Outcast." 

Signed. (1852.) (Chalk.) Given bg the Painter. 

*196. Girl Skipping. Study of Figure in ^* The Poor Teacher." 

See Oil Paintings No. 168, p. 120. (Chalk.) In dreuiation. 

Given bg the Painter. 
184/89. Parkhurst Woods, Abinger, Surrey. Signed. (1865.) 

185 to Seated Figures, and Sketches of Hands and Limbs. 
185c/89. Signed. (1852-3). (Pencil.) 

186 to Pencil Sketches of a Man, and' Woman. Water Colour 
1866/89. Study op a Boy Nursing a Child. Signed. 

187/89. Study of a Nude Man. (Pencil.) Signed. (1853.) 

X 188/89. " Blow, Blow, thou Winter Wind ! " (Chalk.) 

189/89. Nude Man Pushing with a Pole. (1853.) (Pencil.) 

190/89. NoRBURY Park. Signed. (1847.) (Pencil.) 

191/89. Sketch in Norbury Park. Signed. (Pencil.) 

192/89. Sketch of Buildings — **Deutz, opposite Cologne." (1857.) 

(Pencil.) 
193/89. Sketch op Buildings at Pisa. Signed. (1858.) (Pencil.) 

194/89. Sketch at Maidenhead. Signed. (1866.) (Pencil.) 

195/89. Sketch op the Entrance Gate of a Park. (Pencil.) 

196, (1.) Sketch of Friday Pond, Abenger, Surrey. (2.) Study 

196a/89. FOR "An Old English Homestead." /See Catalogue of Oil 

Paintings, p. 122. (Pencil.) 

197 to Studies of Female Heads, one being for *• Throwing off 

1976/89. HER Weeds." See Catalogue of Oil Paintings, p. 121. 

(Chalk.) 
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198 to Studies of the Heads of Abraham Cooper, E.A., W. Etty, 
1986/89. R.A., AND J. M. W. Turner, E.A. (Pencil and crayon.) 
V 199 to Studies of Female Heads, one being for ** Ophelia." ZSee 
\ 1996/89. Catalogue of Oil Paintings, p. 121. (Chalk.) 

200/89. Sketch of Margate Pier, with Shipping. Signed. (1869.) 
(Pen and ink.) 
201, Sketches near Norbury, Surrey. (Pencil, with wtishes of 
201a/89. colour.) 
202/89. Study of Sheep. Signed. (Chalk.) 

203/89. Sketch of the Backs of Houses. Signed. 

204/89. Sketch at "Crane's Mill," Abingbb, Surrey. (Coloured 

crayon with water-colour.) Signed. 
205/89. Cromlech, Pass op Llanberis. Signed. (Pencil.) 

206/89. Sketch op Trees, near a Stream at Crickhowel, S. 

Wales. Signed. (1846.) (Pen and Ink.) 
207/89. Sketch of Trees, Evelyn Woods, Abinger, Surrey. (Co- 
loured crayon.) 
208/89. Landscape, with Evening Effect, Abinger. (Coloured 

crayon.) 
209/89. Entrance Hall of an Old-fashioned House. (Coloured 

crayon and water-colour.) 
210/89. Interior of a Cottage, with Figures, N. Wales. The 

figure seated and sketching is of C. W. Cope, R.A. (Coloured 

crayon and water-colours.) 
211/89. Study of Tree Stems, King George's Hill, Abinger. 

(Black chalk.) 
212/89. Study op Trees, Wotton Woods, Abinger. (Black chalk.) 

213/89. Sketch in the Gardens, Versailles. 

214/89. Cottage, with Porch, Dorney, near Windsor. Signed. 

215/89. Sketch at High Ashes, Leith Hill, Surrey. Signed. (1867.) 

216 to Details op Decoration for the Sheepshanks Gallery, 
2165/89. South Kensington Museum. (Pencil.) 
217/89. Courtyard, Mortham Tower, near Eokeby, Yoreshirb,. 

Signed. (1840.) (Pencil.) 
218/89. Sketch of a Window and Balcony, H6tel de Ville, 

Brussels. (Pencil touched with colour.) 
219/89. Sketch for " Throwing off her Weeds." See Catalogue of 

Oil Paintings, p. 121. 
220/89. Sketch for "The Poor Sempstress." Painted 1844. 

221/89. Sketch for "The Castle Builder," Painted 1841. 

222 to Studies for " The Poor Teacher.". Painted 1844. (Water- 
222^/89. colour and pen and ink:) 

223 to Studies of Flowers and Foliage. Signed. (1853, 1857.) 
223//89. (Water-colour and pencil.) 

224/89. Sketch of Heather in Bloom. 

{Nos. 184 to 224 all given by Mrs. Richard Redgrave.) 
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RE ID, ANDREW. {Living Faifiter.) 



100 92. West View op Old Montague House (site of the British 
Museum). Signed. (1849.) Bought, 



REINAGLE, P., R.A. 

PniLTP Reinagle, R.A., born in 1749, was a pupil of Allan 
Ramsay, and student at the Royal Academy in 1769. At 
first he exhibited portraits only, lie theu tried animal 
painting and hunting subjects with success ; but from 1794 
he exhibited chiefly landscapes. He contributed to the 
Royal Academy and British Institution, 1773-1832, In 
1787 he was elected A.R.A., but did not become an 
Academician until 1812. Died at Chelsea, November 27, 
1833. 

1677/71. Fox-iiUNTiNG — THE Death. Tfilliam Smith Gift, 



REINAGLE, R. R., R.A.. 

See Catalogue of Oil Painting s, p, 122. 

438 Mountain Stream. In circulation. Bought^ 

1678/71. Landscape, with Mountains. William Smith Gift, 

52/76, Landscape, with Horseman. In circulation. Bought, 

3026/76. Landscape with Figures, Mountains in Background. 

1<Villiam Smith Bequests 

1637/88. Landscape Composition. Bought, 

188/90. View in the Island of Capri, with Women Washing 

Clothes. Signed. (1799.) Bought, 

503/92, Landscape, with River and Mountains. Signed. Bought, 



REVELEY. 

WiLLET Revelet was a pupil of Sir William Chambers, and 
practised ajrehitecture. He made many drawings and studies 
in Greece, and had a good knowledge of classical design. 
He exhibited at the Royal Academy 1781-93. Died in fiie 
prime of life, in Oxford Street, July 6, 1799. 

116/77. S.W. View of the Temple of Augustus, Athens. (1785.) 

Bought, 
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REYNOLDS, SIR JOSHUA, P.R.A. b, 1723; d. 1792. 

See Catalogue of Oil Paintings, p. 122. 

D. 704. Sketch of a Lady holding a Bow. (?Lady Anna Dawson.) 
(Charcoal slightly coloured in distemper.) Dyce Bequest. 

(Siee also Dyce Catalogue, Nos. 700-4.) 

REYNOLDS, S. W. 

Samuel William Reynolds was born in 1773, and became a 
pupil of C. H. Hodges, studying also at the Royal Academy. 
He contributed landscapes, &c.,to the exhibitions from 1797. 
His landscapes were said to be boldly painted, and rich in 
colour. He afterwards devoted himself to engraving in 
mezzotint, and produced fine plates from the works of 
Reynolds and other contempoi*ary painters. In 1826 he 
went to Paris, and engraved after French painters. Died 
at Bayswater in 1835. 

186/74. Ruined Castle. (Water-colour and crayon.) Bought. 

153/83. Sketch; Landscape with River, Mountains in the Back- 
ground. In circulation. Bought.^ 

RICHARDS. 

John Inigo Richards^ R.A., painted landscapes and theatrical 
scenery. He exhibited at the Society of Artists and Royal 
Academy 1769-1809, and succeeded Dall, in 1777, as- 
principal scene-painter to Covent Garden Theatre. He was 
one of the foundation members of tho Royal Academy. In 
1788 he was appointed Secretary. He died in his rooms at 
the Royal Academy, December 18, 1810. 

25/78. Study of Park Scenery. Signed. Bought^ 

58/87. Forest Scenery. In circulation. Bought. 

189/90. Dent-dk-Lion Gate, near Margate. Signed. (1787.) Bought, 

190/90. Sketch at Dent-de-Lion. Signed. (1787.) " Bought, 

RICHARDSON, E. 

Edward Richardson, son of T. M. Richardson the elder ; 
Associate of the Water-Colour Institute ; died 1874 or 5. 

1089/86. Limbourg on the Lahn, Prussia. (1861.) 

Dixon Bequest {Bethnal Green Museum) . 
o 73041. li 
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1170/86. Town and Lake of Como, Italy. (1853.) 

Dixon Bequest {Bethnal Green Museum). 
1171/66. River flowing among Mountains, with Castle and Houses. 

(1856.) Dijcon Bequest {Bethnal Green Museum) ^ 

{All signed.) 



RICHARDSON, G. 

George Richardson, eldest son of T. M. Richardson, the elder ; 
Secretary of the Newcastle Water- Colour Society ; exhibited 
at the British Institution 1828-33 ; died 

155/86. Doune Castle, Perthshire. Painted 1831. Bought. 



RICHARDSON, T. M., Senior. 

Thomas Miles Richardson was born of a good family at New- 
castle-on-Tyne, May 15, 1784, and apprenticed to an en- 
graver and subsi^quently to a cabinet maker. In 1806 he 
succeedetl his father as master of St. Andrew's Grammar 
School, and devoted his spare time to the study of drawing. 
He practised in both oil and water colours, and was an 
exhibitor at the Royal Academy, British Institution, 
and British Artists 1822-47. Ho became a member of 
the New Water Colour- Society (now the Royal Institute), 
and founded the Newcastle Society of Painters in Water 
Colours in 1831. Died at Newcastle, March 7, 1848. His 
works are treated in a bold and original manner. 

1460/69. Ben Lomond, from the Hills between Arrochar and 
Tarbet. In circulation, Townshend Bequest. 



RICHARDSON, T. M., Junior. 

Thomas Miles Richardson, the younger, born 1813. Originally 
practised at Newcastle -on -Tyne. Elected Associate of the 
Water-Colour Society 1843, and Member 1851, but did not 
come to London until some years afterwards. Exhibited very 
largely, principally Scotch and Italian views. Died 1890. 

539. On the Cluny, Aberdeenshire. (1852.) Ellison Gift. 

614/70. Notre Dame, from the Pont du Jardin du Roi, Paris. 

(1837.) In circulation. Parsons Bequest. 

1042/73. The Pass of Glencoe. (1858.) Ellison Gift. 

1043/73. Bellaggio, Lago di Como. (1850.) Ellison Gift. 

1044/73. The Castle of Schonberg — Oberwesel on the Rhine. 

(IS38.) Ellison Gift. 
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1045/73. The Sands at Cullercoats, Northumberland. (1844.) 

Ellison Gift. 
102/88. LocHLEVEN Cajjtle — Morning. (1843.) In circulation. 

Bought. 
103/88. Coast Scene, with a Vessel aground ; Figure in the fore- 
ground. (1843.) In circulation. Bought, 
1104/86. Interior of a Cathedral. (1838.) 

Dixon Bequest (Bethnal Green Museum), 
1109/86. Castle of Ischia, Bay of Naples. (1873.) 

Dixon Bequest (Bethnal Green Museum). 
1156/86 .The Sands at Bonchurch, Isle of Wight. (1881.) 

Dixon Bequest {Bethnal Green Museum). 
1203/86. View ne4r Salerno, Naples. (1861.) 

Dixon Bequest (Bethnal Green Museum). 
(All signed,) 

KICHARDSON, WILLIAM. (Exhibiting 1842-70.) 

2999/76. Edward the Confessor's Chapel, Westbhnster Abbet. 
Signed. (18o9.) Willinm Smith Bequest. 



RIGAUD. 

Stephen Francis Rigaud was a student of the Royal Academy, 
first exhibiting in 1797. In 1801 he gained the Academy 
gold medal for historical painting. He was one of the 
original members of the Water-Colour Society, and its 
Treasurer 1809-12. He last exhibited at the Royal Aca- 
demy in 1815, but at the British Institution, or Society of 
British Artists, until 1852. 

76/73. Telemachus discovering the Priest of Apollo. Signed. 
(1809.) Bought. 

RIGBY, CUTHBERT, A.R.W.S. (Living Fainter.) 
424/91. On the Moors. Signed. (1877.) Frescott Hewett Gift. 

RILEY. 

John Riley, portrait painter, born in Bishopsgate parish, London, 
1646. Pupil of Soest and Fuller, and after the death of Lely 
came into public estimation. Painted Charles IL, James II. 
and his Queen, and William and Mary ; State painter to 
Jnmes II. Died 1691, and buried in St. Botolph's Church, 
Bishopsgate. 

610/92. Lady Warner. (Crnyon.) Bought. 

L 2 
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RIVIERE, BRITONj R.A. {Living Painter.) 
516/69. A Game of Fox and Geese. Signed. (1868.) Bought. 

RIVIERE, H.P. 

Henry Parsons Riviere, one of a family of artists, born 1811. 
Student of the Royal Academy. Exhibited at the British 
Artists, British Institution, and Royal Academy, 1832-73 ; 
Member of the Watcr-Colour Institute 1834; Associate of 
the Water-Colour Society 1852. In or about 1865 went to 
Rome, where he lived till 1884, when he returned to England. 
Died 1888. 

61/91. Temple, formerly known as a Temple of Vesta (now Santa Maria 
del Sole or San Stefano delle Carozze), and the House of 
Rienzi, also known as the House of Crescentius or of Pilate^ 
in the Piazza Bocca della Verita, Rome. Signed. (1887.) 

Bought, 

ROBERTS, DAVID, R.A. b. 1796 ; d. 1864. 

See Catalogue of Oil Paintings, p, 125. 

540. The Porch at Roslin. (1845.) Ellison Gift. 

666. Sketch of the Opening Ceremony of the Internationai* 

Exhibition of 1851. Bought. 

1461/69. Great Temple op Edfou, Upper Egypt. Signed. (1838.) 

In circulation. Townshend Bequest. 

1526/69. Pyramids, from Old Cairo. Signed. (1845.) In circulation. 

Townshend Bequest. 
592 j^O. Gateway and Buildings, Spain. In circulation. 

Parsons Bequest. 

615/70. The Alcazar op Carmona, Andalusia. Signed. (1833.) 

In circulation. Parsons Bequest. 

624/70. Castle of Ischia. In circulation. Parsons Bequest. 

630/70. IsOLA Bella, Lago Maggiore. In circulation. 

Parsons Bequest. 

1046/73. Interior of Roslin Chapel — The Apprentice's Pillar. 

Signed. (1830.) Ellison Gift. 

2982/76. FoNTARABiA, Spain. Signed. (1836.) William Smith Bequest. 

3058/76. Church op St. Pierre, Caen. Signed. (1831?) 

William Smith Bequest, 
77/81. The "MauchiS au Bl]6," Abbeville. (1825.) In circulation. 

Bought, 

78/81. Sketch of the Interior op the Capilla de los Reyes in 

THE Cathedral at Granada, showing the Tombs op 

Ferdinand and Isabella, Philip and Juana. Bought. 
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ROBEETS, HENRY BENJAMIN. {Living Painter.) 
425/91. The Sermon. Signed. (1865.) Prescott Hewett Gift. 

ROBERTS, T. S. 

Thomas Sotelle (or Sawtelle) Roberts, R.H.A., was articled 
to an architect, but subsequently devoted himself to landscape 
painting. Practising in London, he was an exhibitor at the 
Royal Academy and British Institution, 1789-1818. He 
then appears to have turned his attention to making drawings 
of cities and towns in Ireland for engraving. In 1823 he 
was one of those artists chosen to select the members of the 
Incorporation of Artists, Dublin, and was himself one of 
the first members. 

16/72. St. John's Abbey, Kilkenny. Bought, 

ROBERTSON, A. 

Andrew Robertson was born at Aberdeen, October 14th, 1777. 
His father was a cabinet-maker. Beginning the practice of 
art at 14, he was for two years a pupil of Alexander 
Nasmyth. An admirable musician throughout his life, he 
was at 16 director of the concerts at Aberdeen, taught draw- 
ing and painted theatrical scenery, portraits, and miniatures. 
He took his A.M. degree in the University of Aberdeen in 
1794, when he was 17. He walked up to London in 1800 to 
see the Exhibition. West, then President of the Royal 
Academy, sat to him for his portrait and induced him to 
remain in London and enter as a student at the Academy. 
West introduced him to the Royal Family, and he painted 
miniatures of most of its members, and was appointed minia- 
ture painter to the Duke of Sussex. Exhibited from. 1802, 
principally at the Royal Academy, and for the last time in 
1842. He had several distinguished pupils, amongst others 
Sir W. C. Ross, R.A. After a long and successful practice 
he retired in 1841, recognised by miniature painters as the 
father of the profession. Died at Hampstead, in December 
1845. 

23/85. Miniature on Ivory. Portrait of an Elderly Lady. 

Bought. 

695/86. Miniature on Ivory. Portrait of John F. Colls, D.D. 

Signed. (1840.) Beqtieathed b?/ Mrs. Eliza Colls, 

ROBERTSON, G. 

George Robertson, born in London; studied in Shipley's 
School ; travelled in Italy with Mr. Beckford, and studied 
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there ; returned to London about 1770 ; went with Mr. 
Beckford to Jamaica ; exhibited from 1772, mainly at the 
Incorporated Society of Artists, of which he became Vice- 
President : died at Newington Butts, 1788. 

191/90. Landscape with Cattle Drinking at a Pool. Bought. 



ROBINS. 

Thomas Sewell Eobins, marine painter, one of the early 
Members of the Water-Colour Institute, but resigned 1866. 
Exhibited from 1829 also at the Royal Academy, British 
Institution, and British Artists, and for the last time in 1879. 
Died 1880. 

541. Calais Harbour. Ellison Gift. 

1047/73. Shipping — A Fresh Breeze. Signed. (1853.) Ellison Gift, 
3036/76. Hay Barges off the Reculvers. Signed. (1858.) 

William Smith Bequest, 

1174/86. Coast at Brille, with Vessels and Windmill, and Figures. 

Signed. (1855.) Dixon Bequest {Bethnal Green Museum), 

1182/86. Sea-piece, with Stormy Sky and Sea and a Trawler 

running into Port. Signed. (1863.) 

Dixon Bequest {Bethnal Green Museum), 
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ROBINSON, EDWARD W. (Exhibiting 1859-75.) 



-8000/76. Sai/isburt Cathedral from West Harnham. Signed. 
(1862-3.) William Smith Bequest, 



ROBSON. 

George Fennel Robson, the son of a wine merchant, was born 
at Durham. His first instructor was Mr. Harle, the Durham 
drawing master. At the age of 16 he came to London, with 
only 61, in his pocket, and within a year, by the sale of his 
drawings, returned that sum to his father. His industry 
and perseverance brought success, and, having published a 
view of Durham, the profits enabled him to visit the High- 
lands of Scotland, with the spirit of which he appeared 40 
have imbued himself thoroughly. He exhibited at the Royal 
Academy 1807-13. In 1813 he was elected a member of 
the Water-Colour Society, of which he became an enthusiastic 
supporter, sending, in the 19 years after his election^ over 
600 pictures. President of the Society, 1819. Taken sud- 
denly ill on board a steamboat while on his way to the 
Korth, he was landed at Stockton-on-Tees. Conveyed to 
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his house in Golden Square, London, he survived only eight 
days, dying September 8, 1833, in his 4oth year. His works 
will always take a high position in the British School, from 
their breadth of treatment and grandeur of composition. 

84. Charlton, Kent. In circulation. Sheepshanks Gift, 

542. Loch Achray. Ellison Gift, 

1426/69. Lqch Coruisk, Isle of Skye, and Cuchullin Mountains. 

Townsherfd Beqvest* 
1048/73. CoNiSBOROUGH Castle, Yorkshire. Ellison Gift, 

165/75. Group op Trees at Dingwall, Ross. 

In circulation. Bought, 
166/75. Landscape, with Sandy Road and Trees. In circulation, 

Boteght, 
65/76. Mountainous Landscape, with Figures and Goats. Bought. 
2946/76. Wooded Gorge, Llanberis. In circulation. 

William Smith Bequest, 
192/90. Langdale Pikes, Westmoreland. Bought. 



ROGERS, GEORGE. ' {Amateur). (? Exhibiting in 1793.) 
193/90. Landscape with Rocks. 18th century. Bought. 



ROOKER. 

Michael Angelo (but baptised MichaeJ anly) Rooker, A.R.A., 
the son of the engraver, Edward Rooker, was born in 
London in 1743, and was ihtended for his father's profes- 
sion, and attained excellence therein. He studied under bis 
father and at the St. Martin's Lane Academy, and received 
some instruction in painting from Paul Sandby. In 1769 
he became a student of the Royal Academy, and the next 
year was elected an Associate. Exhibited, 1767-1800, 
always but once at the Academy. His sight failing him 
as an engraver^ he look tlie .pojBtf'/of: principal scene- 
painter to the. Haymarket Theatre.: In. I7b8 he commenced 
a series of autumn pedestrian tottrs, visiting various localities 
in England. His drawing is admirable for its truth, accuracy, 
and delicacy in detail, and hia accessories of figures and 
animals are introduced with taste and skill. . Died March 3, 
1801. 

447. Abbot's Bridge, Bury St. Edmunds. (1796.) In circulation. 

Bought. 
1726/71. Box GROVE Priory Church, near Chichester. 

William Smith Gift. 
1727/71. GoDMiNTON, NEAR AsHFORD, Kent. William Smith Gift, 

1728/71. St. Botolph's Priory. mtlmm Smith Gift, 
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1184/75. Ruins ^f St. Botolph's, Bury St. Edmunds. In circulation. 

Bought. 

1185/75. Saltwood Castle, near Hythe. In circulation. Bought. 

1186/75. Old Gateway, Bury St. Edmunds. In circulation. Bought 

1187/75. LoRi> Cremorne's Villa, Chelsea. In circulation. Bought 

2927/76. Malmesbury Abbey, Wiltshire, William Smith Bequest. 

50/81. Ruined Abbey near the Waterside, with Hills in the 

Distance. (Indian ink.) In circulation. Bought, 

51/81, Bury St. Edmunds; Church and "Six Bells" Inn, with 

Figures and Timber Waggon. Bought,. 

194/90. Newport on the Usk, Monmouthshire. Bought. 

118/92. Bridge, Monmouth, St. Mary's Church in the background. 

Bought, 
(All signed, except Nos. 1727 and 50.) 



EOSENBERG, C. 

1236/86. Melon, Grapes, and Peaches. Signed, 

Dixon Bequest {Bethnal Green Museum), 
1244/86. Mountain Scene in Norway. 

Dixon Bequest (Bethnal Green Museum), 



ROSENBERG, G. F. 

George F. Rosenberg, probably born at Bath, where he lived 
and was largely engaged in teaching. Associate of the 
Water-Oolour Society, 1847. Died at Bath in 1869. C. Ro- 
senberg appears to have been his brother. 

154/70. Landscape, with Windmills. In circulation. Bought. 



ROSS. 

Sir William Charles Ross, R.A., born June 3, 1794, was the 
son of a miniature painter, H. Ross ; his mother, Maria 
Ross, was also a painter. He early evinced great ability, and 
gained several medals at the Society of Arts and Royal 
Academy. He appears as an exhibitor in 1809, when only 
15 years old. Pupil and assistant of Andrew Robertson. 
He painted many Royal personages, both at home and 
abroad, and was knighted. He confined himself to ivory, 
and his miniatures are said to have reached 2,200 in number* 
A.R.A. 1838, R.A. 1843. Died 20th Januarv 1860. 

1383/74. Portrait of Himself. (Miniature on ivory.) Bought, 

281/75. Portrait of Mrs. Dalton, Sister of the Painter. (Miniature 

on ivory.) Bought. 



K 
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363/76. Portrait of H. Koss, Miniature Painter, Father of the Painter, 
Signed. (1842.) (Red and bkek chalk.; Bought, 

351/82. Vignette Portrait of the late Mrs. Milnes, Signed. 

(1851.) Given by Mr. T. Milnes. 

38/86. Portrait of Sir Peter Hesketh-Fleetwood, Bart., founder 
of the port and town of Fleetwood, Lancashire. Signed. 
(1826.) (Miniature on ivory.) Bought, 

76/91. Lady IN A Black Dress, holding a Miniature in her Left 
Hand. (^Ascribed to Ross.) Bought. 



ROSSETTI. 

Gabriel Charles Dante Rossetti, painter (in oil and water- 
colour) and poet, born in London May 12th, 1828, was the 
son of Gabriel Rossetti, an Italian patriot refugee and com- 
mentator on Dante. He attended Sass's school and the 
schools of the Royal Academy. Afterwards he was in the 
studio of Ford Madox Brown. He was ** the guiding spirit'* 
of the Pre-Raphaelite brotherhood as first formed. The 
mystical intensity of his works both in painting and poetry 
throughout the whole of his career, did much to revive 
a feeling for poetic art in England. One of his biographers 
says ^' it is on his powers as a colourist that his fame as a 
painter must rest." Lived latterly at 16, Cheyne Walk, 
Chelsea. Died at the house of his friend Mr. Seddon, at 
Birching ton, Kent, April 9th, 1882, and buried in its church- 
yard. 

490/83. Study of Head for the Picture " Astarte Syriaca." Signed. 
(1875.) (Crayon.) Bought, 

491/83. Full-length Figure of Miss Siddal (^Mrs. Rossetti). 

(Chalk.) Bought. 

492/83. Head of Miss Siddal (Mrs. Rossetti). (Pencil.) Bought, 
493/83. Profile Head of a Lady. (1861.) (Pencil and Indian ink.) 

Bought, 



ROTH, T. {Exhibiting 1803-28.) 

936/68. Portrait of a Lady. (Enamel.) 

Bequeathed by Mrs. Louisa Plumley, 



ROWBOTHAM, T. L., Senior. 

Thomas Leeson Rowbotham born 1783; lived at Bath and 
Bristol; afterwards drawing master to the Royal Naval 
School, New Cross ; died 1853. 

38/73. Capel Curig, North Wales. Signed. (1825.) Bought. 
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ROWBOTHAM, T. L., Junior. 

Thomas Leeson Rowbotham was born in Dublin, May 2 1st, 
1823. He was the son of T. L. Eowbotham, Senior, and 
studied under him. In 1847 he made a tour in Wales, and 
subsequently in Scotland, Grermany, Normandy, and Italy. 
He succeeded his father as Drawing Master in the Royal 
Naval School, New Cross. In 1858 he became a Member of 
the New Society of Painters in Water-colours. Exhibited 
also at the British Artists and Royal Academy 1840-58. 
Died in Kensington, June 30th, 1875. 

1491/69. The Wrecked Boat. In cir(?uladon. Townshend Bequest. 

1504/69. Rouen, from St. Catherine's Hill. In circulation. 

Townsheiid Bequest. 
1447/69. Lake Scenery. Signed. (1847.) In circulation, 

Townshend Bequest. 
1507/69. St. Gk)DARD, Rouen. Signed. (1847.) In circulation. 

Townshend Bequest. 



ROWLANDSON. 

Thomas Rowlandson was born in the Old Jewry in July 1756, 
and became a student of the Royal Academy in boyhood. At 
the age of 16 he was sent to Paris and studied there, returning 
to the Academy. In 1775 he exhibited " Dalilah pajeth 
■ ' Samson a visit while in Prison," and afterwards some por- 

traits. Subsequently, when he had run through much 
property, he fell back upon an early talent for carieatare, 
which he executed rapidly and with the pen, supplemented 
with tinting. He illustrated (at the suggestion of his friend, 
Mr. Ackermann, the publisher) the well-known " Tours of 
Dr. Syntax " and other works. Died in the Adelpbi, 
April 22, 1827. 

592. The Old Elephant and Castle Inn, Newington. 

Gi^n by Mr. W, Atkinson 

1690/71. The Parish Vesxry. Signed. (l784A^-iFe//ia^ Smith Gift. 

1691/71. The Ferry. ^^miliam Smith Gift. 

1747/71. Brook Green Fair. B^TSUam Smith Gift, 

138/82. Landscape with a Cottage and Figures in thSi^oreground. 

Signed. (1805.) In circulation. \ Bought. 

98/92. A TowNHALL and Market Place. \ Bought. 

(See also Dyee Catalogue, Nos. 754-9, 785-8 1\8.) 



RUSKIN, JOHN, H.R.W.S. (Living AmateuV.) 

226/87. End View of " The Chair op St. Ambrose," in th j/s Church 
OF S. Ambrogio, Milan. (Pencil with light washes| of colour.) 

Bought. 
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EUSSELL. 

John Russell, R.A., portrait painter chiefly in crayons, in which 
he excelled; born at Guildford 1744; pupil of Cotes, R.A.y 
and. student at the St. Martin's Lane Academy and Eoyal 
Academy ; first exhibited in 1768, at the Spring Gardens 
Rooms, and for the last time, at the Academy in 1806; 
A.R.A. 1772, R.A. 1788 ; portrait painter in crayons to 
George III. and the Prince of Wales ; died at Hull, while 
on a professional fisit, 1806, and buried in its parish church. 

113/90. Three-quarter Face of a Man wearing a Wig. (Crayon, 
unfinished.) 

114/90. Three-quarter Face of a Lady. (Crayon, unfinished;) 

115/90. Nearly Full-face Portrait of a Man. (Chalk and crayon, 
unfinished.) 

116/90. Nearly Full-face Portrait of a Man wearing a Wig. 
(Black and white chalk, unfinished.) 

117/90. Three-quarter Face of a Lady wearing a Cap. (Chalk 
and crayon, unfinished.) 

118/90. Full-face Portrait of a Young Girl wearing a Cap. 
(Chalk and crayon, unfinished.) 

119/90. Three-quarter Face Portrait of Mr. Yeldham, in a Blue 
Coat. (Crayon,, unfinished.) 

120/90. Thbee-quabtkr J^AqB Pobti^ait op a Lady. (Crayon, un- 
finished.) 

121/90. JUitARLY bull-faoed Portrait of a Lady. (Crayon, un- 
finished.) 

{Nos, 113 to 121 all given by Mr, Edwin Lawrence,) 



SAMUEL. 

Georgg Samuel, painted both in oil and water-colours, but chiefly 
the latter. A view of the Thames during the great frost of 
1789 gained him distinction. Early in the present century 
he had achieved a decided reputation. From 1785 he was an 
exhibitor at the Royal Academy and British Institution. 
He was unfortunately killed, while sketching, by the falling 
of an old wall, soon after 1823. 

1712/71 . Pont AberglasllYn, N. Wales. William Smith Gift. 



SANDBY, P., R.A. 

Paul Sandby, R.A., descended from an old county family, was 
born at Nottingham in 1725. He and his elder brother 
Thomas were employed in the military drawing office of the 
Tower of London. In 1746 he was engaged as draughtsman 
on the survey of the roads of the Highlands of Scotland, 
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and made many sketches of the scenery and antiquities 
around him. Quitting this work in 1751 he went to live 
with his brother at Windsor, and sketched subjects in that 
neighbourhood and on the Thames. Sir Joseph Bank?, 
P.R.S., purchased some of the drawings, and Sandby accom- 
panied him to Wales, sketching the chief castles, &c. He 
was a foundation member of the Royal Academy 1768. His 
best works are carefully drawn with a pen and tinted, his 
larger works being in body colour freely and sometimes 
boldly treated. He has been called " the father of water- 
colour art," and he certainly was one of the first to practise it, 
and his name will always be connected with the early de- 
velopment of landscape art in England. He was also a 
spirited etcher, and the first English engraver in aquatint. 
Zealous, earnest, and industrious, he upheld the character 
of his profession in every sense, and desired to see a love 
of art extended. In 1796 he resigned his appointment as 
chief di'awing master at the Royal Military Academy, Wool - 
wich, and was succeeded by his son. He died at 4, St. 
George's Row (now 23, Hyde Park Place), Bays water Road, 
November 7, 1809. 

383. Ancient Beech. Tbee. Signed. (1794.) (Body colour.) 

Bought, 
554. Llandaff Cathedral. In circulation. Bought, 

561. The Round Temple. Signed. (1788.) In circulation. 

Bought. 
88/70. Landscape, with Dray and Figures. In circulation. Bought, 
613/70. Chepstow Castle. Signed. (1775.) In circulation. 

Parsons Bequest, 
814/77. Warwick Castle with the Bridge and Weir. Signed. 

(1775.) In circulation. Bought, 

815/77. Village Street (Old Charlton, Kent). In circulation. 

Bought, 

415/85. View in Windsor Forest, with Oxen drawing Timber. 

(Tempera.) Signed. (1798.) Bought, 

416/85. Landscape, with Dragoons galloping along a Road, &c. 

Signed. (Tempera.) Bought, 

12/87. Old Tea Gardens, Bayswater Road. Bought. 

13/87. Old Public-House, Bayswater. Bought, 

53/87. The Old Bridge*, Shrewsbury, (Tempera on canvas.) Bought. 

(See also Dyce Catalogue, Nos. 744-9.) 



SANDBY, T., R.A. 

Thomas Sandby, R.A., architect and draughtsman, elder bro- 
ther of Paul Sandby, R.A., born at Nottingham 1721 ; in 
the Military Drawing Office, Tower of London ; draughts- 
man to the chief engineer in Scotland ; private secretary 
and draughtsman to the Duke of Cumberland in Scotland 
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1745-6, and in Flanders ; Deputy Eanger of Windsor Great 
Park; planned Virginia Water; foundation member of the 
Royal Academy, and its first professor of architecture ; died 
1798 ; tablet in Windsor Parish Church. 

137/92. Windsor Castle from the end of the Long Walk. Bought, 



SAEUENT, F. J. 

273/71. View of London, from the Fields below Hampstead. (Ex- 
hibited in 1802.) Bought. 
18/72. Landscape, with a Circular Building (Mausoleum?) ox 
the Bank of a River. In circulation. Bought. 



SASSE. 

Richard Sasse (added the ** e " to his name) first exhibited at 
the Royal Academy in 1791, and continued to exhibit there 
and at the British Institution until 1813. His subjects are 
landscape introducing figures, cattle, &c., and he carried his 
colour much beyond the tinted style of his early day, and 
really attained a distinct method of his own. He was ap- 
pointed teacher of drawing to the Princess Charlotte in 
1811, and landscape painter to the Prince Regent. At the 
peace of 1815 he travelled on the Continenf, and in 1825 
settled in Paris. He died in that city September 7, 1849, 
and is said to have been 80. 

630. Castle on the Liffey, Ireland. (1812.) 

Given by Mrs. Harriet Blake Sasse, 

631. Falls op Powerscourt, Ireland. (1818.) Bought. 



SCHARF. 

George Scharf was a German by birth, a native of Mainburg, 
near Munich, and born 1788. He studied at Munich, and, 
travelling through Flanders and France, also at Paris 
when the gi'eat spoils of Italy were still in that city. He 
was attached to the British Army at the period of the 
Battle of Waterloo, and came to England in 1816. Settling 
in London, his knowledge and experience of the then infant 
art of lithography, he being a countryman of its inventor, 
Senefelder, led him to become a draughtsman on stone during 
the early printing efforts of Moser and Hullmandel, and he was 
largely engaged in making drawings to illustrate scientific 
works and the transactions of the Geological Society. His 
practice in other branches of art, however, did not cease, and 
he made many drawings of great interest of portions of 
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London from 1820 to 1851. He was a Member of the 
Institute of Water-colour Painters. Exhibited also at the 
Royal Academy and British Artists 1817-1850. Died No- 
vember 11th, 1860, at Westminster, in the apartments of 
his Eon, Mr. Geor^ Scharf, C.B., F.S.A., Director of the 
National Portrait Grallery. 

297J)/76. Interior of Gallery op New Sooiett of Painters in Wateb 
Colours, Old Bond Street. Signed. (1834.) 

William Smith BeqtiesL 



SCHNEBBELIE. 

EoBERT Bremmel Schnebbelie, son of a topographical draughts- 
man ; occasional exhibitor at the Royal Academy of drawings 
of old buildings, 1803-21; drew for the "Gentleman's 
Magazine," and other periodicals ; died about 1849. 

638/77. Exterior of Drury Lane Theatre, illuminated. Signed. 
(1821.) Bought. 



SCOTT. 



William Bell Scott, /T.R.S.A,, painter, poet, writer on art; 
son of Robert Scott, engraver; born at Edinburgh 1811 ; 
instructed by his father, his brother, David Scott, B.S.A., 
and at the Trustees' Academy; came to London about 1831 
and drew from the antique at the British Museum ; exhibited 
at the British Institution, Royal Academy, and British 
Artists from 1840, and for the last time in 1869 ; one of the 
Masters of tlie Government School of Design, Master of the 
Newcastle-on-Tyne School of Art, and examiner at South 
Kensington ; painted 1857-8 a series of pictures illustrating 
the history of Northumberland for Sir W. C. Trevelyan at 
Wallington Hall, and another series illustrating " the King's 
Quair" at Penkill Castle; Honorary Royal Scottish Aca- 
demician. Died 1890 at Penkill Castle, Girvan, Ayrshire, 
the seat of Miss Boyd. 

430/89, The Temptation of Eve. Signed. Given by the Painter. 

355/91. Building the Roman Wall. 

356/91, King Egfrid offering the bishopric of Hexham to Cuth- 

BERT, THE HeRMIT ON FaP>NE IsLAND. 

357/91. A Descent of the Danes. 
^ 358/91. Death of the Venerable Bede. 

'z 359/91. The Spur in the Dish : the sign to the Mosstrooper that 
the larder was empty. 
360/91. Bernard Gilpin taking down the gage of battle of 
Rothbcry Church. 
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361/91. Grace Darling and her Father saving the Shipwrecked 

Crew. 
362/91. "Iron and Coal : " the Industry of the TiNE. 

(Nos. 355-62. — Designs for the decoration of the Inner Court of 
Wallington Hall, Northumberland. Bought,) 



SEREES, D., R.A. 

Dominic Serres, R.A., marine and naval painter, born in Gascony 
1722 ; originally a sailor he was taken prisoner during the 
war of 1762 and brought to England, where he settled ; 
having had some instruction in drawing he tried to earn a 
living as an artist, his sea-life leading him to take up marine 
subjects ; Brooking kindly gave him some assistance ; 
Member of the Incorporated Society of Artists 1765 ; found- 
ation Member of the Royal Academy 1768 ; marine painter 
to George III* ; several of his large sea-pieces are at Green- 
wich Hospital and Hampton Court ; died 1792 or 3. 

799/92. Sea-Shore with Fishing Vessels at Anchor. Signed. 

Bought, 

SERRES, D. M. 

Dominic M. Serres was a younger son of D. Serres, R.A. He 
exhibited landscape views occasionally at the Academy 1778- 
1804. He taught drawing, and supported himself by his Art ; 
but subsequently became dependent upon his brother, dying 
after a few years, but the date of his death is not known. 

573. Mountainous Country, with Figures. In circulation. 

Bought. 

574. Village ON the Sea Shore. Signed. (1794.) In circulation. 

Bought, 
1746/71. View near Totnes, Devonshire. Signed. William Smith Gift. 



SERRES, JOHN THOMAS, h. 1759 ; d. 1825. 

See Catalogue of Oil Paintings, p, 128. 

1078/71. Vessel in a Breeze nearing a Point op Land. In circu- 
lation. Bought, 

1612/71. Battle of Cape St. Vincent, 1797. Bought. 

1613/71. A Naval Engagement. In circulation. Bought. 

1758/71. The Exchange at Waterford. Signed. (1787.) 

William Smith Gift. 

195/90. Man-o'-War. (Pen and water-colour.) Bought. 

196/90. Side View op the frigate " Sanspareil." (Pen and Indian 

ink.) Bought. 

197/90. Side View in section of a Felucca. (Sepia.) Bought. 
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SETTLE, WILLIAM FREDERICK. 

1076/84. A 51 -Gun Frigate. Signed. (1883.) Given hy the Painter, 

Exhibited with Naval Models. 



SEVERN, J. h 1793 ; d. 1879. 

X See Catalogue of Oil Paintings^ p. 128. 

1457/69". Death of Julian Avenel. — Scott, "The Monastery.** Signed. 
(1849.) In circulation, Townshend Bequest, 

/^^ TP. 90. John Keats, poet (1796-1821). (Head in charcoal.) 

Forster Bequest, 

SH ALDERS. 

George Shalders, born about 1 826 ; practised at Portsmouth. 
Associate 1863, and Member I860, of the Water-colour 
Institute ; exhibited also at the British Artists, Royal Academy, 
and British Institution 1848-62. Died 1873. 

1093/86. Cows IN a Landscape. Signed. 

Dixon Bequest {Bethnal Green Museum), 



SHELLEY. 

Samuel Shelley, born in Whitechapel in or about 1750 ; was 
chiefly self -instructed in art, and gained the Society of Arts 
premium in 1770. He copied much from Reynolds, and in a 
measure founded his style as a miniaturist upon that great 
painter, and also on Cosway. He exhibited at the Society 
of Artists, Royal Academy, and British Institution from 
1773, and for the last time in 1808. His miniature por- 
traits of ladies are elegant and highly finished, but some- 
times low in tone. Foundation member of the Water-colour 
Society, which was originated at his house in 1804, the 
flrst exhibition being held in 1805. He painted poetic and 
other subjects in small, as well as portraits. Died in George 
Street, Hanover Square, in 1808, or, according to another 
account, in 1810. 
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673. Macbeth saluted bt the Witches. (Miniature on Ivory.) 

Bought^ 
692. Portrait of a Gentleman in a Fancy Dress. (Miniature 
. on ivory.) Given hy Miss FAizabeth Twining^ 

1754/71. Memory gathering the Flowers mowed down by Time. 
Signed. (Exhibited 1805.) William Smith Gift. 

1755/71. The Huntress. Signed. William Smith Gift, 

i>3/82. Portrait of a Young Gentleman in a Blue Coat. (Minia- 
ture on ivory.) Bought, 
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SHEPHEARD. 

George Shepheard, h native of Herefordshire, commeQced the 
study of art in the Schools of the Eoyal Academy, and was 
an exhibitor at the Royal Academy, British Artists, and 
British Institution 1800-42. 

442. The Vale of Health, Hampstead. Signed. (1825.) In cir- 
culation. Bought 

3031/76. RosLiN Chapel, near Edinburgh, showing the " Prentice 
Pillar." {After J. M. Gandy, A.R.A.) Signed. (1809.) 

William Smith Bequest. 



SHEPHERD, G. S. 

George Sidney (or Sydney) Shepherd, exhibited 1831-7 at the 
British Artists and Royal Academy. In 1 834 he was elected 
a member of the Water-colour Institute, and exhibited up to 
1860, when his name no longer appears. His works show 
much artistic merit, with good colour. 

600. Tile Kilns. Signed. (1831.) In circulation. Bought. 

346/72. Coast Scene. Signed. (1827.) Bought. 

196/86. Distant View of Greenwich Hospital. Bought. 



SHEPHERD, HOSMER. (? T. H. Shepherd, exhibiting 

1831-2.) 

107/79. View op High Street, Edinburgh, showing John Knox's 
House. Signed. Bought. 



SHEPPARD, PHILIP. (Living Painter.) 

46/73. Coast Scene, Polpi>:r. (1860.) Given by Mr. C. T, Maud. 
49/73. The Bridge at Kirkby Lonsdale. (1857.) In circulation. 

Given by Mr. C. T. Maud. 



SHERLOCK, W 

William Sherlock, painter and engraver, was born at Dublin 
about 1738. He was the son of a prize fighter. • Coming 
to London, he was a student in the St. Martin's Lane 
Academy in 1759, and in that year gained a premium at the 
Society of Arts. Going to Paris, he became a pupil of Le 
Bas. He was afterwards one of the Directors of the Incor- 
porated Society of Artists, and exhibited portraits, small whole 

o 73041. ^ 
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lengths, ill oil and water colours, and also miniatwes from 
1764 to 1777, and at the Royal Academy from 1802 to 1806. 
His principal engraved works are the portrait heads illustra- 
ting Smollett's History of England. 

69/84. Portrait of Sir John Andrew Stevenson, Musical Com- 
poser (1760-1833). Signed. (1805.) (Miniature on Ivory.) 

Bought, 



SHERLOCK, W. P. 

William P. Sherlock, topographical draughtsman and engraver ; 
bom about 1780 ; occasional exhibitor at the Royal Academy 
from 1801, and for the last time in 1810; a great imitator of 
the landscapes of R. Wilson, R.A. 

198/90. River Scene with a Windmill. Signed. Bought. 



SHERRIN, JOHN, R.I. {Living JPainter.) 

1175/86. Branch of Plums and an Apple. Signed. 

Dixon Bequest {Bethnal Green Museum). 
1206/86. Primroses and Violets. Signed. 

Dixon Bequest {Bethnal Greem Museum). 



SIMPSON, WILLIAM, R.I. {Living Painter.) 

1128-71 FoBTY-FOUB Views of Agra, Benares, Delhi, Ellora, 

/69. Lahore, Lucknow, The Punjaub, Himalayas, Cashmere, 

&c. (1859-66.) AH signed, except No. 1155. In circulation ^ 

except No. 1171. Bought. 



STMSON, WILLIAM, R.S.A. b. 1800; d. 1847. 
See Catalogue of Oil Painting Sy p. 130. 

85. Bel Pots — Sketch from Nature. Signed. (1845.) 

Sheepshanks Gift, 

86. Scottish Peasants. (1842.) In circulation. 

Sheepshanks Gift. 

SKILL. 

Frederick John Skill was an Associate 1871, and Member of 
the Institute of Water Colour Painters, 1876. He also 
exhibited at the British Artists and Royal Academy from 
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1858. Possessing many of the qualities of a true artist, 
with great refinement of feeling and delicacy, his works were 
n^lected. Died March Sth, 1881. 

658. Sheep in Turnip Field— Winter. (Exhibited in 1866.) 

£*no/»T/x XTT ^ Bought. 

b26/70. W ALMBR Castle, prom the Beach. In circulaHan. 

Parsons Bequest. 



SKIPPE, JOHN. (Amateur.) 

315/70. Wood, with Sleeping Huntress and Dog. (Sepia and India 

ink.) Bought. 

316/70. Group op Trees on rising Ground. (Sepia.) Bought. 



SLEAP, JOSEPH AXE. b. 1808; d. 1859. 
1389/74. Lago Maggiore. Bought. 

SLOCOMBE, CHARLES P. (Living Painter.) 

430/84. Bed op a Mountain Torrent, North Wales. A sketch. 

Signed. (1876.) In circulation. Bought. 

431/84. The Jungprau from Interlachen, Switzerland. In circula- 
tion. Bought. 

SMALL, WILLIAM, R.I. (Uving Painter.) 

370, Mounted Infantry, Aldershot. Signed. (Drawing on Wood.) 
370a/90. (And specimen wood blocks.) 

Criven by the Pi'oprietors of " The Graphic. 
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SMART. 

John Smart was a fellow student with Cosway in the St. Martin's 
Lane Drawing School, and in 1755 received a premium 
from the Society of Arts for a head drawn in chalk. He 
exhibited miniatures and crayon portraits as a member of the 
Incorporated Society of Artists, and was one of the Society's 
Vice-Presidents. In 1788 he went to India, and met with 
great encouragement and success. He was in India about 
five years, and on his return home exhibited occasionally 
at the Royal Academy. Largely employed by the Royal 

M 2 
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Family, aud one of the most fashionable miuiature painters 
of the day. Died in Eussell Place, Fitzroy Square, Ist May 
1811, in his 70th year. 

2:M/85. Portrait of a Lady. (Initials " L. V. W." at the back.) 
Signed. (1795.) (Miniature on Ivory.) Bought. 

104/88. Portrait of a Man in Indian Costume. (Miniature on tinted 
paper.) Bought, 

SMITH, E. 

199/90. Landscape, with Ruins and Horseman : Stormy Effect. 
19th century. . Bought, 

SMITH, JAMES BURRELL. (Exhibiting from 1850.) 

1186/86. Village of Bowness, Cumberland. Signed. (1858.) 

Dixon Bequest (Bethnal Green Museum), 



SMITH, J. 

John Smith (known as " Warwick " and " Italian " Smith), 
was born at Irthington, Cumberland, July 26th, 1749. He 
was an early artist in water colours, following Sandby, but 
made an advance in the art. He went with Lord. Warwick 
to Italy, hence his designation. Some of his Italian sketches 
are dated 1786 to 1795, the later ones having much local 
colour. Associate 1805, Member 1806, President 1814, 
1817, 1818, of the Water-Colour Society. Died March 22nd, 
1831. 

454. View in the Val d'Aosta, Piedmont. Signed. (1803.) 

Bought. 

579. TivoLi. Signed. (1795.) 

580. The Campagna from Cum^e, Lucrine Lake. (1793.) 

581. Terracina. 

582. Old Gate of St. John, Rome. (1795.) 

583. The Valley OF CiiAMOUNi. Signed. (1786.) In circulation, 

584. On the Triente, Savoy. Signed. (1787.) In circulation. 

585. Near Castiglione. Signed (?) (1795.) In circulation, 

Nos. 579 to 585 given by Sir Walter C, Trevelyan^ Bart. 
1095/84. Distant View of Windsor Castle. In circulation. Bought. 
315/87. Windsor Castle from the level of the Thames. In cir* 
culation. Bought. 



SMITH, J. CLARENDON. 

Joseph Clarendon Smith, born in London in 1778. He went 
early to sea, but after serving three years was admitted to 
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the Mathematical School at Christ's Hospital to improve 
himself in navigation, but his desire for art led to his being 
placed with an engraver. Subsequently he tried water-colour 
painting, and exhibited at the Royal Academy in 1806-7. 
He generally painted topographical subjects, which he treated 
with taste and ability. Suffering from a pulmonary attack, 
he went to Madeira, but died on his passage home in August 
1810. 

1616/71. Bury St. Edmunds. Signed. (1809.) Bought, 

1617/71. The Square, Canterbury, Signed. In circulation. Bought. 



SMITH, J. R. 

John Raphael Smith was born in 1752, and began life in a linen- 
draper's shop at Derby. Coming to London, he painted 
miniatures in his leisure time, and then tried engraving, and 
distinguished himself in mezzotint. Desirous to attain a 
position as a painter, he drew portraits in crayons and 
subject pictures, and was an exhibitor at the Royal Academy 
and other Exhibitions, 1773-1805. He executed crayon por- 
traits of many eminent persons, working with great rapidity. 
Died at Doncaster, March 2nd, 1812, having in his later 
years become itinerant in the practice of his art. 

1441/69. Mrs. Townshend, the Mother op Rev. C. H. Townshend. 

(Crayon.) Townshend Bequest. 

1442/69. Charlotte Townshend, the Sister op Rev. C. H. Townshend. 

(1805.) (Crayon.) Townshend Bequest. 

1443/69, Rev. Joseph Townshend, of Pusey, Wilts. (1805.) (Crayon.) 

Townshend Bequest. 
1444/69. Rev. Chauncy Hare Townshend, as a Boy. (1805.) (Crayon.) 

Townshend Bequest, 

321/87. Portrait op Miss Marsh, of Cullompton, Devon, Signed 

at back, and dated 1808. (Crayon.) Bought. 

512/92. Carlisle House, Soho. (Crayon.) Bought, 



SMITH, W. C. 

William Collingwood Smith, born at Greenwich 1815. Self- 
taught, but received some instruction from J. D. Harding. 
First exhibited (in oil) at the Royal Academy, 1836; Asso- 
ciate, 1843; Member, 1849; Treasurer, 1854-79, of the 
Water-Colour Society, and a very large exhibitor. Popular 
teacher. Died at Brixton Hill, 1887. 

619/70. Landscape, with Bridge and Cattle. Signed. In circulation. 

Parsons Bequest, 
3034/76. * * The Otter's Haunt." Signed. William Smith Bequest. 
180/89. Arundel Park, Sussex. Signed. Bought. 
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SOUNES. 

William Henry Sounes was born in London in 1830. He was 
a student of the Grovernment School of Design, Somerset 
House, where he devoted himself chiefly to modelling. From 
1855 to 1863 he was modelling master in the Birmingham 
School of Art, and subsequently Head Master of the Sheffield 
School of Art. Died at Sheffield, September 6th, 1873. 

199/74. Queen Elizabeth's Bedroom, Haddon Hall. Signed. (1869.) 
In circulation. Bought, 

200/74. Banqueting Room, Haddon Hall. Signed. (1869.) In cir- 
culation. Bought* 



SPENCER. 

Gervase (or Jarvis) Spencer was a gentleman's servant, and 
having made a successful copy of a miniature of one of his 
mastei*'s family was encouraged in the practice of art. He 
studied with so much perseverance that he became a 
fashionable painter of his day, and Reynolds painted his 
portrait. He practised both on ivory and in enamel, and 
exhibited at the Society of Artists. The time of his death 
is uncertain. He appears to have exhibited as late as 1774. 

200/85. Portrait of a Young Gentleman. Signed on the front G. S., 
on the back G. Spencer, pixt. 1749. (Miniature, enamel, 
mounted as a brooch.) Given by Miss Walsh, 



STANFIELD, WILLIAM CLARKSON, R.A. b. 1793 or 4 ; 

d, 1867. 

See Catalogue of Oil Paintings, p. 132. 

188. DiNANT ON THE Meuse. In circulation. Bought » 

543. Old Parham Hall, Suffolk. Ellison Gift. 

1474/69. Coast Scene, Cromer. Signed. (1830.) In circulation. 

Tovmshend Bequests 

2983/76. Waterloo Bridge and Shot Tower. William Smith Bequest. 

181/89. Street Scene, Innsbruck, Tyrol. Bought. 

F. 91. On the Beach, Brighton. 

F. 92. Dutch Town and Harbour — Alkmaar. 

F. 93. The Logan Rock, Cornwall, with small Figures of C. 

Dickens, D. Maclisb, J. Forster, and the Painter. 
F. 94. Parham Hall, Suffolk. 
F. 95. Rembrandt's Studio. 
F. 96. Studies (2) from Andrea del Sarto. 
F. 97. Studies of Italian Women, Amalfi. 
F. 98. Studies (2) of Neapolitan Fishermen. 
F. 99. Study of an Eruption of Mount Vesuvius. 

{Nos, F,9\ to F. 99 form part of the Forster Bequest.) 
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STANILAND, CHARLES J., R.I. {Living Painter.) 

1151/86. "Stormy:" two STonks standing in a Road, the one re- 
buking THE other. Signed. (1880.) 

Dixon Bequest {Bethnal Green Museum), 
1230/86. Scene near the Coast, with a Group round a Knife- 
grinder. Signed. (1877.) 

Dixon Bequest {Bethnal Green Museum), 



STANLEY, C. R. b, 1795 ; d. 1868. 

See Catalogue of Oil Paintings^ p. 134. 

1585/71. View on the Shannon. Sigaed. (1833.) In circulation. 

Bequeathed hy Mr. W. S. Louch. 
1586/71. Kjlchurn Castle, Loch Awe. Bequeathed by Mr. W. S, Louch. 



STEELE. 



Jeremiah Steele (Nottingham) exhibited Miniatures at the 
Royal Academy and British Institution, 1801-1826. 

400/78. John Wynne, Esq. (1820.) (Miniature on Ivory.) 

Given by Mrs. Ann Wynne. 



STEPHANOFF, F. P. 

Francis Philip Stephanofp was born in Brompton Row. He 
began work at 16, and exhibited at the British Insti- 
tution, Royal Academy, and British Artists 1807-1845. He 
practised both in oU and . water-colours, and from 1813 
was a contributor to the Water-Colour Society. His works 
were popular, and many were engraved. Died at West 
Hanham, Gloucestershire, May 15th, 1860, aged about 72. 

605. The Death OP Abel. Signed. (1810.) Bought. 

1432/74. Cottage Interior with Group op Old Women drinking Tea. 

Bought. 

1433/74. Interior op a Fruitseller's Cottage, with two pemale 

I Figures. Bought. 

^ 3001/76. Feramorz relating the Stort op the Peri (Moore's 

" Lalla Rookh.") Signed. ( 1822 ?) 

William Smith Bequest. 

62/78. Coronation op George IV., 19 July 1821. — The Duke op 

Norfolk. In circulation. Bought. 
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65/78. Coronation op George IV., 19 July 1821. — Lord (after- 
wards Viscount) Hill carrying the Standard op St. 
George, with his Page, Lord William Pitt Lennox. In 
circulation. Bought, 

72/78. Coronation op George IV., 19 July 1821. — Lord Bexley, 
Chancellor op the Exchequer. In circulation. Bought, 

75/78. Coronation op George IV., 19 July 1821. — Admiral Sir J. 
B. Warren, Bart., G.CB. In circulation. Bought, 

77/78. Coronation op George IV., 19 July 1821.— T. B. Mash, 
Esq., Officer op the Jewel House, attending upon the 
Vice-Chamberlain. In circulation. Bought, 

78/78. Coronation of George IV., 19 July 1821. — George Col- 
man, Esq., Lieutenant of the Yeomen of the Guard. In 
circulation* Bought, 



STEPHANOFF, JAMES. 

James Stephanoff, elder brother of F. P. Stephanoff, both sons 
of Fileter N. (or N. F.) Stephanoff, who is said to have 
been the eldest son of a Eussian nobleman ; born in Brompton 
Row in or about 1788; member of the Water- Colour Society 
1819; exhibited also from 1810 at the British Institution, 
Royal Academy, and British Artists; historical painter in 
water-colours to William IV. Died at Bristol 1874, aged 86. 

50/78. The Court op Claims held in the Painted Chamber op 

THE Palace at Westminster, previous to the Coronation 

OF George IV. In circulation. Bought. 

61/78. Coronation of George IV., 19 July 1821. — The Duke of 

York, with his Train Bearer, Lieut.-Col. H. F. Cooke. 

{See also Pugin, Augustus, p. 150.) In circulation. 

Bought. 



STEPHANOFF, JAMES or B^RANCIS PHILIP. 

(Seventeen Illustrations of the Coronation of King George IV., 

19 July 1821.) 

60/78. The King and his Train Bearers (eldest sons op Peers), 

ASSISTED BY LORD FrANOIS CoNYNGHAM, MaSTER OF THE 

Robes. Bought, 

63/78. The Duke op Somerset. Bought, 

64/78. Marquis of Anglesey, K.G., as Lord High Steward, 

CARRYING the Crown OF St. Edward. Bought. 

66/78. Charles Manners Sutton, Archbishop of Canterbury, 

CARRYING THE CORONATION SERVICE. Bought. 

67 /7S. Hon. George Pelham, Bishop of Lincoln, one of the sup- 
porters op the King. Bought. 
68/78. INIarquis of Lansdowne, High Constable op Ireland. 

Bought. 
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69/78. Marquis of Winchester. (Unfinished.) Bought. 

70/78. Lord Francis Conyngham, Master op thr Robes. Bought. 

71/78. Sir Benjamin Bloom:pield, Keeper of the Privy Purse. 

Bought, 
1^1^ S» Lord Charles Bentinck, Treasurer op the Household, 

CARRYING THE BaG WITH THE MeDALS. • BougHt, 

•76/78. Admiral Sir Edmund Nagle, K.C.B. Bought. 

79/78. Sir J. B. Burges, Bart., Knight Marshal. Boug/U, 

80/78. Mr. Martin, Officer attending upon the Knight Marshal. 

Bought. 

' 81/78. Mr. F. Cramer, Leader of the King's Band. Bought. 

82/78. Mr. Booth, Silver Stick. Bought. 

83/78. Mr. Ibbotson, Mace Bearer. Bought. 

84/78. Mr. Wat'tier, Clerk of the Kitchen. Bought, 

{All in circulation!) 



STEPHANOFF, L. {Living Painter.) 
490. Lovers. Signed. In circulation. Bought. 

STEVENS, A. 

Alfred Stevens, sculptor and decorative artist, born at Bland- 
ford 1817 ; for a short time in the Royal Academy Schools ; 
studied as a youth in Italy ; while abroad assisted Thor- 
waldsen ; went to live at Sheffield in 1850, and interested 
himself in its school of art; his great work in sculpture is 
the National Wellington Monument in St. Paul's (unfinished 
at his death). "The finest specimen of his house-decoration 
" is perhaps (the late) Mr. Holford's mansion in Park Lane." 
Died at Havers tock Hill, 1 May 1875. 

1119,20/ Sketches for the Wellington Monument in St. Paul's 

84. Cathedral. (Pen and ink and pen and colour — one signed 

** James Gamble.") {Exhibited in the IHtiseum.) Bought, 

STEVENS, F. 

Francis Stevens was born 21 November 1781. In 1805 ho 
joined, as Associate, the Water-Colour Society, and in 1809 
was elected Member, and, after withdrawal re-elected 1823. 
In 1808 he was one of the founders of the well-known 
Sketching Society. He exhibited also at the Royal Academy 
and British Institution. He was an able artist, drew and 
composed well. He was probably a native of Exeter, as he 
was known as ** Stevens of Exeter," and is said to have died 
in that city, but after 1823 all trace of him is lost. 

441. A Devonshire Cottage. Signed. (1806.) Bought. 

2942/76. House at Wortley, near Shepfielh. William Smith Bequest. 
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STOCKS, KATHAEINE M, {Living Painter.) 

1807/88. WALLFrx)WERS. Signed. (1879.) 

• Bequeathed by Mr, Arthur Ditchfield, 



STOCKS, W. F. {Living Painter.) 

659. The Last Gleam. (1866.) Bottght. 

180/88. Group of Trout. Signed. (1879.) 

Bequeathed by Mr. Arthur Ditchfield. 



STONE. 

Frank Stone, A.E.A., was born at Manchester, August 22, 1800. 
The son of a cotton spinner, he was brought up to business, 
but in his 24th year began to practise art, in which he made 
rapid progress, coming up to London in 1831. In 1833 he 
was elected an associate of the Water- Colour Society. In 
1837 he exhibited at the Royal Academy, and tried oil paint- 
ing. He obtained a premium of 50 guineas at the British 
Institution in 1841. Elected member of the Water-Colour 
Society in 1842, he continued to exhibit until 1846, and then 
resigned. Exhibiting popular works in oil ("The Last 
Appeal," and others), he was elected A.R.A. in 1851. Died 
November 18, 1859. 

1049/73. Dressed for the Ball — Girl with a Mandoline. 

Ellison Gift. 



STOPFOED, W. H. {Living Painter.) 

12/71. Study of Rocks, County Cork. (1869.) In circulation. 

Bought. 

\ZI*7\. The King Rqck, Flamborough Head, Yorkshire. Signed. 

(1870.) Bought. 



STOTHARD, THOMAS, R.A. b. 1755 ; d. 1834. 

See Catalogue of Oil Paintings^ p. 135. 

'■- 189. The Vicar of Wakefield. (India ink.) Bought. 

\ 190. The Sick Bed. (India ink.) Bought. 

' 2947/76. Illustration to Byron's " Bride of Abydos.'* 

William Smith Bequest. 
2948/76. " The Lady's Dream." William Smith Bequest. 
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55/73. Design for Half the Border of a Salver; Bacchanalian 
Subject. (Sepia.) Given by Mr. C. T. Maud. 

56/73. Design for Half the Border of a Salver ; Bacchanalian 
Subject. (Sepia.) Given by Mr. C. T. Maud. 

94/92. Hector bidding farewell to Andromache. (Pope's Iliad 
VL, 594-603.) In circulation. Bought. 

I^Y. 100. Five illustrations of Sterne's "Tristram Shandy" and ** Senti- 
mental Journey." (Pencil.) Forster Bequest. 

(See also Dyce Catalogue, Nos. 825-910.) 



SUTCLIFFE. 

Thomas Sutcliffe, born in Yorkshire ; exhibited at the Royal 
Academy 1856 ; Associate of the Water- Colour Institute ; 
died at Headingley, near Leeds, 1871. 

1800/88. Mountain Ridge, near Gowborrow Park, Yorkshire. 

Bequeathed by Mr, Arthur Ditchfield. 



SWETE, A. J. 

7/91. "North prospect of Dr. Flamsteed's House, Greenwich 
Park." Signed. (1746.) Bought. 

8/91. "North View of the City of London, taken in the Road 
to Islington." Signed. (1746.) Bought, 



SWINBURNE, EDWARD. (Living in 1842 or 3.) 
57/72. The Ship Rock, Torbay. Bought. 



SYKES. 

Godfrey Sykes. was born at Mai ton, and apprenticed to an 
engraver. He was a student of the Government School of 
Design, Sheffield, under Mr. Young Mitchell, and was succes- 
sively pupil teacher and one of the masters. Much influenced 
in his practice of decorative art by his connection with Alfred 
Stevens, under whom he formed his distinctive style, he 
came to London, and united with Captain Fowke in the 
decoration of the New Buildings, South Kensington Museum, 
and designing and modelling the decorations of the arcades 
of the conservatory in the Horticultural Gardens. While at 
Sheffield he painted, with considerable success, interiors of 
the rolling mills, smiths' shops, and forges of that place, 
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and also sketched the neighbouring scenery. Died at Bromptou, 
February 28, 1866, in his 4lKt year. 

.571. A Smith's Shop. Bought. 

216/53. Design for a Bronze Gate intended for a School op Art. 

Bought. 

*17 to IIe.vi) of the Prince Consort, designed for a lunette in the 

A^bjTij, South Kensington Museum (0/7 on gold ground); and two 

emblematic figures designed for the same lunette. (Crayon 

ami India Ink.) Bought. 



TAVERNER WILLIAM. {Amateur.) b. d. 1731 (?). 

443. Classic Landscape. Bought. 

TAYLER, F. 

Frederick Tayler, son of a country gentleman; born at Bore- 
ham Wood, near Elstree, Herts, 1802 ; educated at Eton and 
Harrow ; studied art in Sass's Academy and the Royal 
Academy, under Horace Vemet in Paris, and in Rome; 
livi*d for some time in Italy ; shared a studio with his friend 
Bonington in Paris. Associate 1831, Member 1834, and 
President 1858-71 of the Water-Colour Society (now 
Royal Society of Painters in Water-Colours) ; gold medallist, 
Paris Exliibition, 1855, Bavaria 1859, Vienna 1873; 
received Cross of the Legion of Honour and Belgian Order 
of Leopold ; painted sporting and country subjects (especially 
Scottish) and illustrations of past times ; member of the 
Etching Club. Died at West Hampstead, 20th June 1889. 

544. The Otter Hounds. Ellison Gift. 

1527/69. Hawking Party crossing a Stream. In circulation. 

Towiishend Bequest. 
611/70. Cattle at A Pool. In circulation. Parsons Bequest. 

1050/73. The Page in Waiting. Ellison Gift. 

1051/73. Highland Cattle. Signed. (1849.) Ellison Gift. 

1052/73. Boy with Cart Horses. (1845.) Ellison Gxft. 

1095/86. Haavking Party. Dixon Bequest {Bethial Green Museum). 
1132/86. Hawking Party. Signed. (1863.) 

Diceon Bequest (Bethnal Green Museum). 
1133/86. Highland Scene, with a Young Shepherd Girl tending 
Sheep. Signed. (1854.) 

Dixon Bequest {Bethnal Green Museum). 



TAYLER, NORMAN, A.R.W.S. {Living Painter.) 

1183/86. Country Girl with a Basket of Eggs, crossing a Ditch, 
AND A Youth offering help. Signed. (1878.) 

Dixon Bequest {Bethnal Green Musetwi). 
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TAYLOR, GEORGE LED WELL (Exhibiting at Royal 

Academy 1820-2). 

877.- Seventeen Views in Rome and Three in Tivoli, painted to 

900/73. illustrate Taylor and Cresy's "Architectural Antiquities of 

Rome ;" and four views of the Parthenon and Acropolis, Athens. 

Painted in 1818. In circulation. Bequeathed by the Painter. 



TEMPLETOWN, VISCOUNTESS. {Amateur.) 

b. d. 1824. 

660. Wood Scene. (India ink on a water-colour tint.) Bought. 



TERRY, HENRY. {Living Painter.) 

1123/86. A Half-caste, wearing a striped Turban and Dress. Signed. 
(1879.) Dixon Bequest {Bethnal Green Museum). 



THACKERAY, WILLIAM MAKEPEACE. {Amateur.) 

b. 1811 ; d. 1863. 

^ ¥, 101. Thirteen Illustrations (in four frames) of Douglas Jerrold's 

Men of Character. Some signed. Forster Bequest. 

^ F. 102. Portrait Sketches, &c. (Sixteen in two frames.) (Pencil, &c.). 

Forster Bequest. 
'*' Author's Miseries, No. VI." 1818. {Punchy Vol. 15, p. 
198.) (Pencil drawing tinted.) 

Part of Sir Henry Cole Bequest. 



THIRTLE. 

John Thirtle, born at Norwich in 1774, was a member of 
the Norwich Society, and a large contributor to its exhibi- 
tions. He also exhibited at the Royal Academy in 1808. 
His works were well drawn and coloured, being fine 
examples of water-colour art. Died at Norwich in 1839. 

1272/71. Part of Old London Bridge, with St. Magnus's Church and 

OTHER Buildings. Bought, 

23/74. QuAT Side, Norwich. In circulation. Bought. 

THOMAS, G. H. 

George Housman Thomas, born in London, 1824 ; apprenticed 
to a wood engraver; afterwards designed on wood, and 
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became one of the artists of the " Illustrated London News " ; 
exhibited at the Boyal Academy and British Institution 
1851-68. Fainted ceremonial pictures for the Queen. Died 
at Boulogne 1868. 

1118/86. Gleaners: Evening effect. Signed. 

Dixon Bequest {Bethnal Green Museum), 



THOMAS, WILLIAM CAVE. {Living Painter.) 
153/70. Female Head. (1864.) In circulation. Bought. 

THOMPSON. 

James Robebt Thompson, architectural draughtsman. Appears 
to have been first employed in preparing drawings for Brit- 
ton's publications. From 1808 an occasional exhibitor at the 
Royal Academy — for the last time in 1843. Dates of birth 
and death not known. 

1697/71. West Gate and Bridge, Glquoesteb. Signed. (1808.) 

William Smith Gift. 

THOMSON, Rev. J., ^.R.S.A. 

Rev. John Thomson, known as "Thomson of Duddingston," 
of which place, near Edinburgh, he was minister, was born 
at Dailly, Ayrshire, September 1st, 1778. He was a man 
of taste, and an excellent scholar. Assisted by Alexander 
Nasmyth, he made great progress in art. He first exhibited 
in 1808, and continued to do so in Edinburgh until his 
death. Also exhibited a few landscapes at the Royal 
Academy and other Societies from 1813. He was elected 
an honorary member of the Royal Scottish Academy. Died 
at Duddingston Manse, October 20th, 1840. 

1453/82. Sketch of Duddingston Lock and Neighbourhood, near 
Edinburgh. Bought. 



THORNHILL, SIR JAMES, b. 1676; d. 1734. 

See Catalogue of Oil Paintings, p. 139. 

169/75. Design for a Ceiling; the Cardinal Virtues — Justice), 
Prudence, Temperance, and Fortitude. Bought. 

(See also Dyce Catalogue, Nos. 617-22.) 
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THROSBY, (?) JOHN. 



200, Landscape, with Cottage (and engraviDg of WoUaton Hall, 
200«/90. Notts, after the same painter, by W. and J. Walker). 

Bought, 



TOOVEY, EDWIN. (Exhibiting in 1867 from Leamington.) 
209/85. Rustic Cottage. Signed. Bought. 

TOPHAM. 

Francis William Topham was bom at Leeds, April 15th, 1808, 
and apprenticed to a writing engraver. Coming to London, 
he practised engraving and book-illustration for some years, 
and then studied painting in water colours. He became a 
Member of the Institute of Painters in Water- Colours, but 
quitting that body in ] 847 was elected Associate of the " Old 
Society " in 1848, and Member the same year. His works con- 
sist of figure subjects found principally in Ii-eland, Scotland, 
Wales, and Spain. Died at Cordova, in Spain, which he 
was again visiting, March 31st, 1877. 

545. Gal WAT Peasants. Ellison Gift. 

1053/73. Irish Peasant Girl at the Foot op a Cross. Signed. 

Ellison Gift. 
1054/73. Peasants at a Fountain — Basses Pyrenees. Signed. (1858.) 

Ellison Gift. 
3002/76. South Weald Church, Essex. William Smith Bequest. 

1134/86. Peasants at a Fountain. Signed. (1862.) 

Dixon Bequest (Bethnal Green Museum). 



TOWNSEND. 

Henry James Townsbnd born at Taunton 1810 ; educated as a 
surgeon but turned to art ; master (painting and modelling) 
in the School of Design ; won a prize in the Cartoon Com- 
petition of 1843 ; exhibited at the Eoyal Academy, British In- 
stitution and British Artists 1839-66 ; also a book illustrator. 

191. Lions at Nightfall. (Coloured chalk.) Signed. In circulation. 

Bought. 

192. Study for the Picture of ** Burying the Family Plate during 

THE Civil Wars." In circulation. Bought. 

193. Study for the Cartoon of the " Fight for the Beacon." (Pen 

and tinted drawing.) In circulation. Bought, 

194. Cromwell and Ireton. (Pen and ink.) Ifi circulation. 

Bought, 
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TRESHAM. 

Henry Tresuam, R.A., was born in High Street, Dublin, about 
1756,- by some accounts in 1749. He studied in the Dublin 
School, and came to London in 1775, and practised di'awing 
small portraits. Lord Cawdor invited him to travel with him 
in Italy, and he remained on the Continent 14 years, chiefly 
at Rome. Returning to England in 1789, and having attained 
to considerable skill in and knowledge of art, he exhibited 
at the Academy from that year, and was elected A.R.A. in 
1791, being already a member of the Academies of Rome 
and Bologna. He became R.A., 1799, and exhibited up to 
•1806. An accomplished man and writer, he published 
several works, and was much employed in book-illustration. 
Died in Bond Street, June 17th, 1814. 

51/76. Allegorical Subject — designed as a book-illustration. 

Bought, 

(See also Dyce Catalogue, No. 763.) 



TUCKER, EDWARD. (Exhibiting at Royal Academy, etc., 

1849-73.) 

J 51 5/69. Dutch River Scene. Signed. In circulation. 

Townshend Bequest, 



TURNER, JOSEPH MALLORD WILLIAM, R.A. 

b, 1775 ; d, 1851. 

See Catalogue of Oil Paintings^ p. 140. 

88. Hornby Castle, Lancashire. Sheepshanks Gift, 

547. Warkworth Castle, Northumberland. (Exhibited in 1799.) 

Ellison Gift, 

1482/69. Bay of Spezia. In circulation, Townshend Bequest. 

1682/71. A Waterfall. From Lord Essex's Collection. Signed. 

(1795.) William Smith Gift. 

1683/71. Interior of Tintern Abbey. Signed. (1793.) 

William Smith Gift. 
1684/71. St. Alban's Abbey. Signed. William Smith Gift, 

1685/71. Landscape, with a Tower on a Rook. William Smith Gift. 
2961/76. CoRFE Castle, Dorsetshire. William Smith Bequest, 

8053/76. Plymouth, with Mount Batten, from Turn Chapel. 

William Smith Bequest, 

3054/76. TivOLi, Rome. William Smith Bequest. 

135/78. Brighthelmstone (Brighton), 1794. Bought, 

85/79. Sketch of an Italian Town. Bought, 

521/82. The Hoe, Plymouth. Jones Bequest. 
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522/82. The Port op London. Signed. Jones Bequest, 

582/82. Innsbruck, Tyrol. Jones Bequest, 

58S/82. Classic Vignette. Jones Bequest. 

502/83. South view op Salisbury Cathedral from the Cloister. 

Signed. About 1810. Bought. 

503/83. Entrance to the Chapter House, Salisbury Cathedral. 

About 1810. In circulation. Bought, 

208/87. View on the Thames. Bought. 

1636/88. Castle op St. Angelo, Rome. (Ascribed to.) Bought. 

F. 103. On the Rhine (and another study at the back). 

Forster Bequest. 
1803/88. Old Buildings, Riybr side, Lambeth. {Ascribed to Turner.) 

Bequeathed by Mr. Arthur Ditchfield. 

{See also Dyce Catalogue, Nos. 959-965.) 

TURISTER, J. M. W., R.A. (?). 
1700/88. Landscape, with Church. In circulation. Bought. 

TURNER, W. 

William Turner, known as " Turner of Oxford," was born at 
Blackbourton, Oxfordshire, November 12th, 1789. His 
father dying while he was young, an uncle, seeing his love 
for art, sent him to London, and placed him with John 
Varley, with whom he did well. Leaving Varley he settled 
at Oxford as a teacher, finding pupils in the University and 
among the neighbouring families. He was elected associate, 
and then a member, of the Water-Colour Society in 1808. 
Living permanently at Oxford, he visited Wales and Scot- 
land, painting the subjects sketched in these tours as well 
as the scenery of the neighbourhood of Oxford and other 
parts of England. He was an exhibitor for 54 years, and 
died August 7th, 1862. 

546. KiNGLT Bottom, Sussex. Ellison Gift. 

1131/86. Shanklin, Isle of Wight. — A shepherd and his flock. Signed. 

Dixon Bequest {Bethnal Green Museum). 

UWmS, THOMAS, R.A. b. 1782. d. 1857. 
See Catalogue of Oil Paintings^ p. 142. 

89. Mercury and Psyche. (1849.) (Chalk.) In circulation. 

Sheepshanks Gift. 

90. Cupid and Psyche. Study for a Picture painted for the Queen. 

(Chalk.) In circulation. Sheepshanks Gift. 

o 7S041. K 
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'^ 458. nourjahad. 

459. Calypso. 

460. Charles XII. charging the Turks at Bender. 

461. Hercules with the Distaff. 

462. Donna Mencia awaking from her Trance. — Gil Bias, 

463. Don Quixote and the Abbess. (458-63. Book illustrations, 
all signed.) In circulation. Bought, 

260/76. The Hop Gatherer. (Exhibited in 1813.) 

Given hy Mr, Samuel Redgrave* 
3027/76. Hat Harvest — ^Dinner Time. Signed. 

William Smith Bequest, 

*74:jlH, Coronation op George IV., 19 July 1821 — John Thomas 

Thorp, Lord Mayor op London. In circulation. Bought, 



VACHEK. 

Charles Vacher was bom in Parliament Street, Westminster, 
June 22ncl, 1818. He went to Italy in 1839, and studied in 
Rome for fieveral years. He afterwards travelled in Sicily, 
where he made numerous sketches. In 1846 he was elected 
a member of the New Water-Colour Society, now ** The 
Institute," to which he contributed regularly, executing a 
large number of drawings. He also exhibited at the Koyal 
Academy and other Societies from 1838. He was most at 
home in his Italian scenery, in which he caught the bright 
sunny effect without exaggeration. He also treated Algerian 
and Egyptian subjects. Died at the Boltons; South Ken-* 
sington, July 21st, 1883. 

979/83. Bay op Naples, with Vesuvius in the distance. From near 
the Palace of Queen Joan. Signed. (1860.) 

Bequeathed by the Painter „ 



VARLEY, C. 

Cornelius Varlet, a brother of John Varley, born at Hackney, 
November 21st, 1781, was engaged until his 20th year with 
an uncle, a philosophical instrument maker, but left him 
about 1800, and joined his brother for the purpose of studying 
art. Making several visits to Wales, he exhibited at the 
Royal Academy in 1803. He was one of the Foundation 
Members of the Water-Colour Society, and exhibited also 
with the Academy, British Artists, and British Institution, 
for the last time in 1869. He never abandoned his scientific 
pursuits, and made improvements in the microscope, camera 
lucida, and camera obscura, and invented the "graphic 
telescope." Died at Stoke Newington, 1873, in his 92nd 
year, the last survivor of the foundation members. 

483/72. Houses in Little Greenwich, Aldersgatb Street. About 
1804. Signed. In circulation. Bought. 
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484/72. After Sunset, North Wales. Signed. (1803.) Bought 

194/74. Alpine Landscape. Li circulatio7i, Botight, 

201/90. Coast Scene, Merionethshire, with Harlech Castle. 

Bought. 



VARLEY, EDGAR JOHN. 

Son of Charles S. Varley, and grandson of John Varley. Exhi- 
bited from 1861. Died 1888. 

672. View from Gosport, opposite Bosh am Village, near 
Chichester. — Evening. (1867.) In circulation. 

Given hy Rev, H, Mitchell. 



VARLEY, J. 

John Varley was born at Hackney, August l7th, 1778. His 
father, an aecoinplished man of varied scientific attainments, 
discouraged his son in the pursuit of art, and sent him on trial 
to a silversmith ; but he severed this engagement, and got 
employed by a portrait painter. When about 16 he placed 
himself with J. C. Barrow, who had an evening drawing 
school. In 1798 he exhibited his first work, Peterborough 
Cathedral, Barrow having taken him to see that city. In 
1798 or 9 he went to Wales, and once or twice afterwards at 
the very beginning of this century. He was one of the class 
of young artists who met at Dr. Monro's house for mutual 
improvement. In 1804 he was one of the founders of the 
Water-Colour Society, to which he contributed more than 
700 drawings from first to last. He continued a member 
under all its changes. He also exhibited at the Royal 
Academy, British Institution, and British Artists, 1798- 
1843. Part of his income was derived from teaching, and 
many of his pupils became distinguished artists. Died No- 
vember 17th, 1842. His style was broad and simple, and 
has great freshness from its pure tints, and facility of 
handling. He published works on drawing and perspective. 

343. Harlech Castle, North Wales. Signed. (1837.) In cir- 
culation. Bought. 
381. Cader Idris, North W:ales. (Varley's name on paper at back.) 

Bought. 

436. Conway, North Wales. Signed, In circulation. Bought, 

437. Holy Island, Northumberland. Signed. In circulation. 

Bought., 
548. Landscape Composition. Ellison Gift. 

1436/69. Rochester Castle. In circulation. Townshend Bequest. 

1438/69. Tal-t-Llyn. (1804.) Signed. In circulation. 

Townshend Bequest. 

N 2 
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1440/69. EivEB Scene — Cattle in Shallows. In circulation. 

Townshend Bequest. 
1448/69. Mountain Scenery. In circulation, Townshend Bequests 

1455/69. Landscape. (184? 2.) Signed, In circulation. 

Townshend Bequest. 
1481/69. Landscape. In circulation, Townshend Bequest, 

1497/69. Landscape. In circulation, Townshend Bequest, 

1498/69. Landscape. In circulation, Townshend Bequest. 

1499/69. Old Country House. In circulation. Bought, 

1510/69. Landscape. Signed. (1840.) In circulation. 

Townshend Bequest. 
1512/69. Landscape. Signed. In circulation. Townshend Bequest. 

1520/69. Landscape. Signed. (1840.) In circulation, 

Townshend Bequest. 

780/70. Porch of St. Margaret's, York. In circulation. Bought. 

1741/71. Beddgelert Bridge. Signed. (ISOo.) William Smith Gift. 

V742il\, View looking up the High Street, Conway. Signed. 

(Exhibited 1800.) William Smith Gift. 

1743/71. View looking down the High Street, Conway. Signed. 

William Smith Gift. 
1055/73. Mountain Landscape. Ellison Gift. 

1056/73. EivER Scene — ^A Composition. Signed. (1840.) Ellison Gift. 
1057/73. Bolton Abbey, Yorkshire. Signed. (1842.) Ellison Gift. 
1058/73. Pool and Woods at Wotton, near Dorking. Ellison Gift. 
46/76. Cottages in a Landscape. Signed. In circulation. Bought. 
2953/76. On the Thames, Millbank. Signed. William Smith Bequest. 
2954/76. Pass op Llanberis. Signed. (1803.) William Smith Bequest. 
2965/76, Castle, Holy Island, and Lindisfarne Abbey. Signed. 
(1811.) William Smith Bequest. 

2956/76. Landscape with Cottage (Unfinished). 

William Smith Bequest. 
3048/76. Frognal, Hampstead. Signed. (1826.) 

William Smith Bequest. 
459/82. Hay Barges. In circulation. Bought. 

1514/82. Sketch of the Castle of Chillon on the Lake of Geneva. 

Given by Sir Edward Denny ^ Bart. 
U^1515/82. Illustration to Byron's "Bride of Abydos." 

Given by Sir Edward Denny ^ Bart. 
1616/82. EiVER Scene, with a Church in the Background. 

Given by Sir Edward Denny ^ Bart. 

1517/82. "The Burial of Saul." Given by Sir Edward Denny ^ Bart, 

840/84. Lake at the foot of a Mountain, with a Bridge in the 

MIDDLE DISTANCE. Signed. In circulation. Bought. 

1008/84. Landscape, with Cypress Trees, &c. j Mountains in the 

DISTANCE. Bought, 

1107/86. Lake Tal-y-llyn with Cader Idris in the Background. 

Signed. (1831.) Dixon Bequest {Bethnal Green Museum). 

202/90. Mountain Landscape with River. Bought, 

D. 952. Welsh View. Dyce Bequest, 

(See also Dyce Catalogue, Nos. 945-53.) 
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VAELEY, W. F. 

Wn.LiAM Fleetwood Vakley was a younger brother of John 
Varley, and began to practise art under his instruction. He 
exhibited at the Eoyal Academy 1804-18. He taught draw- 
ing in Cornwall in 1810, and afterwards at Bath and Oxford. 
Died at Eamsgate, February 2nd, 1856, aged 71 years. 

699. Welsh Mountain Scene. Bought. 

1437/69. Bridge and Stream. (1804.) In circulation. 

Townshend Bequest* 
1439/69. Stream and Bridge. In circulation. Townshend Bequest. 

1518/69. Mountain Stream. In circulation. Townshend Bequest. 

SJ82. St. Michaels Mount, Cornwall. Signed. (^1812.) 

Bought. 



VERELST. 

Simon Verelst, portrait and flower painter. Born at Antwerp in 
1637 or 1640. Came to England in the reign of Charles TI., 
and painted popular portraits surrounded with garlands of 
flowers and fruit. Died in Suffolk Street, 1710. 

263 to Flower Pieces. In circulation. Bought^ 

267/76. 

VICKERS. 

Alfred Gomersal Vickers was the son of a landscape painter,. 
Alfred Vickers. He was born in Lambeth, April 21st, 1810. 
He painted both in oil and water-colours. He exhibited at 
the British Institution, British Artists, and Royal Academy, 
1827-37. In 1833 he visited Russia, and produced some 
excellent drawings. He married a sister of Henry Livers- 
edge of Manchester. Died in Pentonville, Islington, January 
12th, 1837, just as he was beginning to be known and appre- 
ciated. 

593. Coast Scene. Given by Mr. H. Vaughan.. 

1488/69. River Scene. In circulation, Townshend Bequest. 

1514/69. Church Door, Bakewell. In circulation. Townshend Bequest. 

196/83. Street Scene in Moscow. Bought. 



VILLIERS, 

Francois Huet Villiers, born in Paris. Came to England at 
the French Revolution and settled here. Member of the 
Associated Artists in Water- Colours, 1808. Miniature pain- 
ter to the Duke and Duchess of York. Exhibited miniatures, 



/ 
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animals, &c., at the Royal Academy and British Institution, 
1803-13. Died 1813, aged 41. 

D. 100. Madame Catalani, Italian Singer^ 1782-1849. Signed. 
(1806.) (Miniature.) Dyce Bequest. 

WAGEMAN. 

Thomas Charles Wageman, born in or about 1787, exhibited at 
the Eoyal Academy, British Artists, and British Institution 
from 1816, portraits in water-colours, chiefly of eminent actors 
and actresses. He was appointed portrait painter to the 
King of Holland. Died June 20th, 1863, aged 76. 

292/71. A Wood, with Group of Figures. Bought, 

24/74. Fawcett (1768-1837), as '' Autolycus." Signed. (1828.) 

Bought. 
F. 104. Thomas Stothard, B.A. (1755-1834.) Signed. 

Forster Bequest. 



WAGEMAN, JUN. 
1293/71. Cattle, with Figures. In circulation. Bought. 



WAINE WRIGHT, T. F., and — PEARSON". (^Living 

Painters.) 

1197/86. Landscape with Sheep on a Slope. Signed by Wainewright. 
(1861.) Dixon Bequest {Bethnal Green Museum). 



WAITE, R. THORNE, R.W.S. (Living Fainter.) 

1092/86. Haymaking. Signed. 

Dixon Bequest (Bethnal Green Museum). 
1216/86. Calling the Cattle Home. Signed. (1876.) 

Dixon Bequest (Bethnal Green Museum). 
1222/86. WiNCHELSEA Marshes, with groups of Haymakers. Signed. 

Dixon Bequest (Bethnal Green Museum). 



WALKER, F., A.R. A. 

Frederick Walker, A.R.A., was born in Marjlebone, London, 
1840, and went to the North London Collegiate School, 
Camden Town, where his inclination to art showed itself 
by his incessant sketching, in which his mother, to whom 
he was devotedly attached, encouraged him, but as his 
father was an artistic designer of jewellery, he must have 
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had an early bias in the direction of art. His first business 
was in the office of an architect and surveyor, but he gave 
that up to study the antique in the British Museum, and 
attend Leigh's life-school in Newman Street. In 1858 he 
was a student of the Eoyal Academy. For about two years 
he was in Mr. Whymper's studio drawing on wood, and 
then commenced,' in 1860, as a draughtsman on his own 
account, designing and drawing illustrations for " Once a 
Week," and in 1861 for the "CornhiU" Magazine. This 
brought him into connection with Thackeray, whose " Philip " 
and " Denis Duval " he admirably illustrated. He first ex- 
hibited at theRojal Academy in 1863 " The Lost Path;" 
then " Bathers," in 1867. In 1864 he was elected into the 
Society of Painters in Water-Colours, becoming a member 
1866, and in 1871 honorary member of the Belgian Society of 
Painters in Water-Colours. Following up the success of the 
works above named, he was elected an Associate of the 
Royal Academy in 1871. His drawings on wood possessed 
the great charm of simplicity and truth. These qualities 
characterised all his work. £n 1873 he went to Algeria for 
the benefit of his health, but derived no permanent benefit, 
and he died while on a fishing excursion in Perthshire, 1875, 
He was buried at Cookham, a place he had loved in .life. 

1072/84. The Fishmonger. Drawing on wood for a book illustration. 

Signed. Bought, 

37/92^ Rainy Day at Cookham, Berks. Signed. Bought. 



WALKER, aEORGE. b. ; cf. about 1795. 
Exhibited landscapes at the Royal Academy 1792-5. 
1729/71. Deptford, with Shipping. William Smith Gift. 



WALKER, W. 

William Walker was born at Hackney, 1780, and became 
a pupil of Robert Snui^ke, R.A. In 1803 he went to 
Greece to study architectural remains. In 1808 he was 
a Member of the Society of Associated Artists in Water- 
colours, and in 1820 was elected an Associate of the Water- 
Colour Society. From 1828 to 1834 he exhibited chiefly in 
oil at the Royal Academy. Died at Sawbridgeworth, Sep- 
tember 2nd, 1863. 

479/75. Landscape, with Figure — " The Market Woman." Bought. 
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■ WALLIS, GEORGE, b. 1811 ; d. 1891. 

{See Catalogue of Oil Paintingsy p, 144.) 

537/92. Trees At Perry Barr, near Birmingham. Signed. (1855.) 

Bought, 

m 

WALLIS, J. 

Joshua Wallis, practised in London, but does not appear to 
have been a member of any art society. He exhibited at the 
Eo}'al Academy 1809-20. His works have considerable 
merit, but were never popular ; he excelled in snow scenes. 
He adopted the perilous practice of varnishing his drawings. 
Died at Walworth, February 16th, 1862, aged 72. 

464. A Frosty Morning. (Painted in 1820.) Bought. 

465. Snow. (Painted in 1830.) In circulation. Bought. 
682. Landscape Composition. (Varnished.) 

Given by Mr. T. Dyer Edwards, 



WALMSLEY. 

Thomas Walmsley, born in Dublin in 1763, studied in London 
under the scene-painter Columba, and was scene-painter . at 
the King's Theatre and Covent Garden. Ketuming to 
Dublin he painted scenery for the Crow Street Theatre. In 
1790 he exhibited at the Spring Grardens Booms, and lived in 
London until 1795, exhibiting at the Royal Academy for 
the last time in 1796. He painted chiefly in body colour. 
Finally settling at Bath, he died there in 1805. 

« 

524/74. Landscape — Moonlight. (Body colour.) Bought. 

480/75. West End op Netley Abbey. (Body colour.) In circulation 

Bought. 

WALTON. 

Elijah Walton, born at Manchester 1833 ; student of the Royal 
Academy, where he is said to have gained a medal when only 
10 ; travelled in the East, Switzerland, and Norway, and at 
home, making drawings ; also a book-illustrator ; exhibited 
landscapes at the British Institution, Royal Academy, and 
British Artists 1851-66. Died 1880. 

660/91, Gebel el Mody, Nubia. — View on the Nile. Signed. (1861.) 

Bought., 
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WARD, JAMES, R.A. h. 1769 ; d. 1859. 

See Catalogue of Oil Paintings, p. 144. 

2978/76. The Watercress Girl. Signed. (1830.) 

fVilliam Smith Bequest, 
60/87. Sketch of a Dog. Signed. Bought. 



WARREN, H. 

Henry Warren was bom in London, and commenced his 
study of art as a sculptor in the studio of Nollekens, 
R.A., having as his fellow students Gibson and Bouomi. 
He entered the schools of the Royal Academy in 1818, 
and subsequently practised in oil, and exhibited at the 
Royal Academy. Attracted to water colours he joined the 
Institute of Painters in Water Colours in 1835, and became 
its President in 1839, resigning in 1873, in consequence of 
increasing infirmity, and becoming Honorary President. His 
principal pictures were Eastern scenes and incidents. He was 
a knight of the Order of Leopold of Belgium, and an honorary 
member of the Societd Belgique des Aquarellistes, Died in 
London, December 18th, 1879, at the age of 85. 

1286/86. The Sisters. Signed. Bought. 



WARREN, EDMUND G., R.I. {Living Painter) 

1212/86. Landscape, with Figures. Signed. (1861.) 

Dixon Bequest (Bethnal Green Museum). 
42/92. In the Wood. Signed. (1866.) Bought. 



WARREN, SARAH S. {Living Painter.) 

3003/76. Near Benhill Wood, Surrey. fVilliam Smith Bequest, 

3004/76. The Fort on the Shore. Signed. (1862.) 

fVilliam Smith Bequest, 



WATKINS, JOHN. {Living Painter.) 

302/78 Design for a circular shield, the subjects derived firom the de- 
* scription of Vulcan's shield. (VirgiFs " iEneid," book Vlll.) 

(Goldsmiths' Company prize 1876.) 

Exhibited in the Museum. Bought. 
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WATSOiT. 

John Dawson Watson, born in Yorkshire, 1832 ; student at the 
Manchester School of Design and Bojal Academy ; Associate 
1865, and Member 1870, of the Water-Colour Society ; 
Member of the Society of British Artists ; also a book illus- 
trator ; exhibited at the Royal Academy, British Artists, and 
British Institution from 1853; medallist at Vienna, 1873. 
Died at Conway, 10th January 1892. 

1143/86. " A Knotty Point." Signed. (1863.) 

Dixon Bequest (Bethnal Green Museum), 
426/91. The Winkle Gatherer. Signed. (1869.) 

JPrescott Hewett Gift, 



WATTS, G. F., R.A. (Living Painter.) 

1068/84. Esau meeting Jacob. Drawing on wood for a book illustra- 
tion. Bought, 

1074/84. Head of Lorenzo de Medici. (Fresco, experimental painting, 
executed in Italy, 1845.) Bought. 

1075/84. Three Heads and an Apple. (Fresco, experimental painting, 
executed in Italy, 1845.) In circulation. Bought, 

254 9/86. Figures and Heads, Male and Female. (Specimens of true 
fresco painting executed in 1845, prior to executing the paint- 
ing in the villa at Florence, occupied at that time by Lord 
Holland.) Nos. 256-9 in circulation. 

Given by the Contessa CottrelL 



WEBB, EDWARD. (?) ?6. 1805; d. 1854. 
91. Fish Market at Hastings. (Sepia.) Sheepshanks Gift. 



WEBBER. 

John Webber (originally Weber), E.A., the son of a Swiss 
sculptor, was born in London in 1752. He studied five 
years in Paris, and returning to London in 1775, became a 
student at the Royal Academy. He was appointed draughtA- 
• man to Captain Cook's third and last voyage in 1776, and 
returning in 1780 superintended the engraving of the 
drawings he had made for the Admiralty. He exhibited at 
the Royal Academy 1776-92. After travelling in England, 
Wales, and Scotland, he went in 1787 to Italy, France, and 
Switzerland. A.R.A. 1785, R.A. 1791. He was a careful 
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draughtsman, but weak in general effect. His drawing of 
the death of Captain Cook, of which he was an eje-witness, 
was engraved by Byrne and Bartolozzi. Died in 1793. 

446. Incident in the Voyage op Captain Cook. In circtdation, 

BoughU 

481. View in Ceacatoa Island, near the Stbaits of Sunda. 

Signed. (1786.) In circulation. Bought. 

482. Canoe, Ulietea, Society Islands. In circulation. Bought. 
VJZ2I1\. View neab Dolgelley. Signed. (1790.) 

William Smith Gift. 
1097/84. MiLLPOND, neab Shrewsbury. Signed. (1790.) Bought. 



WEBER. 

Otto Weber, bom at Berlin 1832 ; painted in Paris, Rome, and 
finally in London ; exhibited frequently at the Salon and 
was a medallist there in 1864 and 1869 ; came to London in 
1872 and settled there ; associate of the Water-Colour 
Society 1876 ; also Academician, Royal Hibernian Academy; 
painted for the Queen ; exhibited at the Royal Academy 
1874-80 5 of great repute for his cattle landscapes. Died in 
London 1888. 

133/92. " On the Moor." — Two Bridges, Dartmoor. Signed. 

Bought, 



WEBSTER, M. 

Moses Webster, born in 1792, at Derby. He was apprenticed 
to the china works, and excelled in flower painting on 
porcelain. After practising his art four years at Worcester, 
he came to London, but afterwards returned to his native 
town. He was a good painter of flowers in water-colours, 
and in 1818 exhibited with the Water-Colour Society. 
About 1827 he commenced teaching, and had many pupils 
in Derby and Nottingham. Died October 20th, 1870. 

333/72, The High Tor, Matlock. In circulation. Bought. 



WEBSTER, THOMAS, R.A. h, 1800; d, 1886. 

See Catalogue of Oil Paintings^ p. 146. 

92. Study for The Leader of the "Village Choir." See Oil 
Painting No. 222, p. 147, Part I. (Chalk.) In circulation. 

Sheepshanks Gift. 
206 to Studies for the Picture of the " Village Choir.*' See Oil 
210. Painting No. 222, p. 147, Part. I. (Pencil and Chalk.) In cir- 

culation. Sheepshanks Gift* 
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WEHNERT. 

Edward Hknry Wehnert was the son of Grerman parents 
settled in London. He was educated in Grermany and a 
student at Gottingen. On his return to England he studied 
art, and from 1833 exhibited at the British Institution, British 
Artists, and Royal Academy. He then spent two years in 
Paris, and acquired a good knowledge of drawing. He 
joined the new Society of Painters in Water Colours in 1837, 
and was a constant and important exhibitor. In 1845 he 
competed in the Cartoon Competition at Westminster Hall. 
Going to Italy in 1858, his work was impeded by ill-health. 
Died at Kentish Town, September 15th, 1868, aged 54. 

* 
700. George Fox preaching in a Tavern. Signed. (1865.) 

Bought, 
286/69. '* The Triumph of Justice." (Chalk cartoon.) 

Given by the Representatives of the late Mr, E. H. Wehnert. 



WEIGALL, CH AELES H. {Living Painter.) 
1477/69. Landscape. Townshend Beqtiest. 



WELLS, W. F. 

William Frederick Wells, born in London in 1762, became a 
pupil of Barralet at 12 years old, practising in pencil and 
crayon. He was among the first who followed the new art 
of water-colour painting, and exhibited at the Royal Academy 
in .1795, contributing views in Scotland. Going to the 
Continent, he extended his journeys to Sweden and Norway, 
and painted in oil from some of his sketches. In 1804 he 
was one of tlie original founders of the Water-Colour Society, 
and President in 1806. He exhibited with the Society 
to 1812. He held the office of one of the professors of 
drawing at Addiscombe College until his death, which 
happened at Mitcham, Surrey, 1836. He was a life-long 
friend of Turner. 

1303/72. "The Dawn" — Euined Castle above a Eiver. Signed. 
(1807.) Given by Mrs, Wheeler. 



WELLS. 
1435/74, Mountain Stream, 'V7ith Trees. In circulation. Bought, 
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WERNER, CARL. (Living Painter.) 

549. The Treasubes op Science. (1859.) Ellison Gift, 

594/70. Jerusalem. Parsons Bequest* 

595/70. Bethlehem. Signed. (1862.) In circulation. 

Parsons Bequest. 
1235/86. Jews Wailing at the Lower Wall of the Temple, Jeru- 
salem. Signed. (1863.) 

Dixon Bequest {Bethnal Green Museum). 
1251/86. The Chess Players. Signed. (1858.) 

Dixon Bequest {Bethnal Green Museum), 
427/91. Interior op an old Ducal Palace, Venice. (1851.) Signed. 

Prescott Hewitt Gift, 



WEST, BENJAMIN, P.R.A. b, 1738; d. 1820. 

See Catalogue of Oil Paintings^ p, 148. 

216. Children op George III. Signed. (Black and white chalk, 

on blue paper.) Bought. 

203/90. Hagar and Ishmael. Signed. (1776.) (Chalk.) Bought. 

113/92. Lady with a Baby in her Arms and a Child at her Side. 

Signed. Bought. 

(See also Dyce Catalogue, No. 776.) 

WEST, EDGAR E. 

[ 3035/76. Houses on the Coast op Normandy. Signed. (1857.) 

William Smith Bequest. 

WEST, W. 

William West was a native of Bristol, living and practising 
there the greater part of his life. He first exhibited at 
the Academy in 1845, " The Israelites passing through 
the Wilderness preceded by the Pillar of Light." In his 
early career painted many views in Norway. In 1851 
he became a member of the Society of British Artists, and 
contributed largely to its exhibitions. Living at Chelsea 
the last few years of his life, he died there in January 
1861, in his 60th year. 

51/73. Mountain Pass, Norway. Signed. (1847.) 

Given by Mr. C. T. Maud, 



WESTALL, R., R.A. 

Richard Westall, R.A., was born (? at Reepham^ Norfolk, or 
Hertford) in 1765, and apprenticed to an engraver on silver 
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in 1779. Study iDg to improve himself in his leisure hours, 
he exhibited a portrait in chalk at the Royal Academy 
in 1784, and in 1785 was admitted a student. He executed 
a large number of designs for book illustrations, which really 
suited his peculiar genius and his delicate skill in water- 
colours. Some of his larger historical works show rich and 
full colour, and much skill and beauty of execution. He was 
elected A.R.A. in 1792, and in 1794 R.A. In 1813 the 
British Institution purchased his ** Elijah restoring the 
Widow's Son to Life," for 450 guineas. His last employ- 
ment was giving lessons to the Queen when Princess 
Victoria. Died, December 4th, 1836. 

1478/69. Landscape. (Sepia sketch.) Signed. In circulation. 

Townshend Bequest. 

1060/73. Cassandra in the Temple of Minerva prophesying the 

Death of Hector and the Fall op Troy. Signed. 

(1797.) Bought. 

121/92. Landscape, with Figures and Cows. Signed. In circulation. 

Bought. 
{See also Dyce Catalogue, Nos. 911-23.) 



WESTALL, W., A.EA. 

William Westall, A.R.A., a younger brother of R. Westall, 
R.A., was bom at Hertford, October 12, 1781. He studied 
under his brother, and in the schools of the Royal Academy. 
At the age of 19 he accompanied Captain Flinders on a 
voyage of discovery to Australia as landscape draughtsman. 
Wrecked on the north coast of Australia, he was picked up 
by a ship going to China, where he remained some 
months, and made many sketches. Voyaging to India, he 
landed at Bombay and made an excursion to the temples 
of Kurlee and Elephanta, returning to England after four 
years' absence. He then visited Madeira and the West 
Indies. His works had been chiefly in water-colours, and 
in 1810 he was elected Associate, and in 1811 Member of the 
Water-Colour Society, but resigned, and in 1812 was elected 
A.R.A. Died at North Bank, St. John's Wood, January 22^ 
1850. Much of his work is found in illustrated publications. 

485. Port Jackson, Sydney. Signed. (1804.) • Bought. 

608. The Cottage Door. Bought. 

133/82. Village Church and Green. In circulation. Bought. 

204/90. Street Scene, Dent, Yorkshire. Signed. Botight. 

WHEATLEY. 

Francis Wheatley, R.A., was born in Wild Court, Covent 
Garden, in 1747, the son of a master tailor, who placed 
him under an able teacher of drawing. He studied at 
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Shipley's School and the Royal Academy, and carried off 
several premiums at the Society of Arts. GFoing to Dublin 
he was well employed as a portrait painter, but afterwards 
returned to London. A fellow of the Society of Artists he 
exhibited there and at the Royal Academy from about 1765. 
Probably no man of his day had so many of his works 
engraved, though they are generally unreal in treatment. 
He painted chiefly in oil. He was elected A.R.A. in 1790, 
and R.A. in 1791. Died June 28th, 1801. 

1717/71. St. Wolstans, near Kildare. William Smith Gift. 

1718/71. View at Howth, Ireland. William Smith Gift. 

1719/71. Interior of the Shakespeare Gallery — aftei-wards the 
British Institution, Pall MaU, 1790. William Smith Gift. 

1720/71. The Dismissal. Signed. (1786.) William Smith Gift. 

1721/71. The Reconciliation. Signed. (1786.) William Smith Gift. 
1757/71. View near Ilpracombe. Signed. (1778.) 

William Smith Gift. 
834/73. The Dublin Volunteers, 1779. Commemoration of the Battle 
of the Boyne in front of the Statue of William IH., Dublin. 

Bought. 
471/80. Interior, with a Woman showing a Birdcage to two 
Children. Signed. (1795.) Incirculatioji. Bought. 

96/92. Keswick, Cumberland. Signed. (1784.) In circulation. 

Bought. 
506/92. Landscape with Cottage and Stream. Bought. 



WHICHELa 

John Which elo, marine and landscape painter. Associate of the 
Water-Colour Society 1823. Exhibited also at the Royal 
Academy and British Institution. Died 1865. 

205/90. View on the Sussex Downs. Signed. Bought. 



WHITAKER. 

George Whitaker lived in Devonshire, and his works consisted 
chiefly of views and subjects in that county. Died at Dart- 
mouth, September 16th, 1874, at the age of 40. 

598/75. Water-mill and Cottages, Stoke Gabriel, Devonshire. 
Signed. (1865.) Bought. 



WHITTAKER. 

James William Whittaker, born at Manchester, was apprenticed 
to an engraver to calico printers. Later on he went to 
Llanrwsty North Wales, and settling there, practised landscape 



\ 
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painting in water-colours. He was elected an Associate of 
the Water-Colour Society in 1862, and a Member in 1864. 
He also exhibited landscapes at the Royal Academy 1870-1. 
Drowned near Bettws-y-Coed, September 13th, 1876. 

993/88. Mountain Scene in North Wales (? Cader Idris), with 
Stream AND Cattle, Signed. (1862.) Bought, 

428/91. Road between Capel Curig and Lake Ogwen. Signed. 
(1863.) Prescott Hewett Gift. 




WILD. 

Charles Wild was born in London in 1781, and articled to T. 
Malton. He devoted himself at an early age to architecture, 
practising chiefly as an architectural draughtsman. He ex- 
hibited at the Royal Academy and British Institution from 
1803, and in 1809 became an Associate of the Water-Colour 
Society, and in 1812 a member. His early works are almost 
exclusively English cathedrals ; but soon after 1821 he ex- 
hibited large drawings of religious edifices in France, 
Belgium, and Germany. He was thoroughly imbued with 
the spirit of Gothic Architecture, and spread a knowledge of 
it by his engravings. His last work — *' Architectural Gran- 
*' deur in Belgium, Germany, and France " — appeared in 
1837. Died in Albemarle Street, 4th August 1835. 

473. Cathedral at Chartres. Bought, 

474. Market Place at Li:6ge. In circulation. Bought. 
607. Westminster Bridge, the Hall, and Abbey. In circulation. 

Bought. 
2951/76. Wolsey*s Hall, Hampton Court Palace. 

William Smith Bequest. 
2952/76. Fonthill Abbey, Wilts, the Seat op the late W. Beckpord 
Author op " STathek." William Smith Bequest. 

48/78. Proclamation op George IV. as King, at Carlton House 
31 January 1820. Bought. 

61/78. Coronation op George IV., 19 July 182 L — Procession op 
the Dean and Prebendaries op Westminster with the 
Rbgalia in Westminster Hall. Bought. 

52/78. Coronation op George IV., 19 July 1821. — Procession prom 
Westminster Hall to the Abbey. Bought. 

57/78. Coronation op George IV., 19 July 1821. — Banquet in West- 
minster Hall ; bringing up the First Course. Part I. 

Bought. 
58/78. Coronation op George IV., 19 July 1821. — Banquet in West- 
minster Hall ; bringing up the First Course. Part 11. 

Bought. 

321/79. Interior op Worcester Cathedral, East Transept. Signed. 

(1823.) (The last six in circulation.) Bought. 
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WILD, CHARLES (?). 

Ai^jlS. Peoclamation of George IV. as Kino, at the Royal Ex- 
change, 31 January 1820. Bought. 

^3/78. Coronation op George IV., 19 July 182L — The King in 
Westminster Abbey advancing to St. Edward's Chair. 

Bought. 

^9l*7S. Coronation of George IV., 19 July 1821. — The Champion of 
England entering Westminster Hall. Bought. 

(All in circulation^ 



WILD, CHARLES, or PUGIN, AUGUSTUS. 

56/78. Coronation of George IV., 19 July 1821. — ^Westminster 
Hall as prepared for the Banquet. In circulation. 

Bought. 



WILDE, W. ( ? of Nottingham, exhibiting at the Britbh 

Artists from 1864.) 

1103/86. A Wood on a Sloping Bank. Signed. (1862.) 

Dixon Bequest {Bethnal Green Museum), 



WILKIE, SIE DAVID, R.A. b. 1785 ; d. 1841. 

See Catalogue of Oil Paintings, p. 149. 

93. The Peep of Day Boy. Study for the Picture. (Chalk and 

sepia.) In circulation. Sheepshanks Gift. 

120 to Sketches and Studies for the Picture of " The Refusal." {See 

124. Picture No. 226, p. 149, Oil Paintings.) (Pencil, chalk, and 

ink.) Sheepshanks Gift* 

195. Reapers — slight sketch in chalk. Signed. , Bought. 

420. Sketches. (Chalk, &c.) (One is a profile of Mulready, R.A.) 

Sheepshanks Gift. 
1487/69. Sir Robert Peel Reading to the Queen. In circulation. 

Townshend Bequest. 
631/70. Sketch for *•' Reading of the Will." (Crayon and water- 
colour.) In circulation. Parsons Bequest. 
50/73. Sketch. Finding the Body of Tippoo Sahib. (Crayon and 
water-colour.) Given by Mr, U. T. Maud. 
53/73. Sketch of an Eastern Physician. (Crayon.) 

Given by Mr. C. T. Maud. 

64/73. Study of the Baby in the " Peep o' Day Boys." (Crayon and 

water-colour.) Given by Mr. C. T. Maud. 

{See also Dyce Catalogue, Nos. 925-44.) 

o 73041. O 
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WILLIAMS, H. W. 

Hugh William Williams, known as " Grecian Williams," was 
born in Wales in 1773. He settled at Edinburgh. He tra- 
velled several years in Greece and Italy, and returned in 
1818, and published his " Travels," and afterwards his 
" Views in Greece." In 1822 he exhibited a collection of 
his sketches in Edinburgh. Died June 23rd, 1829. 

648. Castle Campbell, looking down Glen Devon. 

Given by Miss Elizabeth Tvnning. 

649. Loch Tummel, North Highlands, Scotland. 

Given by Miss Elizabeth Twining, 
3018/76. Bothwell Castle, Lanarkshire. Signed. (1802.) 

William Smith Bequest, 

63/87. Lake or Eiver Scene in the Scottish Highlands. 

Signed. (1802.) In circulation. Bought, 

207/90, Bangor Cathedral ; Penmaen-Mawr in the distance. Signed. 

(1806.) Bought. 

208/90. Scene in the Highlands, with Castle. Signed. (1803.) 

Bought, 



WILLIAMS, P. 

Penry Williams was born at Merthyr Tydvil in 1798. He 
was the son of a house painter, and as a youth was employed 
in his father's business, but gave such early evidence of 
artistic ability that he was sent by Sir John Guest, Sir 
Joseph Bailey, and Mr. Crawshay to study in London, 
and became a student of the Royal Academy. He was 
elected Associate of the Water-Colour Society, 1828. He 
also exhibited at the Boyal Academy, and other societies^ 
from 1822. He finally went to Rome, where he settled and 
practised his art both in oil and water colours, and died there 
in August 1885. 

3005/76, Roman Beggars in the Costume of Subiaco. Signed. (1829.) 

William Smith Bequest, 
206/90 The Toilet, a study at Rome. Signed. (1829.) Bought. 



WILLIS. 

Henrt Bbittan Willis, landscape and cattle painter; son of a 
painter at Bristol and born there 1810. Instructed, at home. 
Emigrated to the United States, but soon returned, and 
settled in London in 1843. Associate 1862, and Itf ember 
1863, of the Water-Colour Society. Painted for the Queen 
"Highland Cattle/' 1866. Exhibited also at the Royal 
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Academy, British Institution, and British Artists, 1844-62. 
Died in Kensingtonj 1884. • 

1097/86. Landscape with a Tidal River, Cows in the Foreground. 

(1863.) Dixon Bequest {Bethnal Green Mtiseum). 

1161/86. Oxen at Plough. (1865.) 

Dixon Bequest {Bethnal Green Museum), 
1218/86, Harvest Field, with a Bullock Waggon : Sunset. (1863.) 

(All signed.) Dixon Bequest {Bethnal Green Museum). 



WILSON, A. 

Andrew Wilson, bom in Edinburgh in 1780, was a pupil of 
• Alexander Nasmyth. At 17 years old he came to London, 
and became a student of the Royal Academy, but soon after 
started for Italy, making his way to' Rome and thence to 
Naples, where he studied the great works of the Italian mas- 
ters. Returning to London in 1803, he revisited Italy the 
same year, living chiefly at Genoa, and buying works by the 
old masters. He returned to England through Grermany in 
1806, and practised painting in water-colours. He exhibited 
at the British Institution, 181 1-34. In 1 808-9 he became one 
of the teachers of drawing at the Royal Military College at 
Sandhurst, but resigned in 1818, and returned to Edinburgh as 
Master of the Trustees' School, and was a constant exhibitor 
at the Edinburgh exhibitions. His attachment to Italy led 
him in 1826 to return there with his wife and family. 
In 1847 he came to . London, and thence removed to Edin- 
burgh, where he died November 27th, 1848, aged 68. 

34/^8. Oxford, from a Distance. Bought. 
35/78. Harlech Castle, North Wales. Bought. 
86,37/78. Sketches near Sandhurst. Bought. 
38/78. Sandhills on the Coast, St. Andrew's. Bought. 
39/78. Leith Roads, with Shipping, 1822. (Nos. 35 to 39 in circu- 
lation.) Bought. 
209/90. Study of Trees, Ballater, Aberdeen. Bought. 
563/91. RoBiE,^ St. John Lateran. Bought. 



WILSON, J. T. 

609. Stream and Cottage, Thursley, Surrey. (1863.) In 
circulation. Bought. 



WOLF, J., R.I. {Living Painter.) 

429/91. Ptarmigan. — Summer. Signed. (1875.) 

Prescott Hewett Gift, 

430J91. Ptarmigan.— Winter. Signed. (1873.) 

Prescott Hewett Grift. 

O 2 
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WOLFE, GEORGE. (Exhibiting 1855-67.) 



1172-86. The Shobe at Penzance. Signed. 

Dixon Bequest {Bethnal Green Museum), 



WOOD. 

Thomas Wood, the second son of J. G. Wood, F.S.A., was born 
April 24th, 1800. He was chiefly self-taught, but became 
Icnown for his accurate study of nature. He was well 
acquainted with the construction of vessels, rigging, &c., and 
painted marine subjects and landscapes in water colours, 
occasionally exhibiting at the Royal Academy 1828-53. He 
was drawing master at Harrow School 1835-71, and retired 
because of failing sight. Died March 29th, 1878, at the house 
of his son. Rev. J. G. Wood, vicar of Conisborough, York- 
shire. 

521/74. Mount Orgueil, Jersey. Signed. (1830.) Bought. 



WOODFORDE. 

Samuel Woodforde, R.A., was born at Castle Gary, Somerset- 
shire. He received a good education, and having an early 
passion for art, was sent to London, and in 1782 was 
admitted a student of the Royal Academy. In 1785 or 6 he 
was enabled to visit Italy, by his patron Sir R. C. Hoare, and 
studied at Rome, Venice, &c. In 1791 he returned to 
England. He exhibited at the Royal Academy and British 
Institution 1784-1815. In 1800 he was elected A.R.A.y 
and in 1807 Academician. Going again to Italy, he was 
taken ill there, and died at Bologna July 27th, 1817, in his 
54th year. 

555. Pan teaching Apollo to play on the Pipes. (1790.) 

Bought. 

WOOLNOTH, C. {Living Painter.) 

1200/86. Near Crieff, Perthshire. Signed. 

Dixon Bequest {Bethnal Green Museum). 



WRIGHT. 

John Massey (or Masey) Wright, the son of an organ-builder, 
was born at Pentonville probably in 1777. At the age of 16 
he was introduced to Stothard, and attempted designs from 
Shakespeare. Living in Lambeth, he made the acquaint- 
ance of John Wilson, scene pais^er at Astley's Theatre, and 



l/s 
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afterwards of Eoberts, R.A., and Stanfield, E.A., as also of 
Barker, the panoramic painter. His skill in drawing the 
figure was of great value in the scene loft, and he was en- 
gaged at His Majesty's Theatre. He also practised with 
success as a panorama painter. From 1812 he exhibited at 
the Eoyal Academy chiefly in oil, and in 1824, became an 
Associate, and in the same year a member of the Water- Colour 
Society. He was a successful designer of book illustrations. 
Died May 13th, 1866, after a most industrious life, having 
been from 1858 a Royal Academy annuitant.. 

V-/ 
457. Falstafp, Prince Henry, and Poins. In circulation, Bougki. 

^660. Young Thornhill introducing himself to the Primrose 

Family. — Vicar of Wakefield, Ellison Gift. 

2984/76. « The Everlasting Club." See " Spectator," No. 72. 

William Smith Bequest, 

61/87. The Village Choir, a Church Interior.- In circulation. 

Bought. 

114/92* The Alarm. Bought. 



WYATT, H. 

Henry Wyatt, portrait and subject painter, ])om at Thickbroom, 
near Lichfield, 1794. Came to London in 1811, and was a 
student of the Eoyal Academy, afterwards in Sir Thomas 
Lawrence's studio. Practised portrait painting at Birming- 
ham, Liverpool, and Manchester. Returned to London in 
1825, but obliged through failing health to leave it for Leam- 
ington in 1834 ; again at Manchester, portrait painting 
between 1837 and 1840. Died at Prestwich 1840. Exhi- 
bited at the Royal Academy, British Institution, and British 
Artists 1817-38. 

106/92 Sandown Bay, Isle op Wight, Dunnose Point in the 
Distance. Bought. 



WYATT, SIR M. D. 

Sir Matthew Digby Wyatt, architect, born near Devizes 1820. 
Entered the ofiice of his elder brother, T. H. Wyatt, archi- 
tect. Studied abroad buildings and antiquities. One of the 
Executive Committee of the first International Exhibition, 
1851. Active promoter of the Crystal Palace. Exhibited 
(architecture) at the Royal Academy from 1853. Gold 
Medallist, Royal Institute of British Architects, 1866. Joined 
with Sir Gilbert Scott, R.A., in the erection of the India 
OfELce, Whitehall. Knighted 1869. Slade Professor of Art, 
Cambridge, 1869. A successful writer on Art, fine and indus- 
trial. Died at Dimlands Castle, Cowbridge, 1877. 

210/90. Church Doorway, Spoleto, Italy. Signed. (1846.) Bought. 
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WYATVILLE, SIR J., R.A. 

Sir Jeffery Wyatville (origioallj Wyatt), E.A., architect. 
Bom at Burton-on-Trent 1766. Learned his profession in 
the office of Samuel Wyatt, his uncle. Afterwards served a 
second term with another uncle, James Wyatt, R.A. For 
many years an extensive builder, designing also as an archi- 
tect. Exhibited (architecture) at the Royal Academy from 
1794. From 1824 engaged in altering and enlarging Windsor 
Castle, his greatest work. Assumed the distinguishing name 
of Wyatville 1824. Knighted by George IV. 1828. A.R.A. 
1823 and R.A. 1826. Died in his rooms in. Windsor 
Castle 1840, and buried in St. George's Chapel. 

211/90. WoLLATON Hall Lodge, Nottinghamshire. BougKi. 



WYLD, WILLIAM. 

William Wtld, born in London, but lived the greater part of his 
life in Paris, where, says the AthencBumj " he had much to do 
with developing water-colour painting in France." A fre- 
quent contributor to the Salon. Exhibited at the Royal 
Academy and British Institution 1850-5. Legion of Honour 
1855. Died in Paris 1889. 

1475/69. Dresden. In circulation, Townshend Bequest. 

1287/86. The Falls of Tivoli. (1839.) Bought. 

563/82. " The Pool," from London Bridge. (All signed.) 

Jones Bequest. 



YOUNG, J. 

19/72. Castle on a Rooky Bank above a Bay. Bought, 

212/90. Road through a Wood, with Figures. Signed. Bought. 



YOUNG, T. 

Tobias Young lived some time at Southampton^ where he had a 
local reputation. Exhibited at the British Institution 1821. 
Died 1824. 

127/90. Landscape Sketch, with Farm Buildings and small Figures. 

Bought. 

ZINCKE. 

Christian Friedrich Zincke, the son of a goldsmith at Dresden, 
was born in 1684. Coming to England in 1706 he studied 
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under Boit. He practised enamel with much success and was 
greatly in vogue, as his works possess great delicacy of finish 
and beauty, and are characteristic likenesses. He was 
patronised by George II. and his Queen, and the Prince of 
Wales appointed him his cabinet painter. He lived in 
Tavistock Row, Co vent Garden, and when in 1746 his eye- 
sight failed, he was able to retire from practice with a good 
property. Died in Lambeth, March 24th, 1767. 

2030/55. Portrait of a Gentleman in a Red Coat. Bought. 

634/82. Portrait of a Lady in a Striped Dress and Blue Scarf. 
(Miniature, enamel.) Jones Bequest, 

^635/82. Joseph Addison, "Spectator" •(16'72-1719). (Miniature, ena- 
mel.) Jones Bequest. 
16/88. Portrait of a Lady. (Enamel in locket.) 

Bequeathed by Miss C. F. Gerard. 
Exhibited in the Museum, 

ZUCCARELLL 

Francesco Zuccarelli, R.A., was born at Pitigliano, near 
Florence in 1702. After studying art in Florence he went 
to Venice, visited Grcrmany, Holland, France, and then 
came to London, and for five years was employed as a scene- 
painter at the Opera House, and painted some views on the 
Thames and scenes from Shakespeare. After a return to 
Venice, he again came to London in 1752, and his works 
becoming the fashion he was largely patronised. He was a 
member of the Incorporated Society of Artists, and on the 
formation of the Eoyal Academy in 1768 a foundation 
member. He retired to Florence in 1773, and died there in 
1788 or 9. 

610. Market Women and Cattle. (Tempera.) Bought, 

D. 699. City on the Bank op a River, protected by Mountains. 

Dyce Bequest. 
{See also Dyce Catalogue, Nos. 697-8.) 

UNKNOWN PAINTERS. 

680. William Cockerell, the Founder op the Iron Trade in 
Belgium, {d. 1833.) (Miniature on ivory.) 

Given by Mr. R. Yates. 
2021/55. King Charles II. (Miniature, enamel.) Bought. 

2026/55. Peregrine Hydb, Marquis op Carmarthen. About 1720. 
(Miniature, enamel.) Bought. 

(Nos. 2021 and 2p26, Exhibited in the Museum.) 

7864/62. Sir Francis Drake, with inscription. 17th century. Bought. 

909/64. W. OsBALDESTON, Esq. Late l7th century. (Miniature on 
ivory.) Given by Rev. R. Brooke. 
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19/66. A Nobleman and General. Earij 18th centmy. (Miniataie 

on ivory.) Bought, 

366/65. Crown used at the Coronation op King George IV. 

(Drawing, coloured.) Bought. 

S67 165. Jewels, some of which are described as formerly the property of 

Qneen Charlotte. (Drawing.) Bought. 

954/68. Head of a Man. (Miniature on ivory, in oil.) After Bembrandt. 

Bequeathed by Mrs, Ijouisa Plundey. 
955/68. Portrait of a Naval Officer. (Miniature on ivory.) 

Bequeathed by Mrs. Lotdsa Plundey. 
1499/69. Old Country House. In circulation. Townshend Bequest, 

1511/69. Landscape. In circulation. Townshend Bequest. 

1516/69. La Tour de Peil, Lake of Geneva. In circulation. 

Tov:nshend Bequest, 
1079/71. Landscape, with Cottage and Waterwheel. In circulation. 

Bought, 

1329/71. Three Female Figures, possibly by Moser, EA. End of 18th 

century. (Enamel.) Bought. 

339/72. Dutch Fishing Boats. By J. R. Bought. 

117/73. Interior of Finsbury Chapel, Moorfields. Bought. 

1354/74. View of Jamestown (?), St. Helena. Early present century. 

Bought, 
1355/74. View of Cape Town, Cape op Good Hope. Early present 
century. Bought, 

1183/75. Study of Trees and Creepers (India ink). In circulation. 

Bought^ 
317/76. State Barges approaching Westminster Bridge (about 
1770-80). Bought. 

2044/77. Dr. Thomas Saunders Dupuis, Organist and Musical Com- 
poser, b. 1730. d. 1796. (Miniature, enamel on copper.) 

Given by Miss Smart. 

323/79. Landscape, with Sheep passing axong a road in the middle^ 

AND A cornfield ON THE LEFT. 19th century. Ifi circular 

tion. Bought. 

13/81. Portrait of an elderly Gentleman. Late 18th or early 19th 

century. (Miniature on ivory, mounted as a brooch.) BouglU. 

134/82. Street View in Hereford or Shrewsbury. 19th century. 

In circulation. Bought. 

187/82. Timber Waggon. 19th century. (Lead pencil and India ink.) 

In circulation. Bought. 

608/82. King Willlam III. (1650-1702). (Miniature.) 

609/82. Queen Mary (1662-95). (Miniature.) 

611/82. King Charles II. (1630-85) wearing the Garter.. (Minia- 
ture.) 

612/82. James Duke of York, afterwards King James II. (1633- 
1701.) Signed "W. P." '(Miniature.) 

625/82. Mary Stuart, Queen of Scots (1542-87). (Miniature, oil on 
panel.) 

628/82. Sir Francis Drake, Admiral (1545-95). (Miniature, enamel.) 
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629/82. Mart Stuart, Queen op Scots. (Miniature, enamel.) 

639/82, James Butler, 1st Duke op Ormond, Lord Lieutenant of 

Ireland (1610-88). (Miniature, enamel.) 
640/82. Robert Dbvereux (1567-1601), Earl op Essex, Favourite of 

Queen Elizabeth. (Miniature, on card.) 

{The last nine all from the Jones Bequest^ 

1100/84. Landscape. Bought. 

3 12/86/ Old and New London Bridge, prom the Surrey Shore. 
About 1831. Bought, 

1101/86. Anchor wreathed with Flowers and a Label. 

Dixon Bequest {Bethnal Chreen Museum). 

109/89. Portrait of a Man in a Blue Cloak, labelled "Sir Ed. 
Denny, Banneret, 1524," but believed by the donor to be Sir 
Edward Denny, who rebuilt Tralee Castle, 1625. 1 7th century. 
(Miniature on card.) Criven by Sir Edward Denny, Bart. 

165/90. Study op a Bull in a Landscape. Signed " Kerry, 1855." 

Bought. 

272/90. Queen Elizabeth, when Young. (Miniature on glass, en- 
riched with enamel.) 16th century. Bought. 

529/90. Child nursing a Kitten. 19th century. (Miniature on ivory, 
in Chinese ivory frame.) 

531/90. Portrait op an Officer. 18th century. (Miniature on ivory, 
in locket.) 

533/90. Girl with Ivy Wreath in her Hair. 19th century. (Minia* 
ture on ivory.) 

577/90. Young Lady in a TVhite Dress and Red Shawl. Early 
19th century. (Miniature on ivory.) 

578/90. Mary Queen of Scots. 19th century. (Miniature on ivory.) 

579/90. Portrait op a Lady in a White Silk Dress. 18th century. 

(Miniature on ivory.) 
682/90. Portrait op a Young Lady in a White Dress. 18th century. 

(Miniature on ivory.) 
584/90. Portrait of a Girl in Black Hat and White Dress. 

19th century. (Miniature on ivory.) 
586/90. Portrait op a Young Lady in a Black Dress. 18th 

century. (Miniature on ivory.) 

{The last nine bequeathed by Mrs. A. V. Jodrell.) 

1723/92. Full-length Figure of a Lady in a Dress op the 17th 

Century. Dated " Jan^. 3, 1891.'' Bought. 

9/93. Portrait of an elderly Lady in a Lilac Dress. 18th 

century. (Miniature on ivory.) Bought. 

13/93. Rev. R. Brooke as an Infant. (Miniature on ivory.) Painted 

1802. Given by Rev. R, Brooke. 

D. 87. Francis North, 1st Baron Guilford, Lord Keeper (1637- 

85). (Miniature in pencil.) 

D. 124. Lucy Percy, Countess of Carlisle. Probably a copy after 

Bernard Lens. (Miniature in silver frame inlaid on the back.) 

P. 131. The First Earl op Shaftesbury, Statesman (1621-1683). 

Probably a miniature copy after J. Michael Wright. {Oil.) 
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D. 134. Portrait of a Lady Time of Queen Anne. Probably after 
Sir P. Lely. (Miniature in o»7.) 
[, D. 135. Sir Eichard Steele, Essayist (1671-1729). (Miniature in oiY 

on copper.) 
D. 136. Jambs Burnett, Lord Monboddo, Metaphysician (1714-1799). 

(Miniature on ivory.) 
D. 137. Mrs. Hester Lynch Piozzi (formerly Thrale). (1739-1821). 

Writer, and friend of Dr. Johnson. (Miniature.) 
D. 138. Two Miniature Portraits, one painted on either side of the 
same copper, said to be of the " Admirable " Crichton, but the 
costume is apparently later. Not improbably portraits of two 
brothers. (Formerly in the Collection of Samuel Rogers.) 
{Oil on copper.) 
D. 119- Miniature Portraits op Ladies and Gentlemen. Names 

123, unknown. (Principally in oil on copper.) 
125-130, 

133, (p. 87 to D, \4l1 form part of the Dyce Bequest,) 

139-141, 
143-147. 



The Dyce Gallery and Library adjoining contain a selection 
of Water- Colour and other drawings from the Dyce Collection^ 
by English and foreign masters {ancient and modern)^ both on 
the walls and in the Revolving Stands on the floors. 
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SUPPLEMENT. 



Water-colour Paintings, Miniatures, &c. by Foreign 

Painters principally Modern. 



JSr.B. — When a painting bears a date, either on the front or at the 
back, this da-te is given within brackets, thus (1691). 



ANDREA DEL S AUTO (after). 

86/81. The Discussion on the Trinity. {Copy by Miss Kearsley.) 
In circulation. Bequeathed by Miss Kearsley, 

(See also Dyce Catalogue, Nos. 153-4.) 



ANGUISCIOLA, S. Italy. 

D 103. SoFONiSBA Anguisciola of Cremona, Painter. (About 1535 
to about 1625.) (Described in the inscription round the edge as 
painted by herself.) (Miniature in oil.) Dyce Bequest, 



ARLAUD, B. Switzerland, b. £f.-l7l9. 

301/64. Portrait op a Gentleman. (1691.) (Miniature on playing card.) 

Bought, 

686/82. Philippe, Fifth Due d'Anjou. Signed. (Miniature on card 

or vellum.) Jones Bequest. 



AVOURMOIS, T. France? 
1703/69. Landscape. In circulation. Townshend Bequest. 

BASSANO (ajter). 

87/81. Moses and his Flock near the Burning Bush. (Copy by 
Miss Kearsley.) In circulation. 

Bequeathed by Miss Kearsley. 

(See also Dyce Catalogue, Nos. 231-2.) 
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BEYER, J. DE. Holland, h. 1705. d. 
223/85, View in Amsterdam ; the Trippenhuis, etc. Bought, 

BISEO, C. Italy. 

1247/86. Egyptian Woman in a Garden. Signed. (1872.) 

Dixon Bequest (Bethnal Green Museum). 



BLAREMBERGHE, H. D. van. France, h. 1734. 

d, 1812. 

500/82. Landscape, with Figures. (Body-colour.) Jones Bequest, 

501/82. Landscape, with Bridge and Figures. Signed " Blarem- 

berghe." (1768.) (Body-colour.) Jones Bequest, 

502/82. Landscape, with Figures. (Body-colour.) Jones Bequest. 

503/82. Landscape, with Figures. Signed " Blaremberghe." (1775.) 

(Body-colour.) Jones Bequest, 



BLOCK, E. DE. Belgium, b. 1812. 
1645/69. Boors in a Beersbop. Townshend Bequest, 

BOCION, F. Switzerland. 
1669/69. Lake Scene. Townshend Bequest. 

BONNET, L. M. France, b. 1743. d, ab. 1793. 

540/82. Portrait op a Court Beauty (time of Louis XV.). Signed 
•* Bonnet." (1769.) (Pastel.) Jones Bequest. 

BOSBOOM, J. Holland, b. 1817. d. 1891. 
1667/69. Interior op a Cathedral. Signed. Townshend Bequest. 

BOUCHEE, F. France, b, 1703. d. 1770. 

729- Pastoral Scenes. (Miniatures on vellum.) Jones Bequest. 

30/82. (^^g fj^isQ Dyce Catalogue, Nos. 594-6.) 

BRAEKELEEE, F. DE. Belgium, b. 1792. d. 1883. 
1638/69. A Poor Familt. Signed. Townshend Bequest,, 
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BROUWER, P. W. Holland. 
886/72. Valkenhof, near Nijmegen, Holland. Signed. Bought. 

CALAME, A. Switzerland, b. . d. 1864. 

1658/69. Chain op Mont Blanc. Townshend Bequest. 

1693/69. Landscape. Townshend Bequest. 

1694/69. Forest near Chamonix. * Townshend Bequest. 

1695/69. Forest Scene. Townshend Bequest. 

1696/69. Wooded River Scene. Tovmshend Bequest. 

1697/69. Mountain Scene near Chamonix. Townshend Bequest. 

1698/69. Mountains and Lake. Townshend Bequest. 

(Nos. 1694-8. Signed.) (Nos. 1693-8 in circulation.) 



CARRACCI, ANNIBALE (ascribed to). Italy, b. 1560. 

d, 1609. 

8368/63. Hercules and the Hydra. (Fresco, transferred to canvas.) 

Given by Earl Granville^ K,G. 

{See also Dyce Catalogue, Nos. 291-3.) 



CATS, JACOB. Denmark, b. 1741. d. 1799. 

^61/82. Flemish Farm. (1783.) Jones Bequest. 

562/82. Landscape, with Figures and Sheep. (1789.) 

Jones Bequest. 



CORREGGIO (after). 

82/81. The Holy Family and St. Francis. (Copy^ by Miss 
Kearsley.) In circulation. Bequeathed by Miss Kearsley. 

85/81. The Virgin and Child, with St. Jerome, St. Mary Magda- 
lene, AND Angels. (Copy, by Miss Kearsley.) In circufu" 
tion. Bequeathed by Miss Kearsley. 

(See also Dyce Catalogue, Nos. 269-273.) 



COURDOUAN, V. J. F. France, b, 1810. 

1652/69. Coast near Toulon. Signed. (1849.) In circulation. 

Townshend Bequest. 
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CRIVELLI, CARLO. Italy (Venice). 6. about 1430. 

Living in 1493. 

765/65. A Canonized Cardinal and St. Catharine. (Tempera.) 

Bought, Exhibited in the Museum, 

492/82. The Virgin and Child. Head-dress and drapery of the Virgin 
in gilt stucco. Signed " Opus Caroli Crivelli Veneti." (Tem- 
pera, varnished.) Jones Bequest, 



DECAMPS, A. G. France, h, 1803. d, 1860. 
571/82, Poliohinello. Signed. Jones Bequest, 

DELAROCHE, P. France, b. 1797. d. 1856. 

1684/69. Oliver Cromwell. Signed. (1831.) (Chalk.) 

Tovmshend Bequest, 

DENUELLE, A. D. France, b. 1818. d. 1879. 

1108/44. A Compartment of the Nave of the Upper Church of St. 
Francis, Assisi. Executed 1843. Bought, 

DOUW, G. (after). 

110/73. A Hermit in his Cell. (By E. Heaton, after G. Douw.) In 
circulation. Criven by Mr, C, Harden. 

DROUET. France. 

526/90. Portrait of a Ladt in a Lilac Gown, wearing a Head-dress. 
Signed. (1786.) (Miniature on ivory.) 

Bequeathed by Mrs, A, V. Jodrell, 

DUCHESNE, J. B. J. France, b. 1770. d. 1855. 

950/68. Napoleon I. (Miniature on ivory.) 

Bequeathed by Mrs, Louisa PlunUey, 

DUPUIS. France. 

525/90. Portrait of Madame de Chatelux. Signed. 18th. centur^. 
(Miniature on ivory.) Bequeathed by Mrs. A. V, JodrelL 
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DtjRER, A. {ascribed to). Germany, b, 1471. d, 1528. 

32/69. Maximilian I., Emperor of Germany, in a JTriumphal Car, 
SURROUNDED BY ALLEGORIC FIGURES OF VIRTUES. (Coloured 
drawing on vellum.) Bought, 



ETHREB, B. France. 

576/90. Lady wearing a Cap and Pink Dress. Signed. 18th century. 
(Miniature on ivorj in the lid of a box.) 

Bequeathed by Mrs. A. F". Jbdrell. 



ETZDORF, J. C. M. Germany, b. 1801. d. 1851. 

1681/69. Landscape. (Charcoal.) Townshend Bequest, 

1682/69. Landscape. (Charcoal.) Townshend Bequest. 

1683/69. Lake Scene. (Charcoal.) Townshend Bequest. 

1702/69. River Scene. (Chalk.) In circulation. Townshend Bequest. 



FOURMOIS, T. Belgium, b. 1814. d. 1871. 
\^Sj69. Landscape. Townshend Bequest. 

GEROME, J. L. France, b. 1824. 
399/71. Draped Female Figure. (Pencil.) Bought. 

GIRARD P, France, b. 1806. 

1641/69. The Ford. Signed. (1841.) Townshend Bequest. 

1659/69. Landscape. Signed. Townshend Bequest. 

GOEBEL, C. AusTRLi. 

788/72. Piazza Dogana, Venice!. (1869.) Bought. 

789/72. Interior : Young Peasant Woman Rocking an Infant in its 

Cradle. Bought, 

790/72, Interior : Young Peasant Girl and Child at a Window. 

(All signed.) In cireulation. Bought 



GOZZOLI, B. (ascribed to). Italy (Florence). 

b. 1420. d. 1498. 

196/69. St. John the Baptist and St. Dorothea. (Fresco.) 

Bought. 
(See also Djee Catalogue^ No. 173.) 
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GRISET, ERNEST. France. 
F 64. An Owl. Signed. Forster Bequest. 

GUDIN. France. 
1649/69. Coast Scene. Signed. Townshend Bequest 



GUIDO (GUIDO RENI) (ascribed to). Italy, b, 1576. 

d. 1642. 

7/64. Peasant Boy's Head. (Fresco, painted on a tile used for testing 
his colours.) Given by Mr, G, Poulett Scrope. 

{See also Dyce Catalogue, Nos. 316-17, 322, 327.) 



HACKERT, CARL. Prussia, b. 1740. d. 1800. 
479. Geneva. (1782.) Given by Sir W. C. Trevelyan^ Bart, 

HEROULT, A. D. France, b. 1802. d. 1853. 
1636/69. Barges. Townshend BequeM. 

HILDEBRANDT, E. Germany, b. 1817 or 1818. d. 1868. 

1661/69. Dutch River Scene. (1848.) Townshend Bequest. 

1662/69. Santa Cruz, Rio de Janeiro. (1842.) Townshend Bequest. 
1670/69. Landscape, Holland. (1847.) Townshend Bequest. 

1689/69. On the Somme. In circulation. Townshend Bequest. 

1691/69. Sea View. (1846.) In circulation. Townshend Bequests 

1692/69. Landscape, with Boats. (1845.) In circulation. 

Townshend Bequests 
1700/69. The Needles, Isle of Wight. (1847.) In circulation. 

(All signed, except No. 1689.) Townshend Bequest. 

HOLBEIN, HANS. GERMANr. b. 1498 ? d. 1543. 

D. 363. Portrait Head op a Gentleman. (Chalk and crayons.) 

Dyce Bequest. 

{See also Dyce Catalogue, No. 364.) 

620/82. King Henry VIII. * {Ascribed to Holbein.) (Miniature, oil 
on panel.) Jones Bequest. 

583/90. Jane Seymour, Queen of Henry VIII. {After Holbein.) 
(Miniature, on enamel.) Bequeathed by Mrs, A. V, Jodrell. 
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HOPPENBROUWERS, J. F. Hoj^land. d. 1866. b. 1819. 

1655/69. Woodland Scene. Signed. (1836.) In circulation. 

Townshend BequesU 



UOREAU, H. FBAi^caj, b. 1801. A 1872. 

80/73. Thd Great Hall op Kabnao, Thebes. Signed. (1869.) 

In circtdcUion, Bought, 

21/73. The Gbe;at Temple of Ipsambool, Eotpt. Signed. (1841.) 

In circulcUion, Bought. 



HUBERT. 
1672/69. Obteleb Spitz, Tybol. Signed. Townshend Bequest. 

H0BNER. Gbbmjlot ? 
1673/69. Mabket Plage, Nubembebg. Townshend Bequest. 

INDONI,F. Italy. 

1252/86. Intebior, with an Old Gentleman drinking Wine, and 
Female Figubes. Signed. (1873.) 

Dixon Bequest {Bethnal Green Museum). 

ISABEY, J. B. France, 6. 1767. d. 1855. 

75/73. PoBTBAiT op Jane Elizabeth Scott, Wipe of Edwabd, Fifth 
Eabl of Oxfobd. Signed. (Miniature on Ivorj.) 

Bequeathed by Lady Langdale^ her daughter. 

ISABEY, L. G. E. Fbancb. b. 1803. d. 1886. 

1646/69. Fishing Boats beating to Windwabd. Signed. (1841.) 

Townshend Bequest. 

ISRAELS, JOSEF, JEr.B.I. {Living Fainter.) Holland. 
414/91. « WoBN Out.'* Signed. Fr^cott Hewett Gift, 

JACOBS, JACOB. Belgium? ». 1812. d. 1879. 

1639/69. Boat in Habboub. Signed. Townshend Bequest. 

1690/69. A Seapobt. Signed. In circulation. (1837.) 

Townshend Bequest. 

f8041i ^ 
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JACOPS, JOSEPH. Belgium ? b. 1808. 
1640/69. Coast Scene. Signed. Towmhend Bequest 



JANET, F. ^CLOUET). France. 6. about 1510. d. 1572. 

623/82. Charles Due D'ALENgoN (1489-1584), suitor of Queen Elizabeth. 
(Miniature, oil on copper.) Jones Bequest, 



JANSSEN, C. Holland (painted in England). 

b. 1590. d. 1665. 

606/82. John Pxm, Republican. (1584-1643.) (Miniature, oil.) 

Jones Bequest. 

KLOMBECK, J. B. Germany or Holland ? 
1685/69. Landscape— Winter. In circulation. Townshend Bequest, 

LAMI, E. L. France, b. 1800. d. 1890. 

1654/69. Ball at the Hotel db Ville, Paris. In circulation. 

Townshend Bequest. 
1663/69. Mart Stuart and the Dead Body op George Douglas. 

Townshend Bequest, 
90/80. An Ensign op the 79th Highlanders. Signed. About 1840. 
91/80. Interior OP Her Majesty's Theatre ; Close op the Season 

OF 1841 ; Farewell of Mdlle. IIachel. Signed. (June 

1841.) 
92/80. Fj&te at the Chateau op Versailles on the Occasion of the 

Marriage op the Dauphin in 1745, Signed. 
93/80. F:^TE at the Chateau op Versailles in 1837; King Louis 

Philippe conducting the Duchess op Orleans. Signed. 
94/80. Interior of the University op Genoa ; a grand Staircase 

WITH Groups of Figures. Signed. (1858.) 
166/80. Scene in Eaton Square ; Ladies entering their Carriage. 

Signed. 
167/80. Scene at Charing Cross. Signed. (1850.) 
168/80. Scene in Hyde Park. Signed. About 1850. 
169/80. Interior op Colworth House, Bedfordshire. Signed. 

(1850.) 
170/80. The Queen at a Review at Chobham in 1853. Signed. 
171/80. Officers of the 79tii Highlanders at Chobham Camp in 

1853. Signed. 
172/80. Officers op the Grenadier Guards at Chobham Camp in 

1853. Signed. (1854.) 
173/80. Soldier op the 79th Highlanders at Chobham Camp in 

1853. Signed; 
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174/80. Piper of the 79th Highlanders at Chobham Camp in 1853. 
Signed. 
175, The Guards and the Life Guards at a Review in Windsor 
I75a/S0. Park. Signed. 1854 (?). 

(The last 16 paintings all Given hy Mr. F, R. Bryan,) 

1246/86. Hunting Breakfast in England ; Groups op Figures outside 
A Country Mansion. Signed. (1870.) 

Dixon Bequest {Bethnal Green Museum). 

LANGENDYK, D. Holland. 6. 1748. d, 1805. 

1239/86. Skirmishing outside a Town : An Episode during the 
French Revolution. Signed. (1794.) (Sepia.) 

Dixon Bequest {Bethnal Green Mttseum). 

LAVEZZARI, A. Russia. 

842/72. Italian Peasant Girl seated in a Doorway. Signed.- (1872.) 

Bought. 
828/73. Harvest Field ; Female carrying a Pitcher on her Head. 
Signed. (1872.) In circulation. Bought. 

829/73. Oriental Female Figure. Signed. (1873.) In circulation. 

Bought. 

LB CONTE, M. France. 

685/90. Mademoiselle de Fontanie. Signed. 18th century. (Minia- 
ture on card.) Bequeathed by Mrs. A, V. Jodrell, 



LEGROS, A. France. {Living Painter in England.) 
98/86. Wood Cutters felling a Tree. Signed. Bought. 

LEMAIRE, MADAME MADELEINE. France. 

1250/86. Card Players. Signed. 

Dixon Bequest {Bethnal Green Museum). 

LE POITEVIN, E. M. E. France, b. 1806. d. 1870. 

1642/69. Old Woman and Child. Signed. Townshend Bequest. 

1648/69. Landscape on the Dutch Coast. Signed. 

Townshend Bequest* 

LHERBES. France? 

1637/69. Street View. Signed. (1832.) Townshend Bequest. 

o 73041. Q 
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LIENARD, (? E.). b. 1779. d. 1848. 

913/68. Pope Pius VH. (1742^1823.) (Enamel.) 

Bequeathed by Mrs, Louisa JPlumley, 



LINDEN, F. Holland. 

1249/86. Lady in a Garden, playing with a Kitten. Signed. 

Dixon Bequest {Bethnal Green Museum), 



MACCAEI, C. Italy. 

1243/86. " The Sorceress." Signed. (Roma, 1863.) 

Dixon Bequest {Bethnal Green Museum), 



MARONY, J. Germany (?). 

1264/86* A Studio, with a Girl drawing and another standing 
BEHIND Her. Dixon Bequest {Bethnal Green Museum), 

1255/86* View in the Bernese Oberland. Signed, 

Dixon Bequest {Bethnal Green Museum). 

MENESSIER, A. France. 
1643/69. Landscape. Signed. Toumshend Bequest. 

MEYER, A. France, b, 1832. 

774/69. Ren^e of France, Duchess op Ferrara. (1510-1575.) 
(Enamel.) Bought. 

MOLITOR, MARTIN VON. Austria, b, 1759. d, 1812. 

Z4:l/72. Landscape with Castle on a Hill, and Pack- Horses. Signed. 
(1810). Bought. 

MORGENSTERN, CHR. E. B. Germany, b. 1805. d, 1867. 

1674/69. Mountain Torrent, Norway. Signed. (1846.) 

Toumshend Bequest. 

MtJLLER, A. A. Denmark. 6. 1811. d, 1844. 

1653/69* Chapel op the Entombment. In circulation. 

Toumshend Bequest. 
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MtJLLER, H. Germany. 



1263-7/ Figures op Girls, and op a Monk. About 1870. (Enamels 
86. on porcelain, one signed.) 

Dixon Bequest (Bethnal Green Museum). 



MUYDEN, A. VAN. Switzerland, b. 1818. 
1699/69. Travelling Friar. In circulation. Townshend Bequest, 

NEUREUTHER, E. Germany, b, 1806. 

1634/69. Scene from Baron Zedlitz's Poem " Das Wald-Fraulein " 
I (The Wood Maiden). Signed. (1845.) Townshend Bequest. 

4 1678/69. « The Parson's Daughter." (Ballad by Burger.) 

Townshend Bequest. 
1679/69. " The Water Lily." (Heine.) Townshend Bequest. 

1680/69. Ballad Illustration. (Bavarian.) Townshend Bequest. 



PALMA, J. (PALMA VECCHIO) after. 

84/81. Daughter of Palma. {Copy, by Miss Kearsley.) In circu- 
lation. Bequeathed by Miss Kearsley. 



PERUGINO, P. Italy, b. 1446. d. 1523. 

7856/62. The Virgin, St. Joseph, and Shepherds, adoring the 
Infant Saviour. About 1520. (Fresco, transferred to 
canvas, removed from the Ghrn^ch of Fontignano in 1843. 
Probably the last work of the painter.) Bought, 



PETITOT, JEAN^. Switzerland, b. 1607. d. 1691. 

2022/55. Anne op Austria. (1602-1666.) (Miniature, enamel on gold.) 

Bought. 
941/68. Lady Elizabeth Percy, afterwards Duchess of Somerset 
(supposed). (Miniature,{enamel.) 

Bequeathed by Mrs, Louisa Plumley. 
943/68. Portrait op a Lady. (Miniature, enamel.) 

Bequeathed by Mrs. Louisa Plumley. 
^1/82. Gentleman in Armour, with Lace Cravat and Red Tie. 

642/82. La Marquise de Sevigne (1626-1696). 

643/82. Philippe, Due de Vend6me (1655-1727), Military Commander. 

644/82. Madame de Montespan (1641-1707), Mistress of Louis XIV. 

Q 2 
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645/82. Nicholas Fouquet (1615-1680), Finance Minister of Louis 
XIV. 

646/82. POBTRAIT OF A GENTLEMAN IN EMBROIDERED COAT AND LaCB 

Cravat. 
647/82. Madame de Combalet, Duchesse d'Aiguillon (1604-1675), 

Niece of Cardinal Eichelieu. 
648/82. Louis XIV. of France (1638-1715) as a Boy. 

649/82. Olymfia Mancini, Comtesse de Soissons (1640-1708). 

650/82. Portrait op a Gentleman in Armour, wearing a Lack 

Cravat. 
651/82. Portrait of a Lady in a Blue Dress, with Flowers in her 

Hair. 
652/82. Madame de la ValliIire (1644-1710), Mistress of Louis XIV. 

653/82. Henrietta Maria, Queen of Charles I. (1609-1669). 

654/82. Anne Marie Louise D'ORLtANs (" La Grande Made- 
moiselle"), Duchesse de Montpensibr (1627-1693). 
655/82. Anne (Ninon) de L'Enclos (1616-1706), beauty, time of Louis 

XIII. and XIV. 

658/82. Gaston Jean Baptiste de France, Due d'Orl^ans (1608- 

1660). 
659/82. Louise Renj^e de Querouaille, Duchess op Portsmouth, 

Mistress of Chajcles II. (1651-1722). 
660/82. Portrait of a Lady in a Yellow Dress, wearing a Pearl 

Necklace. 
661/82. Anne de Bourbon, Duchesse de Longueville (1619-1679). 

662/82. Henri de la Tour d'Auvergne, Vicomte de Turenne 

(Marshal) (1611-1675). 
663/82. Duchesse de La Valli^ire (1644-1710), Mistress of Louis 

XIV. 
664/82 Anne of Austria, Wife of Locis XIII. and Mother op Louis 

XIV. (1602-1666). 

665/82 Francois Henri de Montmorenci, Due de Luxembourg (1682- 

1695). 
666/82. Louis Joseph, Dug de Vendome (1654-1712). 

667/82. Christina, Queen of Sweden (1626-1689), Daughter op 
Gustavus Adolphds. 

668/82. Andr:6 le N6tre (1613-1700), architect and landscape gar- 
dener. 

669/82. Mademoiselle de Blois, Princesse de Conti. 

670/82. Louis XIV. when young (1638-1715). 

671/82. Hortense Mancini, Duchesse- deMazarin (1646-1699). 

672/82. Louis Augusts, Due de Maine (1670-1736). 

673/82. Louis XIV. of France (1638-1715) wearing a Lace Cravat. 

674/82. La Comtesse de Grignan (1648-1705), Daughter of Madame 

DE Sevigne. 
675/82. Louis XIV, of France (1638-1715) in Armour and a Blub 

Scarf. 



227 

676/82. Portrait of a Lady wearing a Pink Scarp, a Pearl Neck- 
lace, AND Pearls in her Hair. 

677/82. Gabrielle Louise de St. Simon, Duchesse de Brissac ( 
-1684). 

678/82. Princesse Marie de Bourbon, Duchesse d'0rl6ans (1605- 
1627;. 

679/82. Le Comte de Vermandois (1667-1682). 

680/82. Charles, DucdeBerri (1686-1714), Grandson of Louis XIV. 

681/82. Henri Jules, Prince de Cond]6 (1643-1709). 

682/82. Louis Joseph de Lorraine, Due de Guise and Prince de 

joinville ( -1671). 
684/82. Portrait op a Gentleman wearing Plain White Bands. 

694/82. Portrait op a Gentleman in Bronzed Armour. 

696/82. Madame de Montespan (1641-1707), Mistress op Louis XIV, 

701/82. FRAN901S Michel Letellier, Marquis de Louvois (1639- 

1691). 
702/82. GiuLio, Cardinal Mazarin (1602-1661). 

703/82. Louis XIV. op France (1638-1715), in damascened Armour. 

704/82. Armand Jean du Plessis, Cardinal Due de Eichelieu (1585- 

1642). 
705/82. Henri de Lorraine, Due de Guise. 

706/82. FRAN901S, Due DE LA Rochefoucauld (1613-1680). 

708/82. Louis XIV. as a Young Man. (Frame by Gilles Legare.) 

710/82. J. B. Poquelin de Moli^ire, French Dramatist (1622-73). 

736/82. Armand de la Meilleraye (Husband op Hortense Mancini, 
Duchesse de Mazarin). 

(Nos. 641 to 736, all Miniatures, enamel, part of the Jones 
Bequest.) 

PETITOT, J. (ascribed to). 

2025/55. Frederic, King of Bohemia (?) in Armour. (Miniature, enamel 

on gold.) Bought. 

940/68. Ninon de l'Enclos, French Beauty (1616-1706). (Miniature, 

enamel.) Bequeathed by Mrs. Louisa Plumley. 

*IZ)l1^2. Louis XIV. of France (1638-1715). (Miniature, enamel.) 

Jones Bequest. 



PETITOT, J. (?) 

656/82. The Sister of the Grand Conde, (Miniature, enamel.) 

Jones Bequest. 
657/82. Marie Thi^r^jse of Spain (1638-83), Queen op Louis XIV. 

(Miniature, enamel.) Jones Bequest. 

687/82. Portrait op a Young Girl Wearing Pearls in her Hair. 

(Miniature, enamel.) Jones Bequest. 



228 



PETITOT, J. (THE YOUNGER), b. in or about 1650. d. 

688/82. Portrait op a Gentleman in a Eed Dress. (Miniature, 
enamel.) Jones Bequest. 

735/82. Hortense Mancini, Duchesse de Mazarin (1646-99). (-4*- 
cribed to Petitot, the younger.) (Miniature, enamel.) 

Jones Bequest, 



PHILIPPEAU ? Switzerland ? 

587/70. Bat of Uri, Lake op Lucerne. (1856.) In circulation. 

Parsons Bequest. 



RIECK, E. Germany. 

1245/86. Shipping and Boats, with Figures, on the Shore of tele 
Island of Heligoland. Signed. (1861.) 

Dixon Bequest (Bethnal Green Museum), 



RIVTOIRE, F. France. 

556 to Studies of Flowers. (Body colour.) Signed. Painted about 
558/77. 1870. In circulation. Bought, 



ROCHUSSEN, C. Holland, b. 1815. 

1651/69. The Shore at Schevening. Signed. (1843.) In circular 
tion, Townshend Bequest. 



ROTTMANN, C. Germany, b. 1797 or 8. d. 1850. 
1701/69. Landscape. In circulation. Townshend Bequest. 

ROTTMANN, L. Germany, b. 1812 or 13. d, 1881. 

1660/69, The Watzmann and Town of Berchtesgaden. Signed. 
(1847.) Townshend Bequest. 

RUBENS {after). 

89/81. The Miraculous Draught of Fishes. {Copy by Miss Kearsley, 
and Bequeathed by her.) In circulation. 

{See also Dyce Catalogue, Nos. 514-24.) 
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BUYTEX, J. M. BfiLGnni. b. . d, 1881. 

8. Signed. Trntmskemd Btfmea. 



SAN GIOVANNI, GIOVANNI DA (oMribed io). Itaht. 

b. 1590. d. 1636. 

680/64. Diana Sleeping, with Bot and Hounds STANDme BBamE her. 
(Frisco on tiles.) Bamffki. 



SCHELFHOUT, A. Holland, b. 1787. d, 1870. 

1650/69. Landscape*— Winter Scene. Signed. In circulaiiam, 

Ihwnskend Beqmeti^ 



SCHIPPERS. Belgium? 

1644/69. The Fortune Teller. Signed. (1337.) In cireukOian. 

Taumskend Beqwe$i. 



SCHLEICH, E. Bavaria, b. 1812. d. 1874. . 

1571/59, Landscape, Switzerland. Signed. Townshend BequeH. 

1687/69* Ck)RNFi£LD AND REAPERS. Signed. In circulation. 

Townshend Bequest, 



SCHNORR VON CAROLSFELD, JULIUS. Saxont. 

b. 1794. d. 1872 or 3. 

1675/69. RuDiGER GIVES HIS Shield to Hagen. (Nibelungen Lied.) 
(1846.) Townshend Bequest. 

1676/69. Chrikmhilda and Hagen. (Nibelungen Lied.) (1846.) 

Townshend Bequest. 

1677/69. Siegfried and Chbiemhilda. (Nibelungen Lied.) (1846.) 

(AU signed.) Townshend Bequest. 



SCHOTEL, J. C. Holland, b. 1787. d. 1838. 

52/73. Shipping and Boats— A Calm. (India ink.) 

Given by Mr. C. T. Maud. 



SEIDE. Germany ? 
1668/69. IsELLA, SiMPLON Pass. Signed. Townshend Bequest. 
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SEUm (oB SEVIN), P. P. France, b, ab. 1650. d. 1676. 

739/82. Henri de 'la Tour d'Auvergne, Vicomtede Turenne (1611- 
75), IN A Battle-field. Signed " Seuin," and dated 1670. 
(Miniature, on vellum.) Jones Bequest. 



TBNIEES, D. Holland {after), 

1256/86, Dutch Kitchen with Figures. {Copy,) 

Dixon Bequest {Bethnal Green Museum), 

{See also Dyce Catalogue, Nos. 539, 541-2.) 



TEN KATE, HERMAN. Holland, h, 1803. 

^^1*70. The Recruiting Serjeant. Signed. (1864.) In circulation. 

Parsons Bequests 



TITIAN {ascribed to). 

,624/82. Cesare Borgia ( -1507). (Miniature, oil on panel.) 

Jones Bequest* 
{See also Dyce Catalogue, No. 230.) 

81/81. Figure of a Female holding Flowers. "Flora?'* (Copy, 
by Miss Kearsley.) In circulation. 

Bequeathed by Miss Kearsley,. 

{See also " Oliver, Peter.'') 

TRAUTSCHOLD, W. Germany, b. 1815. d. 1876. 

656. Snow Scene in the Black Forest. (1865.) (Coloured crayon.) 

Bought, 

TRAYER, J. B. JULES. France. 6. 1834. 

1237/86. Dressmakers. Signed. 

Dixon Bequest {Bethnal Green Museum), 
1248/86. " The Knitting Lesson. " Signed. 

Dixon Bequest {Bethnal Green Museum), 



TRIQUEIT, HENRI, BARON DE. France, b. 1802. 

d. at Windsor 1874. 

976- Designs for the Tazsia decoration of the Albert Me- 
984175 MORiAL Chapel, Windsor. 1869. (Cartoons, chalk on paper.) 

Criven by Mrs, Blanche Lee Childe^ 
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UDINE, GIOVANNI DA. Italy, b, 1494. d, 1564. 

1 147-8 Portions of the Festoons of Fruit on either side of the 

48. Architraves of the Windows of the Loggie of Eafhaei. 

IN THE Vatican. About 1520. (Charcoal.) Bought. 



UDINE, GIOVANNI JDA, and ZUCCHERO. Italy. 

36 to Se*/* Eleven Portions, some Fragmentary, from the Walls of 
/86. THE Loggie of the Vatican. (Fresco.) Bought, 

(See also Dyee Catalogue, No. 192.) 

VAGA, P. DEL. Italy (Florence), b. 1500. d. 1547. 

362/76. The Raising of Lazarus. (Fresco transferred to canvas.) 

Given by Mr. J. F. Austen. 

(See also Dyee Catalogue, Nos. 189, 190, 220.) 

VANDYCK (after). 

80/81. Queen Henrietta Maria. (Copy by Miss Kearsley.) In cir- 
culation. 
83/81. Marie de' Medici. (Copy by Miss Kearsley.) In circulation. 

Both bequeathed by Miss Kearsley. 

{See also Dyee Catalogue, Nos. 525-7.) 



VERNET, C. J. France, b. 1714. d. 1789. 

591/82. River Scene with Boat and Figures. Signed. (1733.) 

Jones Bequest. 

692/82. River Scene with Shipping. Signed. (1733.) 

Jones Bequest. 

(See also Dyee Catalogue, Nos. 601-2.) 



VERREYDT, J. Belgium. 

1656/69. Landscape — ^Winter. Signed. In circulation. 

Townshend Bequest. 



VIANELLL Italy. 

605/70. Interior op the Cappella dell' Avvocata della Cava, 
Sorrento. Signed. (1838.) (Sepia.) In circulation. 

Parsons Bequest. 
628/70* Sorrento. Signed, (Sepia.) In circulation. 

Parsons Bequest. 
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•VINCI, LEON AEDO DA (a/!fcr). 

88/81. The Virgin and Child with St. John. {Copy by Miss 
Kearsley.) In circulation. Bequeathed by Miss Kearsley. 

■ 

(See also Djce Catalogue, No. 152 ; and Forster Catalogue 

{Manuscripts) y No. 141.) 

. - . WAPPERS, BARON. Belgium; b. 1803. d. 1874. 

163»')/69. Study for the Figure op an Angel. (Chalk.) In circu- 
lation, Townshend Bequest, 

WEISZ, A. France. 

1238/86. " The Secret." Signed. 

Dixon Bequest {Bethnal Green Museum). 



WERNER. Germany ? 
1666/69. Itall^ Peasant Boy. Townshend Bequest. 

XAVERY, JAKOB. Holland. 6. 1736. d. 
15/72. Vase of Fruit, and Vine-branch. Signed. (1757.) Bought. 

ZO, J. B. ACHILLE. France, b. 1826. 

325/85. Sketch op a Man of the Basque Provinces of Spain, 
showing THE Manner of Playing the " Tambourin " and 
" Chulula," or Flageolet. (1885.) 

Given by Mr. Philip A, Hartm 

ZWENGAUER, A. Bavaria, b. 1810. d, 1884. 

1657/69. River Scene — Sunset. Signed. (1848.) In circulation. 

Townshend Request. 
1688/69. River Scene — Sunset. Signed. In circulation. 

Townshend Bequests 
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UNKNOWN PAINTERS. 



691. Portrait of a Lady. (Miniature on Ivory.) French, Bought. 
693. Portrait of a Gentleman. (Miniature on card.) French^ late 
16th century. Bought. 

1106/53. Basket decorated with Ribbons. Ancient Roman {Pom- 
peian). (Fresco fragment.) Bought. 

2023/55. Francis I. of Lorraine, Emperor of Qermant. (1754.) 
(On the reverse initials '* G. M. F.") Gennan. (Miniature, 
enamel.) Bought, 

2024/55. Louis XV. when young. French, Early 18th century. (Minia- 
ture, enamel on gold.) Bought, 
2027/55. Charles Duke of Lorraine ? French, l7th century. (Minia- 
ture, enamel.) Bought, 
4831/57. Portrait of a Lady. Flemish ? 16th century. 

Bought. (Exhibited in the Museum,) 
4833/57. Portrait of a Lady. Flemish? Dated 1582. 

Bought. {Exhibited in the Mtiseum.) 
6559/60. The Virgin and Child with Angels. (With portions of its 
original shrine or tabernacle frame.) Signed " Peregrinus pinsit, 
1428." School of Modena, (Tempera on panel.) Bought. 
8878/61. Tournament in the Grand Piazza of Verona. Italian, 
15th century. (Fresco transferred to canvas.) Bought, 

346/64. Pastoral Subject in the Style of Boucher (for mounting 
as a brooch.) French. (Miniature, enamel on gold.) Bought, 
67^/64:, Female Head ; Fragment of Wju:.l -painting. German f 
16th century. (Tempera, varnished.) Bought, 

989/64. Danae and the Shower of Gold. French ? 18th century. 
(Painting on ivory.) Given by Rev. R, Brooke. 

990/64. Susannah and the Elders. French f 18th century. (Paint- 
ing on ivory.) Given by Rev. R. Brooke, 
991/64. Venus and Cupid. French'^ 18th century. (Painting on 
ivory.) Given by Rev. R. Brooke, 
1159/64. The Chief Incidents in the Life of Our Saviour, includ- 
ing the Eesurrection, (Tempera on panel.) Modem 
Russian. Bought, 
1160/64. SS. Sergius and Nechon kneeling before the Virgin, St. 
Peter, and St. John. (Tempera' on panel.) Modern 
Russian, Bought, 
39/66. Portrait of a young Man. French, 17th century. (Minia- 
ture, enamel, mounted as a locket.) Exhibited in the Museum, 

Bought, 

947/68. Christopher Columbus. (1436-1506.) (Miniature on ivory.) 

Modem Italian. Bequeathed by Mrs, Louisa Plumley, 

948/68. Parmegiano, Italian painter. (1503-1540.) (Miniature on ivory.) 

Modern Italian, Bequeathed by Mrs, Louisa Plumley. 

949/68. Female Portrait. (Miniature on ivory.) Modem Italian, 

Bequeathed by Mrs, Louisa Plumley, 

951/68. Beatrice Cbnci. ( 1599^ (Miniature on ivory.) Modem 

Italian^ after Gnido. Bequeathed by Mrs, Louisa Plumley. 
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19/69. The Vjrgin and Child, and Saints. (Between the two paint- 
ings is a receptacle for relics.) Italian, Early 15th century. 
(Tempera on panel.) Bought, 

20/69. The Crucifixion, with the Virgin, St. John, and other 
Saints. (Between the two paintings is a receptacle for relics.) 
Italian. Early 15th century. (Tempera on panel.) Bought, 
107/69. Miniature Portrait op a Gentleman in Black Doublet 
and Ruff. French Late 16th century. Bought. 

149/69. Three Male Portraits and One Female. Italian. I7th 
century. (Miniatures on copper.) Bought. 

425/69. Female Figure bearing a Sieve, possibly a "Danah>." 
Italian. 16th century. (Tempera on panel.) Bought. 

426/69. Female Figure bearing a Ship. Italian. 16th century. 
(Tempera on panel.) Bought. 

594/69. The Virgin adoring the Infant Saviour, and with St. 
Antony of Padua. (The frame contains two smaller seg- 
mentary pictures.) Italian, Dated 1515. (Panel painted on 
both sides in tempera.) Bought. 

1629/69. Head of the Sphinx. (Crayon.) Townshend Bequest. 

1630/69. Portrait of a Lady. (Crayon.) Townshend Bequest. 

1686/69. Lake of Geneva. In circulation. Townshend Bequest.. 

1720/69. The Maries at the Sepulchre ; the Descent into Hades ; 
the Marriage at Cana. Modern Italian. (Three paintings 
on canvas.) Bought. 

1591/71. Portrait of James Francis Edward Stuart, the " Old 
Pretender." (1688-1765.) (Miniature in oil, on copper.) 
French. Bequeathed by Mr. W. S. Louch. 

1592/71. Portrait of Princess Maria Clementina Sobieski, Wife of 
THE ** Old Pretender.*' (1702-1735.) (Miniature in oil, on 
copper.) French. Bequeathed by Mr. W. S, Louch. 

647-52 Wall Paintings lately discovered in the Family Palace 
/72. OF Tiberius, Palatine Hill, Rome. Copies by Ann. 
Angelini, 1870. The originals are Grceco-Roman, about A.D. 
30. (Distemper on paper backed with canvas.) 

Given by H.I.M. Napoleon III. 
170/73. St. Cecilia. (By E. Heaton, after an original in the style of 
Carlo Dolci.) In circulation. Given by Mr. C. Harden, 

127 to Figures of Deities, Animals, Birds, and Flowers — Wall 
127;./73. Decorations. Ancient Romany from Pozzuoli (Futeolt). 
(Distemper on panels and fragments.) Bought. 

311/76. Coast Scene, with Shipping and Figures. Dutch. Early 
18th century. Bought. 

371/76. Saint, with Pen and Book. Italian. Early 16th century. 
(Panel, faced with stucco.) * Bought. 

90/81. A Mother caressing her Infant. 
91/81. The Angels watching the Dead Christ. 
92/81. An Apotheosis. 
93/81. Lady, and Man in Armour. 
94/81. The Virgin kneeling over the Infant Saviour. 
95/81. Man in a Black Doublet, holding a Book. 

{Kos. 90-95 are copies by Miss Kearsley, and bequeathed by her. 

In circulation^ 
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131/82. ExTERioB OF A COUNTRY Chubch. Dutch. Early 19th century. 

In circulation. Bought. 

594/82. " L'ArxEL de l'Amiti]^/* French^ style of Boucher. (Body- 
colour.) Jones Bequest. 
604/82. Arbiand du Plessis, Cardinal^ Doc de Eichblieu (1585-1642). 

(Body-colour.) 
605/82. Peter the Great, Czar of Eussia (1672-1725) and Black 

Page, on a Battle-field. (Body-colour.) 
613/82. Francois II., of France (1543-60). (Limoges enamel.) 
614/82. Louis XV. of France (1710-74). (Vellum.) 
615/82. Jean Eacine, Dramatist (1639-99), (Vellum.) 
616/82. Charles de Guise, Cardinal de Lorraine (1525-74). 

(Limoges enamel.) 
618/82. Anne of Austria (1602-1666), Queen of Louis XIIL of 

France. (Vellum.) 
619/82. Louis XIV. of France (1638-1715) when youj^g. (Vellum.) 
626/82. Anne de Pisseleu, Duchesse d'Etampes (1508-76). (Oil on 

panel.) 
683/82. Charlotte Marie, Duchesse de Lorraine ( -1652). 

(Enamel.) 
685/82. Philippe d'Orli^ans, Eegent op France (1674-1723). 

(Enamel.) 
691/82. Elizabeth Hamilton, Comtesse de Grammont ( -1708). 

(Enamel.) 
692/82. Princesse de Cond^. (Enamel.) 

693/82. Pierre Corneille, French Dramatic Poet (1606-84). (Enamel.) 
695/82. Elizabeth Stuart, Daughter of James L, Queen of Bo- 
hemia (1596-1662). (Enamel.) 
698/82. Mademoiselle de Chalace. (Enamel.) 
699/82. Mademoiselle Anna Maria Martinozzi, Princesse de Conti. 

(Enamel.) 
700/82. Portrait of a Gentleman wearing a Deep Lace Cravat. 

(Enamel.) 
707/82. Philip V. of Spain, Due d'Anjou (1683-1746). (EnameL) 
709/82. Louis de Bourbon. Prince de Conde, called "Le Grand 

CoNDE " (1621-1686). (On card or vellum.) 
711/82. Lady wearing a Green Dress. (Enamel.) 
712/82. Lady in a Blue Dress. (Enamel.) 

713/82. Gentleman in Armour with a Lace Cravat. (Enamel.) 
714/82. Lady in a Yellow Dress. (Enamel.) 
715/82. Madame Scarron, afterwards Marquise de Maintenon 

(1635-1719). (Enamel.) 
716/82. Gentleman in Armour, wearing a Lace Cravat. (Enamel.) 
717/82. Lady in a Blue Dress, wearing Pearls in her Hair. 

(Enamel.) 
718/82. Marie de Eabutin Chantal, Marquise de Sevigne (1626- 

1696). (Enamel.) 
719/82. Lady wearing Pearls and Jewels in hhjr Hair. (Enamel.) 
720/82. Gentleman with Grey Hair wearing Lace Bands. (Enamel.) 
722/82. Louis XVI. (1754-1793.) Signed « H. F.'' (Vellum.) 
723/82. Queen Marie Antoinette. (1755-1793.) (Vellnm.) 
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724/82. Marie TnERisB Louise de Satoie Carignan, Princbssb db 

Lamballe (1749-1 792). ( VTellum.) 
725/82. Henrietta Stuart, Duchessed'Orli^ans (1644-1670).- Signed 

" Hans F." (Vellum.) 
726/82. Louise Ben^e db La Qubbouaille, Duchess op Portsmouth 

(1652 (?)-1734). (Vellum.) 
732/82* Maximilien de Bbthune, Dug db Sully (1559-1641). 

(Enamel.) 
733/82. Louis XV. of France (1710-1774). (Enamel.) 
734/82. Cardinal Mazarin (1602-1661). (Enamel.) 
737/82. Francois Henri de Montmorenci, Marshal Duke of Luxem- 
burg (1628-95). (Enamel.) 
741/82. Louis, Prince de Condi^; called "le grand Cond]6" (1621- 

86). (Vellum.) 
954, N^iNON DE L'Enclos and Elizabeth Hamilton, Comtesse de 
954A/82. Grammont. (Enamel.) Date letter for 1761-2. (Inserted 

inside a memorandum book.) 
959/82. Lady holding a Miniature of Herself in her Right Hand. 

Late 18th century. (Ivory.) 

(Nos. 604/82 to 959/82 are all Miniatures^ principally French, 

from the Jones Bequest.) 

23/84. Medallion Female Head and Floral Scrolls. Italian. 
18th century. (Tempera, on canvas.) Bought, 

829/84. Scene in the Gardens of a Palace, with a Group of dis- 
tinguished Persons in the Foreground. French^ late 18th 
century. (Tempera.) Bought. 

1233/86. Italian Girl in a Church. Italian ? 19th century. 

Dixon Bequest (^Bethnal Green Museum). 

1605/88. Figure of a Soldier. (French.) Costume about 1740 to 

1760. (India ink.) Bought. 

.527/90. Lady in Costume op the 16th Century. French. 18th 
century (?). 

528/90. Louis, Due de Bourbon-Condj6 (1668-1710). French. 
Early 18th century. 

530/90. Lady in Pink Dress. French. 18th century. 

632/90. Lady in White Muslin Dress. French. 18th century. 

534/90. Lady in Green Dress. French. 1 8th century. 

535/90. Lady in Blue Dress. French. Early 19th century. 

573/90. Young Lady wearing a Hat with Feather. French. 18th 
century. 

581/90. Young Lady wearing a Green Hat. French. 18th century. 
(On card.) 

(The last eight entries are Miniatures all on ivory {except 
No. 581), bequeathed by Mrs. A. V. Jodrell.) 

D. 40. The Infant St, John, Head. (Fresco.) Dyce Bequest. 

D. 85. Due d'Glivarez, Spanish Statesman (1587-1645). (Probably 

a miniature copy after Ribera (II Spagnoletto). (Oil on panel.) 
D. 86. Portrait Head of a Gentleman. {Ascribed to Velazquez.) 

(Oil on copper.) 
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D. 104. HeA'D op a Gentleman. Probably after Velazquez. (Oil on 

copper). 
D. 105. Portrait op a Gtentleman. Probably after Velazquez. (Oil 

on copper.) 
D. 106. Portrait op a Gentleman. Apparently Spanish. (Oil on 

/copper ) 
D. 107. Marie de* Medici, Queen op Henry IV. of France (1573- 

1642.) Apparently Italian. (Oil on copper.) 
D. 108. Portrait of a Lady. Probably Italian. 17th century. (Oil.) 
D. 109. Portrait op a Lady. Probably Italian, 17th century. (Oil.) 
D. 110. Portrait op a Lady in an Early Italian Embroidered Cos- 
tume. (Oil on copper.) 
D. 111. A Cardinal ; said to be the Cardinal de Bourbon (1520-1590). 

(Oil on copper.) 
I). 112. Portrait Head of a Gentleman. Probably French. Middle 

of 17th century. (Oil on copper.) 
D. 113. Portrait Head. French. Middle of 18th century. (Oil on 

copper.) 
D. 114. Portrait of a Gentleman in University Costume. Appa- 
rently French. (Oil on card.) 
D. 115. Portrait op a Gentleman wearing apparently a French 

University Costume. On back inscribed "Jo. Evelyn.'' 

(Oil.) 
D. 116. Portrait op a Dutch Divine wearing a Large Hat. (Oil on 

copper.) 
D. 117. Portrait of a Dutch Divine. (Oil on copper.) 
D. 118. Portrait Head, wearing a Large Hat. Probably Dutch, 

(Oil on copper.) 
D. 132. Anthony Triest, Bishop op Ghent. A 1657. (After Van- 

dyck ) Signed (initials unknown), and dated 1679. 
D. 142. Frederick Henry, Prince op Orange, Stadtholder. (1584- 

1647.) (Oil on copper.) 

(X>. 85 to D, 142 are all Miniatures (with one exception in oil) 

from the Dyce Bequest.) 

The Dyce Gallery and Library adjoining contain a selection 
from the Dyce water-colour and other drawings^ by English 
and foreign masters (ancient and modern), both on the walls 
and in the Revolving Stands on the floors. 
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